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1. Write your roll number in the space provided on the top of
this page.

2. This paper consists of fifty multiple-choice type of questions.
3. At the commencement of examination, the question booklet

will be given to you. In the first 5 minutes, you are requested
to open the booklet and compulsorily examine it as below :
(i) To have access to the Question Booklet, tear off the paper

seal on the edge of this cover page. Do not accept a booklet
without sticker-seal and do not accept an open booklet.

(ii) Tally the number of pages and number of questions in
the booklet with the information printed on the cover
page. Faulty booklets due to pages/questions missing
or duplicate or not in serial order or any other
discrepancy should be got replaced immediately by a
correct booklet from the invigilator within the period
of 5 minutes. Afterwards, neither the Question Booklet
will be replaced nor any extra time will be given.

(iii) After this verification is over, the Test Booklet Number
should be entered on  the OMR Sheet and the OMR
Sheet Number should be entered on this Test Booklet.

(iv) The test booklet no. and OMR sheet no. should be same.
In case of discrepancy in the number, the candidate should
immediately report the matter to the invigilator for
replacement of the Test Booklet / OMR Sheet.

4. Each item has four alternative responses marked (1), (2), (3)
and (4). You have to darken the circle as indicated below on
the correct response against each item.
Example :
where (3) is the correct response.

5. Your responses to the items are to be indicated in the OMR
Sheet given inside the Booklet only. If you mark your
response at any place other than in the circle in the OMR
Sheet, it will not be evaluated.

6. Read instructions given inside carefully.
7. Rough Work is to be done in the end of this booklet.
8. If you write your Name, Roll Number, Phone Number or put

any mark on any part of the OMR Sheet, except for the space
allotted for the relevant entries, which may disclose your
identity, or use abusive language or employ any other unfair
means, such as change of response by scratching or using
white fluid, you will render yourself liable to disqualification.

9. You have to return the Original OMR Sheet to the invigilators
at the end of the examination compulsorily and must not
carry it with you outside the Examination Hall. You are,
however, allowed to carry original question booklet on
conclusion of examination.

10. Use only Black Ball point pen.
11. Use of any calculator or log table etc., is prohibited.
12. There is no negative marks for incorrect answers.
13. In case of any discrepancy in the English and Hindi versions,

English version will be taken as final.

Instructions for the Candidates ¯Ö¸üßõÖÖÙ£ÖµÖÖë Ûêú ×»Ö‹ ×®Ö¤ìü¿Ö
1. ‡ÃÖ ¯ÖéÂšü Ûêú ‰ú¯Ö¸ü ×®ÖµÖŸÖ Ã£ÖÖ®Ö ¯Ö¸ü †¯Ö®ÖÖ ¸üÖê»Ö ®Ö´²Ö¸ü ×»Ö×ÜÖ‹ …
2. ‡ÃÖ ¯ÖÏ¿®Ö-¯Ö¡Ö ´Öë ¯Ö“ÖÖÃÖ ²ÖÆãü×¾ÖÛú»¯ÖßµÖ ¯ÖÏ¿®Ö Æïü …
3. ¯Ö¸üßõÖÖ ¯ÖÏÖ¸ü´³Ö ÆüÖê®Öê ¯Ö¸ü, ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ †Ö¯ÖÛúÖê ¤êü ¤üß •ÖÖµÖêÝÖß … ¯ÖÆü»Öê

¯ÖÖÑ“Ö ×´Ö®Ö™ü †Ö¯ÖÛúÖê ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ ÜÖÖê»Ö®Öê ŸÖ£ÖÖ ˆÃÖÛúß ×®Ö´®Ö×»Ö×ÜÖŸÖ
•ÖÖÑ“Ö Ûêú ×»Ö‹ ×¤üµÖê •ÖÖµÖëÝÖê, ×•ÖÃÖÛúß •ÖÖÑ“Ö †Ö¯ÖÛúÖê †¾Ö¿µÖ Ûú¸ü®Öß Æîü :
(i) ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ ÜÖÖê»Ö®Öê Ûêú ×»Ö‹ ¯Öã×ÃŸÖÛúÖ ¯Ö¸ü »ÖÝÖß ÛúÖÝÖ•Ö Ûúß ÃÖß»Ö

ÛúÖê ±úÖ›Ìü »Öë … ÜÖã»Öß Æãü‡Ô µÖÖ ×²Ö®ÖÖ Ã™üßÛú¸ü-ÃÖß»Ö Ûúß ¯Öã×ÃŸÖÛúÖ
Ã¾ÖßÛúÖ¸ü ®Ö Ûú¸ëü …

(ii) Ûú¾Ö¸ü ¯ÖéÂšü ¯Ö¸ü ”û¯Öê ×®Ö¤ìü¿ÖÖ®ÖãÃÖÖ¸ü ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ Ûêú ¯ÖéÂšü ŸÖ£ÖÖ
¯ÖÏ¿®ÖÖë Ûúß ÃÖÓÜµÖÖ ÛúÖê †“”ûß ŸÖ¸üÆü “ÖîÛú Ûú¸ü »Öë ×Ûú µÖê ¯Öæ¸êü
Æïü … ¤üÖêÂÖ¯ÖæÞÖÔ ¯Öã×ÃŸÖÛúÖ ×•Ö®Ö´Öë ¯ÖéÂšü/¯ÖÏ¿®Ö Ûú´Ö ÆüÖë µÖÖ ¤ãü²ÖÖ ü̧Ö †Ö
ÝÖµÖê ÆüÖë µÖÖ ÃÖß×¸üµÖ»Ö ´Öë ®Ö ÆüÖë †£ÖÖÔŸÖ ×ÛúÃÖß ³Öß ¯ÖÏÛúÖ¸ü Ûúß
¡Öã×™ü¯ÖæÞÖÔ ¯Öã×ÃŸÖÛúÖ Ã¾ÖßÛúÖ¸ü ®Ö Ûú¸ëü ŸÖ£ÖÖ ˆÃÖß ÃÖ´ÖµÖ ˆÃÖê
»ÖÖî™üÖÛú¸ü ˆÃÖÛêú Ã£ÖÖ®Ö ¯Ö¸ü ¤æüÃÖ¸üß ÃÖÆüß ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ »Öê »Öë …
‡ÃÖÛêú ×»Ö‹ †Ö¯ÖÛúÖê ¯ÖÖÑ“Ö ×´Ö®Ö™ü ×¤üµÖê •ÖÖµÖëÝÖê … ˆÃÖÛêú ²ÖÖ¤ü ®Ö
ŸÖÖê †Ö¯ÖÛúß ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ ¾ÖÖ¯ÖÃÖ »Öß •ÖÖµÖêÝÖß †Öî̧ ü ®Ö Æüß †Ö¯ÖÛúÖê
†×ŸÖ×¸üŒŸÖ ÃÖ´ÖµÖ ×¤üµÖÖ •ÖÖµÖêÝÖÖ …

(iii) ‡ÃÖ •ÖÖÑ“Ö Ûêú ²ÖÖ¤ü ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ ÛúÖ ®ÖÓ²Ö ü̧ OMR ¯Ö¡ÖÛú ¯Ö ü̧ †Ó×ÛúŸÖ Ûú ȩ̈ü
†Öî̧ ü OMR ¯Ö¡ÖÛú ÛúÖ ®ÖÓ²Ö ü̧ ‡ÃÖ ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ ¯Ö ü̧ †Ó×ÛúŸÖ Ûú ü̧ ¤ëü …

(iv) ¯ÖÏ¿®Ö ¯Öã×ÃŸÖÛúÖ ®ÖÓ. †Öî¸ü OMR ¯Ö¡ÖÛú ®ÖÓ. ÃÖ´ÖÖ®Ö ÆüÖê®Öê “ÖÖ×Æü‹ … µÖ×¤ü
®ÖÓ²Ö¸ü ×³Ö®®Ö ÆüÖë, ŸÖÖê ¯Ö¸üßõÖÖ£Öá ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ / OMR ¯Ö¡ÖÛú ²Ö¤ü»Ö®Öê
Ûêú ×»Ö‹ ×®Ö¸üßõÖÛú ÛúÖê ŸÖã¸ÓüŸÖ ÃÖæ×“ÖŸÖ Ûú¸ëü …

