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1. Write your roll number in the space provided on the top of
this page.

2. This paper consists of fifty multiple-choice type of questions.
3. At the commencement of examination, the question booklet

will be given to you. In the first 5 minutes, you are requested
to open the booklet and compulsorily examine it as below :
(i) To have access to the Question Booklet, tear off the paper

seal on the edge of this cover page. Do not accept a booklet
without sticker-seal and do not accept an open booklet.

(ii) Tally the number of pages and number of questions in
the booklet with the information printed on the cover
page. Faulty booklets due to pages/questions missing
or duplicate or not in serial order or any other
discrepancy should be got replaced immediately by a
correct booklet from the invigilator within the period
of 5 minutes. Afterwards, neither the Question Booklet
will be replaced nor any extra time will be given.

(iii) After this verification is over, the Test Booklet Number
should be entered on  the OMR Sheet and the OMR
Sheet Number should be entered on this Test Booklet.

(iv) The test booklet no. and OMR sheet no. should be same.
In case of discrepancy in the number, the candidate should
immediately report the matter to the invigilator for
replacement of the Test Booklet / OMR Sheet.

4. Each item has four alternative responses marked (1), (2), (3)
and (4). You have to darken the circle as indicated below on
the correct response against each item.
Example :
where (3) is the correct response.

5. Your responses to the items are to be indicated in the OMR
Sheet given inside the Booklet only. If you mark your
response at any place other than in the circle in the OMR
Sheet, it will not be evaluated.

6. Read instructions given inside carefully.
7. Rough Work is to be done in the end of this booklet.
8. If you write your Name, Roll Number, Phone Number or put

any mark on any part of the OMR Sheet, except for the space
allotted for the relevant entries, which may disclose your
identity, or use abusive language or employ any other unfair
means, such as change of response by scratching or using
white fluid, you will render yourself liable to disqualification.

9. You have to return the Original OMR Sheet to the invigilators
at the end of the examination compulsorily and must not
carry it with you outside the Examination Hall. You are,
however, allowed to carry original question booklet on
conclusion of examination.

10. Use only Black Ball point pen.
11. Use of any calculator or log table etc., is prohibited.
12. There is no negative marks for incorrect answers.
13. In case of any discrepancy in the English and Hindi versions,

English version will be taken as final.
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Æïü … †Ö¯ÖÛúÖê ÃÖÆüß ˆ¢Ö¸ü Ûêú ¾Öé¢Ö ÛúÖê ¯Öê®Ö ÃÖê ³Ö¸üÛú¸ü ÛúÖ»ÖÖ Ûú¸ü®ÖÖ Æîü •ÖîÃÖÖ
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ˆ¤üÖÆü¸üÞÖ :
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5. ȪÏ¿®ÖÖë Ûêú ̂ ¢Ö̧ ü Ûêú¾Ö»Ö ̄ ÖÏ¿®Ö ̄ Öã×ÃŸÖÛúÖ Ûêú †®¤ü̧ ü ×¤üµÖê ÝÖµÖê OMR ̄ Ö¡ÖÛú ̄ Ö ü̧ Æüß †Ó×ÛúŸÖ
Ûú ü̧®Öê Æïü … µÖ×¤ü †Ö¯Ö OMR ¯Ö¡ÖÛú ¯Ö ü̧ ×¤üµÖê ÝÖµÖê ¾Öé¢Ö Ûêú †»ÖÖ¾ÖÖ ×ÛúÃÖß †®µÖ
Ã£ÖÖ®Ö ¯Ö ü̧ ˆ¢Ö ü̧ ×“ÖÅ®ÖÖÓ×ÛúŸÖ Ûú ü̧ŸÖê Æïü, ŸÖÖê ˆÃÖÛúÖ ´Öæ»µÖÖÓÛú®Ö ®ÖÆüà ÆüÖêÝÖÖ …

6. †®¤ü¸ü ×¤üµÖê ÝÖµÖê ×®Ö¤ìü¿ÖÖë ÛúÖê ¬µÖÖ®Ö¯Öæ¾ÖÔÛú ¯ÖœÌëü …
7. Ûú““ÖÖ ÛúÖ´Ö (Rough Work) ‡ÃÖ ¯Öã×ÃŸÖÛúÖ Ûêú †×®ŸÖ´Ö ¯ÖéÂšü ¯Ö¸ü Ûú¸ëü …
8. µÖ×¤ü †Ö¯Ö OMR ¯Ö¡ÖÛú ¯Ö¸ü ×®ÖµÖŸÖ Ã£ÖÖ®Ö Ûêú †»ÖÖ¾ÖÖ †¯Ö®ÖÖ ®ÖÖ´Ö, ¸üÖê»Ö

®Ö´²Ö¸ü, ±úÖê®Ö ®Ö´²Ö¸ü µÖÖ ÛúÖê‡Ô ³Öß ‹êÃÖÖ ×“ÖÅ®Ö ×•ÖÃÖÃÖê †Ö¯ÖÛúß ¯ÖÆü“ÖÖ®Ö ÆüÖê
ÃÖÛêú, †Ó×ÛúŸÖ Ûú¸üŸÖê Æïü †£Ö¾ÖÖ †³Ö¦ü ³ÖÖÂÖÖ ÛúÖ ¯ÖÏµÖÖêÝÖ Ûú¸üŸÖê Æïü, µÖÖ ÛúÖê‡Ô
†®µÖ †®Öã×“ÖŸÖ ÃÖÖ¬Ö®Ö ÛúÖ ¯ÖÏµÖÖêÝÖ Ûú¸üŸÖê Æïü, •ÖîÃÖê ×Ûú †Ó×ÛúŸÖ ×ÛúµÖê ÝÖµÖê
ˆ¢Ö¸ü ÛúÖê ×´Ö™üÖ®ÖÖ µÖÖ ÃÖ±êú¤ü ÃµÖÖÆüß ÃÖê ²Ö¤ü»Ö®ÖÖ ŸÖÖê ¯Ö¸üßõÖÖ Ûêú ×»ÖµÖê
†µÖÖêÝµÖ ‘ÖÖê×ÂÖŸÖ ×ÛúµÖê •ÖÖ ÃÖÛúŸÖê Æïü …

