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1. Write your roll number in the space provided on the top of
this page.

2. This paper consists of seventy five multiple-choice type of
questions.

3. At the commencement of examination, the question booklet
will be given to you. In the first 5 minutes, you are requested
to open the booklet and compulsorily examine it as below :
(i) To have access to the Question Booklet, tear off the paper

seal on the edge of this cover page. Do not accept a booklet
without sticker-seal and do not accept an open booklet.

(ii) Tally the number of pages and number of questions in
the booklet with the information printed on the cover
page. Faulty booklets due to pages/questions missing
or duplicate or not in serial order or any other
discrepancy should be got replaced immediately by a
correct booklet from the invigilator within the period
of 5 minutes. Afterwards, neither the Question Booklet
will be replaced nor any extra time will be given.

(iii) After this verification is over, the Test Booklet Number
should be entered on  the OMR Sheet and the OMR
Sheet Number should be entered on this Test Booklet.

(iv) The test booklet no. and OMR sheet no. should be same.
In case of discrepancy in the number, the candidate should
immediately report the matter to the invigilator for
replacement of the test booklet / OMR Sheet.

4. Each item has four alternative responses marked (1), (2), (3)
and (4). You have to darken the circle as indicated below on
the correct response against each item.
Example :
where (3) is the correct response.

5. Your responses to the items are to be indicated in the OMR
Sheet given inside the Booklet only. If you mark your
response at any place other than in the circle in the OMR
Sheet, it will not be evaluated.

6. Read instructions given inside carefully.
7. Rough Work is to be done in the end of this booklet.
8. If you write your Name, Roll Number, Phone Number or put

any mark on any part of the OMR Sheet, except for the space
allotted for the relevant entries, which may disclose your
identity, or use abusive language or employ any other unfair
means, such as change of response by scratching or using
white fluid, you will render yourself liable to disqualification.

9. You have to return the Original OMR Sheet to the invigilators
at the end of the examination compulsorily and must not
carry it with you outside the Examination Hall. You are,
however, allowed to carry original question booklet on
conclusion of examination.

10. Use only Black Ball point pen.
11. Use of any calculator or log table etc., is prohibited.
12. There is no negative marks for incorrect answers.
13. In case of any discrepancy in the English and Hindi versions,

English version will be taken as final.
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Ûêú ×»Ö‹ ×®Ö¸üßõÖÛú ÛúÖê ŸÖã¸ÓüŸÖ ÃÖæ×“ÖŸÖ Ûú¸ëü …

4. ¯ÖÏŸµÖêÛú ¯ÖÏ¿®Ö Ûêú ×»Ö‹ “ÖÖ¸ü ˆ¢Ö¸ü ×¾ÖÛú»¯Ö (1), (2), (3) ŸÖ£ÖÖ (4) ×¤üµÖê ÝÖµÖê
Æïü … †Ö¯ÖÛúÖê ÃÖÆüß ˆ¢Ö¸ü Ûêú ¾Öé¢Ö ÛúÖê ¯Öê®Ö ÃÖê ³Ö¸üÛú¸ü ÛúÖ»ÖÖ Ûú¸ü®ÖÖ Æîü •ÖîÃÖÖ
×Ûú ®Öß“Öê ×¤üÜÖÖµÖÖ ÝÖµÖÖ Æîü :
ˆ¤üÖÆü¸üÞÖ :
•Ö²Ö×Ûúú(3) ÃÖÆüß ˆ¢Ö¸ü Æîü …

5. ȪÏ¿®ÖÖë Ûêú ̂ ¢Ö̧ ü Ûêú¾Ö»Ö ̄ ÖÏ¿®Ö ̄ Öã×ÃŸÖÛúÖ Ûêú †®¤ü̧ ü ×¤üµÖê ÝÖµÖê OMR ̄ Ö¡ÖÛú ̄ Ö ü̧ Æüß †Ó×ÛúŸÖ
Ûú ü̧®Öê Æïü … µÖ×¤ü †Ö¯Ö OMR ¯Ö¡ÖÛú ¯Ö ü̧ ×¤üµÖê ÝÖµÖê ¾Öé¢Ö Ûêú †»ÖÖ¾ÖÖ ×ÛúÃÖß †®µÖ
Ã£ÖÖ®Ö ¯Ö ü̧ ˆ¢Ö ü̧ ×“ÖÅ®ÖÖÓ×ÛúŸÖ Ûú ü̧ŸÖê Æïü, ŸÖÖê ˆÃÖÛúÖ ´Öæ»µÖÖÓÛú®Ö ®ÖÆüà ÆüÖêÝÖÖ …

6. †®¤ü¸ü ×¤üµÖê ÝÖµÖê ×®Ö¤ìü¿ÖÖë ÛúÖê ¬µÖÖ®Ö¯Öæ¾ÖÔÛú ¯ÖœÌëü …
7. Ûú““ÖÖ ÛúÖ´Ö (Rough Work) ‡ÃÖ ¯Öã×ÃŸÖÛúÖ Ûêú †×®ŸÖ´Ö ¯ÖéÂšü ¯Ö¸ü Ûú¸ëü …
8. µÖ×¤ü †Ö¯Ö OMR ¯Ö¡ÖÛú ¯Ö¸ü ×®ÖµÖŸÖ Ã£ÖÖ®Ö Ûêú †»ÖÖ¾ÖÖ †¯Ö®ÖÖ ®ÖÖ´Ö, ¸üÖê»Ö

®Ö´²Ö¸ü, ±úÖê®Ö ®Ö´²Ö¸ü µÖÖ ÛúÖê‡Ô ³Öß ‹êÃÖÖ ×“ÖÅ®Ö ×•ÖÃÖÃÖê †Ö¯ÖÛúß ¯ÖÆü“ÖÖ®Ö ÆüÖê
ÃÖÛêú, †Ó×ÛúŸÖ Ûú¸üŸÖê Æïü †£Ö¾ÖÖ †³Ö¦ü ³ÖÖÂÖÖ ÛúÖ ¯ÖÏµÖÖêÝÖ Ûú¸üŸÖê Æïü, µÖÖ ÛúÖê‡Ô
†®µÖ †®Öã×“ÖŸÖ ÃÖÖ¬Ö®Ö ÛúÖ ¯ÖÏµÖÖêÝÖ Ûú¸üŸÖê Æïü, •ÖîÃÖê ×Ûú †Ó×ÛúŸÖ ×ÛúµÖê ÝÖµÖê
ˆ¢Ö¸ü ÛúÖê ×´Ö™üÖ®ÖÖ µÖÖ ÃÖ±êú¤ü ÃµÖÖÆüß ÃÖê ²Ö¤ü»Ö®ÖÖ ŸÖÖê ¯Ö¸üßõÖÖ Ûêú ×»ÖµÖê
†µÖÖêÝµÖ ‘ÖÖê×ÂÖŸÖ ×ÛúµÖê •ÖÖ ÃÖÛúŸÖê Æïü …

