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1. Write your roll number in the space provided on the top of
this page.

2. This paper consists of seventy five multiple-choice type of
questions.

3. At the commencement of examination, the question booklet
will be given to you. In the first 5 minutes, you are requested
to open the booklet and compulsorily examine it as below :
(i) To have access to the Question Booklet, tear off the paper

seal on the edge of this cover page. Do not accept a booklet
without sticker-seal and do not accept an open booklet.

(ii) Tally the number of pages and number of questions in
the booklet with the information printed on the cover
page. Faulty booklets due to pages/questions missing
or duplicate or not in serial order or any other
discrepancy should be got replaced immediately by a
correct booklet from the invigilator within the period
of 5 minutes. Afterwards, neither the Question Booklet
will be replaced nor any extra time will be given.

(iii) After this verification is over, the Test Booklet Number
should be entered on  the OMR Sheet and the OMR
Sheet Number should be entered on this Test Booklet.

(iv) The test booklet no. and OMR sheet no. should be same.
In case of discrepancy in the number, the candidate should
immediately report the matter to the invigilator for
replacement of the test booklet / OMR Sheet.

4. Each item has four alternative responses marked (1), (2), (3)
and (4). You have to darken the circle as indicated below on
the correct response against each item.
Example :
where (3) is the correct response.

5. Your responses to the items are to be indicated in the OMR
Sheet given inside the Booklet only. If you mark your
response at any place other than in the circle in the OMR
Sheet, it will not be evaluated.

6. Read instructions given inside carefully.
7. Rough Work is to be done in the end of this booklet.
8. If you write your Name, Roll Number, Phone Number or put

any mark on any part of the OMR Sheet, except for the space
allotted for the relevant entries, which may disclose your
identity, or use abusive language or employ any other unfair
means, such as change of response by scratching or using
white fluid, you will render yourself liable to disqualification.

9. You have to return the Original OMR Sheet to the invigilators
at the end of the examination compulsorily and must not
carry it with you outside the Examination Hall. You are,
however, allowed to carry original question booklet on
conclusion of examination.

10. Use only Black Ball point pen.
11. Use of any calculator or log table etc., is prohibited.
12. There is no negative marks for incorrect answers.
13. In case of any discrepancy in the English and Hindi versions,

English version will be taken as final.

Instructions for the Candidates ¯Ö¸üßõÖÖÙ£ÖµÖÖë Ûêú ×»Ö‹ ×®Ö¤ìü¿Ö
1. ‡ÃÖ ¯ÖéÂšü Ûêú ‰ú¯Ö¸ü ×®ÖµÖŸÖ Ã£ÖÖ®Ö ¯Ö¸ü †¯Ö®ÖÖ ¸üÖê»Ö ®Ö´²Ö¸ü ×»Ö×ÜÖ‹ …
2. ‡ÃÖ ¯ÖÏ¿®Ö-¯Ö¡Ö ´Öë ¯Ö“ÖÆü¢Ö¸ü ²ÖÆãü×¾ÖÛú»¯ÖßµÖ ¯ÖÏ¿®Ö Æïü …
3. ¯Ö¸üßõÖÖ ¯ÖÏÖ¸ü´³Ö ÆüÖê®Öê ¯Ö¸ü, ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ †Ö¯ÖÛúÖê ¤êü ¤üß •ÖÖµÖêÝÖß … ¯ÖÆü»Öê

¯ÖÖÑ“Ö ×´Ö®Ö™ü †Ö¯ÖÛúÖê ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ ÜÖÖê»Ö®Öê ŸÖ£ÖÖ ˆÃÖÛúß ×®Ö´®Ö×»Ö×ÜÖŸÖ
•ÖÖÑ“Ö Ûêú ×»Ö‹ ×¤üµÖê •ÖÖµÖëÝÖê, ×•ÖÃÖÛúß •ÖÖÑ“Ö †Ö¯ÖÛúÖê †¾Ö¿µÖ Ûú¸ü®Öß Æîü :
(i) ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ ÜÖÖê»Ö®Öê Ûêú ×»Ö‹ ¯Öã×ÃŸÖÛúÖ ¯Ö¸ü »ÖÝÖß ÛúÖÝÖ•Ö Ûúß ÃÖß»Ö

ÛúÖê ±úÖ›Ìü »Öë … ÜÖã»Öß Æãü‡Ô µÖÖ ×²Ö®ÖÖ Ã™üßÛú¸ü-ÃÖß»Ö Ûúß ¯Öã×ÃŸÖÛúÖ
Ã¾ÖßÛúÖ¸ü ®Ö Ûú¸ëü …

(ii) Ûú¾Ö¸ü ¯ÖéÂšü ¯Ö¸ü ”û¯Öê ×®Ö¤ìü¿ÖÖ®ÖãÃÖÖ¸ü ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ Ûêú ¯ÖéÂšü ŸÖ£ÖÖ
¯ÖÏ¿®ÖÖë Ûúß ÃÖÓÜµÖÖ ÛúÖê †“”ûß ŸÖ¸üÆü “ÖîÛú Ûú¸ü »Öë ×Ûú µÖê ¯Öæ¸êü
Æïü … ¤üÖêÂÖ¯ÖæÞÖÔ ¯Öã×ÃŸÖÛúÖ ×•Ö®Ö´Öë ¯ÖéÂšü/¯ÖÏ¿®Ö Ûú´Ö ÆüÖë µÖÖ ¤ãü²ÖÖ ü̧Ö †Ö
ÝÖµÖê ÆüÖë µÖÖ ÃÖß×¸üµÖ»Ö ´Öë ®Ö ÆüÖë †£ÖÖÔŸÖ ×ÛúÃÖß ³Öß ¯ÖÏÛúÖ¸ü Ûúß
¡Öã×™ü¯ÖæÞÖÔ ¯Öã×ÃŸÖÛúÖ Ã¾ÖßÛúÖ¸ü ®Ö Ûú¸ëü ŸÖ£ÖÖ ˆÃÖß ÃÖ´ÖµÖ ˆÃÖê
»ÖÖî™üÖÛú¸ü ˆÃÖÛêú Ã£ÖÖ®Ö ¯Ö¸ü ¤æüÃÖ¸üß ÃÖÆüß ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ »Öê »Öë …
‡ÃÖÛêú ×»Ö‹ †Ö¯ÖÛúÖê ¯ÖÖÑ“Ö ×´Ö®Ö™ü ×¤üµÖê •ÖÖµÖëÝÖê … ˆÃÖÛêú ²ÖÖ¤ü ®Ö
ŸÖÖê †Ö¯ÖÛúß ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ ¾ÖÖ¯ÖÃÖ »Öß •ÖÖµÖêÝÖß †Öî̧ ü ®Ö Æüß †Ö¯ÖÛúÖê
†×ŸÖ×¸üŒŸÖ ÃÖ´ÖµÖ ×¤üµÖÖ •ÖÖµÖêÝÖÖ …

(iii) ‡ÃÖ •ÖÖÑ“Ö Ûêú ²ÖÖ¤ü ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ ÛúÖ ®ÖÓ²Ö ü̧ OMR ¯Ö¡ÖÛú ¯Ö ü̧ †Ó×ÛúŸÖ Ûú ȩ̈ü
†Öî̧ ü OMR ¯Ö¡ÖÛú ÛúÖ ®ÖÓ²Ö ü̧ ‡ÃÖ ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ ¯Ö ü̧ †Ó×ÛúŸÖ Ûú ü̧ ¤ëü …

(iv) ¯ÖÏ¿®Ö ¯Öã×ÃŸÖÛúÖ ®ÖÓ. †Öî¸ü OMR ¯Ö¡ÖÛú ®ÖÓ. ÃÖ´ÖÖ®Ö ÆüÖê®Öê “ÖÖ×Æü‹ … µÖ×¤ü
®ÖÓ²Ö¸ü ×³Ö®®Ö ÆüÖë, ŸÖÖê ¯Ö¸üßõÖÖ£Öá ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ / OMR ¯Ö¡ÖÛú ²Ö¤ü»Ö®Öê
Ûêú ×»Ö‹ ×®Ö¸üßõÖÛú ÛúÖê ŸÖã¸ÓüŸÖ ÃÖæ×“ÖŸÖ Ûú¸ëü …

4. ¯ÖÏŸµÖêÛú ¯ÖÏ¿®Ö Ûêú ×»Ö‹ “ÖÖ¸ü ˆ¢Ö¸ü ×¾ÖÛú»¯Ö (1), (2), (3) ŸÖ£ÖÖ (4) ×¤üµÖê ÝÖµÖê
Æïü … †Ö¯ÖÛúÖê ÃÖÆüß ˆ¢Ö¸ü Ûêú ¾Öé¢Ö ÛúÖê ¯Öê®Ö ÃÖê ³Ö¸üÛú¸ü ÛúÖ»ÖÖ Ûú¸ü®ÖÖ Æîü •ÖîÃÖÖ
×Ûú ®Öß“Öê ×¤üÜÖÖµÖÖ ÝÖµÖÖ Æîü :
ˆ¤üÖÆü¸üÞÖ :
•Ö²Ö×Ûúú(3) ÃÖÆüß ˆ¢Ö¸ü Æîü …

5. ȪÏ¿®ÖÖë Ûêú ̂ ¢Ö̧ ü Ûêú¾Ö»Ö ̄ ÖÏ¿®Ö ̄ Öã×ÃŸÖÛúÖ Ûêú †®¤ü̧ ü ×¤üµÖê ÝÖµÖê OMR ̄ Ö¡ÖÛú ̄ Ö ü̧ Æüß †Ó×ÛúŸÖ
Ûú ü̧®Öê Æïü … µÖ×¤ü †Ö¯Ö OMR ¯Ö¡ÖÛú ¯Ö ü̧ ×¤üµÖê ÝÖµÖê ¾Öé¢Ö Ûêú †»ÖÖ¾ÖÖ ×ÛúÃÖß †®µÖ
Ã£ÖÖ®Ö ¯Ö ü̧ ˆ¢Ö ü̧ ×“ÖÅ®ÖÖÓ×ÛúŸÖ Ûú ü̧ŸÖê Æïü, ŸÖÖê ˆÃÖÛúÖ ´Öæ»µÖÖÓÛú®Ö ®ÖÆüà ÆüÖêÝÖÖ …

6. †®¤ü¸ü ×¤üµÖê ÝÖµÖê ×®Ö¤ìü¿ÖÖë ÛúÖê ¬µÖÖ®Ö¯Öæ¾ÖÔÛú ¯ÖœÌëü …
7. Ûú““ÖÖ ÛúÖ´Ö (Rough Work) ‡ÃÖ ¯Öã×ÃŸÖÛúÖ Ûêú †×®ŸÖ´Ö ¯ÖéÂšü ¯Ö¸ü Ûú¸ëü …
8. µÖ×¤ü †Ö¯Ö OMR ¯Ö¡ÖÛú ¯Ö¸ü ×®ÖµÖŸÖ Ã£ÖÖ®Ö Ûêú †»ÖÖ¾ÖÖ †¯Ö®ÖÖ ®ÖÖ´Ö, ¸üÖê»Ö

®Ö´²Ö¸ü, ±úÖê®Ö ®Ö´²Ö¸ü µÖÖ ÛúÖê‡Ô ³Öß ‹êÃÖÖ ×“ÖÅ®Ö ×•ÖÃÖÃÖê †Ö¯ÖÛúß ¯ÖÆü“ÖÖ®Ö ÆüÖê
ÃÖÛêú, †Ó×ÛúŸÖ Ûú¸üŸÖê Æïü †£Ö¾ÖÖ †³Ö¦ü ³ÖÖÂÖÖ ÛúÖ ¯ÖÏµÖÖêÝÖ Ûú¸üŸÖê Æïü, µÖÖ ÛúÖê‡Ô
†®µÖ †®Öã×“ÖŸÖ ÃÖÖ¬Ö®Ö ÛúÖ ¯ÖÏµÖÖêÝÖ Ûú¸üŸÖê Æïü, •ÖîÃÖê ×Ûú †Ó×ÛúŸÖ ×ÛúµÖê ÝÖµÖê
ˆ¢Ö¸ü ÛúÖê ×´Ö™üÖ®ÖÖ µÖÖ ÃÖ±êú¤ü ÃµÖÖÆüß ÃÖê ²Ö¤ü»Ö®ÖÖ ŸÖÖê ¯Ö¸üßõÖÖ Ûêú ×»ÖµÖê
†µÖÖêÝµÖ ‘ÖÖê×ÂÖŸÖ ×ÛúµÖê •ÖÖ ÃÖÛúŸÖê Æïü …

9. †Ö¯ÖÛúÖê ¯Ö ü̧ßõÖÖ ÃÖ´ÖÖ¯ŸÖ ÆüÖê®Öê ¯Ö ü̧ ´Öæ»Ö OMR ¯Ö¡ÖÛú ×®Ö ü̧ßõÖÛú ´ÖÆüÖê¤üµÖ ÛúÖê
»ÖÖî™üÖ®ÖÖ †Ö¾Ö¿µÖÛú Æîü †Öî̧ ü ¯Ö ü̧ßõÖÖ ÃÖ´ÖÖ×¯ŸÖ Ûêú ²ÖÖ¤ü ˆÃÖê †¯Ö®Öê ÃÖÖ£Ö ¯Ö ü̧ßõÖÖ ³Ö¾Ö®Ö
ÃÖê ²ÖÖÆü̧ ü ®Ö »ÖêÛú ü̧ •ÖÖµÖë … ÆüÖ»ÖÖÓ×Ûú †Ö¯Ö ¯Ö ü̧ßõÖÖ ÃÖ´ÖÖ×¯ŸÖ ¯Ö ü̧ ´Öæ»Ö ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ
†¯Ö®Öê ÃÖÖ£Ö »Öê •ÖÖ ÃÖÛúŸÖê Æïü …

10. ÛúÖ»Öê ²ÖÖ»Ö ¯¾ÖÖ‡Õ™ü ¯Öê®Ö ÛúÖ Æüß ‡ÃŸÖế ÖÖ»Ö Ûú ȩ̈ü …
11. ×ÛúÃÖß ³Öß ¯ÖÏÛúÖ¸ü ÛúÖ ÃÖÓÝÖÞÖÛú (Ûîú»ÖÛãú»Öê™ü¸ü) µÖÖ »ÖÖÝÖ ™êü²Ö»Ö †Ö×¤ü ÛúÖ

¯ÖÏµÖÖêÝÖ ¾ÖÙ•ÖŸÖ Æîü …
12. ÝÖ»ÖŸÖ ˆ¢Ö¸üÖë Ûêú ×»Ö‹ ÛúÖê‡Ô ®ÖÛúÖ¸üÖŸ´ÖÛú †ÓÛú ®ÖÆüà Æïü …
13. µÖ×¤ü †ÓÝÖÏê•Öß µÖÖ ØÆü¤üß ×¾Ö¾Ö¸üÞÖ ´Öë ÛúÖê‡Ô ×¾ÖÃÖÓÝÖ×ŸÖ ÆüÖê, ŸÖÖê †ÓÝÖÏê•Öß ×¾Ö¾Ö¸üÞÖ

†Ó×ŸÖ´Ö ´ÖÖ®ÖÖ •ÖÖ‹ÝÖÖ …

A 1 7J 90 9
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DRAMA/THEATRE  
PAPER – III 

 

Note : This paper contains seventy five (75) objective type questions of two (2) marks each. All 
questions are compulsory. 

 

1. Match the items in List-I with those in List-II : 

List – I  List – II  
a. Each Act of which shares the elements of Sringāra, 

Vidrava and Kapata. 
i. Vithi 

b. The dramatic plot and hero of which are created by 
poet’s own creative power. 

ii. Ihāmruga 

c. It has thirteen limbs or parts with which it is built iii. Samavakāra 

d. The theme of which is abduction of a celestial woman  iv. Prakara .n  

 Codes : 
  a b c d 

 (1) iii iv i ii 

 (2) iv i ii iii 

 (3) i ii iii iv 

 (4) ii iii iv i 

 

2. Assertion (A) : Performers wore masks and character appropriate dress, sang, chanted and 
danced much of the text. A group of performers formed a chorus and men played 
both male and female roles. This was the tradition of the Greek theatre.  

 Reason (R) : These conventions suggest that performance in the Greek theatre was highly 
informal.  

 Codes :  

 (1) (A) true and (R) false. (2) (A) false and (R) true. 

 (3) Both (A) and (R) false. (4) Both (A) and (R) true. 
 