9. †Ö¯ÖÛúÖê ¯Ö ü̧ßõÖÖ ÃÖ´ÖÖ¯ŸÖ ÆüÖê®Öê ¯Ö ü̧ ´Öæ»Ö OMR ¯Ö¡ÖÛú ×®Ö ü̧ßõÖÛú ´ÖÆüÖê¤üµÖ ÛúÖê
»ÖÖî™üÖ®ÖÖ †Ö¾Ö¿µÖÛú Æîü †Öî̧ ü ¯Ö ü̧ßõÖÖ ÃÖ´ÖÖ×¯ŸÖ Ûêú ²ÖÖ¤ü ˆÃÖê †¯Ö®Öê ÃÖÖ£Ö ¯Ö ü̧ßõÖÖ ³Ö¾Ö®Ö
ÃÖê ²ÖÖÆü̧ ü ®Ö »ÖêÛú ü̧ •ÖÖµÖë … ÆüÖ»ÖÖÓ×Ûú †Ö¯Ö ¯Ö ü̧ßõÖÖ ÃÖ´ÖÖ×¯ŸÖ ¯Ö ü̧ ´Öæ»Ö ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ
†¯Ö®Öê ÃÖÖ£Ö »Öê •ÖÖ ÃÖÛúŸÖê Æïü …

10. ÛúÖ»Öê ²ÖÖ»Ö ¯¾ÖÖ‡Õ™ü ¯Öê®Ö ÛúÖ Æüß ‡ÃŸÖế ÖÖ»Ö Ûú ȩ̈ü …
11. ×ÛúÃÖß ³Öß ¯ÖÏÛúÖ¸ü ÛúÖ ÃÖÓÝÖÞÖÛú (Ûîú»ÖÛãú»Öê™ü¸ü) µÖÖ »ÖÖÝÖ ™êü²Ö»Ö †Ö×¤ü ÛúÖ

¯ÖÏµÖÖêÝÖ ¾ÖÙ•ÖŸÖ Æîü …
12. ÝÖ»ÖŸÖ ˆ¢Ö¸üÖë Ûêú ×»Ö‹ ÛúÖê‡Ô ®ÖÛúÖ¸üÖŸ´ÖÛú †ÓÛú ®ÖÆüà Æïü …
13. µÖ×¤ü †ÓÝÖÏê•Öß µÖÖ ØÆü¤üß ×¾Ö¾Ö¸üÞÖ ´Öë ÛúÖê‡Ô ×¾ÖÃÖÓÝÖ×ŸÖ ÆüÖê, ŸÖÖê †ÓÝÖÏê•Öß ×¾Ö¾Ö¸üÞÖ

†Ó×ŸÖ´Ö ´ÖÖ®ÖÖ •ÖÖ‹ÝÖÖ …
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KARNATAK MUSIC         

Paper – II 

 

Note : This paper contains fifty (50) objective type questions of two (2) marks each. All 
questions are compulsory. 

 

1. Muthuswami Deekshitar has incorporated the dignified style of Dhrupad in his kriti :    

 (1) Kumari Gowri in Gowri Manohari 

 (2) Mangaladevataya in Dhanyasi 

 (3) Chetasri in Drijavanti 

 (4) Ganalolabale in Nagavarali  

 

2. A Sarva Svara Murchanakaraka Raga     

 (1) Hamsadhvani 

 (2) Mohanam 

 (3) Ramapriya 

 (4) Pavani 

 

3. Author of ‘Oriental Music in European Notation’ is     

 (1) T.M. Venkatesa Sastri 

 (2) A.M. Chinnaswami Mudaliyar 

 (3) Subbarama Dikshitar 

 (4) T.R. Vishwanatha Sasthri  
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ÛúÞÖÖÔ™üÛú ÃÖÓÝÖßŸÖ         

¯ÖÏ¿®Ö¯Ö¡Ö – II 

 

®ÖÖê™ü : ‡ÃÖ ¯ÖÏ¿®Ö¯Ö¡Ö ´Öë ¯Ö“ÖÖÃÖ (50) ²ÖÆãü-×¾ÖÛú»¯ÖßµÖ ¯ÖÏ¿®Ö Æïü … ¯ÖÏŸµÖêÛú ¯ÖÏ¿®Ö Ûêú ¤üÖê (2) †ÓÛú Æïü … ÃÖ³Öß ¯ÖÏ¿®Ö †×®Ö¾ÖÖµÖÔ Æïü … 

1. ´Öã£ÖãÃ¾ÖÖ´Öß ¤üß×õÖŸÖÖ¸ü ®Öê †¯Ö®Öß ×ÛúÃÖ Ûéú×ŸÖ ´Öë ¬ÖÐã¯Ö¤ü ÛúÖê ¯ÖÏ×ŸÖ×ÂšüŸÖ ×ÛúµÖÖ Æîü :    

 (1) ÝÖÖî¸üß ´Ö®ÖÖêÆü¸üß ´Öë Ûãú´ÖÖ¸üß ÝÖÖî¸üß 

 (2) ¬Ö®µÖÖÃÖß ´Öë ´ÖÓÝÖ»ÖÖ¤êü¾ÖŸÖÖµÖ 

 (3) ×¬ÖÐ•ÖÖ¾ÖÓŸÖß ´Öë “ÖêŸÖÖÁÖß 

 (4) ®ÖÖÝÖ¾Ö¸üÖ»Öß ´Öë ÝÖÖ®Ö»ÖÖê»Ö²ÖÖ»Öê 

 

2. ‹Ûú ÃÖ¾ÖÔ Ã¾Ö¸ü ´Öæ“ÖÔ®ÖÛúÖ¸üÛú ¸üÖÝÖ Æîü :     

 (1) Æü´ÃÖÖ¬¾Ö×®Ö 

 (2) ´ÖÖêÆü®Ö´Ö 

 (3) ¸üÖ´Ö×¯ÖÏµÖ 

 (4) ¯ÖÖ¾Ö®Öß 

 

3. †Öê×¸ü‹Ó™ü»Ö ´µÖæ×•ÖÛú ‡®Ö µÖæ¸üÖê×¯ÖµÖ®Ö ®ÖÖê™êü¿Ö®Ö Ûêú »ÖêÜÖÛú Æïü :    

 (1) ™üß.‹´Ö. ¾ÖëÛú™êü¿Ö ¿ÖÖÃ¡Öß 

 (2) ‹.‹´Ö. ×“Ö®®ÖÖÃ¾ÖÖ´Öß ´Öã¤ü×»ÖµÖÖ¸ü 

 (3) ÃÖã²²ÖÖ¸üÖ´ÖÖ ¤üßü×õÖŸÖÖ¸ü 

 (4) ™üß.†Ö¸ü. ×¾Ö¿¾Ö®ÖÖ£Ö ¿ÖÖÃ¡Öß 
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4. Sequence the following Lakshana granthas according to its period :    

 (1) Sangeetasara, Ragatarangini, Raga Vibhodha, Sangeeta Saramrita. 

 (2) Raga Vibhodha, Sangeetasara, Ragatarangini, Sangeeta Saramrita. 

 (3) Ragatarangini, Raga Vibhodha, Sangeetasara, Sangeeta Saramrita. 

 (4) Sangeeta Saramrita, Raga Vibhodha, Ragatarangini, Sangeetasara.  