9. †Ö¯ÖÛúÖê ¯Ö ü̧ßõÖÖ ÃÖ´ÖÖ¯ŸÖ ÆüÖê®Öê ¯Ö ü̧ ´Öæ»Ö OMR ¯Ö¡ÖÛú ×®Ö ü̧ßõÖÛú ´ÖÆüÖê¤üµÖ ÛúÖê
»ÖÖî™üÖ®ÖÖ †Ö¾Ö¿µÖÛú Æîü †Öî̧ ü ¯Ö ü̧ßõÖÖ ÃÖ´ÖÖ×¯ŸÖ Ûêú ²ÖÖ¤ü ˆÃÖê †¯Ö®Öê ÃÖÖ£Ö ¯Ö ü̧ßõÖÖ ³Ö¾Ö®Ö
ÃÖê ²ÖÖÆü̧ ü ®Ö »ÖêÛú ü̧ •ÖÖµÖë … ÆüÖ»ÖÖÓ×Ûú †Ö¯Ö ¯Ö ü̧ßõÖÖ ÃÖ´ÖÖ×¯ŸÖ ¯Ö ü̧ ´Öæ»Ö ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ
†¯Ö®Öê ÃÖÖ£Ö »Öê •ÖÖ ÃÖÛúŸÖê Æïü …

10. ÛúÖ»Öê ²ÖÖ»Ö ¯¾ÖÖ‡Õ™ü ¯Öê®Ö ÛúÖ Æüß ‡ÃŸÖế ÖÖ»Ö Ûú ȩ̈ü …
11. ×ÛúÃÖß ³Öß ¯ÖÏÛúÖ¸ü ÛúÖ ÃÖÓÝÖÞÖÛú (Ûîú»ÖÛãú»Öê™ü¸ü) µÖÖ »ÖÖÝÖ ™êü²Ö»Ö †Ö×¤ü ÛúÖ

¯ÖÏµÖÖêÝÖ ¾ÖÙ•ÖŸÖ Æîü …
12. ÝÖ»ÖŸÖ ˆ¢Ö¸üÖë Ûêú ×»Ö‹ ÛúÖê‡Ô ®ÖÛúÖ¸üÖŸ´ÖÛú †ÓÛú ®ÖÆüà Æïü …
13. µÖ×¤ü †ÓÝÖÏê•Öß µÖÖ ØÆü¤üß ×¾Ö¾Ö¸üÞÖ ´Öë ÛúÖê‡Ô ×¾ÖÃÖÓÝÖ×ŸÖ ÆüÖê, ŸÖÖê †ÓÝÖÏê•Öß ×¾Ö¾Ö¸üÞÖ

†Ó×ŸÖ´Ö ´ÖÖ®ÖÖ •ÖÖ‹ÝÖÖ …
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COMPARATIVE LITERATURE 

PAPER – III 
 

Note : This paper contains seventy five (75) objective type questions of two (2) marks each. All 
questions are compulsory. 

 

1. Who among the following said, “Indian Literature is a historian’s despair” ? 

 (1) Asish Nandy (2) Sujit Mukherjee 

 (3) G.N. Devy (4) Sisir Kumar Das 

 

2. Match the poet with language. 

List – I List – II 

A. Kailasapathy I. English 

B. Homer II. Latin 

C. Gower III. Tamil 

D. Politianus IV. Greek 

 Codes : 

  A B C D 

 (1) IV III I II 

 (2) III IV II I 

 (3) III IV I II 

 (4) IV III II I 

 

3. The first literary work to discuss “genre” is 

 (1) Plato’s, The Republic. (2) Harau’s Ars Poetica. 

 (3) Longinus’ On the Sublime. (4) Aristotle’s Poetics. 

 

4. ‘Type’ is an embodiment of a motif or a character-trait that 

 (1) fully attains individuation. (2) never attains individuation. 

 (3) fully attains growth. (4) remains conspicuously invisible. 
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ŸÖã»Ö®ÖÖŸ´ÖÛú ÃÖÖ×ÆüŸµÖ 

¯ÖÏ¿®Ö¯Ö¡Ö – III 
 

×®Ö¤ìü¿Ö : ‡ÃÖ ¯ÖÏ¿®Ö¯Ö¡Ö ´Öë ¯Ö“ÖÆü¢Ö¸ü (75) ²ÖÆãü-×¾ÖÛú»¯ÖßµÖ ¯ÖÏ¿®Ö Æïü … ¯ÖÏŸµÖêÛú ¯ÖÏ¿®Ö Ûêú ¤üÖê (2) †ÓÛú Æïü … ÃÖ³Öß ¯ÖÏ¿®Ö †×®Ö¾ÖÖµÖÔ Æïü … 

1. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×ÛúÃÖ®Öê ÛúÆüÖ £ÖÖ – “³ÖÖ¸üŸÖßµÖ ÃÖÖ×ÆüŸµÖ ‡×ŸÖÆüÖÃÖÛúÖ¸ü Ûêú ×»Ö‹ ‹Ûú ÆüŸÖÖ¿ÖÖ Æîü …” ? 

 (1) †Ö¿ÖßÂÖ ®ÖÓ¤üß (2) ÃÖã•ÖßŸÖ ´ÖãÜÖ•Öá 

 (3) •Öß.‹®Ö. ›êü¾Öß (4) ×¿Ö×¿Ö¸ü Ûãú´ÖÖ¸ü ¤üÖÃÖ 

 

2. ×®Ö´®Ö×»Ö×ÜÖŸÖ Ûú×¾Ö ÛúÖê ˆÃÖÛúß ³ÖÖÂÖÖ Ûêú ÃÖÖ£Ö ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 

ÃÖæ“Öß – I ÃÖæ“Öß – II 

A. Ûîú»ÖÖÃÖ¯Ö£Öß I. †ÓÝÖÏê•Öß 

B. ÆüÖê´Ö¸ü II. »Öî×™ü®Ö 

C. ÝÖÖê¾Ö¸ü III. ŸÖ×´Ö»Ö 

D. ¯ÖÖê×»Ö×™üµÖÖ®ÖÃÖ IV. ÝÖÏßÛú 

 Ûæú™ü : 

  A B C D 

 (1) IV III I II 

 (2) III IV II I 

 (3) III IV I II 

 (4) IV III II I 

 

3. “×¾Ö¬ÖÖ” (•Öê®Ö¸ü) Ûúß “Ö“ÖÖÔ Ûú¸ü®Öê ¾ÖÖ»Öß ¯ÖÆü»Öß ÃÖÖ×Æü×ŸµÖÛú Ûéú×ŸÖ Æîü : 

 (1) ¯»Öê™üÖë Ûúß ‘¤ü ×¸ü¯Ö×²»ÖÛú’  (2) ÆüÖê¸üÖê Ûúß ‘†ÃÖÔ ¯ÖÖê‡×™üÛúÖ’ 

