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DRAMA/THEATRE
PAPER - 111

Note : This paper contains seventy five (75) objective type questions of two (2) marks each. All
questions are compulsory.

1. Match the items in List-I with those in List-1I :

List—1 List— 11
a. Each Act of which shares the elements of Sringara, i.  Vithi
Vidrava and Kapata.
b. The dramatic plot and hero of which are created by ii. Thamruga

poet’s own creative power.
c. It has thirteen limbs or parts with which it is built iii. Samavakara

d. The theme of which is abduction of a celestial woman  1v. Prakaran

Codes :

a b c d
() i iv i i
) iv i i il
3) 1 i i i

@ i i v i

2. Assertion (A) : Performers wore masks and character appropriate dress, sang, chanted and
danced much of the text. A group of performers formed a chorus and men played
both male and female roles. This was the tradition of the Greek theatre.

Reason (R) : These conventions suggest that performance in the Greek theatre was highly

informal.
Codes :
(1) (A) true and (R) false. (2) (A) false and (R) true.
(3) Both (A) and (R) false. (4) Both (A) and (R) true.

3. Give the correct sequence of the following Directors of National School of Drama from
latest to former :

(1) Waman Kendre, Anuradha Kapoor, Devendra Raj Ankur, Ram Gopal Bajaj

(2) Waman Kendre, Ram Gopal Bajaj, Devendra Raj Ankur, Anuradha Kapoor

(3) Waman Kendre, Devendra Raj Ankur, Ram Gopal Bajaj, Anuradha Kapoor

(4) Waman Kendre, Anuradha Kapoor, Ram Gopal Bajaj, Devendra Raj Ankur
Paper-I111 2 JA-099-17



g/ forge
ggaA - ||

T : 59 Uve § UeEN (75) T-faeed e & | U TR & et (2) 3Tk € | |t v A € |

1. gt — 1 % AT GE — 11 % 9 gAfed

e - 1 = - 10
a. ISTOH U 31 TR, foga o) wue &t et i, fafy
FATE |
b. TSTO! FTeE] UE Ao BT B A GOACHE i, L@y
IferT FRT YA St SAH & |
c. T8 RE SN A1 9 H M e ¥ iii. FHTER
d. ! e 5o TR & SURROT W Wea & 1 v, WK

%

a b c d
(1) i v i il
2 iv i i i
3) i i i v
@ i i iv i

2. Af¥mUA (A) : A R GG UE IRAMART SRR RN AT, e % THeway et
TH, U Td I & AT I T ], TEAhdren gRT R T TS BT
3T SATeT 3R & YBT U S Wi B U HAT - T8 off Wk T h
WRERT |

& (R) © A gt gt € o U ey | wqfa sted s off |

ETE

(1) (A) Wl g 3R (R) Tod & |

(2) (A) T E R (R) W7 |

(3)  (A) 3T (R) T Tord € |

(4) (A) 3T (R) I W& € |

3. IOl Tl 3% ST & e MR @ AdiFad | qeadt & el wiotRd § g
(1) a9 %, SR HUR, a5 AT S, T T STt
(2) ST s, IH TTCT SIS, Sa ST 375, 3TRTET YT
(3) AW F, TAF ST ST, TH TUTCT SSTe, SR HYY
(4) AT e, ST HUR, TH T ST, I T ST
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4.  Pick the odd one out :
(1) Pava kathakali (2) Putul Nach
(3) Kathputli (4) Gambuh

5. Who wrote ‘La Mandragola’ a satiric masterpiece ?
(1) Ariosto (2) Machiavelli
(3) Giovanni Battista Guarini (4) Plautus

6.  Match the items in List-I with those in List —II :

List—1 List—11

a. Peter Brook 1. Theatre of the Absurd

b. Gordan Craig  ii. The Empty Space

c. Martin Esslin  iii. The Anthropology of Performance

d. Victor Turner  iv. On the Art of the Theatre

Codes :
a b c d

(1) 1 v 1 i

2) 1 i oiv i

3 1 iv i i

@ i i i v

7. Assertion (A) : For Habib Tanveer the real “Theatre People” exists in village and has to
brought to the educated because the educated lack the culture which the massess of
villages possess so richly though they are illiterate.

Reason (R) : The rural forms should reach the city, urban drama must also return to
hinterland to complete the transformation of drama-audience relation in both the
locations.

Codes :

(1) Both (A) and (R) false.
(2) Both (A) and (R) true.
(3) (A) true, (R) false.

(4) (A) false, (R) true.

8.  Give the correct sequence in the context of geographical origin from North to South :
(1) Ramleela, Ramkein, Legong, Sandiwara
(2) Ramleela, Ramkein, Sandiwara, Legong
(3) Legong, Sandiwara, Ramkein, Ramleela
(4) Sandiwara, Ramleela, Legong, Ramkein
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4,  Touq ® gHT
(1)  OTan FHerhett (2) qA A=
(3) el 4) T

5. Tefafed § @ fore SaeRl Seht Hid ol HRFIel” Sl =T 3t ot 2
(1) ARemw=r
(2) HfwaEam
(3) fSsiie afawdr et
4) wie"

6. ol — I I &1 Bl Gt — I & 1 GAfAd 1 :

T - 1 = - 11
a. URTIH i, e s 3 uese
b, TS T i, T U
c. I whleH iii. T ULTCATST S JRHT
d. fawweR iv. T I A T fPmew
FT

(=N

a b c d
(h) i iv i i
2) i i v i
3 i iv i i
(4) 1 11 m - iv

7. fWEEE (A) ;&€ dHAR % AR ardiaeh [¥ueX & @, et | & S et A & o
AT e it et @ % U SR T e eidn 8, S f6 e &
SIS AT o URT Wl § BT &, ETetiteh of FReR g € |
& (R) : UTHIOT ¥ VT T U AT, WX o ACH Bl O S=EA I F ST 8,
T8 ST ST T ATeh- 1T Gl § qoT TR0 8 T |
&<
(1) (A) 3R (R) I T & |
(2) (A) 3T (R) I W& € |
(3) (A)WEE, (R) T & |
(4) (A)TTE, (R) TEE |

8.  wimifeTeh Scuf & WeY H 3T IR0 7k o Tel 36 i T :
(1) AT, THHFA, T, HIART
(2) THCA, IHHEE, AR, ST
(3) T, HTERT, JEehiEH, T
(4) ISERT, AT, T, DI
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10.