4. ¯ÖÏŸµÖêÛú ¯ÖÏ¿®Ö Ûêú ×»Ö‹ “ÖÖ¸ü ˆ¢Ö¸ü ×¾ÖÛú»¯Ö (1), (2), (3) ŸÖ£ÖÖ (4) ×¤üµÖê ÝÖµÖê
Æïü … †Ö¯ÖÛúÖê ÃÖÆüß ˆ¢Ö¸ü Ûêú ¾Öé¢Ö ÛúÖê ¯Öê®Ö ÃÖê ³Ö¸üÛú¸ü ÛúÖ»ÖÖ Ûú¸ü®ÖÖ Æîü •ÖîÃÖÖ
×Ûú ®Öß“Öê ×¤üÜÖÖµÖÖ ÝÖµÖÖ Æîü :
ˆ¤üÖÆü¸üÞÖ :
•Ö²Ö×Ûúú(3) ÃÖÆüß ˆ¢Ö¸ü Æîü …

5. ȪÏ¿®ÖÖë Ûêú ̂ ¢Ö̧ ü Ûêú¾Ö»Ö ̄ ÖÏ¿®Ö ̄ Öã×ÃŸÖÛúÖ Ûêú †®¤ü̧ ü ×¤üµÖê ÝÖµÖê OMR ̄ Ö¡ÖÛú ̄ Ö ü̧ Æüß †Ó×ÛúŸÖ
Ûú ü̧®Öê Æïü … µÖ×¤ü †Ö¯Ö OMR ¯Ö¡ÖÛú ¯Ö ü̧ ×¤üµÖê ÝÖµÖê ¾Öé¢Ö Ûêú †»ÖÖ¾ÖÖ ×ÛúÃÖß †®µÖ
Ã£ÖÖ®Ö ¯Ö ü̧ ˆ¢Ö ü̧ ×“ÖÅ®ÖÖÓ×ÛúŸÖ Ûú ü̧ŸÖê Æïü, ŸÖÖê ˆÃÖÛúÖ ´Öæ»µÖÖÓÛú®Ö ®ÖÆüà ÆüÖêÝÖÖ …

6. †®¤ü¸ü ×¤üµÖê ÝÖµÖê ×®Ö¤ìü¿ÖÖë ÛúÖê ¬µÖÖ®Ö¯Öæ¾ÖÔÛú ¯ÖœÌëü …
7. Ûú““ÖÖ ÛúÖ´Ö (Rough Work) ‡ÃÖ ¯Öã×ÃŸÖÛúÖ Ûêú †×®ŸÖ´Ö ¯ÖéÂšü ¯Ö¸ü Ûú¸ëü …
8. µÖ×¤ü †Ö¯Ö OMR ¯Ö¡ÖÛú ¯Ö¸ü ×®ÖµÖŸÖ Ã£ÖÖ®Ö Ûêú †»ÖÖ¾ÖÖ †¯Ö®ÖÖ ®ÖÖ´Ö, ¸üÖê»Ö

®Ö´²Ö¸ü, ±úÖê®Ö ®Ö´²Ö¸ü µÖÖ ÛúÖê‡Ô ³Öß ‹êÃÖÖ ×“ÖÅ®Ö ×•ÖÃÖÃÖê †Ö¯ÖÛúß ¯ÖÆü“ÖÖ®Ö ÆüÖê
ÃÖÛêú, †Ó×ÛúŸÖ Ûú¸üŸÖê Æïü †£Ö¾ÖÖ †³Ö¦ü ³ÖÖÂÖÖ ÛúÖ ¯ÖÏµÖÖêÝÖ Ûú¸üŸÖê Æïü, µÖÖ ÛúÖê‡Ô
†®µÖ †®Öã×“ÖŸÖ ÃÖÖ¬Ö®Ö ÛúÖ ¯ÖÏµÖÖêÝÖ Ûú¸üŸÖê Æïü, •ÖîÃÖê ×Ûú †Ó×ÛúŸÖ ×ÛúµÖê ÝÖµÖê
ˆ¢Ö¸ü ÛúÖê ×´Ö™üÖ®ÖÖ µÖÖ ÃÖ±êú¤ü ÃµÖÖÆüß ÃÖê ²Ö¤ü»Ö®ÖÖ ŸÖÖê ¯Ö¸üßõÖÖ Ûêú ×»ÖµÖê
†µÖÖêÝµÖ ‘ÖÖê×ÂÖŸÖ ×ÛúµÖê •ÖÖ ÃÖÛúŸÖê Æïü …

9. †Ö¯ÖÛúÖê ¯Ö ü̧ßõÖÖ ÃÖ´ÖÖ¯ŸÖ ÆüÖê®Öê ¯Ö ü̧ ´Öæ»Ö OMR ¯Ö¡ÖÛú ×®Ö ü̧ßõÖÛú ´ÖÆüÖê¤üµÖ ÛúÖê
»ÖÖî™üÖ®ÖÖ †Ö¾Ö¿µÖÛú Æîü †Öî̧ ü ¯Ö ü̧ßõÖÖ ÃÖ´ÖÖ×¯ŸÖ Ûêú ²ÖÖ¤ü ˆÃÖê †¯Ö®Öê ÃÖÖ£Ö ¯Ö ü̧ßõÖÖ ³Ö¾Ö®Ö
ÃÖê ²ÖÖÆü̧ ü ®Ö »ÖêÛú ü̧ •ÖÖµÖë … ÆüÖ»ÖÖÓ×Ûú †Ö¯Ö ¯Ö ü̧ßõÖÖ ÃÖ´ÖÖ×¯ŸÖ ¯Ö ü̧ ´Öæ»Ö ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ
†¯Ö®Öê ÃÖÖ£Ö »Öê •ÖÖ ÃÖÛúŸÖê Æïü …

10. ÛúÖ»Öê ²ÖÖ»Ö ¯¾ÖÖ‡Õ™ü ¯Öê®Ö ÛúÖ Æüß ‡ÃŸÖế ÖÖ»Ö Ûú ȩ̈ü …
11. ×ÛúÃÖß ³Öß ¯ÖÏÛúÖ¸ü ÛúÖ ÃÖÓÝÖÞÖÛú (Ûîú»ÖÛãú»Öê™ü¸ü) µÖÖ »ÖÖÝÖ ™êü²Ö»Ö †Ö×¤ü ÛúÖ

¯ÖÏµÖÖêÝÖ ¾ÖÙ•ÖŸÖ Æîü …
12. ÝÖ»ÖŸÖ ˆ¢Ö¸üÖë Ûêú ×»Ö‹ ÛúÖê‡Ô ®ÖÛúÖ¸üÖŸ´ÖÛú †ÓÛú ®ÖÆüà Æïü …
13. µÖ×¤ü †ÓÝÖÏê•Öß µÖÖ ØÆü¤üß ×¾Ö¾Ö¸üÞÖ ´Öë ÛúÖê‡Ô ×¾ÖÃÖÓÝÖ×ŸÖ ÆüÖê, ŸÖÖê †ÓÝÖÏê•Öß ×¾Ö¾Ö¸üÞÖ

†Ó×ŸÖ´Ö ´ÖÖ®ÖÖ •ÖÖ‹ÝÖÖ …
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PERCUSSION INSTRUMENTS  

Paper – II 

 
Note : This paper contains fifty (50) objective type questions of two (2) marks each. All 

questions are compulsory. 
 
1. How many dhā’s are there in a Farmaishee Chakkardar ? 

 (1) 9 (2) 3 

 (3) 27 (4) 18 

 

2. One avartan of Aād layā of teen tāl will begin at  

 (1) after 5
1
3  (2) after 5

1
4  

 (3) after 5
1
2  (4) after 10

2
3  

 

3. How many tāli-khālis are there in Ashta Mangal (22 matrās) ? 

 (1) 9 tāli 2 khāli (2) 6 tāli 5 khāli 

 (3) 7 tāli 4 khāli (4) 8 tāli 3 khāli 

 

4. Read Assertion (A) and Reason (R) and give the correct answer with the help of codes 
given below : 

 Assertion (A) : A continuous flowing composition consisting of Khali and Bhari which is 
played in ‘drut gati’ is called Rela. 

 Reason (R) : When the Tabla maestros saw the Railgadi (train) in 1853 they composed 
Rela. 