 (3) »ÖÖê®ÝÖ‡®ÖÃÖ Ûúß ‘†Öò®Ö ¤ü ÃÖ²»ÖÖ‡´Ö’  (4) †¸üÃŸÖæ Ûúß ‘¯ÖÖê‡×™üŒÃÖ’  

 

4. ‘™üÖ‡¯Ö’ ´ÖÖê×™ü±ú µÖÖ Ûîú¸êüŒ™ü¸ü - ™Òêü™ü ÛúÖ ‹Ûú ´ÖæŸÖÔ ºþ¯Ö Æîü, •ÖÖê : 

 (1) ¾ÖîµÖ×ŒŸÖÛú †×ÃŸÖŸ¾Ö (‡Ó×›ü×¾Ö•Öã‹¿Ö®Ö) ÛúÖê ¯Öæ¸üß ŸÖ¸üÆü ¯ÖÏÖ¯ŸÖ Ûú¸üŸÖÖ Æîü … 

 (2) ¾ÖîµÖ×ŒŸÖÛú †×ÃŸÖŸ¾Ö ÛúÖê Ûú³Öß ³Öß ¯ÖÏÖ¯ŸÖ ®ÖÆüà Ûú¸üŸÖÖ Æîü … 

 (3) ÃÖÓ¾Öé×¨ü (ÝÖÏÖê£Ö) ÛúÖê ¯Öæ¸üß ŸÖ¸üÆü ¯ÖÏÖ¯ŸÖ Ûú¸üŸÖÖ Æîü … 

 (4) Ã¯ÖÂ™ü ºþ¯Ö ÃÖê †¥ü¿µÖ ²Ö®ÖÖ ¸üÆüŸÖÖ Æîü … 
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5. Influences of authors of the same nationality and language upon one another are called 

 (1) Contamination (2) Creative treason 

 (3) Negative influences (4) Skeptical influences 

 

6. Who among the following writers left blank white pages as a hoax on their readers ? 

 I. Machado de Assis II. Alfred Doblin 

 III. Jorge Luis Borges IV. Lawrence Sterne 

 The right combination according to the code is 

 (1) I & III (2) I & IV 

 (3) II & IV (4) III & IV 

 

7. In the study of literary history, Plutarch’s Biography would constitute ______. 

 (1) Imitation (2) Parody 

 (3) Source (4) Recovery 

 

8. Who first translated Mahabharatha from Sanskrit into Telugu ? 

 (1) Nannaya (2) Arudra 

 (3) Ajanta (4) Cha So 

 

9. Assertion (A) : A good deal of cultural studies is centred on questions of representation. 

 Reason (R) : The world is socially constructed and represented to and by us in 
meaningful ways. A study of culture will necessarily involve the signifying practices 
of representation. 

 In the light of the statements above. 

 (1) Both (A) and (R) are correct, and (R) is the correct explanation of (A). 

 (2) Both (A) and (R) are correct and (R) is not the correct explanation of (A). 

 (3) (A) is correct, but (R) is false. 

 (4) (A) is false, but (R) is correct. 
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5. ÃÖ´ÖÖ®Ö ¸üÖÂ™ÒüßµÖŸÖÖ †Öî¸ü ³ÖÖÂÖÖ Ûêú »ÖêÜÖÛúÖë Ûêú ‹Ûú-¤æüÃÖ¸êü ¯Ö¸ü ¯ÖÏ³ÖÖ¾ÖÖë ÛúÖê ÛúÆüÖ •ÖÖŸÖÖ Æîü : 

 (1) Ûú®™îü×´Ö®Öê¿Ö®Ö (2) ×ÛÎú‹×™ü¾Ö ™Òüß•Ö®Ö 

 (3) ®ÖÛúÖ¸üÖŸ´ÖÛú ¯ÖÏ³ÖÖ¾Ö (4) ÃÖÓ¿ÖµÖ¾ÖÖ¤üß ¯ÖÏ³ÖÖ¾Ö 

 

6. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ÛúÖî®Ö ÃÖÖ »ÖêÜÖÛú †¯Ö®Öê ¯ÖÖšüÛúÖë ÛúÖê ‹Ûú “ÖÛú´ÖÖ ¤êü®Öê Ûêú ºþ¯Ö ´Öë ÃÖ±êú¤ü ¯ÖéÂšüÖë ÛúÖê ÜÖÖ»Öß ”ûÖê›ÌüŸÖÖ Æîü ? 

 I. ´Ö“ÖÖ›üÖê ¤ü †Ö×ÃÖÃÖ II. †»±Ïêú›ü ›üÖê²Ö×»Ö®Ö 

 III. •ÖÖò•ÖÔ »Öã‡Ô ²Ö•ÖìÃÖ IV. »ÖÖê¸êü®ÃÖ Ã™ü®ÖÔ 

 Ûæú™ü Ûêú †®ÖãÃÖÖ¸ü ÃÖÆüß µÖãÝ´Ö Æîü : 

 (1) I †Öî̧ ü III (2) I †Öî̧ ü IV 

 (3) II †Öî̧ ü IV (4) III †Öî̧ ü IV 

 

7. ÃÖÖ×Æü×ŸµÖÛú ‡×ŸÖÆüÖÃÖ Ûêú †¬µÖµÖ®Ö ´Öë ¯»Öæ™üÖÛÔú Ûúß •Öß¾Ö®Öß (²ÖÖµÖÖêÝÖÏÖ±úß) ×ÛúÃÖÃÖê ¸ü×“ÖŸÖ ÆüÖêÝÖß ? 

 (1) ‡×´Ö™êü¿Ö®Ö (2) ¯Öî̧ üÖê›üß 

 (3) ÃÖÖêÃÖÔ (4) ×¸üÛú¾Ö¸üß 

 

8. ‘´ÖÆüÖ³ÖÖ¸üŸÖ’ ÛúÖ ÃÖÓÃÛéúŸÖ ÃÖê ŸÖê»ÖãÝÖæ ´Öë ¯ÖÆü»Öê †®Öã¾ÖÖ¤ü ×ÛúÃÖ®Öê ×ÛúµÖÖ £ÖÖ ? 