3. Give the correct sequence of the following Directors of National School of Drama from 
latest to former : 

 (1) Waman Kendre, Anuradha Kapoor, Devendra Raj Ankur, Ram Gopal Bajaj 

 (2) Waman Kendre, Ram Gopal Bajaj, Devendra Raj Ankur, Anuradha Kapoor 

 (3) Waman Kendre, Devendra Raj Ankur, Ram Gopal Bajaj, Anuradha Kapoor 

 (4) Waman Kendre, Anuradha Kapoor, Ram Gopal Bajaj, Devendra Raj Ankur  
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›ÒüÖ´ÖÖ / ×£Ö‹™ü¸ü 

¯ÖÏ¿®Ö¯Ö¡Ö – III 

 

×®Ö¤ìü¿Ö : ‡ÃÖ ¯ÖÏ¿®Ö¯Ö¡Ö ´Öë ¯Ö“ÖÆü¢Ö¸ü (75) ²ÖÆãü-×¾ÖÛú»¯ÖßµÖ ¯ÖÏ¿®Ö Æïü … ¯ÖÏŸµÖêÛú ¯ÖÏ¿®Ö Ûêú ¤üÖê (2) †ÓÛú Æïü … ÃÖ³Öß ¯ÖÏ¿®Ö †×®Ö¾ÖÖµÖÔ Æïü … 
 

1. ÃÖæ“Öß – I Ûúß ´Ö¤üÖë ÛúÖê ÃÖæ“Öß – II Ûêú ÃÖÖ£Ö ÃÖã´Öê×»ÖŸÖ Ûú¸ëü : 
ÃÖæ“Öß – I ÃÖæ“Öß - II 

a. ×•ÖÃÖÛúÖ ¯ÖÏŸµÖêÛú †ÓÛú ÀÖéÓÝÖÖ¸ü, ×¾Ö¦ü¾Ö †Öî¸ü Ûú¯Ö™ü ÛúÖê ×®Öºþ×¯ÖŸÖ 
Ûú¸üŸÖÖ Æîü …  

i. ×¾Ö×£Ö 

b. ×•ÖÃÖÛúß Ûú£ÖÖ¾ÖÃŸÖã ‹¾ÖÓ ®ÖÖµÖÛú Ûú×¾Ö Ûúß †¯Ö®Öß ÃÖé•Ö®ÖÖŸ´ÖÛú 
¿Ö×ŒŸÖ «üÖ¸üÖ ÃÖé×•ÖŸÖ Ûúß •ÖÖŸÖß Æîü …  

ii. ‡ÔÆüÖ´ÖéÝÖ 

c. µÖÆü ŸÖê¸üÆü †ÓÝÖÖë µÖÖ ³ÖÖÝÖÖë ÃÖê ×®ÖÙ´ÖŸÖ ÆüÖêŸÖÖ Æîü …  iii. ÃÖ´Ö¾ÖÛúÖ¸ü 
d. ×•ÖÃÖÛúß Ûú£ÖÖ¾ÖÃŸÖã ×¤ü¾µÖ ®ÖÖ¸üß Ûêú †¯ÖÆü¸üÞÖ ÃÖê ÃÖÓ²ÖÓ×¬ÖŸÖ Æîü …  iv. ¯ÖÏÛú¸üÞÖ 

 Ûæú™ü : 
  a b c d 
 (1) iii iv i ii 
 (2) iv i ii iii 
 (3) i ii iii iv 
 (4) ii iii iv i 
 
2. †×³ÖÛú£Ö®Ö (A) : ®Ö™üÖë «üÖ¸üÖ ´ÖãÜÖÖî™êü ‹¾ÖÓ “Ö×¸ü¡ÖÖ®ÖãÃÖÖ¸üß ¾Öê¿Ö³ÖæÂÖÖ ¬ÖÖ¸üÞÖ Ûú¸ü®ÖÖ, †Ö»ÖêÜÖ Ûêú †×¬ÖÛúŸÖ¸ü ×ÆüÃÃÖÖë ÛúÖê 

ÝÖÖ®Ö, ¯Öšü®Ö ‹¾ÖÓ ®ÖéŸµÖ Ûêú ´ÖÖ¬µÖ´Ö ÃÖê ¯ÖÏÃŸÖãŸÖ Ûú¸ü®ÖÖ, ¯ÖÏÃŸÖãŸÖÛúŸÖÖÔ†Öë «üÖ¸üÖ ÛúÖê¸üÃÖ ÛúÖ ÝÖšü®Ö Ûú¸ü®ÖÖ 
†Öî¸ü †×³Ö®ÖêŸÖÖ†Öë «üÖ¸üÖ Æüß ¯Öã¹ýÂÖ ‹¾ÖÓ Ã¡Öß “Ö×¸ü¡ÖÖë ÛúÖê ¯ÖÏÃŸÖãŸÖ Ûú¸ü®ÖÖ - µÖÆü £Öß ÝÖÏßÛú ¸ÓüÝÖ´ÖÓ“Ö Ûúß 
¯Ö¸ü´¯Ö¸üÖ …  

 ŸÖÛÔú (R) : µÖê ºþ×œÌüµÖÖÑ ÃÖã—ÖÖŸÖß Æïü ×Ûú ÝÖÏßÛú ×£Ö‹™ü¸ü ´Öë ¯ÖÏÃŸÖã×ŸÖ †ŸµÖÓŸÖ †®ÖÖî¯Ö“ÖÖ×¸üÛú £Öà …  
 Ûæú™ü : 
 (1) (A) ÃÖÆüß Æîü †Öî¸üü (R) ÝÖ»ÖŸÖ Æîü …  
 (2) (A) ÝÖ»ÖŸÖ Æîü †Öî̧ ü ü (R) ÃÖÆüß Æîü … 
 (3) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 
 (4) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  
 
3. ®Öê¿Ö®Ö»Ö ÃÛæú»Ö †Öò±ú ›ÒüÖ´ÖÖ Ûêú ×®Ö´®Ö×»Ö×ÜÖŸÖ ×®Ö¤ìü¿ÖÛúÖë ÛúÖê ®Ö¾Öß®ÖŸÖ´Ö ÃÖê ¯Öæ¾ÖÔ¾ÖŸÖá Ûêú ÃÖÆüß ÛúÖ»ÖÛÎú´Ö ´Öë “Öã×®ÖµÖê : 
 (1) ¾ÖÖ´Ö®Ö Ûêú®¦êü, †®Öã¸üÖ¬ÖÖ Ûú¯Öæ¸ü, ¤êü¾Öê®¦ü ¸üÖ•Ö †ÓÛãú¸ü, ¸üÖ´Ö ÝÖÖê¯ÖÖ»Ö ²Ö•ÖÖ•Ö  
 (2) ¾ÖÖ´Ö®Ö Ûêú®¦êü, ¸üÖ´Ö ÝÖÖê¯ÖÖ»Ö ²Ö•ÖÖ•Ö, ¤êü¾Öê®¦ü ¸üÖ•Ö †ÓÛãú¸ü, †®Öã¸üÖ¬ÖÖ Ûú¯Öæ¸ü  
 (3) ¾ÖÖ´Ö®Ö Ûêú®¦üê, ¤êü¾Öê®¦ü ¸üÖ•Ö †ÓÛãú¸ü, ¸üÖ´Ö ÝÖÖê¯ÖÖ»Ö ²Ö•ÖÖ•Ö, †®Öã¸üÖ¬ÖÖ Ûú¯Öæ¸ü  
 (4) ¾ÖÖ´Ö®Ö Ûêú®¦êü, †®Öã¸üÖ¬ÖÖ Ûú¯Öæ¸ü, ¸üÖ´Ö ÝÖÖê¯ÖÖ»Ö ²Ö•ÖÖ•Ö, ¤êü¾Öê®¦ü ¸üÖ•Ö †ÓÛãú¸ü  
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4. Pick the odd one out : 
 (1) Pava kathakali (2) Putul Nach  
 (3) Kathputli (4) Gambuh  
 
5. Who wrote ‘La Mandragola’ a satiric masterpiece ? 
 (1) Ariosto (2) Machiavelli  
 (3) Giovanni Battista Guarini (4) Plautus 
 
6. Match the items in List-I with those in List – II : 

List – I  List – II  
a. Peter Brook i. Theatre of the Absurd 
b. Gordan Craig ii. The Empty Space 
c. Martin Esslin iii. The Anthropology of Performance  
d. Victor Turner iv. On the Art of the Theatre 

 Codes : 
  a b c d 
 (1) ii iv i iii 
 (2) iii ii iv i 
 (3) ii iv iii i 
 (4) i ii iii iv 
 
7. Assertion (A) : For Habib Tanveer the real “Theatre People” exists in village and has to 

brought to the educated because the educated lack the culture which the massess of 
villages possess so richly though they are illiterate. 

 Reason (R) : The rural forms should reach the city, urban drama must also return to 
hinterland to complete the transformation of drama-audience relation in both the 
locations.  

 Codes : 
 (1) Both (A) and (R) false. 
 (2) Both (A) and (R) true.  
 (3) (A) true, (R) false. 
 (4) (A) false, (R) true. 
 
8. Give the correct sequence in the context of geographical origin from North to South : 
 (1) Ramleela, Ramkein, Legong, Sandiwara  
 (2) Ramleela, Ramkein, Sandiwara, Legong  
 (3) Legong, Sandiwara, Ramkein, Ramleela 
 (4) Sandiwara, Ramleela, Legong, Ramkein 
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4. ×¾ÖÂÖ´Ö ÛúÖê “Öã×®Ö‹ : 
 (1) ¯ÖÖ¾ÖÖ Ûú£ÖÛú»Öß (2) ¯ÖãŸÖã»Ö ®ÖÖ“Ö 
 (3) Ûúšü¯ÖãŸÖ»Öß   (4) ÝÖÓ²ÖãÆü 
 
5. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×ÛúÃÖ®Öê ¾µÖÓÝµÖÛúÖ¸üß ˆŸÛéúÂ™ü Ûéú×ŸÖ ‘»ÖÖ ´Öï¦üÖÝÖÖê»ÖÖ’ Ûúß ¸ü“Ö®ÖÖ Ûúß £Öß ? 
 (1) †×¸ü†ÖêÃŸÖÖê 
 (2) ´Öî×ÛúµÖÖ¾Öê»Öß 
 (3) ×•Ö†Öê¾®Öß ²Ö×ŸÖÃŸÖÖ ÝÖã†Ö×¸ü®Öß  
 (4) ¯»ÖÖò™ÃÖ 
 
6. ÃÖæ“Öß – I Ûúß ´Ö¤üÖë ÛúÖê ÃÖæ“Öß – II Ûêú ÃÖÖ£Ö ÃÖã´Öê×»ÖŸÖ Ûú¸ëü : 

ÃÖæ“Öß – I ÃÖæ“Öß - II 
a. ¯Öß™ü¸ü ²ÖÎãÛú  i. ×£Ö‹™ü¸ü †Öò±ú ¤ü ‹²•Ö›Ôü  
b. ÝÖÖê›Ôü®Ö ÛÎîúÝÖ ii. ¤ü ‹´¯™üß Ã¯ÖîÃÖ  
c. ´ÖÖÙ™ü®Ö ‹ÃÖ×»Ö®Ö iii. ¤ü ‹Ó£ÖÐÖê¯ÖÖò»ÖÖò•Öß †Öò±ú ¯Ö±úÖì´Öì®ÃÖ  
d. ×¾ÖŒ™ü¸ü ™ü®ÖÔ¸ü  iv. †Öò®Ö ¤ü †Ö™Ôü †Öò±ú ¤ü ×£Ö‹™ü¸ü  

 Ûæú™ü : 
  a b c d 
 (1) ii iv i iii 
 (2) iii ii iv i 
 (3) ii iv iii i 
 (4) i ii iii iv 
 
7. †×³ÖÛú£Ö®Ö (A) : Æü²Öß²Ö ŸÖ®Ö¾Öß¸ü Ûêú †®ÖãÃÖÖ¸ü ¾ÖÖÃŸÖ×¾ÖÛú ×£Ö‹™ü¸ü Ûêú »ÖÖêÝÖ, ÝÖÖÑ¾ÖÖë ´Öë Æîü ×•Ö®Æëü ×¿Ö×õÖŸÖ »ÖÖêÝÖÖë Ûêú ¯ÖÖÃÖ 

»ÖÖ®ÖÖ ÆüÖêÝÖÖ ŒµÖÖë×Ûú ×¿Ö×õÖŸÖ »ÖÖêÝÖÖë Ûêú ¯ÖÖÃÖ ÃÖÓÃÛéú×ŸÖ ÛúÖ †³ÖÖ¾Ö ÆüÖêŸÖÖ Æîü, •ÖÖê ×Ûú ÝÖÖÑ¾Ö Ûêú 
†×¬ÖÛúÖÓ¿Ö »ÖÖêÝÖÖë Ûêú ¯ÖÖÃÖ ¯ÖÏ“Öã¸üŸÖÖ ÃÖê ÆüÖêŸÖÖ Æîü, ÆüÖ»ÖÖÓ×Ûú ¾Öê ×®Ö¸üõÖ¸ü ÆüÖêŸÖê Æïü …  

 ŸÖÛÔú (R) : ÝÖÏÖ´ÖßÞÖ ºþ¯Ö ¿ÖÆü¸ü ŸÖÛú ¯ÖÆãÑü“Ö®ÖÖ “ÖÖ×Æü‹, ¿ÖÆü¸ü Ûêú ®ÖÖ™üÛúÖë ÛúÖê ³Öß †®¤ü¹ý®Öß ³ÖÖÝÖÖë ´Öë •ÖÖ®ÖÖ ÆüÖêÝÖÖ, 
×•ÖÃÖÃÖê ¤üÖê®ÖÖë Ã£ÖÖ®ÖÖë ¯Ö¸ü ®ÖÖ™üÛú-ÁÖÖêŸÖÖ ÃÖÓ²ÖÓ¬ÖÖë ´Öë ¯ÖæÞÖÔ ºþ¯ÖÖÓŸÖ¸üÞÖ ÆüÖê ÃÖÛêú …  

 Ûæú™ü : 
 (1) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü …   
 (2) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  
 (3) (A) ÃÖÆüß Æîü, (R) ÝÖ»ÖŸÖ Æîü … 
 (4) (A) ÝÖ»ÖŸÖ Æîü, (R) ÃÖÆüß Æîü … 
 
8. ³ÖÖîÝÖÖê×»ÖÛú ˆŸ¯Ö×¢Ö Ûêú ÃÖÓ¤ü³ÖÔ ´Öë ˆ¢Ö¸ü ÃÖê ¤ü×õÖÞÖ ŸÖÛú Ûêú ÃÖÆüß ÛÎú´Ö ÛúÖê “Öã×®Ö‹ : 
 (1) ¸üÖ´Ö»Öß»ÖÖ, ¸üÖ´ÖÛúßµÖ®Ö, »ÖêÝÖÖëÝÖ, ÃÖï¤üß¾ÖÖ¸üÖ  
 (2) ¸üÖ´Ö»Öß»ÖÖ, ¸üÖ´ÖÛúßµÖ®Ö, ÃÖï¤üß¾ÖÖ¸üÖ, »ÖêÝÖÖëÝÖ 
 (3) »ÖêÝÖÖëÝÖ, ÃÖï¤üß¾ÖÖ¸üÖ, ¸üß´ÖÛúßµÖ®Ö, ¸üÖ´Ö»Öß»ÖÖ 
 (4) ÃÖï¤üß¾ÖÖ¸üÖ, ¸üÖ´Ö»Öß»ÖÖ, »ÖêÝÖÖëÝÖ, ¸üÖ´ÖÛúßµÖ®Ö 
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9. Pick the odd one out in context of Absurd drama. 
 (1) Edward Elbee (2) Harold Pinter   
 (3) J.B. Priestly (4) Samuel Beckett 
 
10. It is a small incident in a dramatic plot which is intended only to further the development 

of the main plot : 
 (1) Vimarsha (2) Chulikā  
 (3) Prakari (4) Phalāyoga 
 
11. Match the items in List – I with those in List – II : 

List – I  List – II  
a. Darpana Academy 

of Performing Arts 
i. Tripurari Sharma 

b. Alarippu ii. Mallika Sarabhai 
c. Rang Shankara iii. Neelam Mansingh Chowdhry 
d. The Company iv. Arundhati Nag 

 Codes : 
  a b c d 
 (1) i ii iii iv 
 (2) iv ii iii i 
 (3) ii i iv iii 
 (4) iii ii i iv 
 
12. Assertion (A) : The Chinese opera style was adopted by the Vietnamese court opera, Hat 

Boi. But despite such influences, Hat Boi represents indigenous tradition. 
 Reason (R) : A Vietnamese ruler of early eleventh century employed a Chinese actor to 

teach his court actors the art of Chinese satirical theatre.  
 Codes : 
 (1) Both (A) and (R) true. 
 (2) Both (A) and (R) false.  
 (3) (A) true, (R) false. 
 (4) (A) false, (R) true. 
 