11.

12.

13.

14.

Pick the odd one out in context of Absurd drama.
(1) Edward Elbee (2) Harold Pinter
(3) J.B. Priestly (4) Samuel Beckett

It is a small incident in a dramatic plot which is intended only to further the development
of the main plot :

(1) Vimarsha (2) Chulika
(3) Prakari (4) Phalayoga

Match the items in List — I with those in List —II ;

List—1I List— 11
a. Darpana Academy 1. Tripurari Sharma
of Performing Arts
b. Alarippu ii. Mallika Sarabhai
c. Rang Shankara iii. Neelam Mansingh Chowdhry
d. The Company iv. Arundhati Nag
Codes :

a b c d
(1) 1 n i iv
2) iv 1 i i
3) 1i 1 v il
4) i il 1 v

Assertion (A) : The Chinese opera style was adopted by the Vietnamese court opera, Hat
Boi. But despite such influences, Hat Boi represents indigenous tradition.

Reason (R) : A Vietnamese ruler of early eleventh century employed a Chinese actor to
teach his court actors the art of Chinese satirical theatre.

Codes :

(1) Both (A) and (R) true.
(2) Both (A) and (R) false.
(3) (A) true, (R) false.

(4) (A) false, (R) true.

Pick the correct sequence of the following theatre concepts of west according to their
evolution in ascending order :

(1) The Secular Theatre, The Ritual Theatre, The Public Theatre, The Pageant Theatre.
(2) The Ritual Theatre, The Secular Theatre, The Pageant Theatre, The Public Theatre.
(3) The Ritual Theatre, The Pageant Theatre, The Public Theatre, The Secular Theatre.
(4) The Secular Theatre, The Ritual Theatre, The Pageant Theatre, The Public Theatre.

Trace the odd among the following :
(1)  Vikrushta (2) Chaturasra
(3) Vritta (4) Tryasra

Paper-111 6 JA-099-17



9.

10.

11.

12.

13.

14.

“TssTe ST & G | faue =i gfHw

(1) Usas Teslt (2) &ies fa=x
(3) S e (4) deT a9
FUMH | fFled T Bl G T [T TE S3R9T HAEE] i 3T T ¢ -
(1) fomef (2)  fferr
3) w 4) weET
gt — 1 6 T&T R G — 11 % Trer Gaferd

e -1 = - 10
a. YU UhSHT IE . ﬁ'ﬂ?lﬁ?’l’qsf

THIERT ST
b, STORIY ii. TlceTehT AR
UK iii, o AERE =R
d. T Ul iv. 3Tl AT
% :

a b c d
(1) i i iv
2) iv 1 i 1
3) 1i 1 v il
4) i il 1 v

i (A) ;T STRT Sett i foRIdAT % SRERY SR, e 1S FRT i fBAT T, W
T TS % OISR &1 SIS ST TLORTS i Ui Tee el § |

a® (R) ;. TIREd W& % Ydig o [OFHM % U IEE A 30 AR & ATHareT i
= wEH fruex =t et 2 % foTg we =it S ot e T o |

ETE

(1) (A) 3T (R) I W& € |

(2) (A) 3T (R) IHT Tord € |

(3) (A)TE T, W (R) T ¢ |

4) (A)Ted g, W (R) W& |

foruey Heet Feteiad afvedt STarRoneT o foe & 3TAN S el 3R A i g ;
(1) T dPpor Puex, § Rgerer Bmey, T ufsere ez,  ufsiie et
(2) T g MU, T dper Buey, T Ufsie fauer, T ufetss et
(3) T g fuer, T 9fWue fueR, 3 ufsete fuer, @ Aot Rmex
(4) T ¥FoR Pex, T g fauey, 3 fsiie fue, T ufsete famex

T =it 9T
(1) fag= 2) T
(3) Fd 4) ==
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15.

16.

17.

The proscenium arch, popular in court performances in the Royal era, was first developed
(1) in Italy during the Renaissance (2) in the French Court
(3) by Shakespeare in England (4) in the Spanish theatre

Match the items in List — [ with those in List —II :

List—1 List— 11
a. Bharatendu Harishchandra 1. Bengali Theatre
b. Vanarasa Govinda Rao ii. Hindi Theatre
c. Vishnudas Amrit Bhave iii. Telugu Theatre
d. Herasim Lebedeff iv. Marathi Theatre
Codes :

a b c d
(1) 1 i v i
(2) i v i ii
3) iv i i i
4) i i i iv

Assertion (A) : Andre Antoine laid the foundation for “non-realistic” acting in the theatre.

Reason (R) : He said that the spectators are not interested in the physical actions of men
to the same extent as they are interested in the “causes” of these actions.

Codes :

(1) Both (A) and (R) true.
(2) Both (A) and (R) false.
(3) (A) true, (R) false.

(4) (A) false, (R) true.

18. Give the correct sequence of the following Avasthas in descending order :

(1) Prarambha, Niyata-phalaprapti, Phalayoga, Prayatna, Praptisambhava
(2) Phalayoga, Niyata Phalaprapti, Praptisambhava, Prayatna Prarambha
(3) Phalayoga, Prayatna, Praptisambhava, Niyata Phalaprapti, Prarambha
(4) Prarambha, Prayatna, Praptisambhava, Niyata Phalaprapti, Phalayoga

19. Pick the odd one out :

(1
3)

Comedia de Santo
Comedia de fabrica

(2) Comedie — Francaise
(4) Alta Comedia

20. The play ‘Simhasan Khali Hai’ is written by

(1)
)

Paper-I111

Ajay Shukla
Ajghar Wajahat

(2)  Sushil Kumar Singh
(4) Surendra Verma

8
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15.

