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1. Write your roll number in the space provided on the top of
this page.

2. This paper consists of fifty multiple-choice type of questions.
3. At the commencement of examination, the question booklet

will be given to you. In the first 5 minutes, you are requested
to open the booklet and compulsorily examine it as below :
(i) To have access to the Question Booklet, tear off the paper

seal on the edge of this cover page. Do not accept a booklet
without sticker-seal and do not accept an open booklet.

(ii) Tally the number of pages and number of questions in
the booklet with the information printed on the cover
page. Faulty booklets due to pages/questions missing
or duplicate or not in serial order or any other
discrepancy should be got replaced immediately by a
correct booklet from the invigilator within the period
of 5 minutes. Afterwards, neither the Question Booklet
will be replaced nor any extra time will be given.

(iii) After this verification is over, the Test Booklet Number
should be entered on  the OMR Sheet and the OMR
Sheet Number should be entered on this Test Booklet.

(iv) The test booklet no. and OMR sheet no. should be same.
In case of discrepancy in the number, the candidate should
immediately report the matter to the invigilator for
replacement of the Test Booklet / OMR Sheet.

4. Each item has four alternative responses marked (1), (2), (3)
and (4). You have to darken the circle as indicated below on
the correct response against each item.
Example :
where (3) is the correct response.

5. Your responses to the items are to be indicated in the OMR
Sheet given inside the Booklet only. If you mark your
response at any place other than in the circle in the OMR
Sheet, it will not be evaluated.

6. Read instructions given inside carefully.
7. Rough Work is to be done in the end of this booklet.
8. If you write your Name, Roll Number, Phone Number or put

any mark on any part of the OMR Sheet, except for the space
allotted for the relevant entries, which may disclose your
identity, or use abusive language or employ any other unfair
means, such as change of response by scratching or using
white fluid, you will render yourself liable to disqualification.

9. You have to return the Original OMR Sheet to the invigilators
at the end of the examination compulsorily and must not
carry it with you outside the Examination Hall. You are,
however, allowed to carry original question booklet on
conclusion of examination.

10. Use only Black Ball point pen.
11. Use of any calculator or log table etc., is prohibited.
12. There is no negative marks for incorrect answers.
13. In case of any discrepancy in the English and Hindi versions,

English version will be taken as final.

Instructions for the Candidates ¯Ö¸üßõÖÖÙ£ÖµÖÖë Ûêú ×»Ö‹ ×®Ö¤ìü¿Ö
1. ‡ÃÖ ¯ÖéÂšü Ûêú ‰ú¯Ö¸ü ×®ÖµÖŸÖ Ã£ÖÖ®Ö ¯Ö¸ü †¯Ö®ÖÖ ¸üÖê»Ö ®Ö´²Ö¸ü ×»Ö×ÜÖ‹ …
2. ‡ÃÖ ¯ÖÏ¿®Ö-¯Ö¡Ö ´Öë ¯Ö“ÖÖÃÖ ²ÖÆãü×¾ÖÛú»¯ÖßµÖ ¯ÖÏ¿®Ö Æïü …
3. ¯Ö¸üßõÖÖ ¯ÖÏÖ¸ü´³Ö ÆüÖê®Öê ¯Ö¸ü, ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ †Ö¯ÖÛúÖê ¤êü ¤üß •ÖÖµÖêÝÖß … ¯ÖÆü»Öê

¯ÖÖÑ“Ö ×´Ö®Ö™ü †Ö¯ÖÛúÖê ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ ÜÖÖê»Ö®Öê ŸÖ£ÖÖ ˆÃÖÛúß ×®Ö´®Ö×»Ö×ÜÖŸÖ
•ÖÖÑ“Ö Ûêú ×»Ö‹ ×¤üµÖê •ÖÖµÖëÝÖê, ×•ÖÃÖÛúß •ÖÖÑ“Ö †Ö¯ÖÛúÖê †¾Ö¿µÖ Ûú¸ü®Öß Æîü :
(i) ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ ÜÖÖê»Ö®Öê Ûêú ×»Ö‹ ¯Öã×ÃŸÖÛúÖ ¯Ö¸ü »ÖÝÖß ÛúÖÝÖ•Ö Ûúß ÃÖß»Ö

ÛúÖê ±úÖ›Ìü »Öë … ÜÖã»Öß Æãü‡Ô µÖÖ ×²Ö®ÖÖ Ã™üßÛú¸ü-ÃÖß»Ö Ûúß ¯Öã×ÃŸÖÛúÖ
Ã¾ÖßÛúÖ¸ü ®Ö Ûú¸ëü …

(ii) Ûú¾Ö¸ü ¯ÖéÂšü ¯Ö¸ü ”û¯Öê ×®Ö¤ìü¿ÖÖ®ÖãÃÖÖ¸ü ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ Ûêú ¯ÖéÂšü ŸÖ£ÖÖ
¯ÖÏ¿®ÖÖë Ûúß ÃÖÓÜµÖÖ ÛúÖê †“”ûß ŸÖ¸üÆü “ÖîÛú Ûú¸ü »Öë ×Ûú µÖê ¯Öæ¸êü
Æïü … ¤üÖêÂÖ¯ÖæÞÖÔ ¯Öã×ÃŸÖÛúÖ ×•Ö®Ö´Öë ¯ÖéÂšü/¯ÖÏ¿®Ö Ûú´Ö ÆüÖë µÖÖ ¤ãü²ÖÖ ü̧Ö †Ö
ÝÖµÖê ÆüÖë µÖÖ ÃÖß×¸üµÖ»Ö ´Öë ®Ö ÆüÖë †£ÖÖÔŸÖ ×ÛúÃÖß ³Öß ¯ÖÏÛúÖ¸ü Ûúß
¡Öã×™ü¯ÖæÞÖÔ ¯Öã×ÃŸÖÛúÖ Ã¾ÖßÛúÖ¸ü ®Ö Ûú¸ëü ŸÖ£ÖÖ ˆÃÖß ÃÖ´ÖµÖ ˆÃÖê
»ÖÖî™üÖÛú¸ü ˆÃÖÛêú Ã£ÖÖ®Ö ¯Ö¸ü ¤æüÃÖ¸üß ÃÖÆüß ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ »Öê »Öë …
‡ÃÖÛêú ×»Ö‹ †Ö¯ÖÛúÖê ¯ÖÖÑ“Ö ×´Ö®Ö™ü ×¤üµÖê •ÖÖµÖëÝÖê … ˆÃÖÛêú ²ÖÖ¤ü ®Ö
ŸÖÖê †Ö¯ÖÛúß ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ ¾ÖÖ¯ÖÃÖ »Öß •ÖÖµÖêÝÖß †Öî̧ ü ®Ö Æüß †Ö¯ÖÛúÖê
†×ŸÖ×¸üŒŸÖ ÃÖ´ÖµÖ ×¤üµÖÖ •ÖÖµÖêÝÖÖ …

(iii) ‡ÃÖ •ÖÖÑ“Ö Ûêú ²ÖÖ¤ü ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ ÛúÖ ®ÖÓ²Ö ü̧ OMR ¯Ö¡ÖÛú ¯Ö ü̧ †Ó×ÛúŸÖ Ûú ȩ̈ü
†Öî̧ ü OMR ¯Ö¡ÖÛú ÛúÖ ®ÖÓ²Ö ü̧ ‡ÃÖ ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ ¯Ö ü̧ †Ó×ÛúŸÖ Ûú ü̧ ¤ëü …

(iv) ¯ÖÏ¿®Ö ¯Öã×ÃŸÖÛúÖ ®ÖÓ. †Öî¸ü OMR ¯Ö¡ÖÛú ®ÖÓ. ÃÖ´ÖÖ®Ö ÆüÖê®Öê “ÖÖ×Æü‹ … µÖ×¤ü
®ÖÓ²Ö¸ü ×³Ö®®Ö ÆüÖë, ŸÖÖê ¯Ö¸üßõÖÖ£Öá ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ / OMR ¯Ö¡ÖÛú ²Ö¤ü»Ö®Öê
Ûêú ×»Ö‹ ×®Ö¸üßõÖÛú ÛúÖê ŸÖã¸ÓüŸÖ ÃÖæ×“ÖŸÖ Ûú¸ëü …

4. ¯ÖÏŸµÖêÛú ¯ÖÏ¿®Ö Ûêú ×»Ö‹ “ÖÖ¸ü ˆ¢Ö¸ü ×¾ÖÛú»¯Ö (1), (2), (3) ŸÖ£ÖÖ (4) ×¤üµÖê ÝÖµÖê
Æïü … †Ö¯ÖÛúÖê ÃÖÆüß ˆ¢Ö¸ü Ûêú ¾Öé¢Ö ÛúÖê ¯Öê®Ö ÃÖê ³Ö¸üÛú¸ü ÛúÖ»ÖÖ Ûú¸ü®ÖÖ Æîü •ÖîÃÖÖ
×Ûú ®Öß“Öê ×¤üÜÖÖµÖÖ ÝÖµÖÖ Æîü :
ˆ¤üÖÆü¸üÞÖ :
•Ö²Ö×Ûúú(3) ÃÖÆüß ˆ¢Ö¸ü Æîü …

5. ȪÏ¿®ÖÖë Ûêú ̂ ¢Ö̧ ü Ûêú¾Ö»Ö ̄ ÖÏ¿®Ö ̄ Öã×ÃŸÖÛúÖ Ûêú †®¤ü̧ ü ×¤üµÖê ÝÖµÖê OMR ̄ Ö¡ÖÛú ̄ Ö ü̧ Æüß †Ó×ÛúŸÖ
Ûú ü̧®Öê Æïü … µÖ×¤ü †Ö¯Ö OMR ¯Ö¡ÖÛú ¯Ö ü̧ ×¤üµÖê ÝÖµÖê ¾Öé¢Ö Ûêú †»ÖÖ¾ÖÖ ×ÛúÃÖß †®µÖ
Ã£ÖÖ®Ö ¯Ö ü̧ ˆ¢Ö ü̧ ×“ÖÅ®ÖÖÓ×ÛúŸÖ Ûú ü̧ŸÖê Æïü, ŸÖÖê ˆÃÖÛúÖ ´Öæ»µÖÖÓÛú®Ö ®ÖÆüà ÆüÖêÝÖÖ …

6. †®¤ü¸ü ×¤üµÖê ÝÖµÖê ×®Ö¤ìü¿ÖÖë ÛúÖê ¬µÖÖ®Ö¯Öæ¾ÖÔÛú ¯ÖœÌëü …
7. Ûú““ÖÖ ÛúÖ´Ö (Rough Work) ‡ÃÖ ¯Öã×ÃŸÖÛúÖ Ûêú †×®ŸÖ´Ö ¯ÖéÂšü ¯Ö¸ü Ûú¸ëü …
8. µÖ×¤ü †Ö¯Ö OMR ¯Ö¡ÖÛú ¯Ö¸ü ×®ÖµÖŸÖ Ã£ÖÖ®Ö Ûêú †»ÖÖ¾ÖÖ †¯Ö®ÖÖ ®ÖÖ´Ö, ¸üÖê»Ö