13. Pick the correct sequence of the following theatre concepts of west according to their 

evolution in ascending order : 
 (1) The Secular Theatre, The Ritual Theatre, The Public Theatre, The Pageant Theatre. 
 (2) The Ritual Theatre, The Secular Theatre, The Pageant Theatre, The Public Theatre. 
 (3) The Ritual Theatre, The Pageant Theatre, The Public Theatre, The Secular Theatre. 
 (4) The Secular Theatre, The Ritual Theatre, The Pageant Theatre, The Public Theatre.  
 
14. Trace the odd among the following : 
 (1) Vikrushta (2) Chaturasra  
 (3) Vritta (4) Tryasra  
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9. ‘‹²•Ö›Ôü ›ÒüÖ´ÖÖ’ Ûêú ÃÖÓ¤ü³ÖÔ ´Öë ×¾ÖÂÖ´Ö ÛúÖê “Öã×®Ö‹ : 
 (1) ‹›ü¾Ö›Ôü ‹»²Öß  (2) Æîü¸üÖê»›ü ×¯Ö®™ü¸ü 
 (3) •Öê.²Öß. ×¯ÖÏÃ™ü»Öê  (4) ÃÖî´Öã†»Ö ²ÖêÛêú™ü 
 
10. Ûú£ÖÖ®ÖÛú ´Öë ×®Ö×ÆüŸÖ ‹Ûú ”ûÖê™üß ÃÖß ‘Ö™ü®ÖÖ ×•ÖÃÖÛúÖ ¯ÖÏ´ÖãÜÖ ˆ¤Ëü¤êü¿µÖ Ûú£ÖÖ¾ÖÃŸÖã ÛúÖê †ÖÝÖê ²ÖœÌüÖ®ÖÖ Æîü : 
 (1) ×¾Ö´Ö¿ÖÔ   (2) “Öæ×»ÖÛúÖ 
 (3) ¯ÖÏÛú¸üß    (4) ±ú»ÖµÖÖêÝÖ  
 
11. ÃÖæ“Öß – I Ûúß ´Ö¤üÖë ÛúÖê ÃÖæ“Öß – II Ûêú ÃÖÖ£Ö ÃÖã´Öê×»ÖŸÖ Ûú¸ëü : 

ÃÖæ“Öß – I ÃÖæ“Öß - II 
a. ¤ü¯ÖÔÞÖ ‹Ûêú›ü´Öß †Öò±ú 

¯Ö±úÖìÚ´ÖÝÖ †Ö™ÔËüÃÖ 
i. ×¡Ö¯Öã¸üÖ¸üß ¿Ö´ÖÖÔ 

b. †»Ö¸üß¯¯Öã ii. ´Ö×»»ÖÛúÖ ÃÖÖ¸üÖ³ÖÖ‡Ô 
c. ¸ÓüÝÖ ¿ÖÓÛú¸üÖ iii. ®Öß»Ö´Ö ´ÖÖ®ÖØÃÖÆü “ÖÖî¬Ö¸üß  
d. ¤ü ÛÓú¯Ö®Öß iv. †¹Óý¬Ö×ŸÖ ®ÖÖÝÖ  

 Ûæú™ü : 
  a b c d 
 (1) i ii iii iv 
 (2) iv ii iii i 
 (3) ii i iv iii 
 (4) iii ii i iv 
 
12. †×³ÖÛú£Ö®Ö (A) : “Öß®Öß †Öê¯Öê¸üÖ ¿Öî»Öß ÛúÖê ×¾ÖµÖŸÖ®ÖÖ´Ö Ûêú ¤ü¸ü²ÖÖ¸üß †Öê¯Öê¸üÖ, ÆüÖ™ü ²ÖÖê‡Ô «üÖ¸üÖ †ÓÝÖßÛéúŸÖ ×ÛúµÖÖ ÝÖµÖÖ, ¯Ö¸ÓüŸÖã 

‹êÃÖê ¯ÖÏ³ÖÖ¾ÖÖë Ûêú ²ÖÖ¾Ö•Öæ¤ü ÆüÖ™ü ²ÖÖê‡Ô ¤êü¿Ö•Ö ¯Ö¸Óü¯Ö¸üÖ†Öë ÛúÖ ¯ÖÏ×ŸÖ×®Ö×¬ÖŸ¾Ö Ûú¸üŸÖÖ Æîü …  
 ŸÖÛÔú (R) : ÝµÖÖ¸üÆü¾Öà ÃÖ¤üß Ûêú ¯Öæ¾ÖÖÔ¨Ôü Ûêú ×¾ÖµÖŸÖ®ÖÖ´Ö Ûêú ‹Ûú ¿ÖÖÃÖÛú ®Öê †¯Ö®Öê ¤ü¸ü²ÖÖ¸ü Ûêú †×³Ö®ÖêŸÖÖ†Öë ÛúÖê 

“Öß®Öß ¯ÖÏÆüÃÖ®Ö ×£Ö‹™ü¸ü Ûúß ×¿ÖõÖÖ ¤êü®Öê Ûêú ×»Ö‹ ‹Ûú “Öß®Öß †×³Ö®ÖêŸÖÖ ÛúÖê ×®ÖµÖãŒŸÖ ×ÛúµÖÖ £ÖÖ …  
 Ûæú™ü : 
 (1) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  
 (2) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü …   
 (3) (A) ÃÖÆüß Æîü, ¯Ö¸ÓüŸÖã (R) ÝÖ»ÖŸÖ Æîü … 
 (4) (A) ÝÖ»ÖŸÖ Æîü, ¯Ö Ó̧üŸÖã (R) ÃÖÆüß Æîü … 
 
13. ×£Ö‹™ü¸ü ÃÖÓ²ÖÓ¬Öß ×®Ö´®Ö×»Ö×ÜÖŸÖ ¯Ö×¿“Ö´Öß †¾Ö¬ÖÖ¸üÞÖÖ†Öë Ûêú ×¾ÖÛúÖÃÖ Ûêú †®ÖãÃÖÖ¸ü ˆ®ÖÛêú ÃÖÆüß †Ö¸üÖêÆüß ÛÎú´Ö ÛúÖê “Öã×®Ö‹ : 
 (1) ¤ü ÃÖêÛãú»Ö¸ü ×£Ö‹™ü¸ü, ¤ü ×¸ü“Öã†»Ö ×£Ö‹™ü¸ü, ¤ü ¯Ö×²»ÖÛú ×£Ö‹™ü¸ü, ¤ü ¯Öî×•Ö‹Ó™ü ×£Ö‹™ü¸ü  
 (2) ¤ü ×¸ü“Öã†»Ö ×£Ö‹™ü¸ü, ¤ü ÃÖêÛãú»Ö¸ü ×£Ö‹™ü¸ü, ¤ü ¯Öî×•Ö‹Ó™ü ×£Ö‹™ü¸ü, ¤ü ¯Ö×²»ÖÛú ×£Ö‹™ü¸ü  
 (3) ¤ü ×¸ü“Öã†»Ö ×£Ö‹™ü¸ü, ¤ü ¯Öîî×•Ö‹Ó™ü ×£Ö‹™ü¸ü, ¤ü ¯Ö×²»ÖÛú ×£Ö‹™ü¸ü, ¤ü ÃÖêÛãú»Ö¸ü ×£Ö‹™ü¸ü  
 (4) ¤ü ÃÖêÛãú»Ö¸ü ×£Ö‹™ü¸ü, ¤ü ×¸ü“Öã†»Ö ×£Ö‹™ü¸ü, ¤ü ¯Öî×•Ö‹Ó™ü ×£Ö‹™ü¸ü, ¤ü ¯Ö×²»ÖÛú ×£Ö‹™ü¸ü  
 
14. ×¾ÖÂÖ´Ö ÛúÖê “Öã×®Ö‹ : 
 (1) ×¾ÖÛéúÂ™ü   (2) “ÖŸÖã¸üÄÖ 
 (3) ¾Öé¢Ö   (4) ¡µÖÄÖ 



Paper-III 8  JA-099-17 

15. The proscenium arch, popular in court performances in the Royal era, was first developed 
 (1) in Italy during the Renaissance  (2) in the French Court  
 (3) by Shakespeare in England  (4) in the Spanish theatre  
 
16. Match the items in List – I with those in List – II : 

List – I  List – II  
a. Bharatendu Harishchandra i. Bengali Theatre 
b. Vanarasa Govinda Rao ii. Hindi Theatre 
c. Vishnudas Amrit Bhave iii. Telugu Theatre 
d. Herasim Lebedeff iv. Marathi Theatre 

 Codes : 
  a b c d 
 (1) ii iii iv i 
 (2) iii iv i ii 
 (3) iv i ii iii 
 (4) i ii iii iv 
 
17. Assertion (A) : Andre Antoine laid the foundation for “non-realistic” acting in the theatre. 
 Reason (R) : He said that the spectators are not interested in the physical actions of men 

to the same extent as they are interested in the “causes” of these actions.  
 Codes : 
 (1) Both (A) and (R) true. 
 (2) Both (A) and (R) false.  
 (3) (A) true, (R) false. 
 (4) (A) false, (R) true. 
 
18. Give the correct sequence of the following Avasthās in descending order : 
 (1) Prārambha, Niyatā-phalaprapti, Phalayoga, Prayatna, Prāptisambhava 
 (2) Phalayoga, Niyatā Phalaprapti, Praptisambhava, Prayatna Prārambha  
 (3) Phalayoga, Prayatna, Prāptisambhava, Niyatā Phalaprapti, Prārambha 
 (4) Prārambha, Prayatna, Prāptisambhava, Niyatā Phalaprapti, Phalayoga 
 
19. Pick the odd one out : 
 (1) Comedia de Santo (2) Comedie – Francaise   
 (3) Comedia de fabrica (4) Alta Comedia  
 
20. The play ‘Simhasan Khali Hai’ is written by  
 (1) Ajay Shukla (2) Sushil Kumar Singh  
 (3) Ajghar Wajahat  (4) Surendra Verma  
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15. ¿ÖÖÆüß µÖãÝÖ ´Öë ¤ü¸ü²ÖÖ¸ü ´Öë ¯ÖÏÃŸÖã×ŸÖµÖÖë ´Öë »ÖÖêÛú×¯ÖÏµÖ ¯ÖÏÖê×ÃÖ×®ÖµÖ´Ö †Ö“ÖÔ (†ÝÖÏ´ÖÓ“Ö “ÖÖ¯Ö) ÛúÖê ¯ÖÆü»Öê ÛúÆüÖÑ ×¾ÖÛú×ÃÖŸÖ ×ÛúµÖÖ ÝÖµÖÖ 
£ÖÖ ? 

 (1) ¯Öã®Ö•ÖÖÔÝÖ¸üÞÖ µÖãÝÖ Ûêú ¤üÖî¸üÖ®Ö ‡™ü»Öß ´Öë  
 (2) ±ÏúÖÓÃÖßÃÖß ¤ü¸ü²ÖÖ¸ü ´Öë  
 (3) ‡ÓÝ»Öï›ü ´Öë ¿ÖêŒÃÖ×¯ÖµÖ¸ü «üÖ¸üÖ  
 (4) Ã¯Öê×®Ö¿Ö ×£Ö‹™ü¸ü ´Öë  
 
16. ÃÖæ“Öß – I Ûúß ´Ö¤üÖë ÛúÖê ÃÖæ“Öß – II Ûêú ÃÖÖ£Ö ÃÖã´Öê×»ÖŸÖ Ûú¸ëü : 

ÃÖæ“Öß – I ÃÖæ“Öß - II 
a. ³ÖÖ¸üŸÖê®¤ãü Æü¸üß¿“ÖÓ¦ü  i. ²ÖÓÝÖÖ»Öß ×£Ö‹™ü¸ü 
b. ²Ö®ÖÖ¸üÃÖ ÝÖÖê×¾Ö®¤ü ¸üÖ¾Ö  ii. ×Æü®¤üß ×£Ö‹™ü¸ü 
c. ×¾ÖÂÞÖã ¤üÖÃÖ †´ÖéŸÖ ³ÖÖ¾Öê  iii. ŸÖê»ÖãÝÖæ ×£Ö‹™ü¸ü 
d. Æêü¸üÖ×ÃÖ´Ö »Öê²Öê¤êü±Ìú iv. ´Ö¸üÖšüß ×£Ö‹™ü¸ü 

 Ûæú™ü : 
  a b c d 
 (1) ii iii iv i 
 (2) iii iv i ii 
 (3) iv i ii iii 
 (4) i ii iii iv 
 
17. †×³ÖÛú£Ö®Ö (A) : †ÖÓ¦êü †Ö®ŸÖÖê ®Öê ×£Ö‹™ü¸ü ´Öë “ÝÖî¸ü-µÖ£ÖÖ£ÖÔ¾ÖÖ¤üß” †×³Ö®ÖµÖ Ûúß †Ö¬ÖÖ¸ü×¿Ö»ÖÖ ¸üÜÖß £Öß …  
 ŸÖÛÔú (R) : ˆ®ÆüÖë®Öê ÛúÆüÖ ×Ûú ¤ü¿ÖÔÛú ®Ö™üÖë Ûúß ¿ÖÖ¸üß×¸üÛú ×ÛÎúµÖÖ†Öë ´Öë ˆŸÖ®Öß ÃÖ´ÖÖ®Ö ÃÖß´ÖÖ ŸÖÛú ¹ý×“Ö ®ÖÆüà ¸üÜÖŸÖê 

Æïü, ×•ÖŸÖ®Öß ×Ûú ‡®Ö ×ÛÎúµÖÖ†Öë Ûêú “ÛúÖ¸üÞÖÖë” ´Öë ¹ý×“Ö ¸üÜÖŸÖê Æïü …  
 Ûæú™ü : 
 (1) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 
 (2) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü …  
 (3) (A) ÃÖÆüß Æîü, ¯Ö¸ÓüŸÖãü (R) ÝÖ»ÖŸÖ Æîü … 
 (4) (A) ÝÖ»ÖŸÖ Æîü, ¯Ö Ó̧üŸÖã (R) ÃÖÆüß Æîü …  
 
18. ×®Ö´®Ö×»Ö×ÜÖŸÖ †¾ÖÃ£ÖÖ†Öë ÛúÖ ÃÖÆüß †¾Ö¸üÖêÆüß ÛÎú´Ö ²ÖŸÖÖ‡‹ : 
 (1) ¯ÖÏÖ¸ü´³Ö, ×®ÖµÖŸÖ ±ú»Ö¯ÖÏÖ×¯ŸÖ, ±ú»ÖµÖÖêÝÖ, ¯ÖÏµÖŸ®Ö, ¯ÖÏÖ×¯ŸÖ-ÃÖÓ³Ö¾Ö 
 (2) ±ú»ÖµÖÖêÝÖ, ×®ÖµÖŸÖ ±ú»Ö¯ÖÏÖ×¯ŸÖ, ¯ÖÏÖ×¯ŸÖ-ÃÖÓ³Ö¾Ö, ¯ÖÏµÖŸ®Ö, ¯ÖÏÖ¸ü´³Ö  
 (3) ±ú»ÖµÖÖêÝÖ, ¯ÖÏµÖŸ®Ö, ¯ÖÏÖ×¯ŸÖ-ÃÖÓ³Ö¾Ö, ×®ÖµÖŸÖ ±ú»Ö¯ÖÏÖ×¯ŸÖ, ¯ÖÏÖ¸ü´³Ö  
 (4) ¯ÖÏÖ¸ü´³Ö, ¯ÖÏµÖŸ®Ö, ¯ÖÏÖ×¯ŸÖ-ÃÖÓ³Ö¾Ö, ×®ÖµÖŸÖ ±ú»Ö¯ÖÏÖ×¯ŸÖ, ±ú»ÖµÖÖêÝÖ  
 
19. ×¾ÖÂÖ´Ö ÛúÖê “Öã×®Ö‹ : 
 (1) ÛúÖò´Öê×¤üµÖÖ ¤ü ÃÖÖ®ŸÖÖê (2) ÛúÖò´Öê•Öß-±ÏúÖïÃÖê 
 (3) ÛúÖò´Öê×¤üµÖÖ ¤ü ±îú×²ÖÎÛúÖ (4) †»ŸÖÖ ÛúÖò´Öê×¤üµÖÖ  
 
20. “ØÃÖÆüÖÃÖ®Ö ÜÖÖ»Öß Æîü” ®ÖÖ™üÛú ×ÛúÃÖÛêú «üÖ¸üÖ ×»Ö×ÜÖŸÖ Æîü ? 
 (1) †•ÖµÖ ¿ÖãŒ»ÖÖ (2) ÃÖã¿Öß»Ö Ûãú´ÖÖ¸ü ØÃÖÆü  
 (3) †•ÖÌÝÖ¸ü ¾Ö•ÖÌÖÆüŸÖ  (4) ÃÖã¸êü®¦ü ¾Ö´ÖÖÔ 
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21. Match the items in List – I with List – II : 

List – I  List – II  
a. Nikolai Gogol i. German Playwright 

b. Friedrich von Schiller ii. Swedish Playwright 

c. Jean Racine iii. French Dramatist 

d. August Strindberg iv. Russian Playwright 

 Codes : 
  a b c d 

 (1) iv i iii ii 

 (2) iv ii iii i 

 (3) iv iii ii i 

 (4) iv iii i ii 

 

22. Assertion (A) : Nātyashāstra views theatre primarily as a recreational, leisure-time 
activity resembling a game or sport. 