16.

17.

18.

19.

20.

I T H SER | UK H b - 31 (3BHT 91) 1 Uecet Hal [dehidd [T T
o 9
(1) TSRO T % IR 2ol §

(2) AT ER |

(3) ols T TR gRT

(4) @ fauex §

Tl — 1 %t BET B gl — 11 o 91 gaferd &
e -1 = - 10

2.  OROS EwEs i, e fauer

b. SFRE TifeT TE i, et fomex

c. fouwy 3w e/ wE iii. T fauex

d. Y ARE iv. TS fauex

T

(=N

a b c d
(h) i i iv i
2) i v i ii
3) iv i i il
4) i i il iv

Afepe (A) 3T 3Tl A U § TR 31 i STERTeT 3@ o |

& (R) : IR Tl % e el i IR [Shaneti § 3ot THH G a9 9 el @
&, {57t fom & Topamett & “@Rol” § e W@ € |

YA

(1) (A) 3T (R) I W& € |
(2) (A) 3T (R) IHT Tord € |
(3) (A) g, W (R) T ¢ |
(4) (A) T &, W (R) T & |

AT STeremetl ol T&l 3TeRie! e a2y ;

(1) VR, Fad o, SerdiT, Tae, Wid-qee
(2) o, Had weti, witd-gyd, T, TReT
(3) TN, Y, M-y, THae hetwied, TReT
(4) VRRT, YT, Wia-qee, Fad S, wernT

fomm =t g -

(1) w3 g (2) ST
(3) AT T Hisreh (4) 7o HEfgar
“foer @rett € e forae gry fefaa € 2

(1) @ g (2) geiT $uR e
(3) 3STR oied (4) g
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21. Match the items in List — I with List —II :

List -1 List—11

a. Nikolai Gogol i.  German Playwright
b. Friedrich von Schiller ii. Swedish Playwright
c. Jean Racine iii. French Dramatist
d. August Strindberg iv. Russian Playwright
Codes :

a b c d
(Hh v i i i
2) iv i i i
3) v i il i
4) iv i i il

22. Assertion (A) : Natyashastra views theatre primarily as a recreational, leisure-time

activity resembling a game or sport.

Reason (R) : Its main function is to refresh a person’s mind, to free him from the worries,
care and sorrow which burdens it in following the routine of daily existence.

Codes :

(1) Both (A) and (R) are false.
(2) (A) true, (R) false.

(3) Both (A) and (R) are true.
(4) (A) false, (R) true.

23. Find out the correct order in the development of the ‘Epic theatre’ :

(D
)
3)
4

Bertott Brecht, Max Reinhardt, Erwin Piscator, Augusta Boal
Max Reinhardt, Erwin Piscator, Bertott Brecht, Augusto Boal
Erwin Piscator, Max Reinhardt, Bertott Brecht, Augusto Boal
Max Reinhardt, Bertott Brecht, Augusto Boal, Erwin Piscator

24. Trace the odd one out :

(D
)
3)

4)
Paper-I111

Rangvarta
Rang Prasang
Samkaleen Rangmunch

Rangayana
10
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21. gl — 1 ! #ET Bl et — 11 6l &l 9 GAfad S
et - 1 et - 11
[EEAERIIUIC] i, ST ATCHHR

b, WER®H dF RIOR i, ESY ARHFHIR
B o iii. RGN FTeRHT

d. ime Rgmeat iv. &Gl ACHBR

F

(=N

a b c d
(H v i i
2) v i i i
3) iv i il i

@ iv il i i

22, AfHRAT (A) : AEINRS TTHE Y T F G AT TARS B Wil TS R T o=
Al °h|¢i°h('|l“| HAAI %— |
R (R) ;TP G H fRdt At o TR B aRIdST el SR 39 fgH-ufdie % g
3T TarwaTstl & qord AT € |

ETE

(1) (A) 3T (R) IHT Tord € |
(2) (ATHE R)TATE |

(3) (A) 3T (R) I W& € |

(4) (A)TAGE, (R) W& |

23.  “ufye fuer & foera & Fel 9 P T
(1) =Rdlod siod, W IeTe, Riae Uehex, SR et
(2) HH FRIE, A fuehey, SRdied stk ST sifet
(3) iom TU%hex, Ao TEIE, SRelod siod, 3Tt siiet
(4) HHT RIS, SRled sk, ST sitet, $Xfem ket

24, fawe % g
(1) e
(2) TTHET
(3) THHAR e
(4) TR
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25.

26.

27.

28.

29.

Gambhira is an ancient folk theatre form of
(1) Gujarat (2) Punjab
(3) Bengal (4) Assam

Match the items in List — I with those in List —II :
List— 1| List— 11
a. Imaginary or painted circle on the front stage 1. Rangapitha

b. Four-pillared, canopied construction on both  ii. Brahmamandala
sides of the stage

c. Main acting area of the stage iii. Rangashiraha
d. The surface of the stage iv. Mattavarani
Codes :

a b c d
(1) i i i iv
2) 1 v 1 il
3) it i v il
4) iv i il i

Assertion (A) : According to Richard Schechner, theatre itself is part of larger
environments outside the theatre. These larger out-of-the theatre spaces are the life
of the city; and also temporal-historical spaces-modalities of time/space.

Reason (R) : The first scenic principle of environmental theatre, is to create and use
whole spaces.

Codes :

(1) Both (A) and (R) false.
(2) Both (A) and (R) true.
(3) (A) false and (R) true.
(4) (A) true and (R) false.