®Ö´²Ö¸ü, ±úÖê®Ö ®Ö´²Ö¸ü µÖÖ ÛúÖê‡Ô ³Öß ‹êÃÖÖ ×“ÖÅ®Ö ×•ÖÃÖÃÖê †Ö¯ÖÛúß ¯ÖÆü“ÖÖ®Ö ÆüÖê
ÃÖÛêú, †Ó×ÛúŸÖ Ûú¸üŸÖê Æïü †£Ö¾ÖÖ †³Ö¦ü ³ÖÖÂÖÖ ÛúÖ ¯ÖÏµÖÖêÝÖ Ûú¸üŸÖê Æïü, µÖÖ ÛúÖê‡Ô
†®µÖ †®Öã×“ÖŸÖ ÃÖÖ¬Ö®Ö ÛúÖ ¯ÖÏµÖÖêÝÖ Ûú¸üŸÖê Æïü, •ÖîÃÖê ×Ûú †Ó×ÛúŸÖ ×ÛúµÖê ÝÖµÖê
ˆ¢Ö¸ü ÛúÖê ×´Ö™üÖ®ÖÖ µÖÖ ÃÖ±êú¤ü ÃµÖÖÆüß ÃÖê ²Ö¤ü»Ö®ÖÖ ŸÖÖê ¯Ö¸üßõÖÖ Ûêú ×»ÖµÖê
†µÖÖêÝµÖ ‘ÖÖê×ÂÖŸÖ ×ÛúµÖê •ÖÖ ÃÖÛúŸÖê Æïü …

9. †Ö¯ÖÛúÖê ¯Ö ü̧ßõÖÖ ÃÖ´ÖÖ¯ŸÖ ÆüÖê®Öê ¯Ö ü̧ ´Öæ»Ö OMR ¯Ö¡ÖÛú ×®Ö ü̧ßõÖÛú ´ÖÆüÖê¤üµÖ ÛúÖê
»ÖÖî™üÖ®ÖÖ †Ö¾Ö¿µÖÛú Æîü †Öî̧ ü ¯Ö ü̧ßõÖÖ ÃÖ´ÖÖ×¯ŸÖ Ûêú ²ÖÖ¤ü ˆÃÖê †¯Ö®Öê ÃÖÖ£Ö ¯Ö ü̧ßõÖÖ ³Ö¾Ö®Ö
ÃÖê ²ÖÖÆü̧ ü ®Ö »ÖêÛú ü̧ •ÖÖµÖë … ÆüÖ»ÖÖÓ×Ûú †Ö¯Ö ¯Ö ü̧ßõÖÖ ÃÖ´ÖÖ×¯ŸÖ ¯Ö ü̧ ´Öæ»Ö ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ
†¯Ö®Öê ÃÖÖ£Ö »Öê •ÖÖ ÃÖÛúŸÖê Æïü …

10. ÛúÖ»Öê ²ÖÖ»Ö ¯¾ÖÖ‡Õ™ü ¯Öê®Ö ÛúÖ Æüß ‡ÃŸÖế ÖÖ»Ö Ûú ȩ̈ü …
11. ×ÛúÃÖß ³Öß ¯ÖÏÛúÖ¸ü ÛúÖ ÃÖÓÝÖÞÖÛú (Ûîú»ÖÛãú»Öê™ü¸ü) µÖÖ »ÖÖÝÖ ™êü²Ö»Ö †Ö×¤ü ÛúÖ

¯ÖÏµÖÖêÝÖ ¾ÖÙ•ÖŸÖ Æîü …
12. ÝÖ»ÖŸÖ ˆ¢Ö¸üÖë Ûêú ×»Ö‹ ÛúÖê‡Ô ®ÖÛúÖ¸üÖŸ´ÖÛú †ÓÛú ®ÖÆüà Æïü …
13. µÖ×¤ü †ÓÝÖÏê•Öß µÖÖ ØÆü¤üß ×¾Ö¾Ö¸üÞÖ ´Öë ÛúÖê‡Ô ×¾ÖÃÖÓÝÖ×ŸÖ ÆüÖê, ŸÖÖê †ÓÝÖÏê•Öß ×¾Ö¾Ö¸üÞÖ

†Ó×ŸÖ´Ö ´ÖÖ®ÖÖ •ÖÖ‹ÝÖÖ …
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RABINDRA SANGIT        

Paper – II 

 

Note : This paper contains fifty (50) objective type questions of two (2) marks each. All 
questions are compulsory. 

 

1. The play ‘Muktadhara’ is published in    

 (1) 1901 (2) 1920 

 (3) 1925 (4) 1930  

 

2. How many lines of “Amar Sonar Bangla” are chosen in the National Anthem of 
Bangladesh ?    

 (1) 8 (2) 10 

 (3) 12 (4) 14  

 

3. In which part of ‘Swarabitan’ the notation of the song ‘Prabhu toma lagi ankhi’ is 
compiled ?    

 (1) Swarabitan 37 (2) Swarabitan 38 

 (3) Swarabitan 36 (4) Swarabitan 39   

 

4. Visva Bharati ‘Granthan Vibhag’ (Kolkata) was established in     

 (1) 1915 (2) 1923 

 (3) 1930 (4) 1942  

 

5. Who was the editor of Sabuj Patra ?    

 (1) Rabindranath Tagore  (2) Dwijendranath Tagore 

 (3) Brahma Bandhab Upadhyay (4) Pramatha Chawdhary  

 

6. With how many students Rabindranath initiated ‘Brahmacharya Vidyalaya’ in 
Santiniketan ?    

 (1) 2 (2) 5 

 (3) 10 (4) 4  
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¸ü²Öß®¦ü ÃÖÓÝÖßŸÖ  
¯ÖÏ¿®Ö¯Ö¡Ö – II 

 

®ÖÖê™ü : ‡ÃÖ ¯ÖÏ¿®Ö¯Ö¡Ö ´Öë ¯Ö“ÖÖÃÖ (50) ²ÖÆãü-×¾ÖÛú»¯ÖßµÖ ¯ÖÏ¿®Ö Æïü … ¯ÖÏŸµÖêÛú ¯ÖÏ¿®Ö Ûêú ¤üÖê (2) †ÓÛú Æïü … ÃÖ³Öß ¯ÖÏ¿®Ö †×®Ö¾ÖÖµÖÔ Æïü … 

 

1. ®ÖÖ™üÛú ‘´ÖãŒŸÖ¬ÖÖ¸üÖ’ Ûú²Ö ¯ÖÏÛúÖ×¿ÖŸÖ Æãü‡Ô £Öß ? 

 (1) 1901 (2) 1920 

 (3) 1925 (4) 1930  

 

2. ²ÖÖÓÝ»ÖÖ¤êü¿Ö Ûêú ¸üÖÂ™ÒüßµÖ ÝÖÖ®Ö ´Öë “†Ö´ÖÖ¸ü ÃÖÖê®ÖÖ¸ü ²ÖÖÓÝÖ»ÖÖ” Ûúß ×ÛúŸÖ®Öß ¯ÖÓ×ŒŸÖµÖÖÑ »Öß ÝÖ‡Ô Æïü ?    

 (1) 8 (2) 10 

 (3) 12 (4) 14  

 

3. ‘Ã¾Ö¸ü×²ÖŸÖÖ®Ö’ Ûêú ×ÛúÃÖ ³ÖÖÝÖ ´Öë ‘¯ÖÏ³Öã ŸÖã´Ö »ÖÖ×ÝÖ †ÖÓ×ÜÖ’ ÝÖßŸÖ Ûêú Ã¾Ö¸ü ¬¾Ö×®Ö ÃÖÓÛêúŸÖÖë Ûúß ¸ü“Ö®ÖÖ Ûúß ÝÖ‡Ô Æîü ?    

 (1) Ã¾Ö¸ü×²ÖŸÖÖ®Ö 37 (2) Ã¾Ö¸ü×²ÖŸÖÖ®Ö 38 

 (3) Ã¾Ö¸ü×²ÖŸÖÖ®Ö 36 (4) Ã¾Ö¸ü×²ÖŸÖÖ®Ö 39   

 

4. ×¾Ö¿¾Ö ³ÖÖ¸üŸÖß ‘ÝÖÏ®£Ö®Ö ×¾Ö³ÖÖÝÖ’ (ÛúÖê»ÖÛúÖŸÖÖ) Ûúß Ã£ÖÖ¯Ö®ÖÖ ______ ´Öë Ûúß ÝÖ‡Ô £Öß … 

 (1) 1915 (2) 1923 

 (3) 1930 (4) 1942  

 

5. ‘ÃÖ²Öã•Ö ¯Ö¡Ö’ Ûêú ÃÖÓ¯ÖÖ¤üÛú ÛúÖî®Ö £Öê ?    

 (1) ¸ü²Öß®¦ü®ÖÖ£Ö ™îüÝÖÖê¸ü  (2) ×«ü•Öê®¦ü®ÖÖ£Ö ™îüÝÖÖê¸ü  

 (3) ²ÖÎÉ ²Ö®¬Ö²Ö ˆ¯ÖÖ¬µÖÖµÖ (4) ¯ÖÏ´Ö£Ö “ÖÖî¬Ö¸üß  

 

6. ¸ü²Öß®¦ü®ÖÖ£Ö ™îüÝÖÖê¸ü ®Öê ×ÛúŸÖ®Öê ×¾ÖªÖÙ£ÖµÖÖë Ûêú ÃÖÖ£Ö ¿ÖÖÓ×ŸÖ×®ÖÛêúŸÖ®Ö ´Öë ‘²ÖÎÉ“ÖµÖÔ ×¾ÖªÖ»ÖµÖ’ Ûúß Ã£ÖÖ¯Ö®ÖÖ Ûúß £Öß ?    