 Reason (R) : Its main function is to refresh a person’s mind, to free him from the worries, 
care and sorrow which burdens it in following the routine of daily existence.   

 Codes : 
 (1) Both (A) and (R) are false. 

 (2) (A) true, (R) false. 

 (3) Both (A) and (R) are true. 

 (4) (A) false, (R) true. 

 

23. Find out the correct order in the development of the ‘Epic theatre’ : 

 (1) Bertott Brecht, Max Reinhardt, Erwin Piscator, Augusta Boal 

 (2) Max Reinhardt, Erwin Piscator, Bertott Brecht, Augusto Boal  

 (3) Erwin Piscator, Max Reinhardt, Bertott Brecht, Augusto Boal 

 (4) Max Reinhardt, Bertott Brecht, Augusto Boal, Erwin Piscator  

 

24. Trace the odd one out : 

 (1) Rangvarta 

 (2) Rang Prasang  

 (3) Samkaleen Rangmunch 

 (4) Rangayana  
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21. ÃÖæ“Öß – I Ûúß ´Ö¤üÖë ÛúÖê ÃÖæ“Öß – II Ûúß ´Ö¤üÖë ÃÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 

ÃÖæ“Öß – I ÃÖæ“Öß – II 

a. ×®ÖÛúÖê»Ö‡Ô ÝÖÖêÝÖÖê»Ö  i. •Ö´ÖÔ®Ö ®ÖÖ™üÛúÛúÖ¸ü 

b. ±Ïêú›ü×¸üÛú ¾ÖÖò®Ö ×¿Ö»Ö¸ü ii. Ã¾Öß×›ü¿Ö ®ÖÖ™üÛúÛúÖ¸ü 

c. •µÖÖë ¸üÖ×ÃÖ®Ö iii. ±ÏúÖÓÃÖßÃÖß ¸ÓüÝÖÛú´Öá 

d. †ÖòÝÖÃ™ü ×Ã™Òü®›ü²ÖÝÖÔ iv. ºþÃÖß ®ÖÖ™üÛúÛúÖ¸ü 

 Ûæú™ü : 

  a b c d 
 (1) iv i iii ii 
 (2) iv ii iii i 
 (3) iv iii ii i 
 (4) iv iii i ii 
 
22. †×³ÖÛú£Ö®Ö (A) : ®ÖÖ™ËüµÖ¿ÖÖÃ¡Ö ¸ÓüÝÖ´ÖÓ“Ö ÛúÖê ´ÖãÜµÖ ºþ¯Ö ÃÖê ÜÖê»Ö µÖÖ ÜÖê»ÖÛæú¤ü Ûúß ³ÖÖÑ×ŸÖ ´Ö®ÖÖê¸Óü•ÖÛú †Öî¸ü ÃÖ´ÖµÖ ×²ÖŸÖÖ®Öê 

¾ÖÖ»ÖÖ ÛúÖµÖÔÛú»ÖÖ¯Ö ´ÖÖ®ÖŸÖÖ Æîü …  

 ÛúÖ¸üÞÖ (R) : ‡ÃÖÛúÖ ´ÖãÜµÖ ÛúÖµÖÔ ×ÛúÃÖß ¾µÖ×ŒŸÖ Ûêú ´ÖÖ®ÖÃÖ ÛúÖê ŸÖ¸üÖêŸÖÖ•ÖÖ Ûú¸ü®ÖÖ †Öî¸ü ˆÃÖê ×¤ü®Ö-¯ÖÏ×ŸÖ×¤ü®Ö Ûêú ¤ãüÜÖÖë 
†Öî¸ü ×“Ö®ŸÖÖ†Öë ÃÖê ´ÖãŒŸÖ Ûú¸ü®ÖÖ Æîü …  

 Ûæú™ü : 

 (1) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü …  

 (2) (A) ÃÖÆüß Æîü, (R) ÝÖ»ÖŸÖ Æîü …  

 (3) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 

 (4) (A) ÝÖ»ÖŸÖ Æîü, (R) ÃÖÆüß Æîü … 
 
23. ‘‹×¯ÖÛú ×£Ö‹™ü¸ü’ Ûêú ×¾ÖÛúÖÃÖ Ûêú ÃÖÆüß ÛÎú´Ö ÛúÖê “Öã®Öê : 

 (1) ²Ö¸üŸÖÖê»ŸÖ ²ÖÎêŒŸÖ, ´ÖîŒÃÖ ¸êü®ÖÆüÖ™Ôü, ‡Ô¸ü×¾Ö®Ö ×¯ÖÃÛêú™ü¸ü, †ÖòÝÖÃŸÖÖê ²ÖÖò»Ö  

 (2) ´ÖîŒÃÖ ¸êü®ÖÆüÖ™Ôü, ‡Ô¸ü×¾Ö®Ö ×¯ÖÃÛêú™ü¸ü, ²Ö¸üŸÖÖê»ŸÖ ²ÖÎêŒŸÖ, †ÖòÝÖÃŸÖÖê ²ÖÖò»Ö 

 (3) ‡Ô¸ü×¾Ö®Ö ×¯ÖÃÛêú™ü¸ü, ´ÖîŒÃÖ ¸êü®ÖÆüÖ™Ôü, ²Ö¸üŸÖÖê»ŸÖ ²ÖÎêŒŸÖ, †ÖòÝÖÃŸÖÖê ²ÖÖò»Ö 

 (4) ´ÖîŒÃÖ ¸êü®ÖÆüÖ™Ôü, ²Ö¸üŸÖÖê»ŸÖ ²ÖÎêŒŸÖ, †ÖòÝÖÃŸÖÖê ²ÖÖò»Ö, ‡Ô¸ü×¾Ö®Ö ×¯ÖÃÛêú™ü¸ü 
 
24. ×¾ÖÂÖ´Ö ÛúÖê “Öã×®Ö‹ : 

 (1) Ó̧üÝÖ¾ÖÖŸÖÖÔ  

 (2) ¸ÓüÝÖ ¯ÖÏÃÖÓÝÖ 

 (3) ÃÖ´ÖÛúÖ»Öß®Ö ¸ÓüÝÖ´ÖÓ“Ö 

 (4) Ó̧üÝÖÖµÖ®Ö 
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25. Gambhira is an ancient folk theatre form of  
 (1) Gujarat (2) Punjab  
 (3) Bengal  (4) Assam  
 
26. Match the items in List – I with those in List – II :  

List – I  List – II  
a. Imaginary or painted circle on the front stage i. Rangapitha 
b. Four-pillared, canopied construction on both 

sides of the stage  
ii. Brahmamandala 

c. Main acting area of the stage iii. Rangashiraha 
d. The surface of the stage iv. Mattāvara .ni  

 Codes : 
  a b c d 
 (1) i ii iii iv 
 (2) ii iv i iii 
 (3) iii i iv ii 
 (4) iv iii ii i 
 
27. Assertion (A) : According to Richard Schechner, theatre itself is part of larger 

environments outside the theatre. These larger out-of-the theatre spaces are the life 
of the city; and also temporal-historical spaces-modalities of time/space.  

 Reason (R) : The first scenic principle of environmental theatre, is to create and use 
whole spaces.    

 Codes : 
 (1) Both (A) and (R) false. 
 (2) Both (A) and (R) true. 
 (3) (A) false and (R) true. 
 (4) (A) true and (R) false.  
 
28. Give the correct sequence of the following theatre personalities in chronological order : 
 (1) Sisir Bhaduri, Girish Chandra Ghosh, Sombhu Mitra, Rudra Prasad Sen Gupta 
 (2) Girish Chandra Ghosh, Sisir Bhaduri, Sombhu Mitra, Rudra Prasad Sen Gupta   
 (3) Sombhu Mitra, Rudra Prasad Sen Gupta, Girish Chandra Ghosh, Sisir Bhaduri 
 (4) Rudra Prasad Sen Gupta, Sombhu Mitra, Sisir Bhaduri, Girish Chandra Ghosh  
 
29. Pick the festival which is not associated with the folk or traditional theatres and dances of 

India. 
 (1) Chaitra Parva Festival  
 (2) Konark Festival  
 (3) Saptak Festival 
 (4) Kalidas Samaroh  
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25. ÝÖÓ³Öß¸ü ×®Ö´®Ö ´Öë ÃÖê ×ÛúÃÖ õÖê¡Ö ÛúÖ ¯ÖÏÖ“Öß®Ö »ÖÖêÛú ®ÖÖ™ËüµÖ ºþ¯Ö Æîü ? 
 (1) ÝÖã•Ö¸üÖŸÖ (2) ¯ÖÓ•ÖÖ²Ö 
 (3) ²ÖÓÝÖÖ»Ö  (4) †ÃÖ´Ö 
 
26. ÃÖæ“Öß – I Ûúß ´Ö¤üÖë ÛúÖê ÃÖæ“Öß – II ÃÖê ÃÖã´Öê×»ÖŸÖ Ûú¸ëü : 

ÃÖæ“Öß – I ÃÖæ“Öß - II 
a. ´ÖÓ“Ö Ûêú †ÝÖÏ³ÖÖÝÖ ´Öë ÛúÖ»¯Ö×®ÖÛú µÖÖ ×“Ö×¡ÖŸÖ 

¾Öé¢Ö 
i. ¸ÓüÝÖ¯Ößšü 

b. “ÖŸÖã¸üÃŸÖÓ³ÖµÖãŒŸÖ †Ö“”ûÖ×¤üŸÖ ÃÖÓ¸ü“Ö®ÖÖ •ÖÖê 
´ÖÓ“Ö Ûêú ¤üÖê®ÖÖë ŸÖ¸ü±ú Æïü …  

ii. ²ÖÎÉ´ÖÞ›ü»Ö 

c. ´ÖÓ“Ö ÛúÖ ´ÖãÜµÖ †×³Ö®ÖµÖ õÖê¡Ö  iii. ¸ÓüÝÖ×¿Ö¸ü: 
d. ´ÖÓ“Ö Ûúß ÃÖŸÖÆü iv. ´Ö¢Ö¾ÖÖ¸üÞÖß 

 Ûæú™ü : 
  a b c d 
 (1) i ii iii iv 
 (2) ii iv i iii 
 (3) iii i iv ii 
 (4) iv iii ii i 
 
27. †×³ÖÛú£Ö®Ö (A) : ×¸ü“Ö›Ôü ¿ÖêŒ®Ö¸ü Ûêú †®ÖãÃÖÖ¸ü ×£Ö‹™ü¸ü †¯Ö®Öê †Ö¯Ö´Öë ×£Ö‹™ü¸ü Ûêú ²ÖÖÆü¸ü ²Ö›Ìêü ¾ÖÖŸÖÖ¾Ö¸üÞÖ ÛúÖ ³ÖÖÝÖ Æîü … 

×£Ö‹™ü¸ü Ûêú ²ÖÖÆü¸ü Ûêú µÖê ²Ö›Ìêü Ã£ÖÖ®Ö ¿ÖÆü¸ü ÛúÖ •Öß¾Ö®Ö Æîü †Öî¸ü »ÖÖî×ÛúÛú-‹ê×ŸÖÆüÖ×ÃÖÛú Ã£ÖÖ®Ö ³Öß Æîü, •ÖÖê 
×Ûú ÃÖ´ÖµÖ / Ã£ÖÖ®Ö Ûúß ºþ¯ÖÖŸ´ÖÛúŸÖÖ‹Ñ (´ÖÖò›êü×»Ö™üß•Ö) Æïü …  

 ÛúÖ¸üÞÖ (R) : ‘¾ÖÖŸÖÖ¾Ö¸üÞÖßµÖ ¸ÓüÝÖ´ÖÓ“Ö’ (‹®¾ÖÖµÖ¸ü®Ö´Öë™ü»Ö ×£Ö‹™ü¸ü) ÛúÖ ¯ÖÏ£Ö´Ö ¥ü¿µÖ ×¾ÖÂÖµÖÛú ×ÃÖ¨üÖÓŸÖ ÃÖÓ¯ÖæÞÖÔ Ã£ÖÖ®ÖÖë 
ÛúÖ ÃÖé•Ö®Ö †Öî¸ü ˆ¯ÖµÖÖêÝÖ Ûú¸ü®ÖÖ Æîü …  

 Ûæú™ü : 
 (1) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü …  
 (2) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 
 (3) (A) ÝÖ»ÖŸÖ Æîü †Öî̧ üü (R) ÃÖÆüß Æîü …  
 (4) (A) ÃÖÆüß Æîü †Öî¸ü (R) ÝÖ»ÖŸÖ Æîü …  
 
28. ¸ÓüÝÖ´ÖÓ“Ö Ûêú ×®Ö´®Ö×»Ö×ÜÖŸÖ ¾µÖ×ŒŸÖµÖÖë ÛúÖê ˆ®ÖÛêú ÛúÖ»ÖÛÎú´Ö Ûêú †®ÖãÃÖÖ¸ü “Öã×®ÖµÖê : 
 (1) ×¿Ö×¿Ö¸ü ³ÖÖ¤ãü¸üß, ×ÝÖ¸üß¿Ö “Ö®¦ü ‘ÖÖêÂÖ, ¿Ö´³Öã ×´Ö¡Ö, ¹ý¦ü ¯ÖÏÃÖÖ¤ü ÃÖê®Ö ÝÖã¯ŸÖÖ 
 (2) ×ÝÖ¸üß¿Ö “Ö®¦ü ‘ÖÖêÂÖ, ×¿Ö×¿Ö¸ü ³ÖÖ¤ãü¸üß, ¿Ö´³Öã ×´Ö¡Ö, ¹ý¦ü ¯ÖÏÃÖÖ¤ü ÃÖê®Ö ÝÖã¯ŸÖÖ 
 (3) ¿Ö´³Öã ×´Ö¡Ö, ¹ý¦ü ¯ÖÏÃÖÖ¤ü ÃÖê®Ö ÝÖã¯ŸÖÖ, ×ÝÖ¸üß¿Ö “Ö®¦ü ‘ÖÖêÂÖ, ×¿Ö×¿Ö¸ü ³ÖÖ¤ãü¸üß 
 (4) ¹ý¦ü ¯ÖÏÃÖÖ¤ü ÃÖê®Ö ÝÖã¯ŸÖÖ, ¿Ö´³Öã ×´Ö¡Ö, ×¿Ö×¿Ö¸ü ³ÖÖ¤ãü¸üß, ×ÝÖ¸üß¿Ö “Ö®¦ü ‘ÖÖêÂÖ 
 
29. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ˆÃÖ ˆŸÃÖ¾Ö ÛúÖê “Öã×®Ö‹ •ÖÖê ³ÖÖ¸üŸÖ Ûêú »ÖÖêÛú µÖÖ ¯ÖÖ¸ü´¯Ö×¸üÛú ×£Ö‹™ü¸ü †Öî¸ü ®ÖéŸµÖ ÃÖê ÃÖÓ²ÖÓ×¬ÖŸÖ ®ÖÆüà Æîü : 
 (1) “Öî¡Ö ¯Ö¾ÖÔ ˆŸÃÖ¾Ö 
 (2) ÛúÖêÞÖÖÛÔú ˆŸÃÖ¾Ö 
 (3) ÃÖ¯ŸÖÛú ˆŸÃÖ¾Ö 
 (4) ÛúÖ×»Ö¤üÖÃÖ ÃÖ´ÖÖ¸üÖêÆü  
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30. The dialogue in David Mamet’s plays is famous for its  
 (1) Inclusion of multiple languages 
  (2) Classical aphorisms   
 (3) Silence 
 (4) Use of fragmented everyday speech 
 
31. Match the items in List-I with those in List-II : 

List – I  List – II  
a. Cake Makeup i. Application Technique  
b. Corrective Makeup ii. Three-Dimensional Makeup 
c. Prosthetics iii. Crepe hair 
d. Beards and Mustaches iv. Type of Makeup 

 Codes : 
  a b c d 
 (1) ii iii i iv 
 (2) iv i ii iii 
 (3) iv i iii ii 
 (4) ii i iii iv 
 
32. Assertion (A) : According to Adya Rangacharya, the post-epic Suta transformed the epic 

recitation into regular dramatic representation, himself becoming Sutradhara. 
 Reason (R) : In modern Indian theatre the functions of Sutradhara can be seen at multi-

levels. He not only introduces the play but also raise certain issues which are to be 
discussed in the total scheme of the play.    