Give the correct sequence of the following theatre personalities in chronological order :
(1)  Sisir Bhaduri, Girish Chandra Ghosh, Sombhu Mitra, Rudra Prasad Sen Gupta
(2) Girish Chandra Ghosh, Sisir Bhaduri, Sombhu Mitra, Rudra Prasad Sen Gupta
(3) Sombhu Mitra, Rudra Prasad Sen Gupta, Girish Chandra Ghosh, Sisir Bhaduri
(4) Rudra Prasad Sen Gupta, Sombhu Mitra, Sisir Bhaduri, Girish Chandra Ghosh

Pick the festival which is not associated with the folk or traditional theatres and dances of
India.

(1) Chaitra Parva Festival
(2) Konark Festival

(3) Saptak Festival

(4) Kalidas Samaroh

Paper-111 12 JA-099-17



25. TR M H § R &1 S W ol el ¥4 § 2
(1) T (2) U
(3) T 4) o
26. AT — I %l WET G — 11 ¥ GHferd
T - 1 = - 10
a. U9 % SN § Hrodiqe a1 fabd i Te
gd
b. TCKVIHT ATBIGd FEAT ST ii.  SEHISA
He % FH RE &
c. T9H g AMAT & iii. TR
d. TEH T iv. FAERet
% :
a b c d
() i i i v
@) i v i i
3) i i v il
4) v i 1 1
27. fumed (A) : OE 9K & AR et 3o 3uH et o e S ardeRoT % 96 € |
foUeT & ST & I 9 T e F SaA & IR Aflchen-UfaeTiass = of € S
foF Ta / = # T (@iRfere) § |
R (R) ; IATERE WTHE (TeRRAHee fuey) S ugy gvd favaeh fagid 9uut @t
HT G 3R ITAT HEATE |
ETE
(1) (A) 3T (R) I Tord € |
(2) (A) 3T (R) I W& € |
(3) (A)ToId & 3T (R) Wl € |
(4) (A) T TR (R) A& |
28. WY & TG SATeTal Sl 3T HIeThA o STAR I -
(1) TR ad, TR == =, 7] e, 35 99 a9 o
(2) TR == 9y, IR 958, sy e, 5 T 99 e
(3) I T, 5 WIS O T, PRI =9 9, PR a5
(4) X TR O T, I i, IR v, PR 9 a
29, Tr=fafed ¥ 39 S09a il 9T ST 9RA o oiidh A1 RIS fue 3R Jo & Haifd el &
(1) = 9d 3
(2) HUTH 3T
(3) | A
(4) IR FARE
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30.

31.

32.

33.

34.

The dialogue in David Mamet’s plays is famous for its
(1) Inclusion of multiple languages

(2) Classical aphorisms

(3) Silence

(4) Use of fragmented everyday speech

Match the items in List-I with those in List-1I :

List -1 List— 11

a. Cake Makeup 1. Application Technique
b. Corrective Makeup ii. Three-Dimensional Makeup
c. Prosthetics iii.  Crepe hair
d. Beards and Mustaches iv. Type of Makeup
Codes :

a b c d
(Hh 1 i 1 v
2) v i i i

3) iv i i i
@ i i i v

Assertion (A) : According to Adya Rangacharya, the post-epic Suta transformed the epic
recitation into regular dramatic representation, himself becoming Sutradhara.

Reason (R) : In modern Indian theatre the functions of Sutradhara can be seen at multi-
levels. He not only introduces the play but also raise certain issues which are to be
discussed in the total scheme of the play.

Codes :

(1) (A) true, (R) false.

(2) (A) false, (R) true.

(3) Both (A) and (R) false.
(4) Both (A) and (R) true.

Give the correct sequence in the context of geographical origin from East to West.
(1) Kabuki, Hatboi, Yokthe Pwe, Bhagavatmela
(2) Bhagavatmela, Yokthe Pwe, Hatboi, Kabuki
(3) Yokthe Pwe, Hatboi, Bhagavatmela, Kabuki
(4) Kabuki, Bhagavatmela, Hatboi, Yokthe Pwe

Pick the odd one out :

(1) Tempo Rhythm

(2) Communion

(3) Truth and Belief

(4) Method of Physical Action
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30.

31.

32.

33.

34.

2fag T & e o Yo fhaes fou ufeg € 2
(1) wg-fag v o FweeT

(2) YT AR

(3) =

(4) TSTERT St Gied @it S 3TFRT

AT — 1 0 T&1 S gl — 11 1 A7:T & GHfAT BT

et - 1 =t - 11
a. % HH-3T i, STIENT dE
b. S HH-3TT i, AT Heh-31T
c. WEfeEy iii. T EIT
d. TE R g iv. T3 & YHR

(=N

a b c d
(1) n it 1 v
2) iv i i
3) iv 1 il
4) ii 1 i iv

ARHT (A) © T TTEHE % SR, FEHARR d 3 WelHed Ued & Famd ey
Rl o uiafdd e, @ i GIuR &1 51 € |

FROT(R)  : YHS IRAT U § GIUR H1 8 TR T @ ST Tobal & | T8 7 haled
e T T X ¥el Bl ¢ Mg 9% F fauai &t off e & 59 W A &
Yo7 AT § == B S

ETE

(1) (A)FEE, (R) T & |

(2) (A) AT, (R) & |

(3)  (A) 3T (R) T Tord € |

(4) (A) 3T (R) I W& € |

fimifeTe Seafd & 93y | Ud T ufvay a% % Tet A Bl 9T ;
(1) I, &2 SIS, HY W, T Hel
(2) e Hell, S @, 8 A, HIgh
(3) 3T @, & TS, WTe HeAl, HIeh!
(4) R, WA Tell, & AL, 3MHY =

fawm =t g

(1) 2= fEm (erg-ame)

(2) A (THH)

(3) T 3R favarg (g9 s fafer)

(4) RIS foran ot Tty (Hore 31 ThiTehet Taem)
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35.

36.

37.

38.

39.