 (1) 2 (2) 5 

 (3) 10 (4) 4  
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7. The play ‘Raktakarabi’ can be marked as     

 (1) Satire  (2) Allegory  

 (3) Operatic Drama  (4) Pantomime   

 

8. Who wrote the song ‘Hridi brindabane bas karo yadi kamalapati’ ?    

 (1) Ramnidhi Gupta (2) Ram Prasad Sen  

 (3) Dasharathi Roy (4) Ayodhyanath Pakrashi   

 

9. Soudamini Devi was ______ of Rabindranath. Fill up the gap.    

 (1) Elder sister  (2) Daughter  

 (3) Sister-in-law (4) Aunt  

 

10. Which one of the following was written by Tagore in his last stage of life ?    

 (1) Rudrachanda (2) Chhabi o gaan 

 (3) Nabajatak (4) Sonar tari   

 

11. Which one of the following poetical works Rabindranath wrote in his early youth ?    

 (1) Janmadin  (2) Sanai 

 (3) Arogya  (4) Kari o Komal   

 

12. Which one is the earliest ?    

 (1) Bali o amar golap bala  (2) Ore pathik ore premik  

 (3) Megher kole rod hesechhe  (4) Namo jantra namo jantra   

 

13. The line ‘Hriday aji mor kemane gelo khuli’ is found in     

 (1) Kori-o-Komal  (2) Sandhya Sangit  

 (3) Prabhat Sangit  (4) Sonar tari   

 

14. Which song is composed in rag ‘Singhendra Madhyam’ ?    

 (1) Baje Karuna Sure (2) Basanti ne Bhubana  

 (3) Baje Baje Samyavina  (4) Eki Labanye Purna Prana   
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7. ‘¸üŒŸÖÛú¸üÖê²Öß’ ®ÖÖ™üÛú ÛúÖê ×ÛúÃÖ ºþ¯Ö ´Öë ×“Ö×Å®ÖŸÖ ×ÛúµÖÖ •ÖÖ ÃÖÛúŸÖÖ Æîü ? 

 (1) ¾µÖÓÝµÖ (2) ºþ¯ÖÛú  

 (3) ¯ÖÏ¾ÖŸÖá ®ÖÖ™üÛú  (4) ´ÖæÛú †×³Ö®ÖµÖ  

 
8. ‘Çü¤êü ²Öé®¤üÖ²Ö®Öê ²ÖÃÖ Ûú¸üÖê µÖÖ×¤ü Ûú´Ö»ÖÖ¯Ö×ŸÖ’ ÝÖßŸÖ ×ÛúÃÖ®Öê ×»ÖÜÖÖ £ÖÖ ?    

 (1) ¸üÖ´Ö×®Ö×¬Ö ÝÖã¯ŸÖÖ  (2) ¸üÖ´Ö¯ÖÏÃÖÖ¤ü ÃÖê®Ö  

 (3) ¤ü¿Ö¸ü£Öß ¸üÖòµÖ (4) †µÖÖê¬µÖÖ®ÖÖ£Ö ¯ÖÛú¸üÖÃÖß  

 
9. ÃÖÖî¤üÖ×´Ö®Öß ¤êü¾Öß ¸ü²Öß®¦ü®ÖÖ£Ö Ûúß ______ £Öß… 

 ˆ¯ÖµÖãŒŸÖ ˆ¢Ö¸ü ÃÖê ÜÖÖ»Öß Ã£ÖÖ®Ö ÛúÖê ³Ö¸ëü :    

 (1) ²Ö›Ìüß ²ÖÆü®Ö  (2) ¯Öã¡Öß 

 (3) ¯Öã¡Ö¾Ö¬Öæ  (4) “ÖÖ“Öß  

 
10. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×ÛúÃÖê ™îüÝÖÖê¸ü «üÖ¸üÖ †¯Ö®Öê •Öß¾Ö®Ö Ûêú †Ó×ŸÖ´Ö “Ö¸üÞÖ ´Öë ×»ÖÜÖÖ ÝÖµÖÖ £ÖÖ ?    

 (1) ¹ý¦ü“Ö®¤üÖ (2) ”û×²Ö †Öê ÝÖÖ®Ö  

 (3) ®Ö¾Ö•ÖÖŸÖÛú (4) ÃÖÖê®ÖÖ¸ü ŸÖÖê×¸ü  

 
11. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ÛúÖî®Ö ÃÖß ÛúÖ¾µÖ ¸ü“Ö®ÖÖ ¸ü²Öß®¦ü®ÖÖ£Ö ®Öê †¯Ö®Öê µÖã¾ÖÖ ÛúÖ»Ö ´Öë ×»ÖÜÖß £Öß ?    

 (1) •Ö®´Ö×¤ü®Ö  (2) ¿ÖÆü®ÖÖ‡Ô  

 (3) †Ö¸üÖêÝµÖ  (4) ÛúÖê¸üß-†Öê-ÛúÖê´Ö»Ö  

 
12. ÛúÖî®Ö ÃÖÖ ÝÖßŸÖ ÃÖ²ÖÃÖê ¯ÖÆü»ÖÖ ÝÖßŸÖ Æîü ?    

 (1) ²ÖÖê»Öß †Öê †´ÖÖ¸ü ÝÖÖê»ÖÖ¯Ö ²ÖÖ»ÖÖ  (2) †Öê ¸êü ¯Ö×£ÖÛú †Öê¸êü ¯ÖÏê×´ÖÛú  

 (3) ´Öê‘Öê¸ü ÛúÖ»Öê ¸üÖê¤ü ÆêüÃÖê”êû (4) ®Ö´ÖÖê •Ö®¡ÖÖ ®Ö´ÖÖê •Ö®¡ÖÖ  

 
13. ‘Çü¤üµÖ †×•Ö ´ÖÖê¸ü Ûêú ´Ö®Öê ÝÖê»ÖÖê ÜÖã»Öß’ ¯ÖÓ×ŒŸÖ ×ÛúÃÖ´Öë ¤üß ÝÖ‡Ô Æîü ? 

 (1) ÛúÖê¸üß-†Öê-ÛúÖê´Ö»Ö  (2) ÃÖÓ¬µÖÖ ÃÖÓÝÖßŸÖ  

 (3) ¯ÖÏ³ÖÖŸÖ ÃÖÓÝÖßŸÖ  (4) ÃÖÖê®ÖÖ¸ü ŸÖÖ×¸ü   

 
14. ×ÛúÃÖ ÝÖßŸÖ ¸ü“Ö®ÖÖ ‘×ÃÖ‘Öê®¦ü ´Ö¬µÖ´Ö’ ¸üÖÝÖ ´Öë Ûúß ÝÖ‡Ô Æîü ?    

 (1) ²Ö•Öê Ûú¹ýÞÖÖ ÃÖã¸êü  (2) ²ÖÃÖÓŸÖß ®Öê ³Öã¾Ö®Ö  

 (3) ²ÖÖ•Öê ²ÖÖ•Öê ÃÖ´ÖµÖ¾ÖßÞÖÖ (4) ‹Ûúß »Ö²Ö®µÖê ¯ÖæÞÖÔ ¯ÖÏÖÞÖ  
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15. ‘Amar Sonar Bangla’ was first published in     
 (1) Sabujpatra  (2) Sadhana 
 (3) Bharati (4) Bangadarshan   
 
16. In which of the following years Bangladesh chose her National Anthem ?    
 (1) 1970 (2) 1971 
 (3) 1972 (4) 1973  
 
17. On what occasion and on which date Tagore read his paper “Shiksha o Sanskritite Sangitir 

Sthan” ?    
 (1) On the occasion of the Bengal Branch Conference of the New Education 

Fellowship. 
  On the 8th February, 1936. 
 (2) On the occasion of Kamala Lecture at the University of Calcutta. 
  On the 1st March, 1936. 
 (3) On the occasion of the annual convocation of the University of Calcutta held on the 

31st March, 1936.  
 (4) As the  keynote address of Indian Philosophy Congress, held on the 2nd March, 

1936. 
 
18. ‘Jiban Smriti’ was first published as a book in     
 (1) 1912 (2) 1901 
 (3) 1940 (4) 1919  
 
19. The song ‘Drink to me only’ was written by     
 (1) Benjahnson (2) Pét Siger 
 (3) Beethoven  (4) Johann Sebastian Bach   
 
20. Match the following :  

              List – I  List – II 
a. Ki Swadeshe ki bideshe i. Jhaptal 
b. Jani tumi mangala moy ii. Chawtal 
c. Dhanyo tumi he paramadebo iii. Trital 
d. Aj anande premo chandre iv. Adatheka 

 Codes : 
  a b c d  
 (1) i ii iii iv 
 (2) iv iii ii i 
 (3) iii iv i ii  
 (4) ii i iv iii 
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15. ‘†Ö´ÖÖ¸ü ÃÖÖê®ÖÖ¸ü ²ÖÖÓÝÖ»ÖÖ’ ÃÖ¾ÖÔ¯ÖÏ£Ö´Ö ×ÛúÃÖ´Öë ¯ÖÏÛúÖ×¿ÖŸÖ Æãü‡Ô £Öß ? 

 (1) ÃÖ²Öã•Ö ¯Ö¡Ö  (2) ÃÖÖ¬Ö®ÖÖ  

 (3) ³ÖÖ¸üŸÖß  (4) ²ÖÓÝÖ ¤ü¿ÖÔ®Ö 

 
16. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×ÛúÃÖ ¾ÖÂÖÔ ´Öë ²ÖÖÓÝ»ÖÖ¤êü¿Ö ®Öê †¯Ö®Öê ¸üÖÂ™ÒüßµÖ ÝÖÖ®Ö ÛúÖ “Öã®ÖÖ¾Ö ×ÛúµÖÖ £ÖÖ ?    

 (1) 1970 (2) 1971 
 (3) 1972 (4) 1973  
 
17. ™îüÝÖÖê¸ü ®Öê ×ÛúÃÖ †¾ÖÃÖ¸ü ¯Ö¸ü †Öî¸ü ×ÛúÃÖ ŸÖÖ¸üßÜÖ ÛúÖê †¯Ö®ÖÖ ¿ÖÖê¬Ö¯Ö¡Ö “×¿ÖõÖÖ †Öê ÃÖÓÃÛéú×ŸÖŸÖê ÃÖÓÝÖßŸÖß¸ü Ã£ÖÖ®Ö” ¯ÖœÌüÖ £ÖÖ ?    

 (1) ®µÖæ ‹•ÖãÛêú¿Ö®Ö ±êú»ÖÖê×¿Ö¯Ö Ûúß ²ÖÓÝÖÖ»Ö ²ÖÎÖÓ“Ö ÛúÖò®±ÏëúÃÖ Ûêú †¾ÖÃÖ¸ü ¯Ö¸ü 8 ±ú¸ü¾Ö¸üß, 1936 ÛúÖê …  

 (2) Ûú»ÖÛú¢ÖÖ ×¾Ö¿¾Ö×¾ÖªÖ»ÖµÖ ´Öë Ûú´Ö»ÖÖ ¾µÖÖÜµÖÖ®Ö Ûêú †¾ÖÃÖ¸ü ¯Ö¸ü 1 ´ÖÖ“ÖÔ, 1936 ÛúÖê …  

 (3) 31 ´ÖÖ“ÖÔ, 1936 ÛúÖê †ÖµÖÖê×•ÖŸÖ Ûú»ÖÛú¢ÖÖ ×¾Ö¿¾Ö×¾ÖªÖ»ÖµÖ Ûêú ¾ÖÖÙÂÖÛú ¤üßõÖÖÓŸÖ ÃÖ´ÖÖ¸üÖêÆü Ûêú †¾ÖÃÖ¸ü ¯Ö¸ü … 

 (4) 2 ´ÖÖ“ÖÔ, 1936 ÛúÖê †ÖµÖÖê×•ÖŸÖ ³ÖÖ¸üŸÖßµÖ ¤ü¿ÖÔ®Ö ¿ÖÖÃ¡Ö ÛúÖÓÝÖÏêÃÖ ´Öë ´ÖãÜµÖ ³ÖÖÂÖÞÖ Ûêú ºþ¯Ö ´Öë  

 
18. “•Öß¾Ö®Ö Ã´Öé×ŸÖ” ÃÖ²ÖÃÖê ¯ÖÆü»Öê ¯ÖãÃŸÖÛú Ûêú ºþ¯Ö ´Öë Ûú²Ö ¯ÖÏÛúÖ×¿ÖŸÖ Æãü‡Ô £Öß ? 