 (1) (A) is false, but (R) is true. 

 (2) (A) is true, but (R) is false. 

 (3) (A) and (R) both are false. 

 (4) (A) and (R) both are true. 
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†¾Ö®Ö¨ü ¾ÖÖª 

¯ÖÏ¿®Ö¯Ö¡Ö – II 
 

®ÖÖê™ü : ‡ÃÖ ¯ÖÏ¿®Ö¯Ö¡Ö ´Öë ¯Ö“ÖÖÃÖ (50) ²ÖÆãü-×¾ÖÛú»¯ÖßµÖ ¯ÖÏ¿®Ö Æïü … ¯ÖÏŸµÖêÛú ¯ÖÏ¿®Ö Ûêú ¤üÖê (2) †ÓÛú Æïü … ÃÖ³Öß ¯ÖÏ¿®Ö †×®Ö¾ÖÖµÖÔ Æïü … 
 

1. ±ú¸ü´ÖÖ‡Ô¿Öß “ÖŒÛú¸ü¤üÖ¸ü ´Öë Ûãú»Ö ×ÛúŸÖ®Öê ¬ÖÖ ÆüÖêŸÖê Æïü ? 

 (1) 9 (2) 3 

 (3) 27 (4) 18 

 

2. ŸÖß®Ö  ŸÖÖ»Ö ´Öë †Ö›Ìü »ÖµÖ ‹Ûú †Ö¾ÖŸÖÔ®Ö ´Öë ÛúÆüÖÑ ÃÖê ¯ÖÏÖ¸ü´³Ö ÆüÖêÝÖÖ ? 

 (1) 5
1
3  Ûêú  ²ÖÖ¤ü (2) 5

1
4  Ûêú  ²ÖÖ¤ 

 (3) 5
1
2  Ûêú  ²ÖÖ¤ (4) 10

2
3  Ûêú  ²ÖÖ¤ 

 

3. †Â™ü´ÖÓÝÖ»Ö (22 ´ÖÖ¡ÖÖ) ´Öë ŸÖÖ»Öß ÜÖÖ»Öß Æîü - 

 (1) 9 ŸÖÖ»Öß 2 ÜÖÖ»Öß (2) 6 ŸÖÖ»Öß 5 ÜÖÖ»Öß 

 (3) 7 ŸÖÖ»Öß 4 ÜÖÖ»Öß (4) 8 ŸÖÖ»Öß 3 ÜÖÖ»Öß 

 

4. †×³ÖÛú£Ö®Ö (A) ŸÖ£ÖÖ ÛúÖ¸üÞÖ (R) ÛúÖê ¯ÖœÌëü †Öî¸ü ®Öß“Öê ×¤üµÖê Ûæú™üÖë Ûúß ÃÖÆüÖµÖŸÖÖ ÃÖê ÃÖÆüß ˆ¢Ö¸ü ¤ëü : 

 †×³ÖÛú£Ö®Ö  : (A)  ÜÖÖ»Öß ³Ö¸üßµÖãŒŸÖ ¯ÖÏ¾ÖÖÆüß ¸ü“Ö®ÖÖ •ÖÖê ¦ãüŸÖ ÝÖ×ŸÖ ´Öë ²Ö•ÖÖ‡Ô •ÖÖŸÖß Æîü, ¸êü»ÖÖ ÛúÆü»ÖÖŸÖß Æîü… 

 ÛúÖ¸üÞÖ  : (R) ÃÖ®ÖË 1853 ´Öë ˆÃŸÖÖ¤üÖë ®Öê •Ö²Ö ¸êü»ÖÝÖÖ›Ìüß ¤êüÜÖß ŸÖÖê ‡ÃÖ ¸ü“Ö®ÖÖ (¸êü»ÖÖ) ÛúÖ ×®Ö´ÖÖÔÞÖ ×ÛúµÖÖ … 

 (1) (A)  ÝÖ»ÖŸÖ Æîü, ¯Ö Ó̧üŸÖã  (R) ÃÖÆüß Æîü … 

 (2) (A) ÃÖÆüß Æîü, ¯Ö¸ÓüŸÖã (R) ÝÖ»ÖŸÖ Æîü … 

 (3) (A) ŸÖ£ÖÖ (R)  ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 

 (4) (A) ŸÖ£Ö (R) ¤üÖê®ÖÖë ÃÖÆüß Æïüü … 
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5. Match List – I with List –II and tick the right answer from codes given below : 

 List – I              List – II 

a. Bāul i. Tamil Nadu 

b. Gidda ii. Rajasthan 

c. Ghoomar iii. Bengal 

d. Kavadiattam iv. Punjab 

 Codes : 

  a b c d 

 (1) iii iv ii i 

 (2) iii ii iv i 

 (3) iii i ii iv 

 (4) iv i ii iii 

 

6. Which one of the following is not essential in Karnatak tālas ? 

 (1) Certain Theka (2) Vibhag 

 (3) Sam (4) Matra 

 

7. Who has written the book ‘Introduction of Tablā’ ? 

 (1) Dr. Aban Mistri 

 (2) Dr. Yogmaya Shukla 

 (3) Gulshan Saxena  

 (4) Shikha Ganguli 

 

8. In Natya Shashtra all musical instruments have been called  

 (1) Dottak (2) Aātodya 

 (3) Toorya (4) Panchagik 
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5. ÃÖã´Öê×»ÖŸÖ Ûúß×•ÖµÖê ŸÖ£ÖÖ Ûæú™ü Ûúß ÃÖÆüÖµÖŸÖÖ ÃÖê ÃÖÆüß ˆ¢Ö¸ü ²ÖŸÖÖ‡‹… 

 ÃÖæ“Öß  – I   ÃÖæ“Öß – II 

a. ²ÖÖˆ»Ö i. ŸÖ×´Ö»Ö®ÖÖ›ãü 

b. ×ÝÖ§üÖ  ii. ¸üÖ•ÖÃ£ÖÖ®Ö 

c. ‘Öæ´Ö¸ü iii. ²ÖÓÝÖÖ»Ö 

d. Ûú¾ÖÖ›Ìüß†¼ü´Ö iv. ¯ÖÓ•ÖÖ²Ö 

 Ûæú™ü : 

  a b c d 

 (1) iii iv ii i 

 (2) iii ii iv i 

 (3) iii i ii iv 

 (4) iv i ii iii 

 

6. Ûú®ÖÖÔ™üÛú ŸÖÖ»ÖÖë ´Öë ‡®Ö´Öë ÃÖê ŒµÖÖ †×®Ö¾ÖÖµÖÔ ®ÖÆüà Æîü ?   

 (1) ×®Ö×¿“ÖŸÖ šêüÛúÖ  (2) ×¾Ö³ÖÖÝÖ 

 (3) ÃÖ´Ö (4) ´ÖÖ¡ÖÖ 

 

7. “‡Ó™ÒüÖê›üŒ¿Ö®Ö †Öò±ú ŸÖ²Ö»ÖÖ” ¯ÖãÃŸÖÛú Ûúß »Öê×ÜÖÛúÖ ÛúÖî®Ö Æïü ? 

 (1) ›üÖò. †Ö²ÖÖ®Ö ×´ÖÃ¡Öß 

 (2) ›üÖò. µÖÖêÝÖ´ÖÖµÖÖ ¿ÖãŒ»ÖÖ 

 (3) ÝÖã»Ö¿Ö®Ö ÃÖŒÃÖê®ÖÖ   

 (4) ×¿ÖÜÖÖ ÝÖÖÓÝÖã»Öß 

 

8. ®ÖÖ™ü¶¿ÖÖÃ¡Ö ´Öë ÃÖ´ÖÃŸÖ ¾ÖÖªÖë ÛúÖê ÛúÆüÖ ÝÖµÖÖ Æîü  

 (1) ¤üÖê¢ÖÛú (2) †ÖŸÖÖêª 

 (3) ŸÖæµÖÔ (4) ¯ÖÓ“ÖÖ×ÝÖÛú 
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9. Beats of a Breve in western music would compete with Mātrās of which Indian tālās ? 

 (1) Dadra (2) Kaharava 

 (3) Rupak (4) Jhaptāl 

 

10. In Kayadas of which gharanas the boles of khali, different from that of Bhari are used to 
enhance the aesthetics of the composition ? 