 Codes : 
 (1) (A) true, (R) false.  
 (2) (A) false, (R) true. 
 (3) Both (A) and (R) false.  
 (4) Both (A) and (R) true.  
 
33. Give the correct sequence in the context of geographical origin from East to West. 
 (1) Kabuki, Hatboi, Yokthe Pwe, Bhagavatmela 
 (2) Bhagavatmela, Yokthe Pwe, Hatboi, Kabuki 
 (3) Yokthe Pwe, Hatboi, Bhagavatmela, Kabuki 
 (4) Kabuki, Bhagavatmela, Hatboi, Yokthe Pwe  
 
34. Pick the odd one out : 
 (1) Tempo Rhythm  
 (2) Communion   
 (3) Truth and Belief 
 (4) Method of Physical Action  
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30. ›êü×¾Ö›ü ´Öî´Öê™ü Ûêú ®ÖÖ™üÛú ´Öë ÃÖÓ¾ÖÖ¤ü ×ÛúÃÖÛêú ×»Ö‹ ¯ÖÏ×ÃÖ¨ü Æîü ? 
 (1) ²ÖÆãü-×¾Ö¬Ö ³ÖÖÂÖÖ ÛúÖ ÃÖ´ÖÖ¾Öê¿Ö  
 (2) ¿ÖÖÃ¡ÖßµÖ »ÖÖêÛúÖê×ŒŸÖ 
 (3) ´ÖÖî®Ö 
 (4) ¸üÖê•Ö´Ö¸üÖÔ Ûúß ÜÖÓ×›üŸÖ ¾ÖÖÞÖß ÛúÖ ˆ¯ÖµÖÖêÝÖ  
 
31. ÃÖæ“Öß – I Ûúß ´Ö¤üÖë ÛúÖê ÃÖæ“Öß – II Ûúß ´Ö¤üÖë ÃÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ü : 

ÃÖæ“Öß – I ÃÖæ“Öß - II 
a. ÛêúÛú ´ÖêÛú-†¯Ö i. †®Öã¯ÖÏµÖÖêÝÖ ŸÖÛú®ÖßÛú 
b. Ûú¸êü×Œ™ü¾Ö ´ÖêÛú-†¯Ö  ii. ×¡Ö†ÖµÖÖ´Öß ´ÖêÛú-†¯Ö 
c. ¯ÖÏÖêÃ£Öê×™üŒÃÖ  iii. ÛÎêú¯Ö Æêü†¸ü  
d. ¤üÖœÌüß †Öî¸ü ´ÖæÓ”ëû iv. ´ÖêÛú-†¯Ö Ûêú ¯ÖÏÛúÖ¸ü  

 Ûæú™ü : 
  a b c d 
 (1) ii iii i iv 
 (2) iv i ii iii 
 (3) iv i iii ii 
 (4) ii i iii iv 
 
32. †×³ÖÛú£Ö®Ö (A) : †Öª ¸ÓüÝÖÖ“ÖÖµÖÔ Ûêú †®ÖãÃÖÖ¸ü, ´ÖÆüÖÛúÖ¾µÖÖê¢Ö¸ü ÃÖæŸÖ ®Öê ´ÖÆüÖÛúÖ¾µÖ ¯Öšü®Ö ÛúÖê ×®ÖµÖ×´ÖŸÖ ®ÖÖ™üÛúßµÖ 

†×³Ö¯ÖÏÃŸÖã×ŸÖ ´Öë ¯Ö×¸ü¾ÖÙŸÖŸÖ Ûú¸üÛêú, Ã¾ÖµÖÓ ÛúÖê ÃÖæ¡Ö¬ÖÖ¸ü ²Ö®ÖÖ ×¤üµÖÖ Æîü …  
 ÛúÖ¸üÞÖ (R) : †Ö¬Öã×®ÖÛú ³ÖÖ¸üŸÖßµÖ ×£Ö‹™ü¸ü ´Öë ÃÖæ¡Ö¬ÖÖ¸ü ÛúÖ ÛúÖµÖÔ Ûú‡Ô ÃŸÖ¸üÖë ¯Ö¸ü ¤êüÜÖÖ •ÖÖ ÃÖÛúŸÖÖ Æîü … ¾ÖÆü ®Ö Ûêú¾Ö»Ö 

®ÖÖ™üÛú ÛúÖê ¯ÖÏÃŸÖãŸÖ Ûú¸ü ¸üÆüÖ ÆüÖêŸÖÖ Æîü †×¯ÖŸÖã ¾ÖÆü Ûãú”û ×¾ÖÂÖµÖÖë ÛúÖê ³Öß ˆšüÖŸÖÖ Æîü ×•Ö®Ö ¯Ö¸ü ®ÖÖ™üÛú Ûúß 
ÃÖÓ¯ÖæÞÖÔ µÖÖê•Ö®ÖÖ ´Öë “Ö“ÖÖÔ Ûúß •ÖÖ®Öß Æîü …  

 Ûæú™ü : 
 (1) (A) ÃÖÆüß Æîü, (R) ÝÖ»ÖŸÖ Æîü … 
 (2) (A) ÝÖ»ÖŸÖ Æîü, (R) ÃÖÆüß Æîü … 
 (3) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü …   
 (4) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  
 
33. ³ÖÖîÝÖÖê×»ÖÛú ˆŸ¯Ö×¢Ö Ûêú ÃÖÓ¤ü³ÖÔ ´Öë ¯Öæ¾ÖÔ ÃÖê ¯Ö×¿“Ö´Ö ŸÖÛú Ûêú ÃÖÆüß ÛÎú´Ö ÛúÖê “Öã×®Ö‹ :  
 (1) ÛúÖ²ÖãÛúß, Æü™ü ²ÖÖê‡Ô, †ÖêÛú£Öê ¯¾Öê, ³ÖÝÖ¾ÖŸÖ ´Öê»ÖÖ  
 (2) ³ÖÝÖ¾ÖŸÖ ´Öê»ÖÖ, †ÖêÛú£Öê ¯¾Öê, Æü™ü ²ÖÖê‡Ô, ÛúÖ²ÖãÛúß  
 (3) †ÖêÛú£Öê ¯¾Öê, Æü™ü ²ÖÖê‡Ô, ³ÖÝÖ¾ÖŸÖ ´Öê»ÖÖ, ÛúÖ²ÖãÛúß  
 (4) ÛúÖ²ÖãÛúß, ³ÖÝÖ¾ÖŸÖ ´Öê»ÖÖ, Æü™ü ²ÖÖê‡Ô, †ÖêÛú£Öê ¯¾Öê  
 
34. ×¾ÖÂÖ´Ö ÛúÖê “Öã×®Ö‹ : 
 (1) ™êü´¯ÖÖê ×¸ü¤ü´Ö (»ÖµÖ-ŸÖÖ»Ö) 
 (2) Ûú´µÖã×®ÖµÖ®Ö (ÃÖ´ÖÖÝÖ´Ö)  
 (3) ÃÖŸµÖ †Öî¸ü ×¾Ö¿¾ÖÖÃÖ (™äü£Ö ‹Ó›ü ×²Ö×»Ö±ú)  
 (4) ¿ÖÖ¸üß×¸üÛú ×ÛÎúµÖÖ Ûúß ×¾Ö×¬Ö (´Öê£Ö›ü †Öò±ú ×±ú×•ÖÛú»Ö ‹Œ¿Ö®Ö) 
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35. It is a dramatic device of turning the back on the characters on the stage to indicate a 
secret : 

 (1) Kar .ne (2) Apavāritaka  

 (3) Ātmagata (4) Prakāsha 
 

36. Match the items in List – I with those in List – II : 
List – I  List – II  

a. Ratnakar Matkari i. Vasana Kand 
b. Satish Alekar ii. Barrister 
c. Jayant Dalvi iii. Begam Barve 
d. Mahesh Elkunchwar iv. Lok-Katha 

 Codes : 
  a b c d 
 (1) i ii iii iv 
 (2) iv iii ii i 
 (3) ii iii iv i 
 (4) iii ii i iv 
 
37. Assertion (A) : The end of the 19th century in South-East Asian theatre was a period of 

emerging patriotism and nationalism and the new kind of realistic spoken theatre. 
 Reason (R) : The new kind of theatre was exploited not only to strengthened national 

identity but in some cases to propagate completely new political ideologies.     
 Codes : 
 (1) Both (A) and (R) true.  
 (2) Both (A) and (R) false.  
 (3) (A) true, (R) false.   
 (4) (A) false, (R) true.  
 
38. Choose the correct sequence of the following characters in order of their appearance in 

Chekhov’s ‘The Cherry Orchard’ : 
 (1) Dunyasha, Anya, Lopahin, Varya  
 (2) Lopahin, Dunyasha, Varya, Anya  
 (3) Dunyasha, Lopahin, Varya, Anya 
 (4) Lopahin, Dunyasha, Anya, Varya  
 

39. Trace the odd one out : 
 (1) Bhā .na (2) Vithi  

 (3) Dima (4) Goshthi 
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35. µÖÆü ‹Ûú ®ÖÖ™üÛúßµÖ µÖã×ŒŸÖ Æîü ×•ÖÃÖ´Öë “Ö×¸ü¡Ö Ûêú «üÖ¸üÖ ÝÖÖê¯Ö®ÖßµÖŸÖÖ ÛúÖê ‡Ó×ÝÖŸÖ Ûú¸ü®Öê Ûêú ×»Ö‹ ¤ü¿ÖÔÛúÖë Ûúß †Öê¸ü ¯Ößšü ×ÛúµÖÖ 
•ÖÖŸÖÖ Æîü :  

 (1) ÛúÞÖì   (2) †¯Ö¾ÖÖ×¸üŸÖÛú 
 (3) †ÖŸ´ÖÝÖŸÖ   (4) ¯ÖÏÛúÖ¿Ö  
 

36. ÃÖæ“Öß – I Ûúß ´Ö¤üÖë ÛúÖê ÃÖæ“Öß – II Ûúß ´Ö¤üÖë ÃÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 
ÃÖæ“Öß – I ÃÖæ“Öß – II 

a. ¸üŸ®ÖÖÛú¸ü ´ÖŸÖÛú¸üß i. ¾ÖÖÃÖ®ÖÖ ÛúÖÓ›ü  

b. ÃÖŸÖß¿Ö †Ö»ÖêÛú¸ü  ii. ²Öî×¸üÃ™ü¸ü  

c. •ÖµÖÓŸÖ ¤ü»¾Öß  iii. ²ÖêÝÖ´Ö ²Ö¾Öì 

d. ´ÖÆêü¿Ö ‹»ÖÛãÓú“Ö¾ÖÖ¸ü iv. »ÖÖêÛú-Ûú£ÖÖ  

 Ûæú™ü : 
  a b c d 
 (1) i ii iii iv 
 (2) iv iii ii i 
 (3) ii iii iv i 
 (4) iii ii i iv 
 
37. †×³ÖÛú£Ö®Ö (A) : ¤ü×õÖÞÖ-¯Öæ¾ÖÔ ‹×¿ÖµÖÖ‡Ô ×£Ö‹™ü¸ü ´Öë 19¾Öà ÃÖ¤üß Ûêú †ÓŸÖ ÛúÖ ÃÖ´ÖµÖ ¤êü¿Ö³Ö×ŒŸÖ †Öî¸ü ¸üÖÂ™Òü³Ö×ŒŸÖ Ûêú 

¯ÖÏÖ¤ãü³ÖÖÔ¾Ö ŸÖ£ÖÖ ®Ö‹ ºþ¯Ö Ûêú µÖ£ÖÖ£ÖÔ¾ÖÖ¤üß ¾ÖÖ×“ÖÛú ×£Ö‹™ü¸ü ÛúÖ µÖãÝÖ £ÖÖ …  
 ÛúÖ¸üÞÖ (R) : ×£Ö‹™ü¸ü Ûêú ®Ö‹ ºþ¯Ö ÛúÖ ˆ¯ÖµÖÖêÝÖ ®Ö Ûêú¾Ö»Ö ¸üÖÂ™ÒüßµÖ ¯ÖÆü“ÖÖ®Ö ÛúÖê ÃÖã¥üœÌü ²Ö®ÖÖ®Öê Ûêú ×»Ö‹ †×¯ÖŸÖã Ûãú”û 

´ÖÖ´Ö»ÖÖë ´Öë ×²Ö»ÖÛãú»Ö ®Ö‡Ô ¸üÖ•Ö®Öß×ŸÖÛú ×¾Ö“ÖÖ¸ü¬ÖÖ¸üÖ Ûêú ¯ÖÏ“ÖÖ¸ü Ûêú ×»Ö‹ ×ÛúµÖÖ ÝÖµÖÖ … 

 Ûæú™ü : 
 (1) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  
 (2) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü …   
 (3) (A) ÃÖÆüß Æîü, ¯Ö¸ÓüŸÖãü (R) ÝÖ»ÖŸÖ Æîü … 
 (4) (A) ÝÖ»ÖŸÖ Æîü, ¯Ö Ó̧üŸÖãü (R) ÃÖÆüß Æîü … 
 
38. “ÖêÜÖ¾Ö Ûêú ‘¤ü “Öê¸üß †Öò“ÖÔ›Ôü’ ´Öë ×®Ö´®Ö×»Ö×ÜÖŸÖ “Ö×¸ü¡ÖÖë ÛúÖê ˆ®ÖÛêú ´ÖÓ“Ö-¯ÖÏ¾Öê¿Ö Ûêú ÃÖÆüß ÛÎú´Ö †®ÖãÃÖÖ¸ü “Öã×®Ö‹ : 
 (1) ¤ü®µÖÖ¿ÖÖ, †Ö®µÖÖ, »ÖÖê¯ÖÖ×Æü®Ö, ¾ÖÖ¸üµÖÖ  
 (2) »ÖÖê¯ÖÖ×Æü®Ö, ¤ü®µÖÖ¿ÖÖ, ¾ÖÖ¸üµÖÖ, †Ö®µÖÖ  
 (3) ¤ü®µÖÖ¿ÖÖ, »ÖÖê¯ÖÖ×Æü®Ö, ¾ÖÖ¸üµÖÖ, †Ö®µÖÖ  
 (4) »ÖÖê¯ÖÖ×Æü®Ö, ¤ü®µÖÖ¿ÖÖ, †Ö®µÖÖ, ¾ÖÖ¸üµÖÖ  
 
39. ×¾ÖÂÖ´Ö ÛúÖê “Öã×®Ö‹ : 
 (1) ³ÖÖÞÖ (2) ¾Öß£Öß 
 (3) ×›ü´Ö (4) ÝÖÖêÂšüß 
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40. A revolving stage with, usually, two sections, one rotating inside the other is called : 
 (1) Revolving stage 
 (2) Concentric revolving stages   
 (3) Compound curves  
 (4) Double whip 
 
41. Match the items in List – I with those in List – II : 

List – I  List – II  
a. Taiko i. Noh actor 
b. Sozoku ii. Noh stage 
c. Waki iii. Noh drum 
d. Hasigakari iv. Noh costumes 

 Codes : 
  a b c d 
 (1) iv iii ii i 
 (2) ii i iv iii 
 (3) iii iv i ii 
 (4) i ii iii iv 
 
42. Assertion (A) : The “poor theatre” concept of Jerzy Grotowski focused on making voices 

and bodies of the actors as primary source of spectacle on stage.  
 Reason (R) : The words and ideas of playwright were another major focus of Grotowski.     
 Codes : 
 (1) Both (A) and (R) true.  
 (2) Both (A) and (R) false.  
 (3) (A) true, (R) false.   
 (4) (A) false, (R) true.  
 