 (1) 1912 (2) 1901 
 (3) 1940 (4) 1919  
 
19. ‘Ø›ÒüÛú ™æü ´Öß †Öê®Ö»Öß’ ÝÖßŸÖ ×ÛúÃÖÛêú «üÖ¸üÖ ×»ÖÜÖÖ ÝÖµÖÖ Æîü ? 

 (1) ²Öê®Ö•ÖÖ®ÃÖ®Ö (2) ¯Öê™ü ×ÃÖÝÖȩ̂ ü  

 (3) ²Öß£ÖÖê¾Öê®Ö (4) •ÖÖêÆüÖò®Ö ÃÖê²Öê×Ã™üµÖ®Ö ²Öî“Ö  

 
20. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ :  

         ÃÖæ“Öß-I   ÃÖæ“Öß-II 

a. ×Ûú Ã¾Ö¤êü¿Öê ×Ûú ×²Ö¤êü¿Öê  i. —Ö¯ÖŸÖÖ»Ö  

b. •ÖÖ®Öß ŸÖã´Öß ´ÖÓÝÖ»Ö´ÖµÖ ii. “ÖÖ¾ÖŸÖÖ»Ö 

c. ¬Ö®µÖ ŸÖã×´Ö Æêü ¯Ö¸ü´Ö ¤êü¾Ö  iii. ×¡ÖŸÖÖ»Ö  

d. †Ö•Ö †Ö®Ö®¤êü ¯ÖÏê´ÖÖê “Ö®¦êü iv. †›üÖšêüÛúÖ  

 Ûæú™ü : 

  a b c d  
 (1) i ii iii iv 
 (2) iv iii ii i 
 (3) iii iv i ii  
 (4) ii i iv iii 
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21. Match the following :  
 List-I  List-II 

a. Oyi Bhubana mono i. Gurjari todi 
b. Prabhate bimala anande ii. Imam Bhupali 
c. Aji Kamala Mukula dala iii. Bhairab-Bhairabi 
d. Ananta apar tomay ke jane iv. Bahar 

 Codes : 
  a b c d  
 (1) iii i iv ii 
 (2) ii iii i iv 
 (3) iv ii iii i  
 (4) i iv ii iii 
 
22. Match the following :  

 List-I      List-II 
a. Deho jnan dibya jnan i. Tasker desh 
b. Kshama karo nath ii. Valmiki Prativa 
c. Jibanera kichhu holona iii. Shyama 
d. Tomar payer talay iv. Brahma Sangit 

 Codes : 
  a b c d  
 (1) ii i iii iv 
 (2) iii iv i ii 
 (3) iv iii ii i  
 (4) i ii iv iii 
 
23. Match the following :  

 List-I      List-II 
a. Maa nishada pratsthang i. Chitrangada 
b. Putrabyasanajang dukshang ii. Chandalika 
c. Buddha susubdha karuna iii. Kalmrigaya 
d. Yatheme dyaba prithvi iv. Valmiki Prativa 

 Codes : 
  a b c d  
 (1) ii i iv iii 
 (2) iii iv i ii 
 (3) iv iii ii i  
 (4) i ii iii iv 
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21. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ :  
         ÃÖæ“Öß-I   ÃÖæ“Öß-II 

a. †Öê‡Ô ³Öã²Ö®Ö ´Ö®Ö  i. ÝÖã•ÖÔ¸üß ™üÖê›üß 
b. ¯ÖÏ³ÖÖŸÖê ×²Ö´Ö»Ö †Ö®ÖÓ¤êü ii. ‡´ÖÖ®Ö ³Öã¯ÖÖ»Öß  
c. †•Öß Ûú´Ö»ÖÖê ´ÖãÛãú»ÖÖê ¤ü»ÖÖê iii. ³Öî¸ü²Ö-³Öî¸ü²Öß 
d. †®Ö®ŸÖê †¯ÖÖ¸ü ŸÖÖê´Öê Ûêú•ÖÖ®Öê  iv. ²ÖÆüÖ¸ü  

 Ûæú™ü : 
  a b c d  
 (1) iii i iv ii 
 (2) ii iii i iv 
 (3) iv ii iii i  
 (4) i iv ii iii 
 
22. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ :  

         ÃÖæ“Öß-I   ÃÖæ“Öß-II 
a. ¤êüÆüÖê –ÖÖ®Ö ×¤ü²µÖ –ÖÖ®Ö  i. ŸÖÖ¿Öê¸ü ¤êü¿Ö 
b. õÖ´ÖÖ Ûú¸üÖê ®ÖÖ£Ö  ii. ¾ÖÖ×»´ÖÛúß ¯ÖÏ×ŸÖ³ÖÖ  
c. •Öß¾Ö®Öê¸ü ×Ûú”ãû ÆüÖê»ÖÖê®ÖÖ  iii. ¿µÖÖ´ÖÖ  
d. ŸÖÖê´ÖÖ¸ü ¯ÖÖµÖê¸ü ŸÖÖê»ÖÖµÖ  iv. ²ÖÎÉ ÃÖÓÝÖßŸÖ  

 Ûæú™ü : 
  a b c d  
 (1) ii i iii iv 
 (2) iii iv i ii 
 (3) iv iii ii i  
 (4) i ii iv iii 
 

23. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ :  
         ÃÖæ“Öß-I   ÃÖæ“Öß-II 

a. ´ÖÖ ×®ÖÂÖÖ¤ü ¯ÖÏ×ŸÖÂšüÖÓÝÖ  i. ×“Ö¡ÖÖÓÝÖ¤üÖ  
b. ¯Öã¡Ö ¾µÖÃÖ®Ö•ÖÓÝÖ ¤ãüÜÖÃÖÓÝÖ  ii. “ÖÖÞ›üÖ×»ÖÛúÖ  
c. ²Öã¨ü ÃÖãÃÖã²¬Ö Ûú¹ýÞÖÖ iii. ÛúÖ»Ö´ÖéÝÖµÖÖ 
d. µÖŸÖê ´Öë ¤ËüµÖÖ²ÖÖ ¯Öé£¾Öß iv. ¾ÖÖ×»´ÖÛúß ¯ÖÏ×ŸÖ³ÖÖ  

 Ûæú™ü : 
  a b c d  
 (1) ii i iv iii 
 (2) iii iv i ii 
 (3) iv iii ii i  
 (4) i ii iii iv 
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24. Match the following :  
 List-I  List-II 

a. Chokher aloy dekhechhilim i. Bandhu 
b. Ke jay amritadhamo yatri ii. Antarmukhe
c. Purbo gagana bhage iii. Ashwash 
d. Kabe ami bahir holem iv. Jagaran  

 Codes : 
  a b c d  
 (1) i ii iii iv 
 (2) ii iii iv i 
 (3) iii i ii iv 
 (4) iv iii ii i 
 
25. Match the following with tala :  

 List-I  List-II 
a. Aji moro dware i. Rupakda 
b. Shakti rupa hero taro ii. Surfaktal 
c. Ananda tumi swami iii. Chawtal 
d. Kato ajanare janaile iv. Pancham Soari 

 Codes : 
  a b c d  
 (1) i ii iii iv 
 (2) ii iv i iii 
 (3) iv iii ii i  
 (4) iii i iv ii 
 
26. Match the following :  

 List-I  List-II 
a. Bishu Pagal i. Shapmochan 
b. Aruneswar ii. Raktakarabi 
c. Raghupati iii. Kalmrigaya 
d. Bidushak iv. Bisarjan 

 Codes : 
  a b c d  
 (1) ii i iv iii 
 (2) i ii iii iv 
 (3) iii iv ii i  
 (4) iv iii i ii 
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24. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ :  
         ÃÖæ“Öß-I   ÃÖæ“Öß-II 

a. “ÖÖêÜÖê¸ü ‹»ÖÖµÖ ¤êüÜÖê×”û»Öê´Ö i. ²ÖÓ¬Öã 
b. Ûêú •ÖµÖ †´ÖéŸÖ ¬ÖÖ´Ö †Öê µÖÖ¡Öß ii. †ÓŸÖ´ÖãÔÜÖê 
c. ¯Öæ¸ü²ÖÖê ÝÖÝÖ®Ö ³ÖÖÝÖê iii. †¿¾ÖÖ¿Ö 
d. Ûú²Öê †Ö×´Ö ²ÖÖ×Æü¸ü ÆüÖê»Öê´Ö iv. •ÖÖÝÖ¸üÞÖ 

 Ûæú™ü : 
  a b c d  
 (1) i ii iii iv 
 (2) ii iii iv i 
 (3) iii i ii iv 
 (4) iv iii ii i 
 
25. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ŸÖÖ»Ö Ûêú ÃÖÖ£Ö ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ :  

         ÃÖæ“Öß-I   ÃÖæ“Öß-II 
a. †Ö×•Ö ´ÖÖê¸üÖê «üÖ¸êü  i. ºþ¯ÖÛú›ÌüüÖ 
b. ¿Ö×ŒŸÖ ºþ¯ÖÖ Æêü¸üÖê ŸÖÖ¸üÖê  ii. ÃÖã¸ü±úÛúŸÖÖ»Ö  
c. †Ö®ÖÓ¤ü ŸÖã´Öß Ã¾ÖÖ´Öß  iii. “ÖÖ¾ÖŸÖÖ»Ö  
d. ÛúŸÖÖê †•Ö®ÖÖ¸êü •Ö®ÖÖ‡»Öê iv. ¯ÖÓ“Ö´Ö Ã¾Ö¸üß  

 Ûæú™ü : 
  a b c d  
 (1) i ii iii iv 
 (2) ii iv i iii 
 (3) iv iii ii i  
 (4) iii i iv ii 
 
26. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ :  