 

5. Jayadeva’s Gitagovindam contains many beautiful    

 (1) Antyaprasam (2) Anuprasam 

 (3) Yamakam (4) Yati 

 

6. Composer of Tillana ‘Dhim Ta dhim’ in Hamsanandi Raga :    

 (1) Swati Thirunal 

 (2) Muthiah Bhagavatar 

 (3) G.N. Balasubramaniam 

 (4) Tyagayya  

 

7. The theme of ‘Bhagavata mela natakas’ is     

 (1) Entertainment  (2) Secular  

 (3) Religious and Puranic  (4) Love 

 

8. Javali “Vagaladi” composed by    

 (1) Pallavi Sheshayyar  

 (2) Pattabhi Ramayya  

 (3) Veena Sheshanna 

 (4) Tirupati Vidyala Narasimhasami  



 JA-096-17 5  Paper-II 

4. ×®Ö´®Ö×»Ö×ÜÖŸÖ »ÖõÖÞÖ ÝÖÏÓ£ÖÖë ÛúÖê ˆ®ÖÛêú ÛúÖ»Ö Ûêú †®ÖãÃÖÖ¸ü ÃÖÓ²Ö¨ü Ûú¸ëü :    

 (1) ÃÖÓÝÖßŸÖÃÖÖ¸ü, ¸üÖÝÖŸÖ¸Óü×ÝÖÞÖß, ¸üÖÝÖ×¾Ö²ÖÖê¬Ö, ÃÖÓÝÖßŸÖ ÃÖÖ¸üÖ´ÖéŸÖ 

 (2) ¸üÖÝÖ×¾Ö²ÖÖê¬Ö, ÃÖÓÝÖßŸÖÃÖÖ¸ü, ¸üÖÝÖŸÖ¸Óü×ÝÖÞÖß, ÃÖÓÝÖßŸÖ ÃÖÖ¸üÖ´ÖéŸÖ 

 (3) ¸üÖÝÖŸÖ¸Óü×ÝÖÞÖß, ¸üÖÝÖ×¾Ö²ÖÖê¬Ö, ÃÖÓÝÖßŸÖÃÖÖ¸ü, ÃÖÓÝÖßŸÖ ÃÖÖ¸üÖ´ÖéŸÖ 

 (4) ÃÖÓÝÖßŸÖ ÃÖÖ¸üÖ´ÖéŸÖ, ¸üÖÝÖ×¾Ö²ÖÖê¬Ö, ¸üÖÝÖŸÖ¸Óü×ÝÖÞÖß, ÃÖÓÝÖßŸÖÃÖÖ¸ü 

 

5. •ÖµÖ¤êü¾Ö Ûêú ÝÖßŸÖÝÖÖêØ¾Ö¤ü ´Öë †®ÖêÛú ÃÖãÓ¤ü¸ü Æïü : 

 (1) †ÓŸµÖ ¯ÖÏÖÃÖÓ´Ö (2) †®Öã¯ÖÏÖÃÖÓ´Ö 

 (3) µÖ´ÖÛú´Ö (4) µÖ×ŸÖ 

 

6. Æü´ÃÖÖ®ÖÓ¤üß ¸üÖÝÖ ´Öë ‘¬Öß´Ö ŸÖ ¬Öß´Ö’ ×ŸÖ»»ÖÖ®ÖÖ Ûêú ¸ü“Ö®ÖÖÛúÖ¸ü Æîü :     

 (1) Ã¾ÖÖ×ŸÖ ×ŸÖºþ®ÖÖ»Ö 

 (2) ´ÖãŸÖîµÖÖ ³ÖÖÝÖ¾ÖŸÖ¸ü 

 (3) •Öß.‹®Ö. ²ÖÖ»ÖÃÖã²ÖÎ´ÖÞµÖ´Ö 

 (4) ŸµÖÖÝÖîµÖÖ  

 

7. ‘³ÖÖÝÖ¾ÖŸÖÖ ´Öê»ÖÖ ®ÖÖ™üÛúÖë’ Ûúß ×¾ÖÂÖµÖ-¾ÖÃŸÖã Æîü :     

 (1) ´Ö®ÖÖê¸Óü•Ö®Ö  (2) ¬Ö´ÖÔ×®Ö¸ü¯ÖêõÖ 

 (3) ¬ÖÖÙ´ÖÛú ŸÖ£ÖÖ ¯ÖÖî¸üÖ×ÞÖÛú (4) ¯ÖÏê´Ö 

 

8. •ÖÖ¾Ö»Öß ¾ÖÝÖ»ÖÖ›üß Ûêú ¸ü“Ö×µÖŸÖÖ Æïü :    

 (1) ¯Ö»»Ö¾Öß ¿ÖêÂÖÖ†µµÖ¸ü 

 (2) ¯Ö¼üÖ×³Ö ¸ü´ÖîµµÖÖ 

 (3) ¾ÖßÞÖÖ ¿ÖêÂÖ®®ÖÖ 

 (4) ×ŸÖºþ¯Ö×ŸÖ ×¾ÖªÖ»ÖÖ ®Ö¸üØÃÖÆüÃÖÖ´Öß 
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9. An example for ‘Nirgit’    

 (1) Jatiswaram (2) Swarajati 

 (3) Varnam (4) Gitam 

 

10. Common cause for voice disorder in singers     

 (1) Blood Pressure 

 (2) Diabetes 

 (3) Acid Reflux 

 (4) Cardiac Malfunction  

 

11. The first hymn that Tirunjanasambandar sang at the age of three     

 (1) Vachanamikapētti  

 (2) Veyorutholipankan 

 (3) Solluvathe  

 (4) Todudaiya Seviyan  

 

12. Not a bhashanga Raga     

 (1) Athana (2) Bilahari 

 (3) Hamirkalyani  (4) Balahamsa  

 

13. ‘Mudra’ of Muvvalur Sabhapati Ayyar     

 (1) Rajagopala (2) Venugopala 

 (3) Mannaruranga (4) Muvvagopala 
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9. ×®Ö¸üÝÖßŸÖ ÛúÖ ˆ¤üÖÆü¸üÞÖ Æîü :    

 (1) •Ö×ŸÖÃ¾Ö¸ü´Ö (2) Ã¾Ö¸üÖ•Ö×ŸÖ 

 (3) ¾ÖÞÖÔ´Ö (4) ÝÖßŸÖ´Ö 

 

10. ÛúÞšü ¤üÖêÂÖ ÃÖê ¯ÖÏ³ÖÖ×¾ÖŸÖ ÝÖÖµÖÛú Ûêú ÃÖÖ´ÖÖ®µÖ ÛúÖ¸üÞÖ    

 (1) ŸÖê•Ö ¸üŒŸÖ ¯ÖÏ¾ÖÖÆü 

 (2) ´Ö¬Öã´ÖêÆü 

 (3) †´»Ö Ûúß ×¾Ö¯Ö¸üßŸÖ ¯ÖÏ¾ÖÖÆü 

 (4) Çü¤üµÖ ¸üÖêÝÖ 

 