 (1) Ajarada (2) Delhi 

 (3) Farrukhabad (4) Benaras 

 

11. A tāl which is mostly played with vilambit khayal ? 

 (1) EkTaal (2) JhapTaal 

 (3) RupakTaal (4) Tivra 

 

12. Which gharana of Poorab Baj does not have any influence of Kathak Dance ? 

 (1) Lucknow (2) Farrukhabad 

 (3) Benaras (4) None of the above  

 

13. How many Varnas are there in Nauhakka in Pancham Sawari tāl ? 

 (1) 5 (2) 7 

 (3) 9 (4) 3 

 

14. Which Layakar will be formed in playing Dadara tāl inVasant tāl from sam to sam ? 

 (1) 3/2 (2) 2/3 

 (3) 3/3 (4) 3/4 
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9. ¯ÖÖ¿“ÖÖŸµÖ ÃÖÓÝÖßŸÖ Ûêú ²ÖÎß¾Ö Ûúß ´ÖÖ¡ÖÖ‹Ñ ×ÛúÃÖ ³ÖÖ¸üŸÖßµÖ ŸÖÖ»Ö Ûúß ´ÖÖ¡ÖÖ†Öë Ûêú ÃÖ´ÖÛúõÖ Æïü ? 

 (1) ¤üÖ¤ü¸üÖ (2) ÛúÆü¸ü¾ÖÖ 

 (3) ºþ¯ÖÛú (4) —Ö¯ÖŸÖÖ»Ö 

 

10. ×ÛúÃÖ ‘Ö¸üÖ®Öê Ûêú ÛúÖµÖ¤üÖë ´Öë ÜÖÖ»Öß ¯Ö¸ü ³Ö¸üß ÃÖê †»ÖÝÖ ²ÖÖê»ÖÖë ÛúÖ ¯ÖÏµÖÖêÝÖ ÃÖÖî®¤üµÖÖÔŸ´ÖÛúŸÖÖ Ûêú ×»ÖµÖê ×ÛúµÖÖ •ÖÖŸÖÖ Æîü ? 

 (1) †•Ö¸üÖ›ÌüÖ (2) ×¤ü»»Öß 

 (3) ±ú¹ÔýÜÖÖ²ÖÖ¤ü (4) ²Ö®ÖÖ¸üÃÖ 

 

11. ×¾Ö»Ö×´²ÖŸÖ ÜµÖÖ»Ö Ûêú ÃÖÖ£Ö †×¬ÖÛúÖ×¬ÖÛú ²Ö•Ö®Öê ¾ÖÖ»ÖÖ ŸÖÖ»Ö Æîü - 

 (1) ‹ÛúŸÖÖ»Ö (2) —Ö¯ÖŸÖÖ»Ö 

 (3) ºþ¯ÖÛú ŸÖÖ»Ö (4) ŸÖß¾ÖÎÖ 

 

12. ¯Öæ¸ü²Ö ²ÖÖ•Ö Ûêú ×ÛúÃÖ ‘Ö¸üÖ®Öê ¯Ö¸ü ÛúŸ£ÖÛú ®ÖéŸµÖ ÛúÖ ¯ÖÏ³ÖÖ¾Ö ®ÖÆüà Æîü ? 

 (1) »ÖÜÖ®Ö‰ú (2) ±ú¹ÔýÜÖÖ²ÖÖ¤ü 

 (3) ²Ö®ÖÖ¸üÃÖ (4) ‡®Ö´Öë ÃÖê ÛúÖê‡Ô ®ÖÆüà 

 

13. ¯ÖÓ“Ö´Ö ÃÖ¾ÖÖ¸üß ŸÖÖ»Ö ´Öë ®ÖÖîÆüŒÛúÖ ×ÛúŸÖ®Öê ¾ÖÞÖÖí ÛúÖ ÆüÖêÝÖÖ ? 

 (1) 5 (2) 7 

 (3) 9 (4) 3 

 

14. ¾ÖÃÖ®ŸÖ ŸÖÖ»Ö ´Öë ¤üÖ¤ü¸üÖ ŸÖÖ»Ö ÃÖ´Ö ÃÖê ÃÖ´Ö ŸÖÛú ²Ö•ÖÖ®Öê ¯Ö¸ü »ÖµÖÛúÖ¸üß ²Ö®ÖêÝÖß -  

 (1) 3/2 (2) 2/3 

 (3) 3/3 (4) 3/4 
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15. Navpanch tāl of Ravindra Sangeet consists of 3 tāli and 2 khāli 

 (1) True (2) False 

 (3) Doubtful (4) None of the above  

 

16. Jhoolna Chhand is not similar to which one of the following ? 

 (1) Geetikā (2) Hari Geetikā 

 (3) Geetāngi (4) Shashi Vadanā 

 

17. Match List – I with List –II and tick the right answer from codes given below : 

 List – I  List – II 

a. Gopuchcha i. Anagat 

b. Atit ii. Nihshabd 

c. Sashabd iii. Drut 

d. Vilambit iv. Strotogatā 

 Codes : 

  a b c d 

 (1) iv ii i iii 

 (2) iv i ii iii 

 (3) iv ii iii i 

 (4) iv iii ii i 

 

18. The author of the book Ezaz-E-Khusaravi is  

 (1) Amir Khan 

 (2) Amir Hussain Khan  

 (3) Amir Khusro Khan 

 (4) Amir Khusro 
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15. ¸ü¾Öß®¦ü ÃÖÓÝÖßŸÖ Ûêú ®Ö¾Ö¯ÖÓ“Ö ŸÖÖ»Ö ´Öë 3 ŸÖÖ»Öß ¾Ö 2 ÜÖÖ»Öß Æîü  

 (1) ÃÖÆüß  (2) ÝÖ»ÖŸÖ 

 (3) ÃÖ®¤êüÆü Æîü … (4) ‡®Ö´Öë ÃÖê ÛúÖê‡Ô ®ÖÆüà  

 

16. —Öæ»Ö®ÖÖ ”Óû¤ü ×ÛúÃÖÛêú ÃÖ¥ü¿µÖ ®ÖÆüà Æîü ? 

 (1) ÝÖß×ŸÖÛúÖ  (2) Æü×¸ü ÝÖß×ŸÖÛúÖ 

 (3) ÝÖßŸÖÖÓÝÖß (4) ¿Ö×¿Ö¾Ö¤ü®ÖÖ 

 

17. ÃÖæ“Öß-I ÛúÖê ÃÖæ“Öß-II ÃÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•ÖµÖê ŸÖ£ÖÖ Ûæú™ü Ûúß ÃÖÆüÖµÖŸÖÖ ÃÖê ÃÖÆüß ˆ¢Ö¸ü ²ÖŸÖÖ‡‹… 

ÃÖæ“Öß – I         ÃÖæ“Öß – II 

a. ÝÖÖê¯Öã“”ûÖ i. †®ÖÖÝÖŸÖ 

b. †ŸÖßŸÖ ii. ×®Ö:¿Ö²¤ü 

c. ÃÖ¿Ö²¤ü iii. ¦ãüŸÖ 

d. ×¾Ö»Ö×´²ÖŸÖ iv. Ã¡ÖÖêŸÖÖêÝÖŸÖÖ 

 Ûæú™ü : 

  a b c d 

 (1) iv ii i iii 

 (2) iv i ii iii 

 (3) iv ii iii i 

 (4) iv iii ii i 

 

18. ‹•Öß•Ö-‹-ÜÖã¿Ö¸ü¾Öß Ûêú »ÖêÜÖÛú Æïü 

 (1) †´Öß¸ü ÜÖÖÑ 

 (2) †´Öß¸ü ÆãüÃÖî®Ö ÜÖÖÑ  

 (3) †´Öß¸ü ÜÖãÃÖ¸üÖê ÜÖÖÑ 

 (4) †´Öß¸ü ÜÖãÃÖ¸üÖê  
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19. Who is the author of the book ‘Tāl Vigyan Tablā’ ? 