         ÃÖæ“Öß-I   ÃÖæ“Öß-II 
a. ×²Ö¿Öã ¯ÖÖÝÖ»Ö  i. ¿ÖÖ¯Ö´ÖÖê“Ö®Ö 
b. †¹ýÞÖê¿¾Ö¸ü ii. ¸üŒŸÖÛú¸üÖê²Öß 
c. ¸ü‘Öã¯Ö×ŸÖ iii. ÛúÖ»Ö´ÖéÝÖµÖÖ 
d. ×²Ö¤æüÂÖÛú iv. ×²ÖÃÖ•ÖÔ®Ö 

 Ûæú™ü : 
  a b c d  
 (1) ii i iv iii 
 (2) i ii iii iv 
 (3) iii iv ii i  
 (4) iv iii i ii 
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27. Match the following songs with raga : 
 List-I List-I

a. Rakho Rakho re jibane i. Basant
b. Prabhu amar priya amar ii. Mishra Gunkeli
c. Janani tomar karuna iii. Kedar
d. Ore bhai phagun legechhe iv. Shyam

 Codes : 
  a b c d  
 (1) i ii iii iv 
 (2) ii i iv iii 
 (3) iii iv i ii  
 (4) iv iii ii i 
 

28. Match the following : 
 List-I  List-II

a. Ki Katha balis tui i. Valmiki prativa
b. Jham jham ghana ghanare ii. Kalmrigaya
c. Kandite habe re iii. Shyama
d. Rim Jhim ghana ghana re iv. Chandalika 

 Codes : 
  a b c d  
 (1) iv ii iii i 
 (2) iv i iii ii 
 (3) iii i ii iv  
 (4) i ii iii iv 
 

29. Match the following : 
 List-I  List-II

a. Ketaki i. Swarabitan 50
b. Gitamalika ii. Swarabitan 57
c. Tapati iii. Swarabitan 30 & 31
d. Sephali iv. Swarabitan 11

 Codes : 
  a b c d  
 (1) i ii iv iii 
 (2) ii i iii iv 
 (3) i ii iii iv  
 (4) iv iii ii i 
 

30. Match the following according to the year of publication : 
 List – I  List – II
a. Bou thakuranir hut i. 1883
b. Chokher bali ii. 1903
c. Gitanjali iii. 1910
d. Sesher Kabita iv. 1929

 Codes : 
  a b c d  
 (1) i ii iii iv 
 (2) iv iii ii i 
 (3) i iv iii ii  
 (4) iv i iii ii 
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27. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÝÖßŸÖÖë ÛúÖê ¸üÖÝÖ Ûêú ÃÖÖ£Ö ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 
         ÃÖæ“Öß-I   ÃÖæ“Öß-II 

a. ¸üÖÜÖÖê ¸üÖÜÖÖê ¸êü •Öß¾Ö®Ö  i. ²ÖÃÖÓŸÖ  
b. ¯ÖÏ³Öã †´Ö¸ü ×¯ÖÏµÖ †´Ö¸ü ii. ×´ÖÁÖ ÝÖã®ÖÛêú»Öß 
c. •Ö®Ö®Öß ŸÖÖê´ÖÖ¸ü Ûú¹ýÞÖÖ iii. Ûêú¤üÖ¸ü  
d. †Öê¸êü ³ÖÖ‡Ô ±úÖÝÖã®Ö »ÖêÝÖê”êû iv. ¿µÖÖ´Ö 

 Ûæú™ü : 
  a b c d  
 (1) i ii iii iv 
 (2) ii i iv iii 
 (3) iii iv i ii  
 (4) iv iii ii i 
 

28. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 
         ÃÖæ“Öß-I   ÃÖæ“Öß-II 
a. ×Ûú Ûú£ÖÖ ²ÖÖê×»ÖÃÖ ŸÖã‡Ô  i. ¾ÖÖ×»´ÖÛúß ¯ÖÏ×ŸÖ³ÖÖ 
b. —Ö´Ö •Ö´Ö ‘Ö®Ö ‘Ö®Ö¸êü  ii. ÛúÖ»Ö´ÖéÝÖµÖÖ 
c. ÛúÖ×®¤üŸÖê ÆüÖê²Öê ¸êü  iii. ¿µÖÖ´ÖÖ 
d. ×¸ü´Ö ×—Ö´Ö ‘Ö®Ö ‘Ö®Ö ¸êü  iv. “ÖÖÞ›üÖ×»ÖÛúÖ  

 Ûæú™ü : 
  a b c d  
 (1) iv ii iii i 
 (2) iv i iii ii 
 (3) iii i ii iv  
 (4) i ii iii iv 
 

29. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 
         ÃÖæ“Öß-I   ÃÖæ“Öß-II 

a. ÛêúŸÖÛúß i. Ã¾Ö¸ü×²ÖŸÖÖ®Ö 50 
b. ÝÖßŸÖ´ÖÖ×»ÖÛúÖ ii. Ã¾Ö¸ü×²ÖŸÖÖ®Ö 57 
c. ŸÖ¯ÖŸÖß iii. Ã¾Ö¸ü×²ÖŸÖÖ®Ö 30 †Öî̧ ü 31 
d. ÃÖê±úÖ»Öß  iv. Ã¾Ö¸ü×²ÖŸÖÖ®Ö 11 

 Ûæú™ü : 
  a b c d  
 (1) i ii iv iii 
 (2) ii i iii iv 
 (3) i ii iii iv  
 (4) iv iii ii i 
 

30. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ¯ÖÏÛúÖ¿Ö®Ö Ûêú ¾ÖÂÖÔ Ûêú †®ÖãÃÖÖ¸ü ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 
         ÃÖæ“Öß-I   ÃÖæ“Öß-II 

a. ²Ö‰ú šüÛãú¸üÖ®Öß Æü™ü  i. 1883 
b. “ÖÖêÜÖê¸ü ²ÖÖ»Öß  ii. 1903 
c. ÝÖßŸÖÖÓ•Ö»Öß  iii. 1910 
d. ¿ÖêÂÖê¸ü Ûú×²ÖŸÖÖ  iv. 1929 

 Ûæú™ü : 
  a b c d  
 (1) i ii iii iv 
 (2) iv iii ii i 
 (3) i iv iii ii  
 (4) iv i iii ii 
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31. Match the following : 
 List-I  List-II

a. Aparna i. Raja o Rani
b. Kumar ii. Baikunther Khata
c. Chandrakanta iii. Bisarjan
d. Abinash iv. Goray Galad

 Codes : 
  a b c d  
 (1) i ii iii iv 
 (2) ii i iv iii 
 (3) iii i iv ii  
 (4) iv iii ii i 
 
32. Match the following : 

 List-I  List-II
a. Upananda i. Dakghar
b. Amarmanikya ii. Raja
c. Sudarshana iii. Mukut
d. Madhab Dutta iv. Saradotsav

 Codes : 
  a b c d  
 (1) iv iii ii i 
 (2) i ii iii iv 
 (3) iv iii i ii  
 (4) ii i iv iii 
 
33. Match the following : 

 List-I List-II
a. Go where glory waits thee i. Kali kali balo re aj
b. Nancy Lee ii. katabara Vebechhinu
c. Drink to be only iii. Aha aji re basante
d. Robin adair iv. Sakali Phuralo

 Codes : 
  a b c d  
 (1) iv iii ii i 
 (2) iii i ii iv 
 (3) i ii iii iv  
 (4) i iii ii iv 
 
34. Match the following : 

 List-I  List-II
a. Swarabitan 48 i. Bhanusingher Padavali
b. Swarabitan 16 ii. Taser desh
c. Swarabitan 12 iii. Gita Panchashika
d. Swarabitan 21 iv. Mayar khela

 Codes : 
  a b c d  
 (1) i ii iii iv 
 (2) ii i iv iii 
 (3) iv iii ii i  
 (4) iii iv i ii 
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31. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 
         ÃÖæ“Öß-I   ÃÖæ“Öß-II 

a. †¯ÖÞÖÖÔ i. ¸üÖ•ÖÖ †Öê ¸üÖ®Öß  
b. Ûãú´ÖÖ¸ü  ii. ²ÖîÛãúÞšêü¸ü ÜÖÖŸÖÖ  
c. “Ö®¦üÛúÖ®ŸÖÖ iii. ×²ÖÃÖ•ÖÔ®Ö 
d. †×²Ö®ÖÖ¿Ö  iv. ÝÖÖê¸üÖµÖ ÝÖ»Ö¤ü  

 Ûæú™ü : 
  a b c d  
 (1) i ii iii iv 
 (2) ii i iv iii 
 (3) iii i iv ii  
 (4) iv iii ii i 
 

32. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 
         ÃÖæ“Öß-I   ÃÖæ“Öß-II 

a. ˆ¯Ö®Ö®¤ü i. ›üÖÛú‘Ö¸ü  
b. †´Ö¸ü ´ÖÖ×ÞÖŒµÖ  ii. ¸üÖ•ÖÖ 
c. ÃÖã¤ü¿ÖÔ®Ö iii. ´ÖãÛãú™ü 
d. ´ÖÖ¬Ö²Ö ¤ü¢Ö iv. ¿Ö¸ü¤üÖêŸÃÖ¾Ö 

 Ûæú™ü : 
  a b c d  
 (1) iv iii ii i 
 (2) i ii iii iv 
 (3) iv iii i ii  
 (4) ii i iv iii 
 

33. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 
         ÃÖæ“Öß-I  ÃÖæ“Öß-II 

a. ÝÖÖê ¾Æêü†¸ü Ý»ÖÖê¸üß ¾Öê™üÃÖ ¤üß  i. Ûú»Öß Ûú»Öß ²ÖÖ»ÖÖê ¸êü †Ö•Ö  
b. ®Öî®ÃÖß »Öß  ii. ÛúŸÖÖê²ÖÖ¸ü ¾Öê²Öê×”û®Öã 
c. Ø›ÒüÛú ™æü ²Öß †Öê®Ö»Öß  iii. †ÖÆüÖ †Ö•Öß ¸êü ²ÖÃÖÓŸÖê  
d. ¸üÖò×²Ö®Ö †›êüµÖ¸ü  iv. ÃÖÛú»Öß ±ãú¸üÖ»ÖÖê  

 Ûæú™ü : 
  a b c d  
 (1) iv iii ii i 
 (2) iii i ii iv 
 (3) i ii iii iv  
 (4) i iii ii iv 
 

34. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 
         ÃÖæ“Öß-I   ÃÖæ“Öß-II 

a. Ã¾Ö¸×²ÖŸÖÖ®Ö 48 i. ³ÖÖ®Öã ØÃÖ‘Öê¸ü ¯Ö¤üÖ¾Ö»Öß  
b. Ã¾Ö¸×²ÖŸÖÖ®Ö 16 ii. ŸÖÖ¿Öê¸ü ¤êü¿Ö  
c. Ã¾Ö¸×²ÖŸÖÖ®Ö 12 iii. ÝÖßŸÖÖ ¯ÖÓ“ÖÖ×¿ÖÛúÖ  
d. Ã¾Ö¸×²ÖŸÖÖ®Ö 21 iv. ´ÖÖµÖÖ¸ü ÜÖê»Ö  