11. ×ŸÖºþ®µÖÖ®ÖÃÖ´Ö²ÖÓ¤ü¸ü ®Öê ŸÖß®Ö ¾ÖÂÖÔ Ûúß †ÖµÖã ´Öë ÛúÖî®Ö ÃÖÖ ¯ÖÆü»ÖÖ ÄÖÖêŸÖ ÝÖÖµÖÖ £ÖÖ :     

 (1) ¾Ö“Ö®Ö×´ÖÛúÖ¯Öê×™Ëü™ü  

 (2) ¾ÖêµÖÖêºþ£ÖÖê»Öß¯ÖÓÛú®Ö 

 (3) ÃÖÖê»»Öã¾Ö¢Öê 

 (4) ŸÖÖê›ãü¤êü×µÖµÖÖ ÃÖê×¾ÖµÖ®Ö 

 

12. ³ÖÖÂÖÖ®ÝÖ ¸üÖÝÖ ®ÖÆüà Æîü …     

 (1) †šüÖ®ÖÖ (2) ×²Ö»ÖÆü¸üß 

 (3) Æü´Öß¸üÛú»µÖÖÞÖß (4) ²Ö»ÖÆü´ÃÖ 

 

13. ´Öã¾¾ÖÖ»Öã¸ü ÃÖ³ÖÖ¯Ö×ŸÖ †µµÖ¸ü Ûúß ‘´Öã¦üÖ’ Æîü :     

 (1) ¸üÖ•ÖÖÝÖÖê¯ÖÖ»ÖÖ (2) ¾ÖêÞÖãÝÖÖê¯ÖÖ»ÖÖ 

 (3) ´Ö®®ÖÖ¹ý¸ÓüÝÖÖ (4) ´Öã¾¾ÖÖÝÖÖê¯ÖÖ»ÖÖ 
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14. Madhyama Moorchana of Dhenuka is     

 (1) Sarasangi 

 (2) Vagadeeshwari 

 (3) Shammukhapriya 

 (4) Sucharitra  

 

15. The letter that occurs after a pause is     

 (1) Prāsa (2) Pāda 

 (3) Yati (4) Rhyme  

 

16. A Palai :    

 (1) Vilari (2) Kakali 

 (3) Chyuta Panchama  (4) Taravali 

 

17. ‘Dasavatara raga malika’ is composed by    

 (1) Muthayya Bhagavatar 

 (2) Tyagaraja 

 (3) Swati Tirunal 

 (4) Maha Vidyanatha Ayyar  

 

18. Mela “Pavani” in Asampoorna mela paddhati is called     

 (1) Kumbini (2) Bhavani 

 (3) Kuntala (4) Poorna Shadja 
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14. ¬Öê®ÖãÛúÖ ÛúÖ ´Ö¬µÖ´ÖÖ ´Öæ“ÖÔ®ÖÖ Æîü :    

 (1) ÃÖ¸üÃÖÖÓÝÖß 

 (2) ¾ÖÖÝÖ¤üß¿¾Ö¸üß 

 (3) ÃÖ´´ÖãÜÖ×¯ÖÏµÖÖ 

 (4) ÃÖã“Ö×¸ü¡Ö 

 

15. ×¾ÖÁÖÖ´Ö (×¾Ö¸üÖ´Ö) Ûêú ¯Ö¿“ÖÖŸÖË •ÖÖê †õÖ¸ü †ÖŸÖÖ Æîü ˆÃÖê ÛúÆüŸÖê Æïü :     

 (1) ¯ÖÏÖÃÖ (2) ¯Ö¤ü 

 (3) µÖ×ŸÖ (4) ÄÖÖêŸÖ (¸üÖ‡Ô´Ö) 

 

16. ¯ÖÖ»Öî ´Öë ÃÖ×´´Ö×»ÖŸÖ :    

 (1) ×¾Ö»Ö¸üß (2) ÛúÖÛú»Öß 

 (3) “µÖãŸÖ ¯Ö®“Ö´Ö (4) ŸÖÖ¸üÖ¾Ö»Öß 

 

17. ‘¤üÃÖÖ¾ÖŸÖÖ¸üÖ’ ¸üÖÝÖ´Ö×»ÖÛúÖ Ûêú ¸ü“Ö×µÖŸÖÖ Æïü :    

 (1) ´ÖãŸÖîµµÖÖ ³ÖÖÝÖ¾ÖŸÖÖ¸üÖ 

 (2) ŸµÖÖÝÖ¸üÖ•ÖÖ 

 (3) Ã¾ÖÖ×ŸÖ ×ŸÖºþ®ÖÖ»Ö 

 (4) ´ÖÆüÖ ¾Öîª®ÖÖ£Ö †µµÖ¸ü 

 

18. †ÃÖÓ¯ÖæÞÖÔ ´Öê»ÖÖ¯Ö¨ü×ŸÖ ´Öë ´Öê»ÖÖ ¯Ö¾Ö®Öß ÛúÖê ÛúÆüÖ •ÖÖŸÖÖ Æîü :     

 (1) Ûãú×´²Ö®Öß (2) ³Ö¾ÖÖ®Öß 

 (3) ÛãÓúŸÖÖ»ÖÖ (4) ¯ÖæÞÖÔ ÂÖ›Ëü•ÖÖ 
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19. The Prabandha which had only three angas :    

 (1) Dipini jāti prabandha 

 (2) Medini jāti prabandha 

 (3) Tāravali jati prabandha 

 (4) Bhavini jati prabandha  

 

20. Sequence according to Melas :    

 (1) Kapinarayani, Manohari, Manji, Kedaram  

 (2) Manji, Manohari, Kapinarayani, Kedaram 

 (3) Manohari, Manji, Kedaram, Kapinarayani 

 (4) Kedaram, Manji, Kapinarayani, Manohari 

 

21. Which raga of the following is not used in ‘Kovur Pancharatnam’ ?    

 (1) Pantuvarali (2) Sahana 

 (3) Kharaharapriya (4) Mohanam  

 

22. A building in the shape of Tambura is situated in the place     

 (1) Tirumakoodalu (2) Rudrapatnam 

 (3) Banavasi (4) Mattor  

 

23. Identify this raga : 

 Sa, gu, pa, di, sa, śa, di, pa, gu, sa    

 (1) Mahati (2) Mohanadam 

 (3) Harikedara (4) Vivardhani 
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19. ¯ÖÏ²ÖÓ¬Ö ×•ÖÃÖ´Öë Ûêú¾Ö»Ö ŸÖß®Ö †ÓÝÖ ÆüÖêŸÖê Æïü :    