It is a dramatic device of turning the back on the characters on the stage to indicate a
secret :

(1) Karne (2) Apavaritaka
(3) Atmagata (4) Prakasha

Match the items in List — [ with those in List —II :

List—1 List— 11
a. Ratnakar Matkari i.  Vasana Kand
b. Satish Alekar ii. Barrister
c. Jayant Dalvi iii. Begam Barve
d. Mahesh Elkunchwar iv. Lok-Katha

Codes :

a b c d
(H i i i v
2) v i il i
3 i i iv i

@ i i i v

Assertion (A) : The end of the 19" century in South-East Asian theatre was a period of
emerging patriotism and nationalism and the new kind of realistic spoken theatre.

Reason (R) : The new kind of theatre was exploited not only to strengthened national
identity but in some cases to propagate completely new political ideologies.

Codes :

(1) Both (A) and (R) true.
(2) Both (A) and (R) false.
(3) (A) true, (R) false.

(4) (A) false, (R) true.

Choose the correct sequence of the following characters in order of their appearance in
Chekhov’s ‘The Cherry Orchard’ :

(1) Dunyasha, Anya, Lopahin, Varya
(2) Lopahin, Dunyasha, Varya, Anya
(3) Dunyasha, Lopahin, Varya, Anya
(4) Lopahin, Dunyasha, Anya, Varya

Trace the odd one out :
(1) Bhana (2) Vithi
(3) Dima (4)  Goshthi
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35.

36.

37.

38.

39.

g U AR Jiokd ¢ THH TRT H FRT TMOAIFaT i AT H & [oIT S9ThT ot 31T e fha
FI'IHT%':

(1) o (2) IUERA®

(3) AT (4) =T

T — 1 1 7GT o gl — 11l &l & T i

e - 1 = - 11
a. (M OTRT i, aEATHS
b. T AR ji. ST

ST St i, ST &S
d. TRV TAGTAR  jv. CAIeh-sheT
He

(=N

a b c d
(H i i i v
2 iv i i i
3) i i iv i

@ i i i v

A (A) ;SRS UREE fuex | 199 | % ofd 1 HA Syl i e &
TIEHE TAT AT & o FATETR] e el I 4T |

HRT (R) : PIUe 3 AU w9 H 3UA 7 e LR T Hl YoE I b [T I FS
aHe H foeteher 98 TSI (e o T=R & fofg foam |

ETE

(1) (A) 3R (R) I T E |
(2) (A) 3R (R) T Tord & |
(3) (AW E ™ (R) Tod ¢ |

(4) (A)Ted g, W (R) W& T |

IEd & T AW 3T | (AfeAfad afE s $9e Ta-ua9 % el 5 SER T
(1) ST, 3T, ATdIes, S
(2) AR, I, ARAT, =T
(3) ST, AT, aRET, ST
(4) AR, I, =T, SR

%rsrtra%qﬁﬁz
(1) 1 (2) et
(3) Tem (4) TR
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40.

41.

42.

43.

44,

A revolving stage with, usually, two sections, one rotating inside the other is called :
(1) Revolving stage

(2) Concentric revolving stages

(3) Compound curves

(4) Double whip

Match the items in List — I with those in List —II :

List— 1| List—11
a. Taiko 1. Noh actor
b. Sozoku ii. Noh stage
c. Waki iii. Noh drum
d. Hasigakari iv. Noh costumes
Codes :

a b c d
(1) iv i il i
2) 1 i v il
3) i v i i

@ i i i v

Assertion (A) : The “poor theatre” concept of Jerzy Grotowski focused on making voices
and bodies of the actors as primary source of spectacle on stage.

Reason (R) : The words and ideas of playwright were another major focus of Grotowski.
Codes :

(1) Both (A) and (R) true.

(2) Both (A) and (R) false.

(3) (A) true, (R) false.

(4) (A) false, (R) true.

Give the correct sequence of the following elements of drama as enumerated by Bharata
while taking them from each Veda :

(1) Rasa, Abhinaya, Pathya, Geet
(2) Geet, Pathya, Rasa, Abhinaya
(3) Pathya, Geet, Abhinaya, Rasa
(4) Rasa, Pathya, Geet, Abhinaya

Trace the odd one out in context of ‘Theatre of Oppressed’ :
(1) Paolo Freire (2)  Augusto Boal
(3) Mady Schutzman (4) Eugenio Barba
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40.

41.

42.

43.

44,

AR W 31 A ATt Refifeert ST (aiehmt T, Nos U & 35 TR 9T AT LT &, 39
T HeT STl & 2

(1) Raifea &=t

(2) wHiATZeH Raifear &t

(3) FET Fost

(4) o few

At — 1 6 W&T R G — 11 % Trer GAferd Hire
e -1 e - 11

a. TTEHI i, '

b. HSTH ii. AT

c. T ii. AEgd

d. eraTeRdt iy, g 9T

S

a b c d
(1) iv i il i
2) i i iv il
3) i iv i il
4) i i il iv

AMEHUT (A) : STSITIRITER! F “geR Uuer” FTERon F MHTeT Ht vl SR IRK & 59
R UEYH T T A M U I i 5 o |

HRT (R) : AEHHR & IF AR AR Ueeht & 3 TS &I Hisd &g & |

&<

(1) (A) 3R (R) I W€ |

(2) (A) 3T (R) T Tord € |

(3) (A) T T, W (R) T ¢ |

(4) (A) 7T &, W (R) W& € |

A R A & HEAfcrad awl ® 3% T oF ¥ ol S J99 9uF Y T S8R T&l e
T o

(1) |, 3, red, Tia

(2) T, ureg, W, A

(3) UeH, T, I, |

(4) 9, g, Ta,

oz i s det § fm w1 9F
(1) rsett sl () T st
(3) u3 aeEm (4) = SRE
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45. The present chairman of Sangeet Natak Academy is
(1) Kirti Jain (2) Leela Samson
(3) Sekhar Sen (4) Naga Bhushana Sarma

46. Match the items in List — I with List — II :

List—1I List—11
a. Doctor Faustus i. Orgon
b. Tartuffe ii. Mephastophilis
c. UbuRoi iii. Orsino
d. Twelfth Night iv. Captain Macnure

Codes:

a b c d
() i i i v
2 i i i v
3 i i i v

@ i i i v

47. Assertion (A) : Sanskrit drama was primarily literature to be read rather than to be

performed.