 Ûæú™ü : 
  a b c d  
 (1) i ii iii iv 
 (2) ii i iv iii 
 (3) iv iii ii i  
 (4) iii iv i ii 
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35. Match List – I with List – II : 
 List – I  List – II 
a. Mukut i. 1906 
b. Kheya ii. 1909 
c. Prayaschitta iii. 1908 
d. Gora iv. 1910 

 Codes : 
  a b c d  
 (1) i iii iv ii 
 (2) iii i ii iv 
 (3) ii iv iii i  
 (4) iv ii i iii 
 

36. Match List – I with List – II : 
 List – I  List – II 
a. Aj tomare dekhte elem i. Tapoti 
b. Ogo shanto pasano muroti ii. Shapmochan 
c. Jago alaso shayono bilagno iii. Prayaschitta 
d. Tomay sajabo jatone iv. Tasher Desh 

 Codes : 
  a b c d  
 (1) iii iv i ii 
 (2) iv ii iii i 
 (3) ii i iv iii  
 (4) i iii ii iv 
 

37. Match List – I with List – II : 
 List – I  List – II 
a. Prayaschitta i. 1890 
b. Bisarjan ii. 1929 
c. Natir Puja iii. 1909 
d. Tapati iv. 1926 

 Codes : 
  a b c d  
 (1) ii iv i iii 
 (2) i iii ii iv 
 (3) iii i iv ii  
 (4) iv ii iii i 
 



 JA-097-17 17  Paper-II 

35. ÃÖæ“Öß – I ÛúÖê ÃÖæ“Öß – II ÃÖê ÃÖã́ Öê×»ÖŸÖ Ûúß×•Ö‹ : 
 ÃÖæ“Öß – I  ÃÖæ“Öß – II 
a. ´ÖãÛãú™ü i. 1906 
b. õÖµÖ ii. 1909 
c. ¯ÖÏÖµÖ×¿“ÖŸÖ iii. 1908 
d. ÝÖÖê¸üÖ  iv. 1910 

 Ûæú™ü : 
  a b c d  
 (1) i iii iv ii 
 (2) iii i ii iv 
 (3) ii iv iii i  
 (4) iv ii i iii 
 

36. ÃÖæ“Öß – I ÛúÖê ÃÖæ“Öß – II ÃÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 
 ÃÖæ“Öß – I  ÃÖæ“Öß – II 
a. †Ö•Ö ŸÖÖê´Ö¸êü ¤êüÜÖŸÖê ‹»Öê´Ö i. ŸÖ¯ÖÖê×ŸÖ 
b. †ÖêÝÖÖê ¿ÖÖÓŸÖÖê ¯ÖÖÂÖÖÞÖÖê ´ÖæÙŸÖ ii. ¿ÖÖ¯Ö´ÖÖê“Ö®Ö 
c. •ÖÖÝÖÖê †Ö»ÖÃÖÖê ¿ÖµÖ®ÖÖê ×²Ö»ÖÝÖ®ÖÖê iii. ¯ÖÏÖµÖ×¿“ÖŸÖ 
d. ŸÖÖê´ÖêµÖ ÃÖ•ÖÖ²ÖÖê •ÖŸÖÖê®Öê iv. ŸÖÖ¿Öê¸ü ¤êü¿Ö  

 Ûæú™ü : 
  a b c d  
 (1) iii iv i ii 
 (2) iv ii iii i 
 (3) ii i iv iii  
 (4) i iii ii iv 
 

37. ÃÖæ“Öß – I ÛúÖê ÃÖæ“Öß – II ÃÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 
 ÃÖæ“Öß – I  ÃÖæ“Öß – II 
a. ¯ÖÏÖµÖ×¿“ÖŸÖ i. 1890 
b. ×²ÖÃÖ•ÖÔ®Ö ii. 1929 
c. ®ÖÖê×™ü¸ü ¯Öæ•ÖÖ iii. 1909 
d. ŸÖ¯ÖŸÖß iv. 1926 

 Ûæú™ü : 
  a b c d  
 (1) ii iv i iii 
 (2) i iii ii iv 
 (3) iii i iv ii  
 (4) iv ii iii i 
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38. Match the following songs with the singers as mentioned by tagore in Shravangatha : 
 List – I  List – II 
a. Baki ami rakhbona kichhui i. Kamalika 
b. Taper taper bandhan katuk ii. Pranati 
c. Trishnara shanti sundara kanti iii. Manjula 
d. Hridaya mandrila damara guruguru iv. Ugrasen  

 Codes : 
  a b c d  
 (1) i ii iii iv 
 (2) iv iii ii i 
 (3) ii iii iv i  
 (4) iii iv ii i 
 
39. Argument (A) :  Human memory is not strong enough. Human voice is flexible, 

resulting in change of tune.     
 Judgment (J)  :  Notation is absolutely necessary.  
 (1) (A) is true and (J) is justified. 
 (2) (A) is not necessarily true since one may have dependable memory and perfect 

voice.  
 (3) (J) is not absolute since a good artiste rarely cares for notation. 
 (4) Some songs were popular even before publication of notation as for example aami 

shavar aakashe oi sung by Pankaj Kumar Mallik. So, (A) and (J) are not tenable.   
 
40. Assertion (A)  : Artistes and scholar – teachers of Rabindra Sangit must have training in 

classical music. 
 Reasoning (R)  : Classical training polishes voice, makes it tuneful, helps one to 

recognize ragas used and is helpful for tune-analysis and notation-
making, as well as notation writing.  

 Codes :   
 (1) Both (A) and (R) are justified. 
 (2) Both (A) and (R) are utterly nonsense. 
 (3) Both (A) and (R) are partially true, not totally. 
 (4) (A) not necessarily, (R) not necessarily.   
 
41. Reasoning / Argument (A) : “Bina bajao he mama antare” is in Purabi ragini. Purabi 

ragini is meant for day-ending or sum-down time.   
 Judgement / Assertion (J) : This song should not be selected for the morning prayer 

session.   
 Codes : 
 (1) Both the Argument and judgement are correct. 
 (2) (A) is correct, (J) is irrelevant.  
 (3) (A) is incorrect. (J) becomes falsified. 
 (4) Both (A) and (J) are meaningless.   
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38. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÝÖßŸÖÖë ÛúÖê ™îüÝÖÖê¸ü «üÖ¸üÖ ÃÖ¾ÖÖÕÝÖÖ£ÖÖ ´Öë µÖ£ÖÖ ˆ×»»Ö×ÜÖŸÖ ÝÖÖµÖÛúÖë ÃÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 
 ÃÖæ“Öß – I  ÃÖæ“Öß – II 
a. ²ÖÖÛúß †´Öß ¸üÖÜÖ²ÖÖê®ÖÖ ×Ûú”ãû‡Ô i. Ûú´ÖÖ×»ÖÛúÖ 
b. ŸÖ¯Öê¸ü ŸÖ¯Öê¸ü ²ÖÓ¬Ö®Ö ÛúÖ™ãüÛú ii. ¯ÖÏÞÖ×ŸÖ 
c. ŸÖéÂÞÖÖ¸üÖ ¿ÖÖÓ×ŸÖ ÃÖãÓ¤ü¸ü ÛúÖÓ×ŸÖ iii. ´ÖÓ•Öã»Ö 
d. Çü¤üµÖ ´ÖÓ×¦ü»ÖÖ ›ü´Ö¹ý ÝÖã¹ýÝÖã¹ý iv. ˆÝÖÏÃÖê®Ö 

 Ûæú™ü : 
  a b c d  
 (1) i ii iii iv 
 (2) iv iii ii i 
 (3) ii iii iv i  
 (4) iii iv ii i 
 
39. ŸÖÛÔú (A) : ´ÖÖ®Ö¾ÖßµÖ Ã´Öé×ŸÖ ¯ÖµÖÖÔ¯ŸÖ ´Ö•Ö²ÖæŸÖ ®ÖÆüà ÆüÖêŸÖß Æîü … ´ÖÖ®Ö¾ÖßµÖ †Ö¾ÖÖ•Ö »ÖÖê“Ö¯ÖæÞÖÔ Æîü, †Öî¸ü ¯Ö×¸üÞÖÖ´ÖÃ¾Öºþ¯Ö ÃÖã¸ü 

¯Ö×¸ü¾ÖŸÖÔ®Ö ÆüÖêŸÖÖ Æîü …   
 ×®ÖÞÖÔµÖ (J) : Ã¾Ö¸ü×»Ö×¯Ö ¯Ö¸ü´Ö †Ö¾Ö¿µÖÛú Æîü… 
 (1) (A) ÃÖÆüß Æîü †Öî̧ ü (J) †Öî×“ÖŸµÖ¯ÖæÞÖÔ Æîü … 
 (2) (A) †×®Ö¾ÖÖµÖÔŸÖ: ÃÖÆüß ®ÖÆüà Æîü ŒµÖÖë×Ûú ×ÛúÃÖß Ûêú ¯Ö¸ü ×®Ö³ÖÔ¸üµÖÖêÝµÖ Ã´Öé×ŸÖ ŸÖ£ÖÖ ˆŸÛéúÂ™ü †Ö¾ÖÖ•Ö ÆüÖê ÃÖÛúŸÖß Æîü …  
 (3) (J) ¯ÖæÞÖÔ ®ÖÆüà Æîü ŒµÖÖë×Ûú †“”ûÖ Ûú»ÖÖÛúÖ¸ü Ã¾Ö¸ü×»Ö×¯Ö ¯Ö¸ü ¬µÖÖ®Ö ®ÖÆüà ¤êüŸÖÖ Æîü …  
 (4) Ûãú”û ÝÖßŸÖ Ã¾Ö¸ü×»Ö×¯Ö Ûêú ¯ÖÏÛúÖ×¿ÖŸÖ ÆüÖê®Öê ÃÖê ¯ÖÆü»Öê Æüß »ÖÖêÛú×¯ÖÏµÖ ÆüÖê •ÖÖŸÖê Æïü … •ÖîÃÖê ¯ÖÓÛú•Ö Ûãú´ÖÖ¸ü ´Ö×»ÖÛú «üÖ¸üÖ ÝÖÖµÖÖ 

ÝÖµÖÖ ‘†Ö×´Ö ÁÖÖ¾ÖÞÖ †ÖÛúÖ¿Öê †Öê‡Ô’ … ‡ÃÖ×»Ö‹ (A) †Öî̧ ü (J) ¬ÖÖ¸üÞÖßµÖ ®ÖÆüà Æïü …  
 