 (1) ×¤ü¯Ö®Öß •ÖÖ×ŸÖ ¯ÖÏ²ÖÓ¬Ö 

 (2) ´Öê×¤ü®Öß •ÖÖ×ŸÖ ¯ÖÏ²ÖÓ¬Ö 

 (3) ŸÖÖ¸üÖ¾Ö»Öß •ÖÖ×ŸÖ ¯ÖÏ²ÖÓ¬Ö 

 (4) ³ÖÖ×¾Ö®Öß •ÖÖ×ŸÖ ¯ÖÏ²ÖÓ¬Ö 

 

20. ´Öê»Ö †®ÖãÃÖÖ¸ü ÛÎú´Ö²Ö¨ü Ûú×¸ü‹ :    

 (1) ÛúÖ¯Öß®ÖÖ¸üÖµÖÞÖß, ´Ö®ÖÖêÆü¸üß, ´ÖÖ®•Öß, Ûêú¤üÖ¸ü´Ö 

 (2) ´ÖÖ®•Öß, ´Ö®ÖÖêÆü¸üß, ÛúÖ¯Öß®ÖÖ¸üÖµÖÞÖß, Ûêú¤üÖ¸ü´Ö 

 (3) ´Ö®ÖÖêÆü¸üß, ´ÖÖ®•Öß, Ûêú¤üÖ¸ü´Ö, ÛúÖ¯Öß®ÖÖ¸üÖµÖÞÖß 

 (4) Ûêú¤üÖ¸ü´Ö, ´ÖÖ®•Öß, ÛúÖ¯Öß®ÖÖ¸üÖµÖÞÖß, ´Ö®ÖÖêÆü¸üß 

 

21. ÛúÖê¾Öã¸ü ¯ÖÓ“Ö¸üŸ®Ö´Ö ´Öë ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ÛúÖî®Ö ÃÖÖ ¸üÖÝÖ ¯ÖÏµÖãŒŸÖ ®ÖÆüà ÆüÖêŸÖÖ Æîü ?    

 (1) ¯ÖÓŸÖã¾Ö¸üÖ»Öß (2) ÃÖÆüÖ®ÖÖ 

 (3) ÜÖ¸üÆü¸ü×¯ÖÏµÖÖ (4) ´ÖÖêÆü®Ö´Ö  

 

22. ŸÖ´²Öã¸ü Ûêú †ÖÛúÖ¸ü Ûúß ²Ö®Öß ‹Ûú ‡´ÖÖ¸üŸÖ ×ÛúÃÖ Ã£ÖÖ®Ö ´Öë ×Ã£ÖŸÖ Æîü     

 (1) ×ŸÖºþ´ÖÛæú›ü»Öã (2) ºþ¦ü¯Ö¼üÞÖ´Ö 

 (3) ²Ö®Ö¾ÖÖÃÖß (4) ´Ö¢Öæ¸ü 

 

23. ¸üÖÝÖ ¯ÖÆü“ÖÖ×®Ö‹ : 

 ÃÖ, ÝÖã, ¯Ö, ¤üß, ÃÖ, ÃÖ, ¤üß, ¯Ö, ÝÖã, ÃÖ  

 (1) ´ÖÆüŸÖß (2) ´ÖÖêÆü®ÖÖ¤ü´Ö 

 (3) Æü×¸üÛêú¤üÖ¸ü (4) ×¾Ö¾Ö¸¬ÖÖ®Öß 
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24. Match the following : 

 List – I  List – II 

a. Eka Sruti Rishabha i. Mayamalava goula 

b. Dvi Sruti Rishabha ii. Saurashtra 

c. Tri Sruti Rishabha iii. Sankarabharana 

d. Chatur Sruti Rishabha iv. Bhairavi 

 Codes : 

  a b c d  

 (1) ii iii i iv 

 (2) i ii iv iii 

 (3) ii i iii iv  

 (4) ii i iv iii 

 

25. Mitra Ragas :    

 (1) Darbar  –  Nayaki  

 (2) Kannadagoula  –  Kedaragoula  

 (3) Bhairavi  –  Manji  

 (4) Kambhoji  –  Harikambhoji  

 

26. What is the word for ‘Kuthapa’ in ancient Tamil literature ?   

 (1) Palliyam 

 (2) Pallaki 

 (3) Vrinda 

 (4) Sangita mela 
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24. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûú¸ëü : 

 ÃÖæ“Öß – I  ÃÖæ“Öß – II 

a. ‹Ûú ÁÖã×ŸÖ ×¸üÂÖ³ÖÖ i. ´ÖÖµÖÖ´ÖÖ»Ö¾ÖÖ ÝÖˆ»ÖÖ 

b. ×«ü ÁÖã×ŸÖ ×¸üÂÖ³ÖÖ  ii. ÃÖÖî¸üÖÂ™Òü 

c. ×¡ÖÁÖã×ŸÖ ×¸üÂÖ³ÖÖ iii. ÃÖÓÛú¸ü³Ö¸ü®ÖÖ 

d. “ÖŸÖã¸ü ÁÖã×ŸÖ ×¸üÂÖ³ÖÖ iv. ³Öî¸ü¾Öß 

 Ûæú™ü : 

  a b c d  

 (1) ii iii i iv 

 (2) i ii iv iii 

 (3) ii i iii iv  

 (4) ii i iv iii 

 

25. ×´Ö¡Ö ¸üÖÝÖ :    

 (1) ¤ü¸ü²ÖÖ¸ü –  ®ÖÖµÖÛúß 

 (2) Ûú®®Ö›üÝÖÖî»Ö  –  Ûêú¤üÖ¸üÝÖÖî»Ö 

 (3) ³Öî¸ü¾Öß  –  ´ÖÖ®•Öß 

 (4) ÛúÖ´³ÖÖê•Öß  –  Æü×¸üÛúÖ´³ÖÖê•Öß 

 

26. ¯ÖÏÖ“Öß®Ö ŸÖ×´Ö»Ö ÃÖÖ×ÆüŸµÖ ´Öë ÛãúŸÖ¯ÖÖ Ûêú ×»Ö‹ ÛúÖî®Ö ÃÖÖ ¿Ö²¤ü ¯ÖÏµÖãŒŸÖ ÆüÖêŸÖÖ Æîü ?   

 (1) ¯Ö×»»ÖµÖ´Ö 

 (2) ¯Ö»»ÖÛúß 

 (3) ¾Öé®¤üÖ 

 (4) ÃÖÓÝÖßŸÖ ´Öê»ÖÖ 
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27. A tala in Ashtottara sata tala chart :    

 (1) Bhringi (2) Isvari 

 (3) Kandarpa (4) Susvara 

 

28. Assertion (A) : Vina + Yazh developed side by side. 

 Reason (R) : Vil yazh was the earliest stage in the development of harp. 