 (1) ®Ö®Ö®µÖÖ (2) †¹ý¦üÖ 

 (3) †•ÖÓŸÖÖ (4) “ÖÖ ÃÖÖê 

 

9. †×³ÖÛú£Ö®Ö (A) : ÃÖÖÓÃÛéú×ŸÖÛú †¬µÖµÖ®Ö ÛúÖ ‹Ûú ²ÖêÆüŸÖ¸ü ÃÖÓ²ÖÓ¬Ö ˆÃÖÛêú ¯ÖÏ×ŸÖ×®Ö×¬ÖŸ¾Ö ¯Ö¸ü Ûëú×¦üŸÖ ÆüÖêŸÖÖ Æîü … 

 ŸÖÛÔú (R) : ¤ãü×®ÖµÖÖ ÛúÖ Æü´ÖÃÖê ÃÖÖ´ÖÖ×•ÖÛú ºþ¯Ö ÃÖê †£ÖÔ¾Ö¢ÖÖ¯ÖæÞÖÔ ÃÖÓ²ÖÓ¨ü Æîü … ‡ÃÖ´Öë ÃÖÖÓÃÛéú×ŸÖÛú †¬µÖµÖ®Ö †¾Ö¿µÖ´³ÖÖ¾Öß ºþ¯Ö 

ÃÖê ¯ÖÏ×ŸÖ×®Ö×¬ÖŸ¾Ö Ûêú ´ÖÆü¢¾Ö ÛúÖê ¿ÖÖ×´Ö»Ö Ûú¸üŸÖÖ Æîü …   

 ˆ¯Ö¸üÖêŒŸÖ Ûú£Ö®ÖÖë Ûêú ÃÖÓ¤ü³ÖÔ ´Öë : 

 (1) (A) ŸÖ£ÖÖ (R) ¤üÖê®ÖÖë ÃÖÆüß Æîü †Öî¸ü (R), (A) Ûúß ÃÖÆüß ¾µÖÖÜµÖÖ Æîü … 

 (2) (A) ŸÖ£ÖÖ (R) ¤üÖê®ÖÖë ÃÖÆüß Æîü ŸÖ£ÖÖ (R), (A) Ûúß ÃÖÆüß ¾µÖÖÜµÖÖ ®ÖÆüà Æîü … 

 (3) (A) ÃÖÆüß Æîü, ×Ûú®ŸÖã (R) ÝÖ»ÖŸÖ Æîü … 

 (4) (A) ÝÖ»ÖŸÖ Æîü, ×Ûú®ŸÖã (R) ÃÖÆüß Æîü … 
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10. In the six-fold Paninean analysis of utterance into its constituents, what is prakarana ? 
 (1) Assertion (2) Stem 
 (3) Composition (4) Topic 
 
11. Who held that “form is everything, it is the secret of life” ? 
 (1) Oscar Wilde (2) T.S. Eliot 
 (3) Bernard Shaw (4) W.H. Auden 
 
12. “Fiction, Film, Painting and Comparative Literature” is an article by ______ in a journal. 
 (1) Romona Ceciu (2) Lisa Block 
 (3) Romes Lopez (4) Haun Saussy 
 
13. Bhojadeva is known in the history of Indian poetics for his unique condensation of all 

rasas into an exclusive concentration on 
 (1) Karuna (2) Veera 
 (3) Sringara (4) Santa 
 
14. What are the two levels in relation to Lawrence Venuti’s concepts of domestication and 

foreignization ? 
 (1) Ethical and discursive (2) Textual and discursive 
 (3) Ethical and textual (4) Textual and formal 
 
15. Which French romantic painter was inspired by Lord Byron ? 
 (1) Jean-Auguste-Dominique Ingress (2) Jean-Baptisite Greuze 
 (3) Robert-Lefevere (4) Eugene Delacroix 
 
16. Match the epic associated with the nation. 

A. Lay of Igor’s Campaign I. Japan 
B. Tale of Genji II. Russia 
C. The Poem of Cid III. France 
D. Song of Roland IV. Spain 

 Codes : 
  A B C D 
 (1) IV I II III 
 (2) II III IV I 
 (3) II I IV III 
 (4) IV I III II 
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10. ¯ÖÖ×ÞÖ®Öß ®Öê †¯Ö®Öê ¾Ö“Ö®Ö Ûêú ”û: ¯ÖÏÛúÖ¸ü Ûêú †ÓÝÖÖë ´Öë ×¾Ö¿»Öê×ÂÖŸÖ Ûú¸ü ×¾Ö³ÖŒŸÖ ×ÛúµÖÖ Æîü ×•ÖÃÖ´Öë ÃÖê ¯ÖÏÛú¸üÞÖ Ûúß ¯ÖÆü“ÖÖ®Ö Ûú ȩ̈ü : 

 (1) ‹•ÖÃÖÔ®Ö (2) Ã™êü´Ö 
 (3) ÛÓú¯ÖÖê×•Ö¿Ö®Ö (4) ™üÖò×¯ÖÛú 
 
11. ×ÛúÃÖÛúß µÖÆü ´ÖÖ®µÖŸÖÖ Æîü ×Ûú “ºþ¯Ö ÃÖ²ÖÛãú”û Æîü, µÖÆü •Öß¾Ö®Ö ÛúÖ ¸üÆüÃµÖ Æîü” ? 
 (1) †ÖòÃûÛú¸ü ¾ÖÖ‡»›ü (2) ™üß.‹ÃÖ. ‡×»ÖµÖ™ü 
 (3) ²Ö®ÖÖÔ›ü ¿ÖÖò (4) ›ü²»µÖæ. ‹“Ö. †Öò›êü®Ö 
 
12. “×±úŒ¿Ö®Ö, ×±ú»´Ö, ¯ÖëØ™üÝÖ ‹Ó›ü Ûú´¯Ö¸êü×™ü¾Ö ×»Ö™ü¸êü“Ö¸ü” ®ÖÖ´ÖÛú ‹Ûú ¯Ö×¡ÖÛúÖ ´Öë (¯ÖÏÛúÖ×¿ÖŸÖ) »ÖêÜÖ Ûêú »ÖêÜÖÛú Æïü : 
 (1) ¸üÖê´ÖÖê®ÖÖ ×ÃÖÃµÖæ (2) ×»ÖÃÖÖ ²»ÖÖòÛú 
 (3) ¸üÖê´ÃÖ »ÖÖê¯Öê•Ö (4) ÆüÖò®Ö ÃÖÖ¾ÖÃÖß 
 
13. ³ÖÖê•Ö¤êü¾Ö ÛúÖê ³ÖÖ¸üŸÖßµÖ ÛúÖ¾µÖ Ûêú ‡×ŸÖÆüÖÃÖ ´Öë ÃÖ³Öß ¸üÃÖÖë ÛúÖê ×´Ö»ÖÖÛú¸ü ×•ÖÃÖ Ûêú¾Ö»Ö ‹Ûú ¸üÃÖ ¯Ö¸ü ¬µÖÖ®Ö Ûêú×®¦üŸÖ Ûú¸ü®Öê Ûêú 

×»Ö‹ •ÖÖ®ÖÖ •ÖÖŸÖÖ Æîü, ¾ÖÆü Æîü : 
 (1) Ûú¹ýÞÖ (2) ¾Öß¸ü 
 (3) ÀÖéÓÝÖÖ¸ü (4) ¿ÖÖÓŸÖ 
 
14. »ÖÖê¸êü®ÃÖ ¾Öê®Öã™üß Ûúß ‘›üÖê´ÖêÃ™üßÛêú¿Ö®Ö’ †Öî̧ ü ‘±úÖê¸êü®ÖÖ‡•Öê¿Ö’ ÃÖÓ²ÖÓ¬Öß †¾Ö¬ÖÖ¸üÞÖÖ†Öë Ûêú ¤üÖê ÃŸÖ¸ü ÛúÖî®Ö ÃÖê Æïü ? 
 (1) ‘‡×£ÖÛú»Ö’ †Öî¸ü ‘×›üÃÖÛúÙÃÖ¾Ö’  (2) ‘™êüŒÃÖ“Öã†»Ö’ †Öî̧ ü ‘×›üÃÖÛúÙÃÖ¾Ö’  
 (3) ‘‡×£ÖÛú»Ö’ †Öî¸ü ‘™êüŒÃÖ“Öã†»Ö’ (4) ‘™êüŒÃÖ“Öã†»Ö’ †Öî̧ ü ‘±úÖê´ÖÔ»Ö’  
 