 (1) Madhukar Ganesh Godabole 

 (2) Mohanlal Joshi 

 (3) Bhagavat Sharan Sharma  

 (4) Satyanarayan Vashishth  

 

20. In which of the treatise Dholak has been used as another nomenclature of Patah ? 

 (1) Sangeet Parijat 

 (2) Sangeet Samay Sār 

 (3) Sangeet Sāroddhar 

 (4) Sangeetopnishatsāropddhar  

 

21. Which is the symbol of one beat in western staff notation ? 

 (1) Minim (2) Semi Breve  

 (3) Square (4) Crochet  

 

22. Dukkad instrument is accompanied with which another instrument ? 

 (1) Shahanāee (2) Bansuri 

 (3) Clarionet (4) Nafiri 

 

23. According to ancient text how many Pātākshares came out of Shivā’s mouth ? 

 (1) 5 (2) 15 

 (3) 6 (4) 16 

 

24. In which gharāna Khuli Thāp is mostly used ? 

 (1) Delhi (2) Ajarada  

 (3) Farrukhabad  (4) Benaras  
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19. ‘ŸÖÖ»Ö ×¾Ö–ÖÖ®Ö ŸÖ²Ö»ÖÖ’ ¯ÖãÃŸÖÛú Ûêú »ÖêÜÖÛú ÛúÖî®Ö Æïü ? 

 (1) ´Ö¬ÖãÛú¸ü ÝÖÞÖê¿Ö ÝÖÖê›ü²ÖÖê»Öê  

 (2) ´ÖÖêÆü®Ö»ÖÖ»Ö •ÖÖê¿Öß 

 (3) ³ÖÝÖ¾ÖŸÖ¿Ö¸üÞÖ ¿Ö´ÖÖÔ  

 (4) ÃÖŸµÖ®ÖÖ¸üÖµÖÞÖ ¾Ö×¿ÖÂšü 

 

20. ×ÛúÃÖ ÝÖÏÓ£Ö ´Öë ¯Ö™üÆü ÛúÖê œüÖê»ÖÛú Ûêú ÃÖ´ÖÛúõÖ ÛúÆüÖ ÝÖµÖÖ Æîü ? 

 (1) ÃÖÓÝÖßŸÖ ¯ÖÖ×¸ü•ÖÖŸÖ (2) ÃÖÓÝÖßŸÖ ÃÖ´ÖµÖ ÃÖÖ¸ü 

 (3) ÃÖÓÝÖßŸÖ ÃÖÖ¸üÖê¨üÖ¸ü (4) ÃÖÓÝÖßŸÖÖê¯Ö×®ÖÂÖŸÃÖÖ¸üÖê¨üÖ¸ü 

 

21. ¾ÖêÃ™ü®ÖÔ Ã™üÖ±ú ®ÖÖê™êü¿Ö®Ö ´Öë ‹Ûú ´ÖÖ¡ÖÖ (1) ÛúÖ ×“ÖÅ®Ö ŒµÖÖ Æîü ? 

 (1) ×´Ö×®Ö´Ö (2) ÃÖê´Öß ²ÖÎß¾Ö 

 (3) ÃŒ¾ÖîµÖ¸ü (4) ÛÎúÖê“Öê™ü 

 

22. ¤ãüŒÛú›Ìü ¾ÖÖª Ûúß ÃÖÓÝÖŸÖ ×ÛúÃÖ ¾ÖÖª Ûêú ÃÖÖ£Ö Ûúß •ÖÖŸÖß Æïü ? 

 (1) ¿ÖÆü®ÖÖ‡Ô (2) ²ÖÖÓÃÖã¸üß 

 (3) Œ»ÖÖ¸ü®Öê™ü (4) ®Ö±úß¸üß 

 

23. ¿ÖÖÃ¡ÖÖ®ÖãÃÖÖ¸ü ×¿Ö¾Ö•Öß Ûêú ´ÖãÜÖ ÃÖê ×ÛúŸÖ®Öê ¯ÖÖ™üÖõÖ¸ü ˆŸ¯Ö®®Ö ÆãüµÖê Æïü ? 

 (1) 5 (2) 15 

 (3) 6 (4) 16 

 

24. ÜÖã»Öß £ÖÖ¯Ö ÛúÖ ¯ÖÏµÖÖêÝÖ ×ÛúÃÖ ‘Ö¸üÖ®Öê ´Öë ÃÖ¾ÖÖÔ×¬ÖÛú ×ÛúµÖÖ •ÖÖŸÖÖ Æîü ? 

 (1) ×¤ü»»Öß (2) †•Ö¸üÖ›ÌüÖ 

 (3) ±ú¹ÔýÜÖÖ²ÖÖ¤ü (4) ²Ö®ÖÖ¸üÃÖ 
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25. How many minimum Avartan would be there in Nauhakkā in Madhya layā teen tal ? 

 (1) 2 (2) 3 

 (3) 4 (4) 1 

 

26. In which tāl ‘tirkit dhin’ boles are used in the 5th Vibhag ? 

 (1) Aāda Chautal  (2) Jhoomra 

 (3) Farodast (4) Dhamar  

 

27. Read Assertion (A) and Reason (R) and give the correct answer with the help of codes 
given below : 

 Assertion (A) : Rupakada tāl of Ravindra Sangeet is derived from Rupak tāl of Uttar 
Hindustani Sangeet. 

 Reason (R) : Both have equal beats (matras). 

 Code : 

 (1) (A) and (R) both are true. 

 (2) (A) and (R) both are false.  

 (3) (A) is true but (R) is false. 

  (4) (A) is false but (R) is true. 

 

28. How many Angas are there of ‘Rasa’ ? 

 (1) Two (2) Three 

 (3) Four (4) Five  

 

29. Akshar Kāl of Khandjati Dhruvtāl  

 (1) 14 (2) 15 

 (3) 16 (4) 17 
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25. ´Ö¬µÖ »ÖµÖ ŸÖß®Ö ŸÖÖ»Ö ´Öë ®ÖÖîÆüŒÛúÖ ®µÖæ®ÖŸÖ´Ö ×ÛúŸÖ®Öê †Ö¾ÖŸÖÔ®Ö ´Öë †ÖµÖêÝÖÖ ? 

 (1) 2 (2) 3 

 (3) 4 (4) 1 

 

26. ×ÛúÃÖ ŸÖÖ»Ö Ûêú ¯ÖÖÑ“Ö¾Öë ×¾Ö³ÖÖÝÖ ´Öë “×ŸÖ¸ü×Ûú™ü Ø¬Ö” ²ÖÖê»Ö ÛúÖ ¯ÖÏµÖÖêÝÖ Æãü†Ö Æîü ? 

 (1) †Ö›üÖ“ÖÖîŸÖÖ»Ö (2) —Öæ´Ö¸üÖ 

 (3) ±ú¸üÖê¤üÃŸÖ (4) ¬Ö´ÖÖ¸ü  

 

27. †×³ÖÛú£Ö®Ö (A) ŸÖ£ÖÖ ÛúÖ¸üÞÖ (R) ÛúÖê ¯ÖœÌëü †Öî¸ü ®Öß“Öê ×¤üµÖê ÝÖµÖê Ûæú™üÖë Ûúß ÃÖÆüÖµÖŸÖÖ ÃÖê ÃÖÆüß ˆ¢Ö¸ü ¤ëü : 

 †×³ÖÛú£Ö®Ö (A) : ¸ü¾Öß®¦ü ÃÖÓÝÖßŸÖ ÛúÖ ºþ¯ÖÛú›ÌüÖ ŸÖÖ»Ö ˆ¢Ö¸ü ×Æü®¤ãüÃŸÖÖ®Öß ÃÖÓÝÖßŸÖ Ûêú ºþ¯ÖÛú ŸÖÖ»Ö ÃÖê ²Ö®ÖÖ Æîü … 

 ÛúÖ¸üÞÖ (R) : ¤üÖê®ÖÖë ŸÖÖ»ÖÖë Ûúß ´ÖÖ¡ÖÖ‹Ñ ÃÖ´ÖÖ®Ö Æïü …  

 Ûæú™ü : 

 (1) (A) ŸÖ£ÖÖ  (R)  ¤üÖê®ÖÖë ÃÖÆüß Æïü …  

 (2) (A) ŸÖ£ÖÖ (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü …  

 (3) (A) ÃÖÆüß Æîü, ¯Ö¸ü®ŸÖã (R) ÝÖ»ÖŸÖ Æîü …  

  (4) (A) ÝÖ»ÖŸÖ Æîü, ¯Ö¸ü®ŸÖã (R) ÃÖÆüß Æîü …  

 

28. ¸üÃÖ Ûêú ×ÛúŸÖ®Öê †ÓÝÖ ÆüÖêŸÖê Æïü ? 