40. †×³ÖÛú£Ö®Ö (A) : ¸ü²Öß®¦ü ÃÖÓÝÖßŸÖ Ûêú Ûú»ÖÖÛúÖ¸ü ŸÖ£ÖÖ ×¾Ö«üÖ®Ö-×¿ÖõÖÛúÖë ¿ÖÖÃ¡ÖßµÖ ÃÖÓÝÖßŸÖ ´Öë ¯ÖÏ×¿ÖõÖÞÖ †¾Ö¿µÖ »Öê®ÖÖ      

“ÖÖ×Æü‹ …  
 ÛúÖ¸üÞÖ (R) :  ¿ÖÖÃ¡ÖßµÖ ¯ÖÏ×¿ÖõÖÞÖ †Ö¾ÖÖ•Ö ÛúÖê ¯Ö×¸üÂÛéúŸÖ Ûú¸üÛêú ˆÃÖê ÃÖã¸üß»ÖÖ ²Ö®ÖÖŸÖß Æîü, ¸üÖÝÖ ÛúÖê ¯ÖÆü“ÖÖ®Ö®Öê ´Öë ÃÖÆüÖµÖÛú 

ÆüÖêŸÖß Æîü, †Öî¸ü ÃÖã¸ü ×¾Ö¿»ÖêÂÖÞÖ ŸÖ£ÖÖ Ã¾Ö¸ü×»Ö×¯Ö ²Ö®ÖÖ®Öê †Öî¸ü ×»ÖÜÖ®Öê ´Öë ÃÖÆüÖµÖŸÖÖ ¯ÖÏ¤üÖ®Ö Ûú¸üŸÖß Æîü …  
 Ûæú™ü :   
 (1) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë †Öî×“ÖŸµÖ¯ÖæÞÖÔ Æïü …  
 (2) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ×®ÖŸÖÖÓŸÖ ×®Ö¸ü£ÖÔÛú Æïü …  
 (3) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë †ÖÓ×¿ÖÛú ºþ¯Ö ÃÖê ÃÖÆüß Æïü, ¯ÖæÞÖÔŸÖ: ®ÖÆüà  
 (4) (A) †Ö¾Ö¿µÖÛú ®ÖÆüà, (R) †Ö¾Ö¿µÖÛú ®ÖÆüà …  
 
41. ŸÖÛÔú (A) : “¾ÖßÞÖÖ ²Ö•ÖÖ†Öê Æêü ´Ö´Ö †®ŸÖ¸êü” ¯Öã¸ü²Öß ¸üÖ×ÝÖ®Öß, ¯Öæ¸ü²Öß ¸üÖ×ÝÖ®Öß ´Öë Æîü •ÖÖê ×¤ü®Ö Ûêú †ÓŸÖ µÖÖ ÃÖæµÖÖÔÃŸÖ Ûêú ÃÖ´ÖµÖ Ûêú 

×»Ö‹ †Ö¿Ö×µÖŸÖ Æîü …  
 ×®ÖÞÖÔµÖ / †×³ÖÛú£Ö®Ö  (J) : ‡ÃÖ ÝÖßŸÖ ÛúÖê ¯ÖÏÖŸÖ:ÛúÖ»Öß®Ö ÃÖ¡Ö Ûúß ÃÖ³ÖÖ Ûêú ×»Ö‹ ®ÖÆüà “Öã®Ö®ÖÖ “ÖÖ×Æü‹ …  
 Ûæú™ü : 
 (1) ŸÖÛú †Öî¸ü ×®ÖÞÖÔµÖ ¤üÖê®ÖÖë ÃÖÆüß Æîü …  
 (2) (A) ÃÖÆüß Æîü ¯Ö¸ÓüŸÖã (J) †ÃÖÓÝÖŸÖ Æîü …  
 (3) (A) ÝÖ»ÖŸÖ Æîü, ¯Ö Ó̧üŸÖã (J) ×´Ö£µÖÖ¯ÖæÞÖÔ ²Ö®Ö •ÖÖŸÖÖ Æîü …  
 (4) (A) †Öî̧ ü (J) ¤üÖê®ÖÖë †£ÖÔÆüß®Ö Æïü …  
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42. Reasoning (R) : Will overpowers reasoning /law and order.  

 Taser Desh (the land of cards) was originally a lifeless island of law (Chalo niyam-mate). 
The adventurous prince turned the whole card-kingdom from the bond of law to the 
freedom of will. 

 Assertion (A) : Ichchhe ichchhe, sei to bhangchhe, sei to gorchhe can be asserted as the 
theme song of this drama.    

 (1) (R) stands for a good argument process. So, (A) is a justified resolution. 

 (2) (R) is correct, but I cannot support (A). 

 (3) Both (R) and (A) can be falsified. 

 (4) Logical syllogism cannot be applicable in musical discussion.   

 

 Read the following text : 

  

  After hearing Kheyal and dhrupad, a great music-scholar commented “a battle 
between the voice and the accompaniment”. 

  But after listening to Rabindra-Sangit in Rabindranath’s own voice that musical 
scholar writes : 

  “A different kind of interest and a still greater pleasure was afforded by a visit to 
Rabindranath Tagore, the Bengali poet. In accordance with the best Indian tradition he is a 
poet and musician in one. To hear him sing is to realize that the notes of his songs are no 
longer their mere selves, but the vehicle of a personality, and as such they go behind this 
or that system of music to that beauty of sound which all systems put out their hands to 
seize. These melodies are such as would have satisfied Plato.” 

 Clue : 

 The examples, given by the scholar author, in staff notation, incldue “jibane jato puja”, 
“Jadi to dak shune ken na ase”, “Amare karo tomaro bina”, “Ami chini go chini tomare” 
and last but not least, “Mama Jaubana nikunje gake pakhi” etc. & etc.  

 Now answer the following questions (43 – 48) :  
 

43. What is the name of this music-scholar ?    

 (1) A.H. Fox Strangwangs  (2) Peggy Hobroyda 

 (3) Mark Levi (4) Kurt Sachs  
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42. ÛúÖ¸üÞÖ (R) : ‡“”ûÖ ¿Ö×ŒŸÖ ŸÖÛÔú/ÛúÖ®Öæ®Ö ¾µÖ¾ÖÃ£ÖÖ ¯Ö¸ü ³ÖÖ¸üß ¯Ö›ÌüŸÖß Æîü …  

 ŸÖÖ¿Öê¸ü ¤êü¿Ö (×¤ü »ÖîÞ›ü †Öò±ú ÛúÖ›ÔËüÃÖ) ´Öæ»ÖŸÖ: ‹Ûú •Öß¾Ö®Ö×¾ÖÆüß®Ö ×¾Ö×¬Ö ÛúÖ ¤êü¿Ö Æîü (“Ö»ÖÖê ×®Ö•Ö´Ö-´ÖŸÖê) … ÃÖÖÆüÃÖß ¸üÖ•ÖÛãú´ÖÖ¸ü 
ÃÖ´ÖÃŸÖ ÛúÖ›Ôü ÛúÖê ‰ú»Ö™ü ¤êüŸÖÖ Æîü - ÛúÖ®Öæ®Ö Ûêú ²ÖÓ¬Ö®ÖÖë ÃÖê ‡“”ûÖ Ûúß Ã¾ÖŸÖÓ¡ÖŸÖÖ ÛúÖ ¸üÖ•µÖ …  

 †×³ÖÛú£Ö®Ö (A) : ‡“”êû ‡“”êû, ÃÖê‡Ô ŸÖÖê ³ÖÖÑÝÖ”êû, ÃÖê‡Ô ŸÖÖê ÝÖÖê¸ü”êû ÛúÖê ‡ÃÖ ®ÖÖ™üÛú Ûêú ÝÖßŸÖ Ûêú ×¾ÖÂÖµÖ Ûêú ºþ¯Ö ´Öë †×³ÖÛú×£ÖŸÖ 
×ÛúµÖÖ •ÖÖ ÃÖÛúŸÖÖ Æîü …    

 (1) (R) ‹Ûú †“”êû †×³ÖÛú£Ö®Ö Ûúß ¯ÖÏ×ÛÎúµÖÖ ¯ÖÏÃŸÖãŸÖ Ûú¸üŸÖÖ Æîü … †ŸÖ: (A) †Öî×“ÖŸµÖ¯ÖæÞÖÔ ÃÖ´ÖÖ¬ÖÖ®Ö Æîü …  

 (2) (R) ÃÖÆüß Æîü ¯Ö¸ÓüŸÖã ´Öï (A) ÛúÖ ÃÖ´Ö£ÖÔ®Ö ®ÖÆüà Ûú¸ü ÃÖÛúŸÖÖ …  

 (3) (R) †Öî̧ ü (A) ¤üÖê®ÖÖë ×´Ö£µÖÖ¯ÖæÞÖÔ Æïü …  

 (4) ŸÖÖÙÛúÛú ®µÖÖµÖ ¾ÖÖŒµÖ ÛúÖê ÃÖÓÝÖßŸÖ ÃÖÓ²ÖÓ¬Öß “Ö“ÖÖÔ ´Öë »ÖÖÝÖæ ®ÖÆüà ×ÛúµÖÖ •ÖÖ ÃÖÛúŸÖÖ Æîü …  

 

 ×®Ö´®Ö×»Ö×ÜÖŸÖ ¯ÖÖšü ÛúÖê ¯Ö×œÌü‹ : 

  

  ÜµÖÖ»Ö †Öî¸ü ¬ÖÐã¯Ö¤ü ÛúÖê ÃÖã®Ö®Öê Ûêú ¯Ö¿“ÖÖŸÖË ‹Ûú ÃÖÓÝÖßŸÖ-×¾Ö«üÖ®Ö ®Öê µÖÆü ×™ü¯¯ÖÞÖß Ûúß £Öß “Ã¾Ö¸ü †Öî¸ü ÃÖÓÝÖßŸÖ Ûêú ²Öß“Ö 
‹Ûú µÖã¨ü” 

  ¯Ö¸ÓüŸÖã ¸ü²Öß®¦ü®ÖÖ£Ö Ûúß †¯Ö®Öß †Ö¾ÖÖ•Ö ´Öë ¸²Öß®¦ü ÃÖÓÝÖßŸÖ ÃÖã®Ö®Öê Ûêú ¯Ö¿“ÖÖŸÖ ˆÃÖ ÃÖÓÝÖßŸÖ Ûêú ×¾Ö«üÖ®Ö ®Öê ×»ÖÜÖÖ :  