15. ÛúÖî®Ö ±ÏúÖÓÃÖßÃÖß ¸üÖê´ÖÖÓ×™üÛú ¯Öë™ü¸ü »ÖÖò›Ôü ²ÖÖµÖ¸ü®Ö ÃÖê ¯ÖÏ³ÖÖ×¾ÖŸÖ £ÖÖ ? 
 (1) •µÖÖÓ - †ÝÖÃŸÖ ›üÖê´Öê×®ÖÛú ‡ÝÖÏëÃÖ (2) •µÖÖÓ - ²Öî¯Ö×™üÃ™ü ×ÝÖÏµÖæ•Ö 
 (3) ¸üÖ²Ö™Ôü »Öê±êú¾ÖÎ (4) µÖæ•Öß®Ö ›êü»ÖÖÛÎú¾ÖÖ 
 
16. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´ÖÆüÖÛúÖ¾µÖ ÛúÖê ÃÖÓ²ÖÓ×¬ÖŸÖ ¤êü¿Ö Ûêú ÃÖÖ£Ö ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 

A. »Öê †Öò±ú ‡ÝÖÖ¸ü’ÃÖ Ûîú´¯Öê®Ö I. •ÖÖ¯ÖÖ®Ö 
B. ™îü»Ö †Öò±ú ×•Ö®•Öß II. ºþÃÖ 
C. ¤ü ¯ÖÖò‡´Ö †Öò±ú ×ÃÖ›ü III. ±ÏúÖÓÃÖ 
D. ÃÖÖëÝÖ †Öò±ú ¸üÖê»Öï›ü IV. Ã¯Öê®Ö 

 Ûæú™ü  : 
  A B C D 
 (1) IV I II III 
 (2) II III IV I 
 (3) II I IV III 
 (4) IV I III II 
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17. Which of the following, according to Aristotle, is not a part of ‘Hamartia’ ? 

 (1) Error and Punishment (2) Human will 

 (3) Fate (4) Tragic Consequence 

 

18. Who defined the discipline of Comparative Literature as “the Comparison of one literature 
with other or others, as the comparison of literature with other spheres of human 
expression” ? 

 (1) Henry H.H. Remak (2) Rene Wellek 

 (3) Richard Poirier (4) Claudio Guillen 

 

19. The operative distinction between Rohstoff and Stoff is that 

 (1) While the former is intrinsic, the latter  is extrinsic to the text.  

 (2) While the former is the cause, the latter is effect of the text. 

 (3) While the former is extrinsic, the latter is intrinsic to the text. 

 (4) While the former is effect, the latter is the cause of the text. 

 

20. Who wrote the book Provincializing Europe ? 

 (1) Partho Chatterjee (2) Dipesh Chakrabarti 

 (3) Irfan Habib (4) Ramachandra Guha 

 

21. From among the following identify the critic who divides themes into Heroic and 
Situational themes. 

 (1) Pierre Dufour (2) Andre Lefevere 

 (3) Viktor Shklovsky (4) Raymond Trousson 

 

22. Which of the following poems of W.H. Auden are examples of ekphrasis’ ? 

 I. “The Unknown Citizen” II. “Music des Beaux Arts” 

 III. “The Shield of Achilles” IV. “Paid on Both Sides” 

 The right combination according to the code is : 

 (1) III & IV (2) II & III 

 (3) IV & II (4) I & IV 
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17. †¸üÃŸÖæ Ûêú †®ÖãÃÖÖ¸ü ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ÛúÖî®Ö ÃÖÖ ‘Æü´ÖÖÙÃÖµÖÖ’ ÛúÖ ³ÖÖÝÖ ®ÖÆüà Æîü ? 

 (1) ‹¸ü¸ü ‹Ó›ü ¯Ö×®Ö¿Ö´Öë™ü (2) Êã´Ö®Ö ×¾Ö»Ö 

 (3) ±êú™ü (4) ™Òîü×•ÖÛú ÛÓú×ÃÖŒ¾ÖëÃÖ 

 

18. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×ÛúÃÖ®Öê ŸÖã»Ö®ÖÖŸ´ÖÛú ÃÖÖ×ÆüŸµÖ Ûêú ×¾ÖÂÖµÖ ÛúÖê ‘´ÖÖ®Ö¾Ö †×³Ö¾µÖ×ŒŸÖ Ûêú †®µÖ õÖê¡ÖÖë Ûêú ÃÖÖ£Ö ÃÖÖ×ÆüŸµÖ Ûúß 

ŸÖã»Ö®ÖÖ Ûêú ºþ¯Ö ´Öë †®µÖ µÖÖ †®µÖÖë Ûêú ÃÖÖ£Ö ÃÖÖ×ÆüŸµÖ Ûúß ŸÖã»Ö®ÖÖ Ûêú ºþ¯Ö ´Öë” ¯Ö×¸ü³ÖÖ×ÂÖŸÖ ×ÛúµÖÖ £ÖÖ ? 

 (1) Æêü®Ö¸üß ‹“Ö.‹“Ö. ×¸ü´ÖòÛú (2) ¸êü®Öê ¾Öê»ÖêÛú 

 (3) ×¸ü“Ö›Ôü ¯ÖÖò×¸üµÖ¸ü (4) Œ»ÖÖò×›ü†Öê ÝÖã‡µÖ®Ö 

 

19. ¸üÖêÆüÃ™üÖê±ú †Öî¸ü Ã™üÖê±ú Ûêú ²Öß“Ö ¯ÖÏ¾ÖŸÖá ³Öê¤ü (†Öò¯Ö¸êü×™ü¾Ö ×›üÃÖ×™ü®Ûú¿Ö®Ö) Æîü : 

 (1) ¯Öæ¾ÖÔ¾ÖŸÖá †ÓŸÖ³ÖæÔŸÖ (‡×®™Òü×®ÃÖÛú) ÆüÖêŸÖÖ Æîü, •Ö²Ö×Ûú ¯Ö¸ü¾ÖŸÖá †Ö»ÖêÜÖ ²ÖÖÊ (‹ŒÃÖ×™Òü×®ÃÖÛú) ÆüÖêŸÖÖ Æîü … 

 (2) ¯Öæ¾ÖÔ¾ÖŸÖá ÛúÖ¸üÞÖ ÆüÖêŸÖÖ Æîü, •Ö²Ö×Ûú ¯Ö¸ü¾ÖŸÖá †Ö»ÖêÜÖ (™êüŒÃ™ü) ÛúÖ ¯ÖÏ³ÖÖ¾Ö ÆüÖêŸÖÖ Æîü … 