 (1) ¤üÖê (2) ŸÖß®Ö 

 (3) “ÖÖ¸ü (4) ¯ÖÖÑ“Ö 

 

29. ÜÖÞ›ü •ÖÖ×ŸÖ ¬ÖÐã¾Ö ŸÖÖ»Ö Ûêú †õÖ¸ü ÛúÖ»Ö  

 (1) 14 (2) 15 

 (3) 16 (4) 17 
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30. Which among the following is a book co-authored by Bhagvan Das Mridangacharya and 
Ramashankar Pagaldas ? 

 (1) Mridang-Tabla Vadan Paddhati 

 (2) Mridang-Tabla Shiksha 

 (3) Mridang-Tabla Prabhakar  

 (4) Mridang-Tabla Sagar  

 

31. ‘Patah, Dholak iti Bhashayam’ has been written by which of the following Authors ? 

 (1) Sharang Dev (2) Parshva Dev 

 (3) Ahobal (4) Bharat 

 

32. Which one of the following is written in a proper order ? 

 (1) Rudra, Jaimangal, Shikhar, Yetishikhar 

 (2) Rudra, Yetishikhar, Jaimangal, Shikhar  

 (3) Rudra, Jaimangal, Yetishikhar, Shikhar 

 (4) Jaimangal, Rudra, Yetishikhar, Shikhar  

 

33. Which President has conferred maximum number of Bharat Ratnas in the field of music ? 

 (1) Sri K.R. Narayanan  

 (2) Dr. A.P.J. Abdul Kalam 

 (3) Smt. Pratibha Patil 

 (4) Dr. Shankar Dayal Sharma 

 

34. Edakka is a  

 (1) Tat Vādya  (2) Susheer Vādya 

 (3) Ghan Vādya (4) Avanaddha Vādya  
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30. ³ÖÝÖ¾ÖÖ®Ö ¤üÖÃÖ ´Öé¤ÓüÝÖÖ“ÖÖµÖÔ ‹¾ÖÓ ¸üÖ´Ö¿ÖÓÛú¸ü ‘¯ÖÖÝÖ»Ö¤üÖÃÖ’ ®Öê ÛúÖî®Ö ÃÖß ¯ÖãÃŸÖÛú ÛúÖ »ÖêÜÖ®Ö ÃÖÓµÖãŒŸÖ ºþ¯Ö ÃÖê ×ÛúµÖÖ Æîü ? 

 (1) ´Öé¤ÓüÝÖ-ŸÖ²Ö»ÖÖ ¾ÖÖ¤ü®Ö ¯Ö¨ü×ŸÖ  

 (2) ´Öé¤ÓüÝÖ-ŸÖ²Ö»ÖÖ ×¿ÖõÖÖ 

 (3) ´Öé¤ÓüÝÖ-ŸÖ²Ö»ÖÖ ¯ÖÏ³ÖÖÛú¸ü  

 (4) ´Öé¤ÓüÝÖ-ŸÖ²Ö»ÖÖ ÃÖÖÝÖ¸ü 

 

31. ‘¯Ö™üÆü, œüÖê»ÖÛú ‡×ŸÖ ³ÖÖÂÖÖµÖÖ´ÖË’ ×ÛúÃÖ ÝÖÏÓ£ÖÛúÖ¸ü ®Öê ×»ÖÜÖÖ Æîü ? 

 (1) ¿ÖÖ¸ÓüÝÖ ¤êü¾Ö (2) ¯ÖÖ¿¾ÖÔ ¤êü¾Ö 

 (3) †ÆüÖê²Ö»Ö (4) ³Ö¸üŸÖ 

 

32. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ÛúÖî®Ö ÃÖÆüß ÛÎú´Ö ´Öë ×»ÖÜÖÖ ÝÖµÖÖ Æîü ? 

 (1) ¹ý¦ü, •ÖµÖ´ÖÓÝÖ»Ö, ×¿ÖÜÖ¸ü, µÖ×ŸÖ×¿ÖÜÖ¸ü 

 (2) ¹ý¦ü, µÖ×ŸÖ×¿ÖÜÖ¸ü, •ÖµÖ´ÖÓÝÖ»Ö, ×¿ÖÜÖ¸ü 

 (3) ¹ý¦ü, •ÖµÖ´ÖÓÝÖ»Ö, µÖ×ŸÖ×¿ÖÜÖ¸ü, ×¿ÖÜÖ¸ü 

 (4) •ÖµÖ´ÖÓÝÖ»Ö,  ¹ý¦ü, µÖ×ŸÖ×¿ÖÜÖ¸ü, ×¿ÖÜÖ¸ü 

 

33. ×ÛúÃÖ ¸üÖÂ™Òü¯Ö×ŸÖ ®Öê ÃÖÓÝÖßŸÖ ´Öë †×¬ÖÛúÖ×¬ÖÛú ³ÖÖ¸üŸÖ ¸üŸ®Ö ˆ¯ÖÖ×¬ÖµÖÖÑ ¯ÖÏ¤üÖ®Ö Ûúß Æïü ? 

 (1) ÁÖß Ûêú.†Ö¸ü. ®ÖÖ¸üÖµÖÞÖ®Ö  

 (2) ›üÖò. ‹.¯Öß.•Öê. †²¤ãü»Ö Ûú»ÖÖ´Ö 

 (3) ÁÖß´ÖŸÖß ¯ÖÏ×ŸÖ³ÖÖ ¯ÖÖ×™ü»Ö  

 (4) ›üÖò. ¿ÖÓÛú¸ü ¤üµÖÖ»Ö ¿Ö´ÖÖÔ 

 

34. ‹›ÌüŒÛúÖ Æîü ‹Ûú : 

 (1) ŸÖŸÖË ¾ÖÖª (2) ÃÖã×ÂÖ¸ü ¾ÖÖª 

 (3) ‘Ö®Ö ¾ÖÖª (4) †¾Ö®Ö¨ü ¾ÖÖª 
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35. Which statement among the following is not true about Pt. Samta Prasad ? 

 (1) He played Tabla for many films.  

 (2) He used to play Bāyan by putting it in opposite direction.  

 (3) He was very well read. 

 (4) He had received Padma Bhushan. 

 

36. Pt. Lakshaman Singh ‘Seen’ is related to which Gharana ? 

 (1) Punjāb 

 (2) Lucknow  

 (3) Banāras  

 (4) Delhi 

 

37. Who was a disciple of Babu Jodh Singh ? 

 (1) Pt. Kudau Singh 

 (2) Pt. Nana Panse 

 (3) Pt. Sakharam 

 (4) Pt. Chhedaram 

 

38. Which layakāri would be created by playing a Kāyada of ek tāl into teen tāl by changing 
its laya ? 

 (1) Paungun 

 (2) Paungun Ki Ulti 

 (3) Sawagun 

 (4) Dugun  

 

39. Which layakar will be formed in playing Lakshami tāl in Kaharava tāl from sam to sam ? 

 (1) Dugun (2) Paune dugun 

 (3) Sava dugun (4) Savagun  
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35. ¯ÖÓ. ÃÖÖ´ÖŸÖÖ ¯ÖÏÃÖÖ¤ü ×´ÖÁÖ Ûêú ²ÖÖ¸êü ´Öë ÛúÖî®Ö ÃÖÖ Ûú£Ö®Ö ÝÖ»ÖŸÖ Æîü ? 

 (1) ˆ®ÆüÖë®Öê Ûú‡Ô ×±ú»´ÖÖë Ûêú ×»ÖµÖê ŸÖ²Ö»ÖÖ ²Ö•ÖÖµÖÖ … 

 (2) ¾Öê ²ÖÖµÖÖÑ ÛúÖê ˆ»Ö™üÖ Ûú¸üÛêú ²Ö•ÖÖŸÖê £Öê … 

 (3) ¾Öê ²ÖÆãüŸÖ ¯ÖœÌêü-×»ÖÜÖê £Öê … 

 (4) ˆ®Æëü ¯Ö¤Ëü´Ö³ÖæÂÖÞÖ ¯Öã¸üÃÛúÖ¸ü ×´Ö»ÖÖ Æîü … 

 

36. ¯ÖÓ. »Öõ´ÖÞÖ ØÃÖÆü ‘ÃÖß®Ö’ ×ÛúÃÖ ‘Ö¸üÖ®Öê ÃÖê ÃÖ´²Ö×®¬ÖŸÖ Æîü ? 