Reason (R) : Sanskrit drama was full of poetic descriptions which cannot be enacted on
the stage.

(1) (A)is true, (R) is false. (2) Both (A) and (R) are false.

(3) (A)is false, (R) is true. (4) Both (A) and (R) are true.

48. Find out the correct order in the development of following concepts in theatre :
(1) Elements of an action, Fantastic Realism, Suzuki Method, Theatre of Images
(2) Theatre of Images, Suzuki Method, Elements of an action, Fantastic Realism
(3) Elements of an action, Theatre of Images, Suzuki Method, Fantastic Realism

(4) Fantastic Realism, Elements of an action, Theatre of Images, Suzuki Method

49. Trace the odd one out :
(1) Inder Sabha (2) Ajatashatru
(3) Skandagupta (4) Dhruvaswamini

50. Doddata, Indian form of North and northeast Karnatak, is also known as
(1) P’ansori (2) Angura
(3) Bayalata (4) Palanata
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45.

46.

47.

48.

49.

50.

I T2 STHEH o ATH 3TETeT &

(1) wifas= (2) AT JuE
(3) V=R (4) T S9OT Iy
Tt — 1 6 T&T g — 11 1 A-T & Gl BT
et - 1 et - 11
a. SN BREH i, R
b. ARA®E ii. UhREIHT
c. [ iii. SMRIGAT
d. TR ARE iv. e B
FT
a b c d
(1) i i v
Q) i i i v
G3) i i i v
4 i i v

ATFHUT (A) : TEHA AEH WA dR Ug & fo1e & 7 % 31 ueeH & fow |

FROT(R)  : TP A1 HIACHSE IUHT 9 IRl o {5 Her WX AT =&l foham ST @ehar |
YA

(1) (AT, (R)TATE |

(2) (A) 3R (R) T ToId & |

(3) (A)TAE, (R)TIT |

(4) (A) 3T (R) I W€ |

foruey & T=tatad eheaTett & foera 1 T&l 559 I

(1) = F d, e sy, gogh! ushd, fee &1 T
(2) Tt 1 T, Gl U, B % A, e Ratesd
(3) o % axa, Tl 1 T, Gl Ushd, e EtesT
(4) eiiEs [EtesH, ®E & o<, ot 1 ST, GeTe! g

T =it 9T

(1) e (2) 3R

(3) W= (4) st

TSI, I 3R II-YF Fledh & IRAE €9 ¢, ST 1 H § 57 €9 F S1 S § 2
(1) TRt (2)

() I (4) T

JA-099-17 21 Paper-111



51.

52.

53.

54.

55.

Match the items in List — I with those in List —1II :
List—1 List—11
a. Patakasthanaka 1.  Dialogue between the Sutradhara and the Nati

b. Prastavana ii.  One kind of Arthopakshepaka
c. Praveshaka iii. One type of Arthaprakriti

d. Prakari iv. An accidental statement
Codes :

a b c d
(H i i v
2) i i iv i
3) i v i ii

@ iv i i i

Assertion (A) : The key light is the brightest light on the scene, and the fill light is used to
fill the shadows created by the key light.

Reason (R) : The terms key light and fill light are frequently used to describe the
relationship between the direction and relative intensity of light striking an object.

Codes :
(1)  (A) true and (R) false. (2) Both (A) and (R) false.
(3) (A) false and (R) true. (4) Both (A) and (R) true.

Give the correct sequence of the following plays of Bhishma Sahani in chronological order :
(1) Hanush, Kabir Khara Bazar Me, Muvavze, Madhavi
(2) Madhavi, Kabir Khara Bazar Me, Muvavze, Hanush
(3) Hanush, Kabir Khara Bazar Me, Madhavi, Muvavze
(4) Muvavze, Madhavi, Kabir Khara Bazar Me, Hanush

Pick the odd one out :
(1) Wayang Golek (2) Lakhon Sback
(3) Yokthe Pwe (4) Kabuki

Which playwright was responsible for introducing realism in Europe ?
(1) George Bernard Shaw (2) Henrik Ibsen
(3) Jean Racine (4)  Arthur Miller
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51. gl — I bl T&T Bl et — 11 ¥ GAferd iy

a o o P

T

(1
2
3)
4

52. 3AfiemeE (A)

e - 1

et -1

TARTS i GAUR-A G

TEATSAT

PER)

a
i
ii
iii
v

HRT (R)

YA

(1)
2)
3)
4

b
il
iii
v
i

ii. STAYYH T TH YhR
iii. STIVHIT I TH UHR
iv. SR faam

c d
i iv
v 1

i ii
i

T YT G99 W HH ST TR B & 31X [ TR H FANT T TRl
FRT e B 6t w1 & forw fhar S e |

;T ISl 3T YR FehTeT St HAT ST UANT Ui T o OR U et WehTeT h

feem 3T} |Uey digar & &t GaY 1 G0 Hi & fow fmar Sar ¥ |

(A) W&l & 3T (R) ToAd & |
(A) 3T (R) ST Tord € |
(A) oA & 3R (R) WET € |
(A) 3R (R) IT T& € |

53. ofioH WA & FEfefad et B FHIehAER Tel 5 STt

(1) &y, HER Tl TN H, Tarast, et
(2) W, FHER TS AR H, JaTes, gy
(3) BFY, HER Gl aR |, A, Famast
(4) TATES, TTEE, FHAX TS AR H, g
54, fouw H FHT
(1) o= Motk
(2) A gEw
(3)
(4) HEH
55. T H FATHETE I ARH FHEA & [ Ffaiad § § S TeHHR SaeEmE o1 2
(1) it s it (2) TINH T
(3) i urEA (4) TR fHeR
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56. Match the items in List — I with those in List —II ;

List—1 List—11
a. Silk 1. Synthetic Fibre
b. Polyester ii. Non-fabric Material
c. Brocade iii. Natural Fibre
d. Leather iv. Fabric
Codes :

a b c d
(1) 1 i v il
2 i iv i i
3 i iv i il
@ i i iv il

57. Assertion (A) : The practice in traditional theatre is guided by a set of conventions and
the nature of stylization.

Reason (R) : Traditional forms, as embodying performance texts, dramatic texts,
techniques, movement patterns and codified gestures that have been handed down
from generation to generation, are an integral part of the Indian way of life.