 (3) ¯Öæ¾ÖÔ¾ÖŸÖá ²ÖÖÆËüµÖ ÆüÖêŸÖÖ Æîü, •Ö²Ö×Ûú ¯Ö¸ü¾ÖŸÖá †Ö»ÖêÜÖ ´Öë †ÓŸÖ³ÖæÔŸÖ ÆüÖêŸÖÖ Æîü … 

 (4) ¯Öæ¾ÖÔ¾ÖŸÖá ¯ÖÏ³ÖÖ¾Ö ÆüÖêŸÖÖ Æîü, •Ö²Ö×Ûú ¯Ö¸ü¾ÖŸÖá †Ö»ÖêÜÖ ÛúÖ ÛúÖ¸üÞÖ ÆüÖêŸÖÖ Æîü … 

 

20. ‘¯ÖÏÖê×¾Ö×®ÃÖ‹»ÖÖ‡Ø•ÖÝÖ µÖæ¸üÖê¯Ö’ ®ÖÖ´ÖÛú ¯ÖãÃŸÖÛú ÛúÖ »ÖêÜÖÛú ÛúÖî®Ö Æîü ? 

 (1) ¯ÖÖ£ÖÖì “Ö™ü•Öá (2) ¤üß¯Öê¿Ö “ÖÛÎú¾ÖŸÖá 

 (3) ‡¸ü±ÌúÖ®Ö Æü²Öß²Ö (4) ¸üÖ´Ö“ÖÓ¦ü ÝÖãÆüÖ 

 

21. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ˆÃÖ ÃÖ´ÖßõÖÛú Ûúß ¯ÖÆü“ÖÖ®Ö Ûúß×•Ö‹, ×•ÖÃÖ®Öê £Öß´ÃÖ ÛúÖê Æüß¸üÖê‡Ûú †Öî¸ü ×ÃÖ“Öã‹¿Ö®Ö»Ö £Öß´ÃÖ ´Öë ×¾Ö³ÖÖ×•ÖŸÖ 

×ÛúµÖÖ £ÖÖ : 

 (1) ×¯ÖµÖ¸êü ›ü±úÖê (2) †ÖÓ¦êü ×»Ö×±ú×¾ÖµÖ¸ü 

 (3) ×¾ÖŒ™ü¸ü ¿»ÖÖê¾ÖÃÛúß (4) ȩ̂ü´ÖÓ›ü ™äüÃÖ®Ö 

 

22. ›ü²»µÖæ. ‹“Ö. †Öò›êü®Ö Ûúß ×®Ö´®Ö×»Ö×ÜÖŸÖ Ûú×¾ÖŸÖÖ†Öë ´Öë ÃÖê ÛúÖî®Ö ÃÖß ‹Ûú±Ïêú×ÃÖÃÖ Ûúß ˆ¤üÖÆü¸üÞÖ Æïü ? 

 I. “¤ü †®Ö®ÖÖò®Ö ×ÃÖ™üß•Ö®Ö” II. “´µÖæ×•ÖÛú ¤êüÃÖ ²µÖæŒÃÖ †Ö™ÔüÃÖ” 

 III. “¤ü ¿Öß»›ü †Öò±ú ‹×Ûú»ÖÃÖ” IV. “¯Öî›ü †Öò®Ö ²ÖÖê£Ö ÃÖÖ‡›ËüÃÖ” 

 Ûæú™ü Ûêú †®ÖãÃÖÖ¸ü ÃÖÆüß µÖãÝ´Ö Æîü : 

 (1) III †Öî̧ ü IV (2) II †Öî̧ ü III 

 (3) IV †Öî̧ ü II (4) I †Öî̧ ü IV 
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23. Two western scholars associated with propounding aesthetic theory of reception are 

 I. Wolfgang Iser II. Michel Faucault  

 III. Harold Bloom IV. Hans Robert Jauss 

 The correct combination according to the code is : 

 (1) I & IV (2) I & III 

 (3) II & IV (4) III & IV 

 

24. Which of the following is not a Mahakavya ? 

 (1) Kalidas, Kumarsambhava (2) Mogha, Sisupalabadha 

 (3) Sriharsh, Naisadhakavya (4) Subandhu, Vasavadatta 

 

25. Identify the author of the essay, “Art and Neurosis”. 

 (1) Ernest Kris (2) Lionell Trilling 

 (3) E.A. Poe (4) Ernest Jones 

 

26. Who among the following comparatists reimagined influence as reception ? 

 (1) Etiemble (2) Durisin 

 (3) Wellek (4) Guyard 

 

27. Which of the following is a movie by Jean-Luc Godard Centred on a screen – writer trying 
to make a film adaptation of The udyssey ? 

 (1) Breathless (2) Band of Outsiders 

 (3) Contempt (4) A Woman is a Woman 

 

28. Identify the editors of the book An Anthology of Dalit Literature. 

 I. Mulk Raj Anand II. Salman Rushdie 

 III. P. Sivakami IV. Eleanor Zelliot 

 The right combination according to the code is : 

 (1) I & IV (2) II & IV 

 (3) III & II (4) I & II 
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23. “‹Ã£Öê×™üÛú £µÖÖê¸üß †Öò±ú ×¸üÃÖê¯¿Ö®Ö” Ûêú ¯ÖÏ¾ÖŸÖÔ®Ö ÃÖê ÃÖÓ²ÖÓ×¬ÖŸÖ ¤üÖê ¯Ö×¿“Ö´Öß †¬µÖêŸÖÖ Æïü :  

 I. ¾Öæ»±úÝÖëÝÖ †Ö‡•Ö¸ü II. ×´Ö¿Öê»Ö ±ãúÛúÖê 

 III. Æîü¸üÖê»›ü ²»Öæ´Ö IV. ÆüÖÓÃÖ ¸üÖò²Ö™Ôü •ÖÖîÃÖ 

 Ûæú™ü Ûêú †®ÖãÃÖÖ¸ü ÃÖÆüß µÖãÝ´Ö Æîü : 

 (1) I †Öî̧ ü IV (2) I †Öî̧ ü III 

 (3) II †Öî̧ ü IV (4) III †Öî̧ ü IV 

 

24. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ÛúÖî®Ö ÃÖÖ ´ÖÆüÖÛúÖ¾µÖ ®ÖÆüà Æîü ? 