 Codes :     

 (1) (A) is correct (R) is wrong. 

 (2) (A) is wrong (R) is correct. 

 (3) Both (A) and (R) are correct. 

 (4) Both (A) and (R) are wrong. 

 

29. The author of the Lakshanagrantha “Anūpa sangita vilasa” is     

 (1) Bhavabhuti  (2) Bhavabhatta 

 (3) Basaveshwara (4) Bhameshwara  

 

30. Krities in Desadi and Madhyadi talas are in     

 (1) Chitratama Mārga  

 (2) Ati Chitratama Mārga 

 (3) Chitratara Mārga 

 (4) Vartika Mārga 

 

31. In which chapter of Sangit Ratnakara Saranga Deva explained about Dance ?    

 (1) First Chapter  (2) Third Chapter  

 (3) Seventh Chapter  (4) Fifth Chapter  
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27. †ÃŸÖÖê¢Ö¸ü ÃÖŸÖËŸÖÖ»Ö ´Öë ‹Ûú ŸÖÖ»Ö Æîü :    

 (1) ³ÖéÓÝÖß (2) ‡Ô¿¾Ö¸üß 

 (3) ÛÓú¤ü¯ÖÖÔ (4) ÃÖãÃ¾Ö¸üÖ 

 

28. †×³ÖÛú£Ö®Ö (A) : ¾ÖßÞÖÖ †Öî¸ü µÖÖ»Ö ÛúÖ ×¾ÖÛúÖÃÖ ÃÖÖ£Ö-ÃÖÖ£Ö Æãü†Ö … 

 ŸÖÛÔú (R) : ×¾Ö»Ö µÖÖ»Ö, ¾ÖßÞÖÖ Ûêú ×¾ÖÛúÖÃÖ ´Öë ÃÖ²ÖÃÖê ¯ÖÆü»Öê ²Ö®ÖÖ … 

 Ûæú™ü :     

 (1) (A) ÃÖÆüß Æîü (R) ÝÖ»ÖŸÖ Æîü … 

 (2) (A) ÝÖ»ÖŸÖ Æîü (R) ÃÖÆüß Æîü … 

 (3) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 

 (4) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 

 

29. »ÖõÖÞÖ ÝÖÏÓ£Ö “†®Öã¯ÖÖ ÃÖÓÝÖßŸÖ ×¾Ö»ÖÖÃÖÖ” Ûêú »ÖêÜÖÛú Æïü :     

 (1) ³Ö¾Ö³Öæ×ŸÖ (2) ³ÖÖ¾Ö³Ö¼ü 

 (3) ³ÖÖÃÖ¾Öê¿¾Ö¸üÖ (4) ³ÖÖ´Öê¿¾Ö¸üÖ 

 

30. ¤êüÃÖÖ¤üß †Öî¸ü ´Ö¬µÖÖ×¤ü ŸÖÖ»Ö ´Öë Ûéú×ŸÖ Æîü :     

 (1) ×“Ö¡ÖŸÖ´ÖÖ ´ÖÖÝÖÔ 

 (2) †×ŸÖ ×“Ö¡ÖŸÖ´ÖÖ ´ÖÖÝÖÔ 

 (3) ×“Ö¡ÖŸÖ¸üÖ ´ÖÖÝÖÔ 

 (4) ¾ÖÙŸÖÛúÖ ´ÖÖÝÖÔ 

 

31. ÃÖÓÝÖßŸÖ ¸üŸ®ÖÖÛú¸ü Ûêú ×ÛúÃÖ ³ÖÖÝÖ ´Öë ÃÖÖ¸ÓüÝÖ ¤êü¾Ö ®Öê ®ÖéŸµÖ Ûúß ¾µÖÖÜµÖÖ Ûúß Æîü ?    

 (1) ¯ÖÆü»ÖÖ ³ÖÖÝÖ (“Öî¯™ü¸ü)  (2) ŸÖßÃÖ¸üÖ ³ÖÖÝÖ (“Öî¯™ü¸ü) 

 (3) ÃÖÖŸÖ¾ÖÖÑ ³ÖÖÝÖ (“Öî¯™ü¸ü) (4) ¯ÖÖÓ“Ö¾ÖÖÓ ³ÖÖÝÖ (“Öî¯™ü¸ü) 
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32. ‘Kokilalaghu’ has how many Aksharas ?    

 (1) 13 (2) 14 

 (3) 11 (4) 15 

 

33. Kamalamba Navavarana Kriti includes     

 (1) Chakra Mudra  

 (2) Itarananama Mudra  

 (3) Raga Mudra  

 (4) Sthala Mudra  

 

34. Which raga of Hindustani music is equal to ‘Abheri’ ?    

 (1) Bhimplasi 

 (2) Darbari Kanada 

 (3) Tilak Kamod 

 (4) Bagesri  

 

35. Which is not an Ekangaswara Bhashanga raga ?    

 (1) Bilahari 

 (2) Bhairavi 

 (3) Kambodhi 

 (4) Athana  

 

36. The ancient dhruva paved the way for the development of     

 (1) Javali (2) Padam 

 (3) Daru (4) Tillana  
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32. ‘ÛúÖê×Ûú»ÖÖ »Ö‘Öã’ ´Öë ×ÛúŸÖ®Öê †õÖ¸ü ÆüÖêŸÖê Æïü ?    

 (1) 13 (2) 14 

 (3) 11 (4) 15 

 

33. Ûú´Ö»ÖÖ´²ÖÖ ®Ö¾ÖÖ¾ÖÞÖÔ Ûéú×ŸÖ ´Öë †Ó×ÛúŸÖ :     

 (1) “ÖÛÎú ´Öã¦üÖ  

 (2) ‡ŸÖ¸ü®Ö®ÖÖ´ÖÖ ´Öã¦üÖ 

 (3) ¸üÖÝÖ ´Öã¦üÖ 

 (4) Ã£Ö»Ö ´Öã¦üÖ 

 

34. ØÆü¤ãüÃŸÖÖ®Öß ÃÖÓÝÖßŸÖ ÛúÖ ÛúÖî®Ö ÃÖÖ ¸üÖÝÖ ‘†³Öȩ̂ üß’ Ûêú ÃÖ´ÖÖ®Ö Æîü ?    

 (1) ³Öß´Ö¯Ö»ÖÖÃÖß 

 (2) ¤ü¸ü²ÖÖ¸üß Ûú®Ö›ÌüÖ 

 (3) ×ŸÖ»ÖÛú Ûú´ÖÖê¤ü 

 (4) ²ÖÖÝÖêÁÖß 

 

35. µÖÆü ‹Ûú ‹ÛúÖÓÝÖ Ã¾Ö¸ü ³ÖÖÂÖÓÝÖ ¸üÖÝÖ ®ÖÆüà Æîü ?    