 (1) ¯ÖÓ•ÖÖ²Ö  

 (2) »ÖÜÖ®Ö‰ú 

 (3) ²Ö®ÖÖ¸üÃÖ  

 (4) ×¤ü»»Öß 

 

37. ²ÖÖ²Öæ •ÖÖê¬Ö ØÃÖÆü Ûêú ×¿ÖÂµÖ ÛúÖî®Ö £Öê ? 

 (1) ¯ÖÓ. Ûãú¤ü‰ú ØÃÖÆü  

 (2) ¯ÖÓ. ®ÖÖ®ÖÖ ¯ÖÖ®ÖÃÖê 

 (3) ¯ÖÓ. ÃÖÜÖÖ¸üÖ´Ö  

 (4) ¯ÖÓ. ”êû¤üÖ¸üÖ´Ö 

 

38. ‹Ûú ŸÖÖ»Ö ÛúÖ ÛúÖµÖ¤üÖ »ÖµÖ ¯Ö×¸ü¾ÖÙŸÖŸÖ Ûú¸ü ŸÖß®Ö ŸÖÖ»Ö ´Öë ²Ö•ÖÖ®Öê ¯Ö¸ü ÛúÖî®Ö ÃÖß »ÖµÖÛúÖ¸üß ²Ö®ÖêÝÖß ? 

 (1) ¯ÖÖî®Ö ÝÖã®Ö  

 (2) ¯ÖÖî®Ö ÝÖã®Ö Ûúß ˆ»™üß 

 (3) ÃÖ¾ÖÖÝÖã®Ö  

 (4) ¤ãüÝÖã®Ö 

 

39. ÛúÆü¸ü¾ÖÖ ŸÖÖ»Ö ´Öë »Öõ´Öß ŸÖÖ»Ö ÃÖ´Ö ÃÖê ÃÖ´Ö ŸÖÛú ²Ö•ÖÖ®Öê ¯Ö¸ü »ÖµÖÛúÖ¸üß ²Ö®ÖêÝÖß  

 (1) ¤ãüÝÖã®Ö (2) ¯ÖÖî®Öê ¤ãüÝÖã®Ö 

 (3) ÃÖ¾ÖÖ ¤ãüÝÖã®Ö (4) ÃÖ¾ÖÖ ÝÖã®Ö 
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40. The Guru (Trainer) of Ustad Afaque Hussain  

 (1) Ustad Amir Hussain  

 (2) Ustad Wazid Hussain Khan  

 (3) Ustad Ameeruddin Khan 

 (4) Ustad Akbar Hussain  

 

41. Read Assertion (A) and Reason (R) and give the correct answer with the help of codes 
given below : 

 Assertion (A) : Ustad Ameer Khan used to sing in Jhoomara mostly.  

 Reason (R) : Jhoomara is an easy Taal. 

 Codes : 

 (1) (A) and (R) both are true. 

 (2) (A) and (R) both are false.  

 (3) (A) is true, but (R) is false.  

 (4) (A) is false but (R) is true. 

 

42. Match the following : (Shishya – Guru), use code to give right answer.  

List – I              List – II 

a. Pt. Nayan Ghose i. Ustad Allahrakha 

b. Pt. Yogesh Samsi ii. Pt. Nikhil Ghose 

c. Pt. Vijay Ghate iii. Pt. Kishan Maharaj 

d. Pt. Sukhvinder Namdhari iv. Pt. Suresh Talwalkar  

 Codes : 

  a b c d 

 (1) ii i iv iii 

 (2) ii iv i iii 

 (3) iv ii i iii 

 (4) iii ii i iv 
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40. ˆ.ü †Ö±ÌúÖÛú ÆãüÃÖî®Ö Ûêú ÝÖã¹ý Æïü  

 (1) ˆ. †´Öß¸ü ÆãüÃÖî®Ö  

 (2) ˆ. ¾ÖÖ×•Ö¤ü ÆãüÃÖî®Ö ÜÖÖÑ 

 (3) ˆ. †´Öß¹ý§üß®Ö ÜÖÖÑ  

 (4) ˆ. †Ûú²Ö¸ü ÆãüÃÖî®Ö  

 

41. †×³ÖÛú£Ö®Ö (A) ŸÖ£ÖÖ ÛúÖ¸üÞÖ (R) ÛúÖê ¯ÖœÌëü †Öî¸ü ®Öß“Öê ×¤üµÖê ÝÖµÖê Ûæú™üÖë Ûúß ÃÖÆüÖµÖŸÖÖ ÃÖê ÃÖÆüß ˆ¢Ö¸ü “Öã®Öë : 

 †×³ÖÛú£Ö®Ö (A) : ˆÃŸÖÖ¤ü †´Öß¸ü ÜÖÖÑ †×¬ÖÛúÖÓ¿ÖŸÖ: ×¾Ö»Ö×´²ÖŸÖ —Öæ´Ö¸üÖ ´Öë ÝÖÖµÖÖ Ûú¸üŸÖê £Öê … 

 ÛúÖ¸üÞÖ (R) : —Öǽ Ö¸üÖ ‹Ûú ÃÖ¸ü»Ö ŸÖÖ»Ö Æîü …  

 (1) (A) ŸÖ£ÖÖ  (R)  ¤üÖê®ÖÖë ÃÖÆüß Æïü …  

 (2) (A) ŸÖ£ÖÖ (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü …  

 (3) (A) ÃÖÆüß Æîü, ¯Ö¸ü®ŸÖã (R) ÝÖ»ÖŸÖ Æîü …  

  (4) (A) ÝÖ»ÖŸÖ Æîü, ¯Ö¸ü®ŸÖã (R) ÃÖÆüß Æîü …  

 

42. ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ (×¿ÖÂµÖ-ÝÖã¹ý) ŸÖ£ÖÖ Ûæú™ü Ûúß ÃÖÆüÖµÖŸÖÖ ÃÖê ÃÖÆüß ˆ¢Ö¸ü ²ÖŸÖÖ‡‹ … 

ÃÖæ“Öß – I              ÃÖæ“Öß – II 

a. ¯ÖÓ. ®ÖµÖ®Ö ‘ÖÖêÂÖ i. ˆÃŸÖÖ¤ü †»»ÖÖ¸üÜÜÖÖ 

b. ¯ÖÓ. µÖÖêÝÖê¿Ö ÃÖ´ÖÃÖß ii. ¯ÖÓ. ×®Ö×ÜÖ»Ö ‘ÖÖêÂÖ 

c. ¯ÖÓ. ×¾Ö•ÖµÖ ‘ÖÖ™êü iii. ¯ÖÓ. ×Ûú¿Ö®Ö ´ÖÆüÖ¸üÖ•Ö 

d. ¯ÖÓ. ÃÖãÜÖØ¾Ö¤ü¸ü ®ÖÖ´Ö¬ÖÖ¸üß iv. ¯ÖÓ. ÃÖã¸êü¿Ö ŸÖ»Ö¾Ö»ÖÛú¸ü 

 Ûæú™ü : 

  a b c d 

 (1) ii i iv iii 

 (2) ii iv i iii 

 (3) iv ii i iii 

 (4) iii ii i iv 
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43. Match the following : Use code given below for right answer :  

List – I 

(Taal) 

             List – II 

(Beat) 

a. Laxmi taal i. 11 Vibhag 

b. Rudra taal ii. 5 Vibhag 

c. Badi Sawari iii. 6 Vibhag 

d. Shikhar taal iv. 8 Vibhag 

  v. 18 Vibhag 

 Codes : 

  a b c d 

 (1) iv v ii i 

 (2) v iv i ii 

 (3) v i ii iv 

 (4) v i iv ii 

 

44. Ubhayalpuram K. Narayanswami is related to which of the following instruments ? 

 (1) Ghatam (2) Mridangam 

 (3) Tavil (4) Maddalam  

 