Codes :

(1) Both (A) and (R) true.
(2) Both (A) and (R) false.
(3) (A) true, (R) false.

(4) (A) false, (R) true.

58. Indicate the correct sequence in the context of geographical origin from East to West.
(1) Danda Nata, Alkap, Ojhapali, Nata Sankeertan
(2) Nata Sankeertan, Ojhapali, Alkap, Dandanata
(3) Nata Sankeertan, Danda nata, Ojhapali, Alkap
(4) Alkap, Ojhapali, Danda Nata, Nata Sankeertan

59. Pick the odd one out :
(1) Viola Spolin (2) Keith Johnstone
(3) Stella Adler (4) John Millington Synge

60. It is a verbal mode of dramatic presentation :
(1) Kaishiki (2) Bharati
(3) Arabhati (4) Sattvati
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56.

57.

58.

59.

60.

Tl — 1 %t TET o gl — 11l &1 & Hford i
e -1 = - 11
T i, T (s wE)

a

b. difeluEx i, TR Al (F-thieeh HeiE)
c. ®i%hE iii. eIk M (HERET HIEER)

d. =Wl iv. T (HisTeh)

H

a b c d
(1) 11 iv il
2) 1 iv 1 i
3) 1 v i1
4 i v i

AWHYT (A) | WIRRENA Aeg | Wit qiedl & Tolt 3T Hiaud Weal Ua el &
TFHia § FSferd gt &

%I (R) . TWERRTA Aed &9, H d@-sdigl ¥ =96 a0 g be, Aed Ui,
aﬂwﬁmaﬁrwﬂﬁmﬁrﬁﬁ%aﬁwﬁa@ﬁmwwaﬁm
AT g |

ETE

(1) (A) 3T (R) I W& € |

(2) (A) 3T (R) IHT Tord € |

(3) (A)WEE, (R) T & |

(4) (AT E, (R) T |

Aiiferer 3card & 9y § Yd ¥ Uiy e o Tel 5T i T ;
(1) T e, 3Toehid, SSITeH, Fe Gehia
(2) I HeRIcH, STRITEA, 3TeHM, TS AR
(3) < THicH, < AT, ST, 3TehTd
(4) 3ToHM, ST, I AT, T Hehla

T =6t 9T

(1) drgen afem
(2) DT FARE
(3) ¥ TEeR

(4) S Mot &t

Ig ATHT TRIATHIOT S AMrereh foifer &
(1) R (2) R
(3) R (4) et
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61.

62.

63.

64.

65.

Match the items in List — I with those in List —II ;

List— I List— 11
a. Fact Rangmandal 1. Imphal
b. Jana Padam ii. Heggodu
c. NINASAM Tirugate  1ii. Hyderabad
d.  Chorus Reportory iv. Begusarai

Codes :

a b c d
() v - u 1
(2) 1 n i iv
3 i i v i
4 i i i v

Assertion (A) : In the Indian Folk Theatre, the Sutradhara is known by different names in
different regional varieties.

Reason (R) : Sutradharas hold most important position in the entire scheme of the folk

play.
Codes :
(1) Both (A) and (R) true. (2) Both (A) and (R) false.
(3) (A) true, (R) false. (4) (A) false, (R) true.

Give the correct sequence of the following Western Playwrights in order of their
appearance in theatre :

(1) Moliere, Jean Racine, Alexander Pushkin, Victor Hugo
(2) Jean Racine, Moliere, Alexander Pushkin, Victor Hugo
(3) Moliere, Alexander Pushkin, Jean Racine, Victor Hugo
(4) Jean Racine, Moliere, Victor Hugo, Alexander Pushkin

Trace the odd one out :
(1) Svagata (2) Janantika
(3) Culika (4) Karne

Out of the following plays, which one was not directed by Peter Brook ?
(1) A Midsummer Night’s Dream

(2) Orghast

(3) The Conference of the Birds

(4) The Bacchae
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61.

62.

63.

64.

65.

Tl — 1 %t TET o gl — 11l &1 & Hford i

et - 1 et - 11
a. e TTHed i. TRl
b. S UEH ii. g
c. Fmaw faeme iii. R
d.  RE Kol iv. SEE
% :

a b c d
(1 v i i i
(2) i i i iv
3) 1 i iv i
4) i1 i v

AMUHET (A) . TRAT TF A H, GIER F -9 46T yehri § M- am @ S
ST |

FIRO(R)  : TR Wik A1eeh i YOT AT § Teh Heeaqul T 3@ § |
ETE

(1)  (A) 3T (R) I W& € |

(2) (A) 3R (R) T ToId & |

(3) (A)WE e, RI (R) T & |

(4) (A) T g WG (R) T ¥ |

Tt afvadt AeshsRl i 37 Tl FHIeThH & STTAR T :
(1) HiferRR, St The, Tetriveg gk, foehet g
(2) S R, Ao, Tetdrei=eY qieee, faees g
(3) feraR, TetertmeY i, ST T, fore gt
(4) I AT, AR, [T g, Todsi=eT grehd

fﬁmaﬁﬂﬁ"{ :
(1) = (2) SHI<E
(3) Hfereh (4) ol

UieX § A Frefarad | 9 69 1es i Heee T8l o6 o 2
(1) U e TEes g

(2) e
(3) T Hh IE T T5H
4) TIH
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66.

67.

68.

69.

70.