 (1) ×²Ö»ÖÖÆüÖ¸üß 

 (2) ³Öî¸ü¾Öß 

 (3) Ûú´²ÖÖê¤üß 

 (4) †£ÖÖ®ÖÖ 

 

36. ¯ÖÏÖ“Öß®Ö ¬ÖÐã¾Ö ®Öê ×¾ÖÛúÖÃÖ ÛúÖ ´ÖÖÝÖÔ ¯ÖÏ¿ÖÃŸÖ ×ÛúµÖÖ :     

 (1) •ÖÖ¾ÖÖ»Öß (2) ¯Ö¤Ëü´Ö 

 (3) ¤üºþ (4) ×ŸÖ»»ÖÖ®ÖÖ 
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37. Sri Raga in the asampoorna melapadhati corresponds to in sampoorna melapadhati     

 (1) Nasikabhushani  (2) Sri Raga  

 (3) Kharaharapriya  (4) Suleni  

 

38. “Yekadasharagamalike” “Shankaraguru Varamahima” is composed by     

 (1) Mahavaidyanathayyar  

 (2) Swati Tirunal 

 (3) Gopalakrishna bharati  

 (4) Patnam Subramanyamayyar 

 

39. The Kriti “Sundari ninnu varnimpa” belongs to     

 (1) Kovoor Pancharatna 

 (2) Lalgudi Pancharatna 

 (3) Tiruvalliyur Pancharatna 

 (4) Sriranga Pancharatna  

 

40. The ‘Ni’ Murchana of Dhanyasi raga :    

 (1) Sālaga bhairavi (2) Saranga Natta 

 (3) Sindhubhairavi (4) Sindhurama Kriya 

 

41. Ru-gu-mi-dhi-ni are adopted in    

 (1) Kosalam  (2) Dhatuvardhini  

 (3) Jyotiswaroopini  (4) Nasikabhushini  

 



 JA-096-17 19  Paper-II 

37. †ÃÖ´¯ÖæÞÖÔ ´Öê»Ö¯Ö¨ü×ŸÖ ÁÖß ¸üÖÝÖ ÛúÖ ´Öê»Ö ÃÖ´¯ÖæÞÖÔ ´Öê»Ö¯Ö¨ü×ŸÖ Ûêú ×ÛúÃÖ ¸üÖÝÖ ÃÖê Ûú¸üŸÖÖ Æîü …     

 (1) ®ÖÖ×ÃÖÛúÖ³ÖæÂÖÞÖß (2) ÁÖß ¸üÖÝÖ  

 (3) ÜÖ¸üÆü¸ü×¯ÖÏµÖÖ  (4) ¿Öæ×»Ö®Öß 

 

38. ‹Ûú¤ü¿Ö¸üÖÝÖ´Ö×»ÖÛúÖ ‘¿ÖÓÛú¸üÝÖã¹ý ¾Ö¸ü´Ö×Æü´Ö’ Ûêú ¸ü“Ö®ÖÖÛúÖ¸ü Æîü     

 (1) ´ÖÆüÖ¾Öîª®ÖÖ£ÖµµÖ¸ü  

 (2) Ã¾ÖÖ×ŸÖ ×ŸÖºþ®ÖÖ»Ö 

 (3) ÝÖÖê¯ÖÖ»ÖÛéúÂÞÖ ³ÖÖ¸üŸÖß 

 (4) ¯Ö¼üÞÖ´Ö ÃÖã²ÖÎ´ÖÞµÖ´Ö†µµÖ¸ü 

 

39. ‘ÃÖãÓ¤ü¸üß ×®Ö®®Öæ ¾ÖÙÞÖ´Ö¯ÖÖ’ Ûéú×ŸÖ ×ÛúÃÖ ÃÖ´ÖæÆü Ûúß Æîü :     

 (1) ÛúÖê¾Öæ¸ü ¯ÖÓ“Ö¸üŸ®ÖÖ 

 (2) »ÖÖ»ÖÝÖã›üß ¯ÖÓ“Ö¸üŸ®ÖÖ 

 (3) ×ŸÖºþ¾Ö×»»ÖµÖæ¸ü ¯ÖÓ“Ö¸üŸ®ÖÖ 

 (4) ÁÖß¸ÓüÝÖ ¯ÖÓ“Ö¸üŸ®ÖÖ 

 

40. ¬Ö®µÖÖÃÖß ¸üÖÝÖ ÛúÖ ‘®Öß’ ´Öæ“ÖÔ®ÖÖ Æîü :    

 (1) ÃÖ»ÖÝÖ³Öî¸ü¾Öß (2) ÃÖÖ¸ÓüÝÖ®Ö™üÖ 

 (3) ØÃÖ¬Öã ³Öî¸ü¾Öß (4) ØÃÖ¬Öã¸üÖ´Ö ×ÛÎúµÖÖ 

 

41. ¹ý – ÝÖã – ´Öß – ¬Öß – ®Öß Ã¾Ö¸ü ÃÖ´µÖãŒŸÖ ¸üÖÝÖ    

 (1) ÛúÖêÃÖ»Ö´Ö  (2) ¬ÖÖŸÖã¾ÖÙ¬Ö×®Ö 

 (3) •µÖÖê×ŸÖÃ¾Öºþ×¯Ö×ÞÖ (4) ®ÖÖ×ÃÖÛúÖ³Öæ×ÂÖ×ÞÖ 
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42. ‘Bana-Ma’ denotes to which raga ?    

 (1) Harikamboji 

 (2) Dheera Sankarabharanam  

 (3) Kharaharapriya  

 (4) Kiravani  

 

43. Keeravanis panchama when subjected to model shift of tonic will yield the raga :    

 (1) Vakelabharana  (2) Hemavati  

 (3) Mararanjani (4) Kantamani  

 

44. The notes Sa and Pa are considered as     

 (1) Indicate Optimism (2) Tranquil notes  

 (3) Disagreeable notes  (4) Indicate egoism  

 

45. Which is the earliest composition with a specific raga and tala ?    

 (1) Compositions of Tallapakkam composers 

 (2) Ashtapadi Hymns of Jayadeva  

 (3) Tiruppugazh  

 (4) Tevaram  

 

46. “Bhavapriya” has the Swarasthanas other than sa and pa :    

 (1) Ra Ga Ma Di Nu 

 (2) Ra Ga Mi Di Ni 

 (3) Ra Gi Mi Da Na 

 (4) Ra Gi Mi Da Ni 
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42. ‘¾ÖÖÞÖÖ-´ÖÖ’ ×ÛúÃÖ ¸üÖÝÖ Ûêú †×³Ö¬µÖê (›üß®ÖÖê™ËüÃÖ) Æîü ?    