  “¸ü²Öß®¦ü®ÖÖ£Ö ™îüÝÖÖê¸ü, ²ÖÓÝÖ»ÖÖ Ûú×¾Ö Ûêú †Ö®Öê ÃÖê ‹Ûú ×³Ö®®Ö ¯ÖÏÛúÖ¸ü Ûúß †×³Ö¹ý×“Ö †Öî¸ü ¯ÖÆü»Öê ÃÖê †×¬ÖÛú 
†Ö®ÖÓ¤üÖ®Öã³Öæ×ŸÖ ´ÖÆüÃÖæÃÖ Ûúß ÝÖ‡Ô … ÃÖ¾ÖÖìŸÛéúÂ™ü ³ÖÖ¸üŸÖßµÖ ¯Ö¸Óü¯Ö¸üÖ Ûêú †®ÖãÃÖÖ¸ü ¾Öê †¯Ö®Öê †Ö¯Ö ´Öë Ûú×¾Ö †Öî¸ü ÃÖÓÝÖßŸÖÛúÖ¸ü ¤üÖê®ÖÖë 
£Öê… ˆ®ÖÛúÖê ÃÖã®Ö®Öê ÃÖê µÖÆü †Ö³ÖÖÃÖ ÆüÖêŸÖÖ £ÖÖ ×Ûú ˆ®ÖÛêú ÝÖßŸÖÖë Ûêú Ã¾Ö¸ü Ûêú¾Ö»Ö ˆ®ÖÛêú Ã¾ÖµÖÓ Ûêú ®ÖÆüà Æîü, †×¯ÖŸÖã µÖÆü ‹Ûú 
¾µÖ×ŒŸÖŸ¾Ö Ûêú ¾ÖÖÆüÛú Æîü, †Öî¸ü ‡ÃÖ ¯ÖÏÛúÖ¸ü ¾Öê ˆÃÖ Ã¾Ö¸ü Ûúß ÃÖãÓ¤ü¸üŸÖÖ ´Öë ÃÖÓÝÖßŸÖ Ûúß ‡ÃÖ †Öî¸ü ˆÃÖ ¯Ö¨ü×ŸÖ ÛúÖê “Öã®ÖŸÖê Æîü 
×•ÖÃÖ´Öë ÃÖ³Öß ¯Ö¨ü×ŸÖµÖÖÑ †¯Ö®Öê ÆüÖ£Ö ÜÖà“Ö »ÖêŸÖß Æïü … µÖê Ã¾Ö¸ü ¬¾Ö×®Ö ‹êÃÖß Æîü ×Ûú ¾ÖÆü †¸üÃŸÖæ ÛúÖê ÃÖÓŸÖãÂ™ü Ûú¸üŸÖß …” 

 ÃÖæ¡Ö : 

 ×¾Ö«üÖ®Ö »ÖêÜÖÛú «üÖ¸üÖ Ã¾Ö¸ü×»Ö×¯Ö ´Öë ×¤ü‹ ÝÖ‹ ˆ¤üÖÆü¸üÞÖ ´Öë “•Öß¾Ö®Öê •ÖÖŸÖÖê ¯Öæ•ÖÖ”, “•Öê×¤ü ŸÖÖê ›üÖÛú ÃÖã®Öê Ûêú‰ú ®ÖÖ †×ÃÖ”, 
“†´Ö¸êü Ûú¸üÖê ŸÖÖê´Ö¸êü ×²Ö®ÖÖ”, “†×´Ö ×“Ö×®Ö ÝÖÖê ×“Ö×®Ö ŸÖÖê´ÖÖ¸êü” †Öî¸ü †ÓŸÖ ´Öë, “´Ö´Ö •ÖÖî¾Ö®Ö ×®ÖÛãÓú•Öê ÝÖÆêü ¯ÖÖ×Ûú” †Ö×¤ü, †Ö×¤ü 
ÃÖ×´´Ö×»ÖŸÖ Æîü… 

 †²Ö ×®Ö´®Ö×»Ö×ÜÖŸÖ ¯ÖÏ¿®ÖÖë Ûêú ˆ¢Ö¸ü ¤üß×•Ö‹ (43 – 48) :  
 

43. ÃÖÓÝÖßŸÖ ×¾Ö«üÖ®Ö ÛúÖ ®ÖÖ´Ö ŒµÖÖ £ÖÖ ?    

 (1) ‹.‹“Ö. ±úÖòŒÃÖ Ã™ÒêüÝÖ¾ÖëÝÖ  (2) ¯ÖêÝÝÖß ÆüÖ²¸üÖµÖ›ü  

 (3) ´ÖÖÛÔú ×»Ö¾Öß  (4) ÛãúŸÖÔ ÃÖ“ÃÖ 
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44. What is the title of his/her book ?    
 (1) The Music of Hindostan  
 (2) Tagore – Music  
 (3) Music of Bengal  

 (4) Hindusthani Music and Rabeendra Sangit  
 
45. In which year the book was published ?    

 (1) 1910 (2) 1911 
 (3) 1912 (4) 1914  
 
46. Name the publisher of this book :    
 (1) The Clarendon Press : Oxford 

 (2) The Cambridge University Press 
 (3) School of Oriental and African Studies, London 
 (4) YMCA, Calcutta  
 
47. Who drew the front piece portrait of Rabindranath for this book ?    
 (1) The author himself  (2) William Rothenstein 

 (3) W. B. Yeats (4) Rabindranath himself   
 
48. Mention the raga and tala of the song “Mama jaubana nikunje gahe pakhi” as mentioned 

in this book.    

 (1) Kafi, Ektala (2) Sindhu, Dadra 
 (3) Barowan, Ektala (4) Jhijhit, Ektala 

 
49. Pick the odd paryay out :    

 (1) Path cheye ye kete gelo (2) Na bujhe kare tumi 
 (3) Amay mukti yodi dao (4) Ore pathik, ore premik  

 
50. ‘O dekhbi re bhai’ was composed by Tagore after the European song :    

 (1) Robin adir (2) Aald Lang Syne  
 (3) The Vicar of Bray (4) Drink to me only   

_________ 
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44. ˆ®ÖÛúß ¯ÖãÃŸÖÛú ÛúÖ ¿ÖßÂÖÔÛú ŒµÖÖ Æîü ?    

 (1) ×Æü®¤ãüÃŸÖÖ®Öß ÃÖÓÝÖßŸÖ  

 (2) ™îüÝÖÖê¸ü ÃÖÓÝÖßŸÖ  

 (3) ²ÖÓÝÖ»ÖÖ ÃÖÓÝÖßŸÖ  

 (4) ×Æü®¤ãüÃŸÖÖ®Öß ÃÖÓÝÖßŸÖ †Öî¸ü ¸²Öß®¦ü ÃÖÓÝÖßŸÖ  

 
45. ¯ÖãÃŸÖÛú ×ÛúÃÖ ¾ÖÂÖÔ ¯ÖÏÛúÖ×¿ÖŸÖ Æãü‡Ô £Öß ?    

 (1) 1910 (2) 1911 
 (3) 1912 (4) 1914  
 
46. ‡ÃÖ ¯ÖãÃŸÖÛú Ûêú ¯ÖÏÛúÖ¿ÖÛú ÛúÖ ®ÖÖ´Ö ²ÖŸÖÖ‡‹ :    

 (1) ×¤ü Œ»Öê¸êü®›ü®Ö ¯ÖÏêÃÖ : †ÖòŒÃÖ±úÖê›Ôü  

 (2) ×¤ü Ûîú×´²ÖÎ•Ö µÖæ×®Ö¾ÖÙÃÖ™üß ¯ÖÏêÃÖ  

 (3) ÃÛæú»Ö †Öò±ú †Öê×¸ü‹®™ü»Ö ‹Þ›ü †±ÏúßÛú®Ö Ã™ü›üß•Ö, »ÖÓ¤ü®Ö  

 (4) ¾ÖÖ‡Ô.‹´Ö.ÃÖß.‹., Ûú»ÖÛú¢ÖÖ 

 
47. ‡ÃÖ ¯ÖãÃŸÖÛú Ûêú ×»Ö‹ ¸ü²Öß®¦ü®ÖÖ£Ö ÛúÖ ´ÖãÜÖ¯ÖéÂšü ×“Ö¡Ö ×ÛúÃÖ®Öê ŸÖîµÖÖ¸ü ×ÛúµÖÖ £ÖÖ ?    

 (1) Ã¾ÖµÖÓ »ÖêÜÖÛú ®Öê  (2) ×¾Ö×»ÖµÖ´Ö ¸üÖê£Öê×®Ã™ü®Ö 

 (3) ¾ÖÖ‡Ô.²Öß. µÖß™ËüÃÖ ®Öê (4) Ã¾ÖµÖÓ ¸ü²Öß®¦ü®ÖÖ£Ö ®Öê  

 
48. “´Ö´Ö •ÖÖê²Öã®ÖÖ ×®ÖÛãÓú•Öê ÝÖÖÆêü ¯ÖÖÜÖß” ÝÖßŸÖ •ÖÖê ‡ÃÖ ¯ÖãÃŸÖÛú ´Öë ×¤üµÖÖ ÝÖµÖÖ Æîü, ÛúÖ ¸üÖÝÖ †Öî¸ü ŸÖÖ»Ö ²ÖŸÖÖ‹Ñ : 

 (1) ÛúÖ±úß, ‹ÛúŸÖÖ»Ö  (2) ØÃÖ¬Öã, ¤üÖ¤ü¸üÖ  

 (3) ²Ö›üÖê¾ÖÖ®Ö, ‹ÛúŸÖÖ»Ö  (4) ×—Ö×—Ö™ü, ‹ÛúŸÖÖ»Ö  

 
49. ²Öê´Öê»Ö ¯ÖµÖÖÔµÖ “Öã®Öê :    

 (1) ¯Ö£Ö “ÖêµÖê •Öê ÛêúŸÖê ÝÖê»ÖÖê (2) ®ÖÖ ²Öã—Öê Ûú¸êü ŸÖã×´Ö  

 (3) †´ÖÖµÖ ´Öã×ŒŸÖ •ÖÖê×¤ü ¤üÖ†Öê  (4) †Öê¸êü ¯Ö×£ÖÛú, †Öê¸êü ¯ÖÏê×´ÖÛú  

 
50. ‘†Öê ¤êüÜÖ×²Ö ¸êü ³ÖÖ‡Ô’ Ûúß ¸ü“Ö®ÖÖ ™îüÝÖÖê¸ü ®Öê ×ÛúÃÖ µÖæ¸üÖê¯ÖßµÖ ÝÖßŸÖ Ûêú †Ö¬ÖÖ¸ü ¯Ö¸ü Ûúß £Öß ?    

 (1) ¸üÖò×²Ö®Ö †×›ü¸ü  (2) †Ö»›ü »Öê®ÝÖ ÃÖÖ‡®•Ö  

 (3) ×¤ü ×¾ÖÛú¸ü †Öò±ú ²ÖÎê (4) Ø›ÒüÛú ™æü ´Öß †Öê®Ö»Öß  

_________ 



Space For Rough Work
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