43. Give the correct sequence of the following elements of drama as enumerated by Bharata 

while taking them from each Veda : 
 (1) Rasa, Abhinaya, Pāthya, Geet 
 (2) Geet, Pāthya, Rasa, Abhinaya  
 (3) Pāthya, Geet, Abhinaya, Rasa 
 (4) Rasa, Pāthya, Geet, Abhinaya 
 
44. Trace the odd one out in context of ‘Theatre of Oppressed’ : 
 (1) Paolo Freire (2) Augusto Boal  
 (3) Mady Schutzman (4) Eugenio Barba 



JA-099-17 19  Paper-III 

40. †Ö´ÖŸÖÖî¸ü ¯Ö¸ü ¤üÖê ³ÖÖÝÖÖë ¾ÖÖ»Öê ×¸ü¾ÖÖêØ»¾ÖÝÖ Ã™îü•Ö (¯Ö×¸üÛÎúÖ´Öß ´ÖÓ“Ö), ×•ÖÃÖ´Öë ‹Ûú Ûêú †Ó¤ü¸ü ¤æüÃÖ¸üÖ ³ÖÖÝÖ ¸üÖê™êü™ü Ûú¸üŸÖÖ Æîü, ˆÃÖê 
ŒµÖÖ ÛúÆüÖ •ÖÖŸÖÖ Æîü ? 

 (1) ×¸ü¾ÖÖêØ»¾ÖÝÖ Ã™îü•Ö  
 (2) ÛúÖò®ÃÖê×®™ÒüÛú ×¸ü¾ÖÖêØ»¾ÖÝÖ Ã™îü•Öê•Ö  
 (3) Ûú´¯ÖÖˆÓ›ü Ûú¾•ÖÔ 
 (4) ›ü²Ö»Ö ×¾Æü¯Ö  
 
41. ÃÖæ“Öß – I Ûúß ´Ö¤üÖë ÛúÖê ÃÖæ“Öß – II Ûêú ÃÖÖ£Ö ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 

ÃÖæ“Öß – I ÃÖæ“Öß – II 
a. ŸÖÖ‡ÛúÖê  i. ®ÖÖêÆü ®Ö™ü  
b. ÃÖÖê•ÖÖêÛãú  ii. ®ÖÖêÆü ´ÖÓ“Ö  
c. ¾ÖÖÛúß  iii. ®ÖÖêÆü ›Òü´Ö 
d. Æü×ÃÖÝÖÛú¸üß  iv. ®ÖÖêÆü ¾Öê¿Ö³ÖæÂÖÖ  

 Ûæú™ü : 
  a b c d 
 (1) iv iii ii i 
 (2) ii i iv iii 
 (3) iii iv i ii 
 (4) i ii iii iv 
 
42. †×³ÖÛú£Ö®Ö (A) : •Ö•ÖáÝÖÏÖê™üÖê¾ÖÃÛúß Ûúß “¯Öã†¸ü ×£Ö‹™ü¸ü” †¾Ö¬ÖÖ¸üÞÖÖ ®Öê †×³Ö®ÖêŸÖÖ†Öë Ûúß ¾ÖÖÞÖß †Öî¸ü ¿Ö¸üß¸ü ÛúÖê ´ÖÓ“Ö 

¯Ö¸ü ¯ÖÏ¤ü¿ÖÔ®Ö ÛúÖ ´ÖãÜµÖ ÄÖÖêŸÖ ²Ö®ÖÖ®Öê ¯Ö¸ü ¬µÖÖ®Ö Ûêú×®¦üŸÖ ×ÛúµÖÖ £ÖÖ …  
 ÛúÖ¸üÞÖ (R) : ®ÖÖ™üÛúÛúÖ¸ü Ûêú ¿Ö²¤ü †Öî¸ü ×¾Ö“ÖÖ¸ü ÝÖÏÖê™üÖê¾ÖÃÛúß Ûêú †®µÖ ¯ÖÏ´ÖãÜÖ ¬µÖÖ®Ö Ûêú×®¦üŸÖ Ø²Ö¤ãü £Öê …  
 Ûæú™ü : 

 (1) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  
 (2) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü …   
 (3) (A) ÃÖÆüß Æîü, ¯Ö¸ÓüŸÖã (R) ÝÖ»ÖŸÖ Æîü … 
 (4) (A) ÝÖ»ÖŸÖ Æîü, ¯Ö Ó̧üŸÖã (R) ÃÖÆüß Æîü … 
 
43. ³Ö¸üŸÖ «üÖ¸üÖ ®ÖÖ™üÛú Ûêú ×®Ö´®Ö×»Ö×ÜÖŸÖ ŸÖ¢¾ÖÖë ÛúÖê ˆ®Æëü ¯ÖÏŸµÖêÛú ¾Öê¤ü ÃÖê ×»Ö‹ •ÖÖŸÖê ÃÖ´ÖµÖ ¾ÖÞÖÔ®Ö ×Ûú‹ ÝÖ‹ †®ÖãÃÖÖ¸ü ÃÖÆüß ÛÎú´Ö 

´Öë »ÖÝÖÖ‹Ó : 
 (1) ¸üÃÖ, †×³Ö®ÖµÖ, ¯ÖÖšËüµÖ, ÝÖßŸÖ  
 (2) ÝÖßŸÖ, ¯ÖÖšËüµÖ, ¸üÃÖ, †×³Ö®ÖµÖ  
 (3) ¯ÖÖšËüµÖ, ÝÖßŸÖ, †×³Ö®ÖµÖ, ¸üÃÖ  
 (4) ¸üÃÖ, ¯ÖÖšËüµÖ, ÝÖßŸÖ, †×³Ö®ÖµÖ  
 
44. ×£Ö‹™ü¸ü †Öò±ú †Öê¯ÖÏêÃ›ü Ûêú ÃÖÓ¤ü³ÖÔ ´Öë ×¾ÖÂÖ´Ö ÛúÖê “Öã×®Ö‹ : 
 (1) ¯ÖÖˆ»ÖÖê ±Ïêú¸üß  (2) †ÖòÝÖÃŸÖÖê ²ÖÖò»Ö  
 (3) ´Öî›üß ¿Öã™Ëü•ÖÌ´Öî®Ö (4) µÖæ×•Ö®µÖÖê ²ÖÖ¸ü²ÖÖ  
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45. The present chairman of Sangeet Natak Academy is  
 (1) Kirti Jain (2) Leela Samson  
 (3) Sekhar Sen (4) Naga Bhushana Sarma 
 
46. Match the items in List – I with List – II : 

List – I  List – II  
a. Doctor Faustus i. Orgon 
b. Tartuffe ii. Mephastophilis 
c. Ubu Roi iii. Orsino 
d. Twelfth Night iv. Captain Macnure  

 Codes : 
  a b c d 
 (1) iii ii i iv 
 (2) ii i iii iv 
 (3) i ii iii iv 
 (4) iii i ii iv 
 

47. Assertion (A) : Sanskrit drama was primarily literature to be read rather than to be 
performed.  

 Reason (R) : Sanskrit drama was full of poetic descriptions which cannot be enacted on 
the stage.  

 (1) (A) is true, (R) is false. (2) Both (A) and (R) are false.  
 (3) (A) is false, (R) is true. (4) Both (A) and (R) are true. 
 
48. Find out the correct order in the development of following concepts in theatre : 
 (1) Elements of an action, Fantastic Realism, Suzuki Method, Theatre of Images 
 (2) Theatre of Images, Suzuki Method, Elements of an action, Fantastic Realism  
 (3) Elements of an action, Theatre of Images, Suzuki Method, Fantastic Realism 
 (4) Fantastic Realism, Elements of an action, Theatre of Images, Suzuki Method  
 
49. Trace the odd one out : 
 (1) Inder Sabha (2) Ajatashatru  
 (3) Skandagupta (4) Dhruvaswamini  
 

50. Doddata, Indian form of North and northeast Karnatak, is also known as  
 (1) P’ansori  (2) Angura   
 (3) Bayalata (4) Palanata  



JA-099-17 21  Paper-III 

45. ÃÖÓÝÖßŸÖ ®ÖÖ™üÛú †ÛúÖ¤ü´Öß Ûêú ¾ÖŸÖÔ´ÖÖ®Ö †¬µÖõÖ Æïü  
 (1) ÛúßÙŸÖ •Öî®Ö    (2) »Öß»ÖÖ ÃÖî´ÖÃÖ®Ö  
 (3) ¿ÖêÜÖ¸ü ÃÖê®Ö   (4) ®ÖÖÝÖ ³ÖæÂÖÞÖ ¿Ö´ÖÖÔ  
 
46. ÃÖæ“Öß – I Ûúß ´Ö¤üÖë ÛúÖê ÃÖæ“Öß – II Ûúß ´Ö¤üÖë ÃÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 

ÃÖæ“Öß – I ÃÖæ“Öß – II 
a. ›üÖòŒ™ü¸ü ±úÖòÃ™üÃÖ  i. †Öò̧ üÝÖ®Ö 
b. ŸÖÖ¸üŸÖã±ú ii. ´Öê±êúÃ™üÖê×±ú×»ÖÃÖ  
c. ˆ²Öã ¸üÖµÖ  iii. †Öê¸ü×ÃÖ®ÖÖê  
d. ™Ëü¾Öê»°£Ö ®ÖÖ‡™ü  iv. Ûîú¯™îü®Ö ´ÖîŒ®µÖÖê¸ü  

 Ûæú™ü : 
  a b c d 
 (1) iii ii i iv 
 (2) ii i iii iv 
 (3) i ii iii iv 
 (4) iii i ii iv 
 
47. †×³ÖÛú£Ö®Ö (A) : ÃÖÓÃÛéúŸÖ ®ÖÖ™üÛú ¯ÖÏÖ£Ö×´ÖÛú ŸÖÖî¸ü ¯ÖœÌü®Öê Ûêú ×»Ö‹ £Öê ®Ö ×Ûú †×³Ö®ÖµÖ ¯ÖÏ¤ü¿ÖÔ®Ö Ûêú ×»Ö‹ …  
 ÛúÖ¸üÞÖ (R) : ÃÖÓÃÛéúŸÖ ®ÖÖ™üÛú ÛúÖ¾µÖÖŸ´ÖÛú ¾ÖÞÖÔ®ÖÖë ÃÖê ¯Ö×¸ü¯ÖæÞÖÔ £Öê ×•Ö®Æëü ´ÖÓ“Ö ¯Ö¸ü †×³Ö®ÖßŸÖ ®ÖÆüà ×ÛúµÖÖ •ÖÖ ÃÖÛúŸÖÖ …  
 Ûæú™ü : 
 (1) (A) ÃÖÆüß Æîü, (R) ÝÖ»ÖŸÖ Æîü … 
 (2) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü …  
 (3) (A) ÝÖ»ÖŸÖ Æîü, (R) ÃÖÆüß Æîü … 
 (4) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  
 
48. ×£Ö‹™ü¸ü ´Öë ×®Ö´®Ö×»Ö×ÜÖŸÖ ÃÖÓÛú»¯Ö®ÖÖ†Öë Ûêú ×¾ÖÛúÖÃÖ ÛúÖ ÃÖÆüß ÛÎú´Ö “Öã®Öë : 
 (1) ÛúÖµÖÔ Ûêú ŸÖ¢¾Ö, ±îú®™üÖ×Ã™üÛú ×¸üµÖ×»Ö•´Ö, ÃÖã•ÖãÛúß ¯Ö¨ü×ŸÖ, ×“Ö¡ÖÖë ÛúÖ ¸ÓüÝÖ´ÖÓ“Ö 
 (2) ×“Ö¡ÖÖë ÛúÖ ¸ÓüÝÖ´ÖÓ“Ö, ÃÖã•ÖãÛúß ¯Ö¨ü×ŸÖ, ÛúÖµÖÔ Ûêú ŸÖ¢¾Ö, ±îú®™üÖ×Ã™üÛú ×¸üµÖ×»Ö•´Ö 
 (3) ÛúÖµÖÔ Ûêú ŸÖ¢¾Ö, ×“Ö¡ÖÖë ÛúÖ ¸ÓüÝÖ´ÖÓ“Ö, ÃÖã•ÖãÛúß ¯Ö¨ü×ŸÖ, ±îú®™üÖ×Ã™üÛú ×¸üµÖ×»Ö•´Ö 
 (4) ±îú®™üÖ×Ã™üÛú ×¸üµÖ×»Ö•´Ö, ÛúÖµÖÔ Ûêú ŸÖ¢¾Ö, ×“Ö¡ÖÖë ÛúÖ ¸ÓüÝÖ´ÖÓ“Ö, ÃÖã•ÖãÛúß ¯Ö¨ü×ŸÖ 
 
49. ×¾ÖÂÖ´Ö ÛúÖê “Öã×®Ö‹ : 
 (1) ‡Ó¦ü ÃÖ³ÖÖ (2) †•ÖÖŸÖ¿Ö¡Öã 
 (3) ÃÛÓú¤üÝÖã¯ŸÖ (4) ¬ÖÐã¾ÖÃ¾ÖÖ×´Ö®Öß  
 
50. ›üÖê›Ëü›üÖ™üÖ, ˆ¢Ö¸ü †Öî¸ü ˆ¢Ö¸ü-¯Öæ¾ÖÔ Ûú®ÖÖÔ™üÛú ÛúÖ ³ÖÖ¸üŸÖßµÖ ºþ¯Ö Æîü, •ÖÖê ×®Ö´®Ö ´Öë ÃÖê ×ÛúÃÖ ºþ¯Ö ´Öë •ÖÖ®ÖÖ •ÖÖŸÖÖ Æîü ? 
 (1) ¯ÖÖ†®ÖÃÖÖê¸üß   (2) †ÓÝÖã̧ üÖ  
 (3) ²ÖµÖÖ»Ö™üÖ    (4) ¯ÖÖ»ÖÖ®Ö™üÖ 
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51. Match the items in List – I with those in List – II : 
List – I  List – II  

a. Patākāsthānaka i. Dialogue between the Sutradhara and the Na.ti 

b. Prastāvanā ii. One kind of Arthopakshepaka 
c. Praveshaka iii. One type of Arthaprakriti 
d. Prakari iv. An accidental statement  

 Codes : 
  a b c d 
 (1) i ii iii iv 
 (2) ii iii iv i 
 (3) iii iv i ii 
 (4) iv i ii iii 
 

52. Assertion (A) : The key light is the brightest light on the scene, and the fill light is used to 
fill the shadows created by the key light.   

 Reason (R) : The terms key light and fill light are frequently used to describe the 
relationship between the direction and relative intensity of light striking an object.      

 Codes : 
 (1) (A) true and (R) false.  (2) Both (A) and (R) false. 
 (3) (A) false and (R) true. (4) Both (A) and (R) true.  
 
53. Give the correct sequence of the following plays of Bhishma Sahani in chronological order : 
 (1) Hanush, Kabir Khara Bazar Me, Muvavze, Madhavi 
 (2) Madhavi, Kabir Khara Bazar Me, Muvavze, Hanush  
 (3) Hanush, Kabir Khara Bazar Me, Madhavi, Muvavze 
 (4) Muvavze, Madhavi, Kabir Khara Bazar Me, Hanush 
 

54. Pick the odd one out : 
 (1) Wayang Golek (2) Lakhon Sback  
 (3) Yokthe Pwe (4) Kabuki  
 
55. Which playwright was responsible for introducing realism in Europe ? 
 (1) George Bernard Shaw (2) Henrik Ibsen  
 (3) Jean Racine  (4) Arthur Miller  
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51. ÃÖæ“Öß – I Ûúß ´Ö¤üÖë ÛúÖê ÃÖæ“Öß – II ÃÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 
ÃÖæ“Öß – I ÃÖæ“Öß - II 

a. ¯ÖŸÖÖÛúÖÃ£ÖÖ®ÖÛú  i. ÃÖæ¡Ö¬ÖÖ¸ü-®Ö™üß ÃÖÓ¾ÖÖ¤ü  
b. ¯ÖÏÃŸÖÖ¾Ö®ÖÖ ii. †£ÖÖì¯ÖõÖê¯ÖÛú ÛúÖ ‹Ûú ¯ÖÏÛúÖ¸ü  
c. ¯ÖÏ¾Öê¿ÖÛú  iii. †£ÖÔ¯ÖÏÛéú×ŸÖ ÛúÖ ‹Ûú ¯ÖÏÛúÖ¸ü  
d. ¯ÖÏÛú¸üß iv. †ÖÛú×Ã´ÖÛú ×¾Ö¬ÖÖ®Ö  

 Ûæú™ü : 
  a b c d 
 (1) i ii iii iv 
 (2) ii iii iv i 
 (3) iii iv i ii 
 (4) iv i ii iii 
 
52. †×³ÖÛú£Ö®Ö (A) : ´ÖãÜµÖ ¯ÖÏÛúÖ¿Ö ¥ü¿µÖ ¯Ö¸ü ÃÖ²ÖÃÖê ŸÖê•Ö ¯ÖÏÛúÖ¿Ö ÆüÖêŸÖÖ Æîü †Öî¸ü ¯Öæ¸üÛú ¯ÖÏÛúÖ¿Ö ÛúÖ ¯ÖÏµÖÖêÝÖ ´ÖãÜµÖ ¯ÖÏÛúÖ¿Ö 