45. Who is the author of the book ‘Sangeet Men Tihaiyan’ ? 

 (1) Bhagavat Sharan Sharma 

 (2) Laxmi Narayan Garg  

 (3) Girish Chandra Srivastav 

 (4) Ram Shankar Pagaldas  

 

46. Which of the following chapter of Sangeet Makarand has a mention of 10 pranas of tāl ? 

 (1) Vadyadhyay (2) Nrityadhyay 

 (3) Ragadhyay (4) None of the above  
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43. ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ ŸÖ£ÖÖ Ûæú™ü Ûúß ÃÖÆüÖµÖŸÖÖ ÃÖê ÃÖÆüß ˆ¢Ö¸ü ²ÖŸÖÖ‡‹ … 

ÃÖæ“Öß-I (ŸÖÖ»Ö)              ÃÖæ“Öß-II (´ÖÖ¡ÖÖ) 

a. »Öõ´Öß ŸÖÖ»Ö i. 11 ×¾Ö³ÖÖÝÖ 

b. ¹ý¦ü ŸÖÖ»Ö ii. 5 ×¾Ö³ÖÖÝÖ 

c. ²Ö›Ìüß ÃÖ¾ÖÖ¸üß iii. 6 ×¾Ö³ÖÖÝÖ 

d. ×¿ÖÜÖ¸ü ŸÖÖ»Ö iv. 8 ×¾Ö³ÖÖÝÖ 

  v. 18 ×¾Ö³ÖÖÝÖ 

 Ûæú™ü : 

  a b c d 

 (1) iv v ii i 

 (2) v iv i ii 

 (3) v i ii iv 

 (4) v i iv ii 

 

44. ˆ³ÖµÖÖ»Ö¯Öã¸ü´Ö Ûêú. ®ÖÖ¸üÖµÖÞÖÃ¾ÖÖ´Öß ×ÛúÃÖ ×¾Ö¬ÖÖ ÃÖê ÃÖ´²Ö×®¬ÖŸÖ Æïü ? 

 (1) ‘Ö™ü´ÖË (2) ´Öé¤ÓüÝÖ´ÖË 

 (3) ŸÖ×¾Ö»Ö (4) ´Ö¤Ëü¤ü»Ö´Ö 

 

45. “ÃÖÓÝÖßŸÖ ´Öë ×ŸÖÆüÖ‡ÔµÖÖÑ” ¯ÖãÃŸÖÛú Ûêú »ÖêÜÖÛú ÛúÖî®Ö Æïü ? 

 (1) ³ÖÝÖ¾ÖŸÖ¿Ö¸üÞÖ ¿Ö´ÖÖÔ  

 (2) »Öõ´Öß®ÖÖ¸üÖµÖÞÖ ÝÖÝÖÔ 

 (3) ×ÝÖ¸üß¿Ö“Ö®¦ü ÁÖß¾ÖÖÃŸÖ¾Ö  

 (4) ¸üÖ´Ö¿ÖÓÛú¸ü ¯ÖÖÝÖ»Ö¤üÖÃÖ 

 

46. ÃÖÓÝÖßŸÖ ´ÖÛú¸ü®¤ü Ûêú ×ÛúÃÖ †¬µÖÖµÖ ´Öë ŸÖÖ»Ö Ûêú 10 ¯ÖÏÖÞÖ ÛúÖ ˆ»»ÖêÜÖ Æîü ? 

 (1) ¾ÖÖªÖ¬µÖÖµÖ (2) ®ÖéŸµÖÖ¬µÖÖµÖ 

 (3) ¸üÖÝÖÖ¬µÖÖµÖ (4) ‡®Ö´Öë ÃÖê ÛúÖê‡Ô ®ÖÆüà 
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47. Which one of the following is written in right order ? 

 (1) Nād, Dhvani, Saptak, Swara, Shruti 

 (2) Nād, Dhvani, Swara, Shruti, Saptak 

 (3) Dhvani, Nād, Swara, Shruti, Saptak 

 (4) Dhvani, Nād, Shruti, Swara, Saptak 

 

48. Which tablā player, for the first time received the President Award ? 

 (1) Ustad Ahmed Jan Thirakava 

 (2) Pt. Kanthe Maharaj  

 (3) Ustad Allarakha  

 (4) Pt. Samta Prasad  

 

49. The Guru (Trainer) of Raja Chakradhar Singh is  

 (1) Thakur Lakshaman Singh 

 (2) Thakur Ram Singh 

 (3) Thakur Vikham Singh 

 (4) Thakur Jagjeet Singh 

 

50. According to ancient texts the meaning of Sampani Hastprahār for Mridang Vādan is  

 (1) Stroke by straight palm 

 (2) Stroke by half palm 

 (3) Stroke by back of the palm 

 (4) Stroke by the tips of fingers  

________________ 
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47. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ÛúÖî®Ö ÃÖÆüß ÛÎú´Ö ´Öë ×»ÖÜÖÖ ÝÖµÖÖ Æîü ? 

 (1) ®ÖÖ¤ü, ¬¾Ö×®Ö, ÃÖ¯ŸÖÛú, Ã¾Ö¸ü, ÁÖã×ŸÖ 

 (2) ®ÖÖ¤ü, ¬¾Ö×®Ö, Ã¾Ö¸ü, ÁÖã×ŸÖ, ÃÖ¯ŸÖÛú 

 (3) ¬¾Ö×®Ö, ®ÖÖ¤ü, Ã¾Ö¸ü, ÁÖã×ŸÖ, ÃÖ¯ŸÖÛú 

 (4) ¬¾Ö×®Ö, ®ÖÖ¤ü, ÁÖã×ŸÖ, Ã¾Ö¸ü, ÃÖ¯ŸÖÛú 

 

48. ×ÛúÃÖ ŸÖ²Ö»ÖÖ ¾ÖÖ¤üÛú ÛúÖê ÃÖ¾ÖÔ¯ÖÏ£Ö´Ö ¸üÖÂ™Òü¯Ö×ŸÖ ¯Öã¸üÃÛúÖ¸ü ×´Ö»ÖÖ £ÖÖ ? 

 (1) ˆÃŸÖÖ¤ü †Æü´Ö¤ü •ÖÖ®Ö ×£Ö¸üÛú¾ÖÖ  

 (2) ¯ÖÓ. ÛúÞšêü ´ÖÆüÖ¸üÖ•Ö 

 (3) ˆÃŸÖÖ¤ü †»»ÖÖ¸üÜÖÖ  

 (4) ¯ÖÓ. ÃÖÖ´ÖŸÖÖ ¯ÖÏÃÖÖ¤ü 

 

49. ¸üÖ•ÖÖ “ÖÛÎú¬Ö¸ü ØÃÖÆü Ûêú ÝÖã¹ý Æïü  

 (1) šüÖÛãú¸ü »Öõ´ÖÞÖ ØÃÖÆü  

 (2) šüÖÛãú¸ü ¸üÖ´Ö ØÃÖÆü 

 (3) šüÖÛãú¸ü ×¾ÖÜÖ´Ö ØÃÖÆü  

 (4) šüÖÛãú¸ü •ÖÝÖ•ÖßŸÖ ØÃÖÆü 

 

50. ¯ÖÏÖ“Öß®Ö ¿ÖÖÃ¡ÖÖ®ÖãÃÖÖ¸ü ´Öé¤ÓüÝÖ ¾ÖÖ¤ü®Ö ÆêüŸÖã ÃÖ´Ö¯ÖÖÞÖß ÆüÃŸÖ¯ÖÏÆüÖ¸ü ÛúÖ †£ÖÔ Æîü  

 (1) ÃÖ´ÖŸÖ»Ö Æü£Öê»Öß  ÃÖê ¯ÖÏÆüÖ¸ü  

 (2) †Ö¬Öß Æü£Öê»Öß ÃÖê ¯ÖÏÆüÖ¸ü 

 (3) Æü£Öê»Öß Ûêú ¯ÖÖ¿¾ÖÔ ÃÖê ¯ÖÏÆüÖ¸ü  

 (4) ˆÑÝÖ×»ÖµÖÖë Ûêú †ÝÖÏ³ÖÖÝÖ ÃÖê ¯ÖÏÆüÖ¸ü 

___________ 



Space For Rough Work
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