 (1) ÛúÖ×»Ö¤üÖÃÖ, Ûãú´ÖÖ¸üÃÖÓ³Ö¾Ö (2) ´ÖÖê‘ÖÖ, ×¿Ö¿Öã¯ÖÖ»Ö¾Ö¬Ö 

 (3) ÁÖßÆüÂÖÔ, ®ÖîÃÖÖ¤üÛúÖ¾µÖ (4) ÃÖã²ÖÓ¬Öã, ¾ÖÖÃÖ¾Ö¤ü¢ÖÖ 

 

25. “†Ö™Ôü ‹Ó›ü ®µÖæ¸üÖê×ÃÖÃÖ” ×®Ö²ÖÓ¬Ö Ûêú »ÖêÜÖÛú Ûúß ¯ÖÆü“ÖÖ®Ö Ûúß×•Ö‹ : 

 (1) †®ÖìÃ™ü ×ÛÎúÃÖ (2) ×»Ö†Öê®Öê»Ö ×™ÒüØ»ÖÝÖ 

 (3) ‡Ô.‹. ¯ÖÖê (4) †®ÖìÃ™ü •ÖÖò®ÃÖ 

 

26. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×ÛúÃÖ ŸÖãã»Ö®ÖÖ¾ÖÖ¤üß ®Öê ‘×¸üÃÖê¯¿Ö®Ö’ Ûêú ºþ¯Ö ´Öë ¯ÖÏ³ÖÖ¾Ö (‡®Ö°»Öã‹ÓÃÖ) Ûúß ¯Öã®ÖÛÔú»¯Ö®ÖÖ Ûúß £Öß ? 

 (1) ‹×ŸÖ´²Ö»Ö (2) ›ãü×¸ü×ÃÖ®Ö 

 (3) ¾Öê»ÖêÛú (4) ÝÖãµÖÖ›Ôü 

 

27. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ÛúÖî®Ö ÃÖß ‹Ûú ×±ú»´Ö Æîü ×•ÖÃÖê •µÖÖÓ-»µÖæÛú ÝÖÖê¤üÖ¤Ôü ®Öê †Öê›êüÃÖß Ûêú †Ö¬ÖÖ¸ü ¯Ö¸ü ÃÛÎúß®Ö-»ÖêÜÖ®Ö ¯Ö¸ü 

ºþ¯ÖÖÓŸÖ×¸üŸÖ ×ÛúµÖÖ Æîü ? 

 (1) ×²ÖÎ¤ü»ÖêÃÖ (2) ²Öï›ü †Öò±ú †Öˆ™üÃÖÖ‡›ü¸ü 

 (3) ÛÓú™êü´¯™ü (4) ‹ ¾ÖÖê´Öê®Ö ‡•ÖÌ † ¾ÖÖê´Öê®Ö 

 

28. ‘‹®Ö ‹Ó£ÖÖê»ÖÖò•Öß †Öò±ú ¤ü×»ÖŸÖ ×»Ö™ü¸êü“Ö¸ü’ ®ÖÖ´ÖÛú ¯ÖãÃŸÖÛú Ûêú ÃÖÓ¯ÖÖ¤üÛú Ûúß ¯ÖÆü“ÖÖ®Ö Ûúß×•Ö‹ : 

 I. ´Öã»Ûú ¸üÖ•Ö †Ö®ÖÓ¤ü II. ÃÖ»Ö´ÖÖ®Ö ¹ý¿Ö¤üß 

 III. ¯Öß. ×ÃÖ¾ÖÖÛúÖ´Öß IV. ‹×»Ö‹®ÖÖȩ̂ ü •Öê×»Ö†™ü 

 Ûæú™ü Ûêú †®ÖãÃÖÖ¸ü ÃÖÆüß µÖãÝ´Ö Æîü : 

 (1) I †Öî̧ ü IV (2) II †Öî̧ ü IV 

 (3) III †Öî̧ ü II (4) I †Öî̧ ü II 
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29. “The country died inside me, I carried it for a long time, like a woman with a dead baby. It 
became the neurosis from which I write.” This is the statement of a writer in exile about 
his/her own country. Who is the writer ? What is the country ? 

 (1) Nuruddin Farah, Somalia (2) Hole Soyinka, Nigeria 

 (3) Taslima Nasreen, Bangladesh (4) Syl Cheny-Coker, Sierra Leone 

 

30. Identify the work of Sivakami, the Tamil Dalit writer, from the works given below : 

 (1) Karukku (2) Truth and Lies 

 (3) Udalin Kadhavu (4) Kathavadaippu 

 

31. The fact that Gerhart Hauptmann wrote in the modes Naturalism and Neoclassicism 
indicates  

 (1) German Cultural history was of a peculiar kind. 

 (2) He was of oscillating mind. 

 (3) A single poet can write in styles of several literary genrations. 

 (4) He was not fond of combining the two traditions. 

 

32. Gray’s “Elegy” is written in 

 (1) Heroic Couplet (2) Dactylic Hexametre 

 (3) Heroic Quatrain (4) Iambic Hexametre 

 

33. Which of the two poetic forms can be subsumed under ‘dawn poetry’ ? 

 I. cento II. alba 

 III aubade IV pantoun 

 The right answer according to the code is 

 (1) I & II (2) I & III 

 (3) II & III (4) III & IV 
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29. ‘´Öê¸êü †Ó¤ü¸ü ´Öê¸üÖ ¤êü¿Ö ´Ö¸ü ÝÖµÖÖ Æîü, ´Öï ‡ÃÖê »Ö´²Öê ÃÖ´ÖµÖ ÃÖê ‡ÃÖ ŸÖ¸üÆü ×»Ö‹ ×±ú¸ü ¸üÆüÖ ÆæÑü •ÖîÃÖê ÛúÖê‡Ô †Öî¸üŸÖ †¯Ö®Öê ´Ö ȩ̂ü Æãü‹ 

²Ö““Öê ÛúÖê œüÖê ¸üÆüß ÆüÖê … ´Öï ‡ÃÖß ´Ö®ÖÖê×¾Ö×õÖ¯ŸÖÖ Ûúß ×Ã£Ö×ŸÖ ´Öë »ÖêÜÖ®Ö Ûú¸üŸÖÖ ÆæÑü …’ µÖÆü ‹Ûú ×®Ö¾ÖÖÔ×ÃÖŸÖ »ÖêÜÖÛú Ûêú ×¾Ö“ÖÖ¸ü 

†¯Ö®Öê ¤êü¿Ö Ûêú ×¾ÖÂÖµÖ ´Öë Æîü … µÖÆü »ÖêÜÖÛú ÛúÖî®Ö Æîü ŸÖ£ÖÖ ˆÃÖÛúÖ ¤êü¿Ö ÛúÖî®Ö ÃÖÖ Æîü ? 