«üÖ¸üÖ ×®ÖÙ´ÖŸÖ ”ûÖµÖÖ ÛúÖê ³Ö¸ü®Öê Ûêú ×»Ö‹ ×ÛúµÖÖ •ÖÖŸÖÖ Æîü …  
 ÛúÖ¸üÞÖ (R) : ´ÖãÜµÖ ¯ÖÏÛúÖ¿Ö †Öî¸ü ¯Öæ¸üÛú ¯ÖÏÛúÖ¿Ö Ûúß ÃÖÓ–ÖÖ ÛúÖ ¯ÖÏµÖÖêÝÖ ¯ÖÏÖµÖ: ×ÛúÃÖß ¾ÖÃŸÖã ¯Ö¸ü ¯Ö›Ìü®Öê ¾ÖÖ»Öê ¯ÖÏÛúÖ¿Ö Ûúß 

×¤ü¿ÖÖ †Öî¸ü ÃÖÖ¯ÖêõÖ ŸÖß¾ÖÎŸÖÖ Ûêú ²Öß“Ö ÃÖÓ²ÖÓ¬Ö ÛúÖ ¾ÖÞÖÔ®Ö Ûú¸ü®Öê Ûêú ×»Ö‹ ×ÛúµÖÖ •ÖÖŸÖÖ Æîü …  
 Ûæú™ü : 
 (1) (A) ÃÖÆüß Æîü †Öî¸üü (R) ÝÖ»ÖŸÖ Æîü … 
 (2) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 
 (3) (A) ÝÖ»ÖŸÖ Æîü †Öî̧ üü (R) ÃÖÆüß Æîü …  
 (4) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  
 
53. ³ÖßÂ´Ö ÃÖÖÆü®Öß Ûêú ×®Ö´®Ö×»Ö×ÜÖŸÖ ®ÖÖ™üÛúÖë ÛúÖ ÛúÖ»ÖÛÎú´ÖÖ®ÖãÃÖÖ¸ü ÃÖÆüß ÛÎú´Ö ²ÖŸÖÖ‡‹ : 
 (1) ÆüÖ®ÖãÂÖ, Ûú²Öß¸ ÜÖ›ÌüÖ ²ÖÖ•ÖÖ¸ü ´Öë, ´Öã¾ÖÖ¾Ö•Öê, ´ÖÖ¬Ö¾Öß  
 (2) ´ÖÖ¬Ö¾Öß, Ûú²Öß¸ü ÜÖ›ÌüÖ ²ÖÖ•ÖÖ¸ü ´Öë, ´Öã¾ÖÖ¾Ö•Öê, ÆüÖ®ÖãÂÖ 
 (3) ÆüÖ®ÖãÂÖ, Ûú²Öß¸ü ÜÖ›ÌüÖ ²ÖÖ•ÖÖ¸ü ´Öë, ´ÖÖ¬Ö¾Öß, ´Öã¾ÖÖ¾Ö•Öê  
 (4) ´Öã¾ÖÖ¾Ö•Öê, ´ÖÖ¬Ö¾Öß, Ûú²Öß¸ü ÜÖ›ÌüÖ ²ÖÖ•ÖÖ¸ü ´Öë, ÆüÖ®ÖãÂÖ  
 
54. ×¾ÖÂÖ´Ö ÛúÖê “Öã×®Ö‹ : 
 (1) ¾ÖîµÖÖÓÝÖ ÝÖÖê»ÖêÛú 
 (2) »ÖÖÜÖÖë ÃÖ²ÖîÛú  
 (3) †ÖêÛú£Öê ¯¾Öê 
 (4) ÛúÖ²ÖãÛúß  
 
55. µÖæ¸üÖê¯Ö ´Öë µÖ£ÖÖ£ÖÔ¾ÖÖ¤ü ÛúÖê ¯ÖÏÖ¸Óü³Ö Ûú¸ü®Öê Ûêú ×»Ö‹ ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ÛúÖî®Ö ®ÖÖ™üÛúÛúÖ¸ü ˆ¢Ö¸ü¤üÖµÖß £ÖÖ ? 
 (1) •ÖÖò•ÖÔ ²Ö®ÖÖÔ›Ôü ¿ÖÖò (2) Æêü®Ö×¸üÛú ‡²ÃÖê®Ö  
 (3) •µÖÖë ¸üÖ×ÃÖ®Ö   (4) †Ö£ÖÔ¸ü ×´Ö»Ö¸ü  
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56. Match the items in List – I with those in List – II :  
      List – I List – II 
a. Silk i. Synthetic Fibre 
b. Polyester ii. Non-fabric Material 
c. Brocade iii. Natural Fibre 
d. Leather iv. Fabric 

 Codes : 
  a b c d 
 (1) i iii iv ii 
 (2) ii iv i iii 
 (3) i iv iii ii 
 (4) iii i iv ii 
 

57. Assertion (A) : The practice in traditional theatre is guided by a set of conventions and 
the nature of stylization.   

 Reason (R) : Traditional forms, as embodying performance texts, dramatic texts, 
techniques, movement patterns and codified gestures that have been handed down 
from generation to generation, are an integral part of the Indian way of life.      

 Codes : 
 (1) Both (A) and (R) true.  
 (2) Both (A) and (R) false.  
 (3) (A) true, (R) false.   
 (4) (A) false, (R) true.  
 
58. Indicate the correct sequence in the context of geographical origin from East to West. 
 (1) Danda Nata, Alkap, Ojhapali, Nata Sankeertan 
 (2) Nata Sankeertan, Ojhapali, Alkap, Dandanata  
 (3) Nata Sankeertan, Danda nata, Ojhapali, Alkap 
 (4) Alkap, Ojhapali, Danda Nata, Nata Sankeertan  
 

59. Pick the odd one out : 
 (1) Viola Spolin (2) Keith Johnstone   
 (3) Stella Adler  (4) John Millington Synge  
 

60. It is a verbal mode of dramatic presentation : 
 (1) Kaishiki (2) Bhārati  
 (3) Ārabhati (4) Sāttvati 
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56. ÃÖæ“Öß – I Ûúß ´Ö¤üÖë ÛúÖê ÃÖæ“Öß – II Ûúß ´Ö¤üÖë ÃÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 
ÃÖæ“Öß – I ÃÖæ“Öß - II 

a. ȩ̂ü¿Ö´Ö i. Ûéú×¡Ö´Ö ¸êü¿ÖÖ (ØÃÖ£Öê×™üÛú ±úÖ‡²Ö¸ü)  
b. ¯ÖÖê×»Ö‹Ã™ü¸ü  ii. ÝÖî¸ü-¸êü¿ÖßµÖ ÃÖÖ´ÖÝÖÏß (®ÖÖò®Ö-±îú×²ÖÎÛú ´Öî™êü×¸üµÖ»Ö)  
c. ²ÖÎÖêÛîú›ü  iii. ¯ÖÏÖÛéú×ŸÖÛú ¸êü¿ÖÖ (®Öî“Öã¸ü»Ö ±úÖ‡²Ö¸ü) 
d. “Ö´Ö›ÌüÖ iv. ¸êü¿ÖÖ (±îú×²ÖÎÛú) 

 Ûæú™ü : 
  a b c d 
 (1) i iii iv ii 
 (2) ii iv i iii 
 (3) i iv iii ii 
 (4) iii i iv ii 
 
57. †×³ÖÛú£Ö®Ö (A) : ¯Ö¸ü´¯Ö¸üÖ¿Öß»Ö ®ÖÖ™ËüµÖ ´Öë ¯ÖÏÃŸÖã×ŸÖµÖÖÑ ÃÖ×¤üµÖÖë ÃÖê “Ö»Öß †Ö‡Ô Ûú×ŸÖ¯ÖµÖ ºþ×œÌüµÖÖÑ ‹¾ÖÓ ¿Öî»ÖßÛú¸üÞÖ Ûúß 

¯ÖÏÛéú×ŸÖ ÃÖê ×®Ö¤ìü×¿ÖŸÖ ÆüÖêŸÖß Æîü …  
 ÛúÖ¸üÞÖ (R) : ¯Ö¸ü´¯Ö¸üÖ¿Öß»Ö ®ÖÖ™ËüµÖ ºþ¯Ö, ×•ÖÃÖ´Öë ¯ÖßœÌüß-¤ü¸ü-¯ÖßœÌüß ÃÖê “Ö»Öê †Ö‹ †×³Ö®ÖµÖ ¯ÖÖšü, ®ÖÖ™ËüµÖ ¯ÖÖšü, 

ŸÖÛú®ÖßÛú, ÝÖ×ŸÖ ¯ÖÏ×ŸÖºþ¯Ö †Öî¸ü Ûæú™üÛéúŸÖ ³ÖÓ×ÝÖ´ÖÖ‹Ñ ÆüÖêŸÖß Æïü, ¾ÖÆü ³ÖÖ¸üŸÖßµÖ •Öß¾Ö®Ö ÛúÖ ‹Ûú †×³Ö®®Ö 
†ÓÝÖ Æîü …  

 Ûæú™ü : 
 (1) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  
 (2) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 
 (3) (A) ÃÖÆüß Æîü, (R) ÝÖ»ÖŸÖ Æîü …  
 (4) (A) ÝÖ»ÖŸÖ Æîü, (R) ÃÖÆüß Æîü … 
 
58. ³ÖÖîÝÖÖê×»ÖÛú ˆŸ¯Ö×¢Ö Ûêú ÃÖÓ¤ü³ÖÔ ´Öë ¯Öæ¾ÖÔ ÃÖê ¯Ö×¿“Ö´Ö ŸÖÛú Ûêú ÃÖÆüß ÛÎú´Ö ÛúÖê “Öã×®Ö‹ : 
 (1) ¤Óü›ü ®ÖÖ™üÖ, †»ÛúÖ¯Ö, †Öê—ÖÖ¯ÖÖ»Öß, ®Ö™ü ÃÖÓÛúßŸÖÔ®Ö  
 (2) ®Ö™ü ÃÖÓÛúßŸÖÔ®Ö, †Öê—ÖÖ¯ÖÖ»Öß, †»ÛúÖ¯Ö, ¤Óü›ü ®ÖÖ™üÖ  
 (3) ®Ö™ü ÃÖÓÛúßŸÖÔ®Ö, ¤Óü›ü ®ÖÖ™üÖ, †Öê—ÖÖ¯ÖÖ»Öß, †»ÛúÖ¯Ö 
 (4) †»ÛúÖ¯Ö, †Öê—ÖÖ¯ÖÖ»Öß, ¤Óü›ü ®ÖÖ™üÖ, ®Ö™ü ÃÖÓÛúßŸÖÔ®Ö 
 
59. ×¾ÖÂÖ´Ö ÛúÖê “Öã×®Ö‹ : 
 (1) ¾ÖÖòµÖ»ÖÖ Ã¯ÖÖê×»Ö®Ö 
 (2) Ûúß£Ö •ÖÖò®ÖÃ™üÖò®Ö 
 (3) Ã™êü»ÖÖ ‹›ü»Ö¸ü  
 (4) •ÖÖò®Ö ×´ÖØ»ÖÝÖ™ü®Ö ØÃÖ•Ö  
 
60. µÖÆü ®ÖÖ™üÛúßµÖ ¯ÖÏÃŸÖãŸÖßÛú¸üÞÖ Ûúß ¾ÖÖ×“ÖÛú ×¾Ö×¬Ö Æîü : 
 (1) Ûîú×¿ÖÛúß   (2) ³ÖÖ¸üŸÖß 
 (3) †Ö¸ü³Ö™üß   (4) ÃÖÖ¢¾ÖŸÖß 
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61. Match the items in List – I with those in List – II : 
List – I  List – II  

a. Fact Rangmandal i. Imphal 
b. Jana Padam ii. Heggodu 
c. NINASAM Tirugate iii. Hyderabad 
d. Chorus Reportory iv. Begusarai  

 Codes : 
  a b c d 
 (1) iv iii ii i 
 (2) i ii iii iv 
 (3) ii iii iv i 
 (4) iii ii i iv 
 

62. Assertion (A) : In the Indian Folk Theatre, the Sutradhara is known by different names in 
different regional varieties. 

 Reason (R) : Sutradharas hold most important position in the entire scheme of the folk 
play. 

 Codes : 
 (1) Both (A) and (R) true. (2) Both (A) and (R) false.  
 (3) (A) true, (R) false.  (4) (A) false, (R) true.  
 
63. Give the correct sequence of the following Western Playwrights in order of their 

appearance in theatre : 
 (1) Moliere, Jean Racine, Alexander Pushkin, Victor Hugo  
 (2) Jean Racine, Moliere, Alexander Pushkin, Victor Hugo  
 (3) Moliere, Alexander Pushkin, Jean Racine, Victor Hugo 
 (4) Jean Racine, Moliere, Victor Hugo, Alexander Pushkin  
 
64. Trace the odd one out : 
 (1) Svagata (2) Janāntika  
 (3) Culikā (4) Kar .ne  

 

65. Out of the following plays, which one was not directed by Peter Brook ? 
 (1) A Midsummer Night’s Dream 
 (2) Orghast  
 (3) The Conference of the Birds 
 (4) The Bacchae  
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61. ÃÖæ“Öß – I Ûúß ´Ö¤üÖë ÛúÖê ÃÖæ“Öß – II Ûúß ´Ö¤üÖë ÃÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 
ÃÖæ“Öß – I ÃÖæ“Öß – II 

a. ±îúŒ™ü ¸ÓüÝÖ´ÖÓ›ü»Ö  i. ‡´±úÖ»Ö 
b. •Ö®Ö ¯Ö¤ü´Ö  ii. ÆêüÝÝÖÖê›ãü 
c. ®Öß®ÖÖÃÖ´Ö ×ŸÖºþÝÖÖ™êü  iii. Æîü¤ü¸üÖ²ÖÖ¤ü 
d. ÛúÖê¸üÃÖ ×¸ü¯ÖÖ™Ôü¸üß  iv. ²ÖêÝÖæÃÖ¸üÖµÖ  

 Ûæú™ü : 
  a b c d 
 (1) iv iii ii i 
 (2) i ii iii iv 
 (3) ii iii iv i 
 (4) iii ii i iv 
 
62. †×³ÖÛú£Ö®Ö (A) : ³ÖÖ¸üŸÖßµÖ »ÖÖêÛú ®ÖÖ™üÛú ´Öë, ÃÖæ¡Ö¬ÖÖ¸ü ÛúÖê ×³Ö®®Ö-×³Ö®®Ö õÖê¡ÖßµÖ ¯ÖÏÛúÖ¸üÖë ´Öë ×³Ö®®Ö-×³Ö®®Ö ®ÖÖ´Ö ÃÖê •ÖÖ®ÖÖ 

•ÖÖŸÖÖ Æîü …  
 ÛúÖ¸üÞÖ (R) : ÃÖæ¡Ö¬ÖÖ¸ü »ÖÖêÛú ®ÖÖ™üÛú Ûúß ÃÖÓ¯ÖæÞÖÔ µÖÖê•Ö®ÖÖ ´Öë ‹Ûú ´ÖÆüŸ¾Ö¯ÖæÞÖÔ Ã£ÖÖ®Ö ¸üÜÖŸÖÖ Æîü …  
 Ûæú™ü : 
 (1) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  
 (2) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 
 (3) (A) ÃÖÆüß Æîü, ¯Ö¸ÓüŸÖã (R) ÝÖ»ÖŸÖ Æîü … 
 (4) (A) ÝÖ»ÖŸÖ Æî, ¯Ö Ó̧üŸÖã (R) ÃÖÆüß Æîü … 
 
63. ×®Ö´®Ö×»Ö×ÜÖŸÖ ¯Ö×¿“Ö´Öß ®ÖÖ™üÛúÛúÖ¸üÖë ÛúÖê ˆ®ÖÛêú ÃÖÆüß ÛúÖ»ÖÛÎú´Ö Ûêú †®ÖãÃÖÖ¸ü “Öã×®Ö‹ : 
 (1) ´ÖÖê×»ÖµÖê¸ü, •µÖÖë ¸üÖ×ÃÖ®Ö, ‹»ÖêŒ•ÖÌê®›ü¸ü ¯Öã×ÂÛú®Ö, ×¾ÖÛú™ü¸ü ÊæÝÖÖê  
 (2) •µÖÖë ¸üÖ×ÃÖ®Ö, ´ÖÖê×»ÖµÖê¸ü, ‹»ÖêŒ•ÖÌê®›ü¸ü ¯Öã×ÂÛú®Ö, ×¾ÖŒ™ü¸ü ÊæÝÖÖê  
 (3) ´ÖÖê×»ÖµÖê¸ü, ‹»ÖêŒ•ÖÌê®›ü¸ü ¯Öã×ÂÛú®Ö, •µÖÖë ¸üÖ×ÃÖ®Ö, ×¾ÖŒ™ü¸ü ÊæÝÖÖê  
 (4) •µÖÖë ¸üÖ×ÃÖ®Ö, ´ÖÖê×»ÖµÖê¸ü, ×¾ÖŒ™ü¸ü ÊæÝÖÖê, ‹»ÖêŒ•ÖÌê®›ü¸ü ¯Öã×ÂÛú®Ö 
 
64. ×¾ÖÂÖ´Ö ÛúÖê “Öã×®Ö‹ : 
 (1) Ã¾ÖÝÖŸÖ   (2) •Ö®ÖÖ×®ŸÖÛú 
 (3) “Öæ×»ÖÛúÖ   (4) ÛúÞÖì 
 
65. ¯Öß™ü¸ü ²ÖÎãÛËú ®Öê ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×ÛúÃÖ ®ÖÖ™üÛú ÛúÖ ×®Ö¤ìü¿Ö®Ö ®ÖÆüà ×ÛúµÖÖ £ÖÖ ? 
 (1) ‹ ×´Ö›üÃÖ´Ö¸ü ®ÖÖ‡™ËüÃÖ ›Òüß´Ö  
 (2) †ÖêÝÖÖÔÃ™ü  
 (3) ¤ü ÛúÖò®±ÏëúÃÖ †Öò±ú ¤ü ²Ö›ÔËüÃÖ  
 (4) ¤ü ²ÖîÛêú  
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66. Match the items in List – I with those in List – II : 
List – I  List – II  

a. Chenta i. Manipur 
b. Ghatam ii. Bengal 
c. Dhaak iii. Tamil Nadu 
d. Pung iv. Kerala 

 Codes : 
  a b c d 
 (1) iv iii ii i 
 (2) iii iv i ii 
 (3) ii i iv iii 
 (4) i ii iii iv 
 

67. Assertion (A) : According to Aristotle the primary objective of tragedy is to arouse fear 
and pity in the audience.   

 Reason (R) : He also stated that tragedy represents the consequences of deviant 
behaviour.       