Match the items in List — I with those in List —II ;

List—1 List— 11
a. Chenta 1. Manipur
b. Ghatam ii. Bengal
c. Dhaak iii. Tamil Nadu
d. Pung iv. Kerala

Codes :

a b c d
() v - u 1
2) i v i ii
3) ii i iv i
@ i i v

Assertion (A) : According to Aristotle the primary objective of tragedy is to arouse fear
and pity in the audience.

Reason (R) : He also stated that tragedy represents the consequences of deviant
behaviour.

Codes :

(1) Both (A) and (R) true.
(2) Both (A) and (R) false.
(3) (A) true, (R) false.

(4) (A) false, (R) true.

Give the correct sequence of the following Rasa as described in the sixth Chapter of
Natyashastra :

(1) Shringara, Hasya, Karuna, Raudra, Vira
(2) Vira, Karuna, Raudra, Shringara, Hasya
(3) Hasya, Vira, Karuna, Raudra, Shringara
(4) Raudra, Shringara, Hasya, Karuna, Vira

Pick the odd one out :
(1) Carbon Microphone (2) Crystal Microphone
(3) Condenser Microphone (4) Dynamo Microphone

The book ‘Theatre of the Earth’ published by Seagull books is based on the works of
(1) B.V.Karanth (2) K.N. Panikker
(3) Kanbhailal (4) Ratan Thiyam
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66. T — I I TET I gl — 11 & 1T GHferd i

e -1 e - 11
a. T 1. qﬁ’f‘l?
b. EEH ii. e
c. Th iii. AHTg
d. 9 iv.

T

a b c d
(h) iv o i i
2 i oivi il
3 i i iv i

4) 1 o iv

67. ATUHAA (A) : RE] F SR AT BT & 29T SN H 9 37 FHEUM U7 AT & |
FROT(R)  : S I8 O Fel o F0st o= SFeR o UROTET T UfdHre el ¢ |
ETE
(1) (A) 3R (R) I W& € |
(2) (A) 3R (R) T ToId & |
(3) (A) T E ™I (R) T € |
4) (A) e g, W (R) TEHE |

68. IR THT T ATV & B 3TEA™ | U fhT T AR Tel 7 | oI -
(1) R, g/, %0, A%, X
(2) dR, HH, A%, FIR, TR
(3) &=, dR, H0, A%, T
(4) %, IR, T, FHE0T, AR

69. fawg = gHT
(1) e ARG (2) et aEhEE
(3) TSR HIEhHIGH (4) A ARG
70. NTST o T TR qReh TaueR St T 37 foRreht hiaal WY SR € 2
(1) et s (2) A, Ui
(3) wERA (4) T
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71.

72.

73.

74.

75.

Match the items in List — I with List — I :
List—1 List—11
a. Plato 1. Artis called art precisely because it is not nature.

b. Aristotle ii. The aim of art is not exact reproduction of nature
but creation.

c. Gautier iii. Artis a pale shadow twice removed from reality.

Goethe iv. Fiction is more philosophic than the history of
actual events.

Codes :

a b c d
(H i i i v
2) i iv i i
3) dii i i iv

@ iv i i i

Assertion (A) : According to western scholars Rasa does not lie in the art object (the
performance) nor is it rooted in one’s personal responses to a play.

Reason (R) : Rasa is neither objective nor subjective; it is rather the process of aesthetic
perception itself.

Codes :
(1) (A)is true, (R) is false. (2) (A)is false, (R) is true.
(3) Both (A) and (R) are true. (4) Both (A) and (R) are false.

Choose the correct sequence of the following theatre personalities according to their
country of origin from East to West :

(1) Nemirovich Denchenko, Gordon Craig, Richard Schechner, Tadeusz Kantor
(2) Tadeusz Kantor, Nemirovich Denchenko, Richard Schechner, Gordon Craig
(3) Gordon Craig, Richard Schechner, Tadeusz Kantor, Nemirovich Denchenko
(4) Nemirovich Denchenko, Tadeusz Kantor, Gordon Craig, Richard Schechner

Trace the odd man out :
(1) Asghar Wazahat (2) Swadesh Deepak
(3) Mani Madhukar (4) Robin Das

Shumang Lila is a folk theatre form of
(1) Rajasthan (2) Manipur
(3) Assam (4) Uttar Pradesh
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71.

72.

73.

74.

75.

T — 1 1 7&T o gl — 11l &l & e I

Tl -1 T - 11

a. I i, ol P G TY ¥ Hell el ST & FAih T8
T TEl |

b. I ii. hoT I 3LVF GHRET €T ¥ FFH H AR
TEl, s o € |

c. TifeaX iii. heT Ueh Wikl BT &, ST TS | HTH W T |

d. TS iv. T Wi (TheRT) aTtereh TeATeT & Siderd i
o | 31Tk SR 8T ¢ |

a b c d
(1) i 1 v
2) it v il 1
3) w1 1 v
4 iv 1 i 1

AFHYA (A) ;TR fFIEHT % AR I B Herr a%q B WEdfd H idied el eidr & 3%
T & I8 fordt Aree & vfa ot ot Saferes ufdfeear o ffea erar €

FRO(R) W T qRF ¢ AR 7 & fawames; g a8 @d WigdweE qeeo
T € |

ETE

(1) (A)TEE, (R) T & |

(2) (AT g, (R) T |

(3) (A) IR (R) I T E |

(4)  (A) 3T (R) THT Tord € |

foruex & ffeiad safadeat 1 S ot 391, Ua | UivEd &l 31K, & 9K, el 79 I
(1) AR eTa=p, MeA 571, R UHR, TS5 el
(2) TS e, AT ST, Rae R, TEA BT
(3) T T, TS W, TS heey, AT S Teh
(4) AR S, 2T HeX, MEA %, RaS SR

T =t 9T -

(1) 3T aSed (2) T IUEH
(3) for AT (4) s
YT A (T | | TR & 6 Aiehed €9 § 2

(1) TSI (2) W
(3) Iy (4) SWW
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