 (1) Æü¸üßÛúÖÑ²ÖÖê•Öß 

 (2) ¬Öß¸ü ¿ÖÓÛú¸üÖ³Ö¸ü®Ö´Ö 

 (3) ÜÖ¸üÆü¸ü×¯ÖÏµÖÖ 

 (4) ×Ûú¸ü¾ÖÖ®Öß 

 

43. ×Ûú¸ü¾ÖÖ®Öß Ûêú ¯ÖÓ“Ö´ÖÖ Ã£ÖÖ®Ö ¯Ö¸ü ÂÖ›Ëü•Ö ´Öë ¯Ö×¸ü¾ÖŸÖÔ®Ö ÆüÖê®Öê ¯Ö¸ü ÛúÖî®Ö ÃÖÖ ¸üÖÝÖ ²Ö®ÖêÝÖÖ :    

 (1) ¾ÖÛú»ÖÖ³Ö¸üÞÖÖ  (2) Æêü´Ö¾ÖŸÖß 

 (3) ´ÖÖ¸ü¸Óü•Ö®Öß (4) ÛúÖÓŸÖÖ´Ö×ÞÖ  

 

44. ÃÖ †Öî¸ü ¯Ö Ã¾Ö¸ü ¯ÖÏŸÖßÛú Æîü     

 (1) †Ö¿ÖÖ¾ÖÖ¤ü (2) ¿ÖÖ®ŸÖ Ã¾Ö¸ü 

 (3) ×¾Ö¾ÖÖ×¤üŸÖ Ã¾Ö¸ü (4) †Æü´ÖÛëú×¦üŸÖ 

 

45. ÃÖ²ÖÃÖê ¯Öã¸üÖ®Öß ×ÛúÃÖ ¸ü“Ö®ÖÖ ´Öë ¯ÖÏŸµÖêÛú ¸üÖÝÖ ŸÖ£ÖÖ ®ÖÖ´Ö ×¤üµÖÖ ÝÖµÖÖ Æîü ?    

 (1) ŸÖÖ»»Ö¯ÖÛú´ÖË ¸ü“Ö®ÖÖ Ûêú ¸ü“Ö®ÖÖÛúÖ¸ü 

 (2) •ÖµÖ¤êü¾Ö ÛúÖ †Â™ü¯Ö¤üß ÄÖÖêŸÖ 

 (3) ×ŸÖºþ¯ÖãÝÖ»Ö 

 (4) ŸÖê¾ÖÖ¸ü´Ö 

 

46. “³ÖÖ¾Ö×¯ÖÏµÖÖ” ´Öë ÃÖÖ †Öî¸ü ¯ÖÖ ÛúÖê ”ûÖê›ÌüÛú¸ü ×®Ö´®Ö Ã¾Ö¸üÃ£ÖÖ®Ö ×®Ö¬ÖÖÔ×¸üŸÖ Æîü :    

 (1) ¸üÖ ÝÖÖ ´ÖÖ ¤üß ®Öã 

 (2) ¸üÖ ÝÖÖ ´Öß ¤üß ®Öß 

 (3) ¸üÖ ÝÖß ´Öß ¤üÖ ®ÖÖ 

 (4) ¸üÖ ÝÖß ´Öß ¤üÖ ®Öß 
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47. Another term for Harmonics :     

 (1) Polyphonous 

  (2) Sympathetic Vibrations  

 (3) Resonance  

 (4) Parivara Srutis  

 

48. Bramha Chakra with dhi-ni is raga :    

 (1) Ramapriya  (2) Viswambari 

 (3) Namanarayani  (4) Gamanasrama  

 

49. Who is the author of ‘Sangita Sudhakara’ ?    

 (1) Maharana Kumbha  

 (2) Simhabhupala  

 (3) Chatura Damodara Panditha  

 (4) Lochana Kavi  

 

50. Sequence the following frequency values of the varieties of dhaivata in the increasing 
order of pitch :    

 (1) 
8
5 ,   

27
16 ,  

128
81  ,   

5
3  

 (2) 
128
81  ,  

8
5 ,  

5
3 ,  

27
16  

 (3) 
128
81  ,   

5
3 ,  

8
5 ,  

27
16  

 (4) 
5
3 ,  

128
81  ,  

8
5 ,  

27
16  
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47. ÆüÖ´ÖÖì×®ÖŒÃÖ Ûêú ×»Ö‹ ¤æüÃÖ¸üß ¿Ö²¤üÖ¾Ö»Öß Æîü :     

 (1) ¯ÖÖê»Öß±úÖê®ÖÃÖ 

  (2) ×ÃÖ´¯Ö£Öê×™üÛú ¾ÖÖ‡²ÖÎê¿Ö®ÃÖ 

 (3) ×¸ü•ÖÖê®ÖëÃÖ 

 (4) ¯Ö×¸ü¾ÖÖ¸üÖ ÁÖã×ŸÖ 

 

48. ®Öß †Öî¸ü ¬Öß Ã¾Ö¸ü µÖãŒŸÖ ²ÖÎÉ “ÖÛÎú ´Öë ¸üÖÝÖ ÛúÖ ®ÖÖ´Ö :    

 (1) ¸üÖ´Ö×¯ÖÏµÖ  (2) ×¾Ö¿¾ÖÖ´²Ö¸üß 

 (3) ®ÖÖ´Ö®ÖÖ¸üÖµÖÞÖß (4) ÝÖ´Ö®ÖÖÁÖ´Ö 

 

49. ‘ÃÖÓÝÖßŸÖ ÃÖã¬ÖÖÛú¸üÖ’ Ûêú »ÖêÜÖÛú ÛúÖî®Ö Æïü ?    

 (1) ´ÖÆüÖ¸üÖ®ÖÖ ÛãÓú³ÖÖ 

 (2) ×ÃÖ´ÆüÖ³Öæ¯ÖÖ»ÖÖ 

 (3) “ÖŸÖã¸üÖ ¤üÖ´ÖÖê¤ü¸üÖ ¯ÖÓ×›üŸÖÖ 

 (4) »ÖÖê“Ö®ÖÖ Ûú×¾Ö  

 

50. ˆ¬¾ÖÔÝÖÖ´Öß Ã¾Ö¸ü ´Öë ¬Öî¾ÖŸÖ Ûúß ×®Ö´®Ö×»Ö×ÜÖŸÖ ±ÏúßŒ¾ÖëÃÖß ¾Öî»µÖæ ÛúÖê ÛÎú´Ö²Ö¨ü Ûú¸ëü :    

 (1) 
8
5 ,   

27
16 ,  

128
81  ,   

5
3  

 (2) 
128
81  ,  

8
5 ,  

5
3 ,  

27
16  

 (3) 
128
81  ,   

5
3 ,  

8
5 ,  

27
16  

 (4) 
5
3 ,  

128
81  ,  

8
5 ,  

27
16  

   



Space For Rough Work
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