 Codes : 
 (1) Both (A) and (R) true.  
 (2) Both (A) and (R) false.  
 (3) (A) true, (R) false.   
 (4) (A) false, (R) true. 
 
68. Give the correct sequence of the following Rasa as described in the sixth Chapter of 

Nātyashāstra : 
 (1) Shringāra, Hāsya, Karu .na, Raudra, Vira 

 (2) Vira, Karu .na, Raudra, Shringāra, Hāsya  

 (3) Hāsya, Vira, Karu .na, Raudra, Shringāra 

 (4) Raudra, Shringāra, Hāsya, Karu .na, Vira 

 

69. Pick the odd one out : 
 (1) Carbon Microphone  (2) Crystal Microphone   
 (3) Condenser Microphone  (4) Dynamo Microphone  
 

70. The book ‘Theatre of the Earth’ published by Seagull books is based on the works of  
 (1) B.V. Karanth (2) K.N. Panikker   
 (3) Kanhailal (4) Ratan Thiyam  
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66. ÃÖæ“Öß – I Ûúß ´Ö¤üÖë ÛúÖê ÃÖæ“Öß – II Ûêú ÃÖÖ£Ö ÃÖã´Öê×»ÖŸÖ Ûúß×•ÖµÖê : 

ÃÖæ“Öß – I ÃÖæ“Öß – II 

a. “Öë™üÖ i. ´Ö×ÞÖ¯Öã¸ü 

b. ‘Ö™ü´Ö ii. ²ÖÓÝÖÖ»Ö 

c. œüÖÛú iii. ŸÖ×´Ö»Ö®ÖÖ›ãü 

d. ¯ÖãÓÝÖ iv. Ûêú¸ü»Ö 

 Ûæú™ü : 
  a b c d 
 (1) iv iii ii i 
 (2) iii iv i ii 
 (3) ii i iv iii 
 (4) i ii iii iv 
 

67. †×³ÖÛú£Ö®Ö (A) : †¸üÃŸÖæ Ûêú †®ÖãÃÖÖ¸ü ¡ÖÖÃÖ¤üß ÛúÖ ´ÖãÜµÖ ˆ§êü¿µÖ ¤ü¿ÖÔÛúÖë ´Öë ³ÖµÖ †Öî¸ü Ûú¹ýÞÖÖ ¯Öî¤üÖ Ûú¸ü®ÖÖ Æîü …  

 ÛúÖ¸üÞÖ (R) : ˆ®ÆüÖë®Öê µÖÆü ³Öß ÛúÆüÖ ×Ûú ¡ÖÖÃÖ¤üß ×¾ÖÃÖÖ´ÖÖ®µÖ ¾µÖ¾ÖÆüÖ¸ü Ûêú ¯Ö×¸üÞÖÖ´ÖÖë ÛúÖ ¯ÖÏ×ŸÖ×®Ö×¬ÖŸ¾Ö Ûú¸üŸÖß Æîü …  

 Ûæú™ü : 

 (1) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 
 (2) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 

 (3) (A) ÃÖÆüß Æîü, ¯Ö¸ÓüŸÖãü (R) ÝÖ»ÖŸÖ Æîüü … 

 (4) (A) ÝÖ»ÖŸÖ Æîü, ¯Ö Ó̧üŸÖãü (R) ÃÖÆüß Æîü …  
 
68. ×®Ö´®Ö×»Ö×ÜÖŸÖ ¸üÃÖÖë ÛúÖê ®ÖÖ™ËüµÖ¿ÖÖÃ¡Ö Ûêú ”ûšêü †¬µÖÖµÖ ´Öë ¾ÖÞÖÔ®Ö ×Ûú‹ ÝÖ‹ †®ÖãÃÖÖ¸ü ÃÖÆüß ÛÎú´Ö ÃÖê »ÖÝÖÖ‹Ñ : 

 (1) ÀÖéÓÝÖÖ¸ü, ÆüÖÃµÖ, Ûú¹ýÞÖ, ¸üÖî¦ü, ¾Öß¸ü  

 (2) ¾Öß¸ü, Ûú¹ýÞÖ, ¸üÖî¦ü, ÀÖéÓÝÖÖ¸ü, ÆüÖÃµÖ  

 (3) ÆüÖÃµÖ, ¾Öß¸ü, Ûú¹ýÞÖ, ¸üÖî¦ü, ÀÖéÓÝÖÖ¸ 
 (4) ¸üÖî¦ü, ÀÖéÓÝÖÖ¸ü, ÆüÖÃµÖ, Ûú¹ýÞÖ, ¾Öß¸ü  

 

69. ×¾ÖÂÖ´Ö ÛúÖê “Öã×®Ö‹ : 

 (1) ÛúÖ²ÖÔ®Ö ´ÖÖ‡ÛÎúÖê±úÖê®Ö (2) ×ÛÎúÃ™ü»Ö ´ÖÖ‡ÛÎúÖê±úÖê®Ö 

 (3) Ûú®›êü®ÃÖ¸ü ´ÖÖ‡ÛÎúÖê±úÖê®Ö (4) ›üÖµÖ®Ö´ÖÖê ´ÖÖ‡ÛÎúÖê±úÖê®Ö 
 
70. ÃÖßÝÖ»Ö ²ÖãŒÃÖ «üÖ¸üÖ ¯ÖÏÛúÖ×¿ÖŸÖ ¯ÖãÃŸÖÛú ‘×£Ö‹™ü¸ü †Öò±ú ¤ü †£ÖÔ’ ×ÛúÃÖÛúß Ûéú×ŸÖµÖÖë ¯Ö¸ü †Ö¬ÖÖ×¸üŸÖ Æîü ? 

 (1) ²Öß.¾Öß. ÛúÖ¸Óü£Ö  (2) Ûêú.‹®Ö. ¯Ö×ÞÖŒÛú¸ü 

 (3) Ûú®ÆüÖ‡Ô»ÖÖ»Ö  (4) ¸üŸÖ®Ö ×£ÖµÖ´Ö 
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71. Match the items in List – I with List – II : 
List – I  List – II  

a. Plato i. Art is called art precisely because it is not nature.  
b. Aristotle ii. The aim of art is not exact reproduction of nature 

but creation. 
c. Gautier  iii. Art is a pale shadow twice removed from reality. 
d. Goethe  iv. Fiction is more philosophic than the history of 

actual events.  
 Codes : 
  a b c d 
 (1) ii iii i iv 
 (2) iii iv ii i 
 (3) iii ii i iv 
 (4) iv ii iii i 
 

72. Assertion (A) : According to western scholars Rasa does not lie in the art object (the 
performance) nor is it rooted in one’s personal responses to a play.    

 Reason (R) : Rasa is neither objective nor subjective; it is rather the process of aesthetic 
perception itself.        

 Codes : 
 (1) (A) is true, (R) is false.  (2) (A) is false, (R) is true.  
 (3) Both (A) and (R) are true.   (4) Both (A) and (R) are false.  
 
73. Choose the correct sequence of the following theatre personalities according to their 

country of origin from East to West : 
 (1) Nemirovich Denchenko, Gordon Craig, Richard Schechner, Tadeusz Kantor 
 (2) Tadeusz Kantor, Nemirovich Denchenko, Richard Schechner, Gordon Craig 
 (3) Gordon Craig, Richard Schechner, Tadeusz Kantor, Nemirovich Denchenko  
 (4) Nemirovich Denchenko, Tadeusz Kantor, Gordon Craig, Richard Schechner  
 
74. Trace the odd man out : 
 (1) Asghar Wazahat  (2) Swadesh Deepak  
 (3) Mani Madhukar (4) Robin Das  
 
75. Shumang Lila is a folk theatre form of  
 (1) Rajasthan  (2) Manipur   
 (3) Assam (4) Uttar Pradesh  

___________ 
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71. ÃÖæ“Öß – I Ûúß ´Ö¤üÖë ÛúÖê ÃÖæ“Öß – II Ûúß ´Ö¤üÖë ÃÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 
ÃÖæ“Öß – I ÃÖæ“Öß – II 

a. ¯»Öê™üÖê i. Ûú»ÖÖ ÛúÖê ÃÖãÃ¯ÖÂ™ü ºþ¯Ö ÃÖê Ûú»ÖÖ ÛúÆüÖ •ÖÖŸÖÖ Æîü ŒµÖÖë×Ûú µÖÆü 
¯ÖÏÛéú×ŸÖ ®ÖÆüà Æîü …  

b. †¸üÃŸÖæ  ii. Ûú»ÖÖ ÛúÖ ˆ§êü¿µÖ ÃÖã×®Ö×¿“ÖŸÖ ºþ¯Ö ÃÖê ¯ÖÏÛéú×ŸÖ ÛúÖ ¯Öã®Ö¹ýŸ¯ÖÖ¤ü®Ö 
®ÖÆüà, ²Ö×»Ûú ÃÖé•Ö®Ö Æîü …  

c. ÝÖÖê×™üµÖ¸ü  iii. Ûú»ÖÖ ‹Ûú ±úßÛúß ”ûÖµÖÖ Æîü, •ÖÖê µÖ£ÖÖ£ÖÔ ÃÖê ÛúÖ±úß ¯Ö¸êü Æîü …  
d. ÝÖÖê‡¤êü  iv. Ûú£ÖÖ ÃÖÖ×ÆüŸµÖ (×±úŒ¿Ö®Ö) ¾ÖÖÃŸÖ×¾ÖÛú ‘Ö™ü®ÖÖ†Öë Ûêú ‡×ŸÖÆüÖÃÖ Ûúß 

ŸÖã»Ö®ÖÖ ´Öë †×¬ÖÛú ¤üÖ¿ÖÔ×®ÖÛú ÆüÖêŸÖÖ Æîü … 
 Ûæú™ü : 
  a b c d 
 (1) ii iii i iv 
 (2) iii iv ii i 
 (3) iii ii i iv 
 (4) iv ii iii i 
 
72. †×³ÖÛú£Ö®Ö (A) : ¯ÖÖ¿“ÖÖŸµÖ ×¾Ö«üÖ®ÖÖë Ûêú †®ÖãÃÖÖ¸ü ¸üÃÖ ×ÛúÃÖß Ûú»ÖÖ ¾ÖÃŸÖã Ûúß ¯ÖÏÃŸÖã×ŸÖ ´Öë †ÓŸÖÙ®Ö×ÆüŸÖ ®ÖÆüà ÆüÖêŸÖÖ Æîü †Öî¸ü 

®Ö Æüß µÖÆü ×ÛúÃÖß ®ÖÖ™üÛú Ûêú ¯ÖÏ×ŸÖ ×ÛúÃÖß Ûúß ¾ÖîµÖ×ŒŸÖÛú ¯ÖÏ×ŸÖ×ÛÎúµÖÖ ´Öë ×®Ö×ÆüŸÖ ÆüÖêŸÖÖ Æîü …  
 ÛúÖ¸üÞÖ (R) : ¸üÃÖ ®Ö ŸÖÖê ¾ÖÃŸÖã¯Ö¸üÛú Æîü †Öî¸ü ®Ö Æüß ×¾ÖÂÖµÖ¯Ö¸üÛú; †×¯ÖŸÖã µÖÆü Ã¾ÖµÖÓ ÃÖÖï¤üµÖÔ¯Ö¸üÛú ³ÖÖ¾ÖÝÖÏÆüÞÖ Ûúß 

¯ÖÏ×ÛÎúµÖÖ Æîü …  
 Ûæú™ü : 
 (1) (A) ÃÖÆüß Æîü, (R) ÝÖ»ÖŸÖ Æîü … 
 (2) (A) ÝÖ»ÖŸÖ Æîü,ü (R) ÃÖÆüß Æîü … 
 (3) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  
 (4) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü …   
 
73. ×£Ö‹™ü¸ü Ûêú ×®Ö´®Ö×»Ö×ÜÖŸÖ ¾µÖ×ŒŸÖŸ¾ÖÖë ÛúÖ ˆ®ÖÛêú ´Öæ»Ö ¤êü¿Ö, ¯Öæ¾ÖÔ ÃÖê ¯Ö×¿“Ö´Ö Ûúß †Öê¸ü, Ûêú †®ÖãÃÖÖ¸ü, ÃÖÆüß ÛÎú´Ö “Öã®Öë : 
 (1) ®Öê×´Ö¸üÖê×¾Ö“Ö ›êü®Ö“Öê®Ûæú, ÝÖÖ›Ôü®Ö ÛÎêúÝÖ, ×¸ü“Ö›Ôü ¿ÖêÛú®Ö¸ü, ™êü›ËüµÖæ•Ö Ûêú®™ü¸ü 
 (2) ™êü›ËüµÖæ•Ö Ûêú®™ü¸ü, ®Öê×´Ö¸üÖê×¾Ö“Ö ›êü®Ö“Öê®Ûæú, ×¸ü“Ö›Ôü ¿ÖêÛú®Ö¸ü, ÝÖÖ›Ôü®Ö ÛÎêúÝÖ  
 (3) ÝÖÖ›Ôü®Ö ÛÎêúÝÖ, ×¸ü“Ö›Ôü ¿ÖêÛú®Ö¸ü, ™êü›ËüµÖæ•Ö Ûêú®™ü¸ü, ®Öê×´Ö¸üÖê×¾Ö“Ö ›êü®Ö“Öê®Ûæú 
 (4) ®Öê×´Ö¸üÖê×¾Ö“Ö ›êü®Ö“Öê®Ûæú, ™êü›ËüµÖæ•Ö Ûêú®™ü¸ü, ÝÖÖ›Ôü®Ö ÛÎêúÝÖ, ×¸ü“Ö›Ôü ¿ÖêÛú®Ö¸ü 
 
74. ×¾ÖÂÖ´Ö ÛúÖê “Öã×®Ö‹ : 
 (1) †ÃÖÝÖ¸ü ¾Ö•ÖÌÖÆüŸÖ (2) Ã¾Ö¤êü¿Ö ¤üß¯ÖÛú  
 (3) ´Ö×ÞÖ ´Ö¬ÖãÛú¸ü  (4) ¸üÖê×²Ö®Ö ¤üÖÃÖ  
 
75. ¿Öã´ÖÓÝÖ »Öß»ÖÖ ×®Ö´®Ö ´Öë ÃÖê ×ÛúÃÖ õÖê¡Ö ÛúÖ »ÖÖêÛú®ÖÖ™ËüµÖ ºþ¯Ö Æîü ? 
 (1) ¸üÖ•ÖÃ£ÖÖ®Ö (2) ´Ö×ÞÖ¯Öã¸ü 
 (3) †ÃÖ´Ö (4) ˆ¢Ö¸ü ¯ÖÏ¤êü¿Ö  

___________ 
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Space For Rough Work