 (1) ®Öã¹ý§üß®Ö ±ú¸üÖÆü, ÃÖÖê´ÖÖ×»ÖµÖÖ (2) ÆüÖê»Öê ÃÖÖê‡ÓÛúÖ, ®ÖÖ‡•Öß×¸üµÖÖ 

 (3) ŸÖÃÖ»Öß´ÖÖ ®ÖÃÖ¸üß®Ö, ²ÖÖÓÝ»ÖÖ¤êü¿Ö (4) ×ÃÖ»Ö “Öê®Öß ÛúÖêÛúÖ, ×ÃÖ‹¸üÖ ×»ÖµÖÖê®Ö 

 

30. ®Öß“Öê ¤üß ÝÖ‡Ô Ûéú×ŸÖµÖÖë ´Öë ÃÖê ŸÖ×´Ö»Ö ¤ü×»ÖŸÖ »ÖêÜÖÛú ×¿Ö¾ÖÛúÖ´Öß Ûúß Ûéú×ŸÖ Ûúß ¯ÖÆü“ÖÖ®Ö Ûúß×•Ö‹ : 

 (1) ÛúÖºþÛãú (2) ™äü£Ö ‹Ó›ü »ÖÖ‡•Ö 

 (3) ˆ›Ìü×»Ö®Ö ÛúÖ¬Ö¾Öã (4) Ûú£ÖÖ¾Ö›ÌüÖµÖ¯¯Öã 

 

31. µÖÆü ŸÖ£µÖ ×Ûú ÝÖê¸üÆüÖ™Ôü ÆüÖò¯™ü´Öî®Ö ®Öê ‘®Öî“Öã̧ êü×»Ö•´Ö’ †Öî¸ü ‘×®Ö†Öê-Œ»ÖÖÃÖß•´Ö’ ´Öë ×»ÖÜÖÖ £ÖÖ, •ÖÖê ŒµÖÖ ÃÖÓÛêúŸÖ Ûú¸üŸÖÖ Æîü ?  

 (1) •Ö´ÖÔ®Ö ÃÖÖÓÃÛéú×ŸÖÛú ‡×ŸÖÆüÖÃÖ ‹Ûú ×¾Ö×¿ÖÂ™ü ¯ÖÏÛúÖ¸ü ÛúÖ £ÖÖ … 

 (2) ¾ÖÆü ¤üÖê»ÖÖµÖ´ÖÖ®Ö Ã´Öé×ŸÖ (†Öò×ÃÖ»ÖêØ™üÝÖ ´ÖÖ‡Ó›ü) ¾ÖÖ»ÖÖ ¾µÖ×ŒŸÖ £ÖÖ … 

 (3) ÛúÖê‡Ô ‹Ûú»Ö Ûú×¾Ö †®ÖêÛú ÃÖÖ×Æü×ŸµÖÛú ¯Öß×œÌüµÖÖë Ûúß ¿Öî×»ÖµÖÖë ´Öë ×»ÖÜÖ ÃÖÛúŸÖÖ Æîü … 

 (4) ¾ÖÆü ¤üÖê ¯Ö¸ü´¯Ö¸üÖ†Öë ÛúÖê •ÖÖê›Ìü®Öê ÛúÖê ¯ÖÃÖÓ¤ü ®ÖÆüà Ûú¸üŸÖê £Öê … 

 

32. ÝÖÏê Ûúß Ûú×¾ÖŸÖÖ “‡×»Ö•Öß” ×ÛúÃÖ´Öë ×»ÖÜÖß ÝÖ‡Ô Æîü ? 

 (1) Æüß¸üÖê‡Ûú Ûú¯Ö»Öê™ü (2) ›îüŒ™üß×»ÖÛú ÆêüŒÃÖÖ´Öß™ü¸ü 

 (3) Æüß¸üÖê‡Ûú Œ¾ÖÖ™Òêü®Ö (4) †Ö‡×´²ÖÛú ÆêüŒÃÖÖ´Öß™ü¸ü 

 

33. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×Ûú®Ö ¤üÖê ÛúÖ¾µÖ ºþ¯ÖÖë ÛúÖê ‘›üÖ®Ö ¯ÖÖê‡™Òüß’ Ûêú †ÓŸÖÝÖÔŸÖ ÃÖ×´´Ö×»ÖŸÖ ×ÛúµÖÖ •ÖÖ ÃÖÛúŸÖÖ Æîü ? 

 I. ÃÖê®™üÖê II. †»²ÖÖ 

 III †Öò²Öê›ü IV ¯Öî®™ãü´Ö 

 Ûæú™ü Ûêú †®ÖãÃÖÖ¸ü ÃÖÆüß ˆ¢Ö¸ü Æîü : 

 (1) I †Öî̧ ü II (2) I †Öî̧ ü III 

 (3) II †Öî̧ ü III (4) III †Öî̧ ü IV 
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34. Who among the following holds the view “all texts are translations of translations” ? 

 (1) Julia Kristeva (2) Susan Bassnett 

 (3) Octavio Paz (4) Roland Barthes 

 

35. Who among the following complained that the term Comparative Literature designates the 
object of study rather than the method employed ? 

 (1) Robert Escarpit (2) Ihab Hassan 

 (3) H.M. Possnett (4) Harst Frenz 

 

36. The concept of ____ is considered central in U.K. Chari’s discussions of Indian critical 
concepts. 

 (1) Riti (2) Auchitya 

 (3) Rasa (4) Dhvani 

 

37. What are Gideon Toury’s two laws of translation ? 

 I. the law of growing standardization. 

 II. the law of interference 

 III. the law of explication 

 IV. the law of natural transfer 

 The right combination according to the code is 

 (1) I & II (2) II & III 

 (3) I & III (4) II & IV 

 

38. Which English poet translated the Ion (by Plato) and was deeply impressed by it ? 

 (1) Byron (2) Shelley 

 (3) Sindney (4) Pope 

 

39. Who among the following suggests rousing ourselves from the “somnolence (of) five 
hundred years of print” in the context of the new digital age ?  

 (1) Nicholas Negroponte (2) Jerome McGann  

 (3) N. Katherine Hayles (4) Franco Moretti 
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34. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×ÛúÃÖÛúÖ µÖÆü ´ÖŸÖ Æîü ×Ûú “ÃÖ³Öß †Ö»ÖêÜÖ (™êüŒÃ™ËüÃÖ) †®Öã¾ÖÖ¤ü Ûêú †®Öã¾ÖÖ¤ü ÆüÖêŸÖê Æïü …” ? 

 (1) •Öã×»ÖµÖÖ ×ÛÎúÃ™ü¾ÖÖ (2) ÃÖãÃÖ®Ö ²ÖÖÃÖ®Öê™ü 

 (3) †ÖòŒ™êü×¾Ö†Öê ¯ÖÖÃÖ (4) ¸üÖê»Öï›ü ²ÖÖ£ÖÔ 

 

35. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×ÛúÃÖ®Öê ×¿ÖÛúÖµÖŸÖ Ûúß £Öß ×Ûú ‘ŸÖã»Ö®ÖÖŸ´ÖÛú ÃÖÖ×ÆüŸµÖ’ ¯Ö¤ü †¯Ö®ÖÖ‡Ô ÝÖ‡Ô ×¾Ö×¬Ö Ûêú ²Ö•ÖÖ‹ †¬µÖµÖ®Ö Ûêú 

×¾ÖÂÖµÖ ÛúÖê ×®ÖÙ¤üÂ™ü Ûú¸üŸÖÖ Æîü ? 

 (1) ¸üÖò²Ö™Ôü ‹ÃûÛúÖÙ¯Ö™ü (2) ‡ÆüÖ²Ö ÆüÃÖ®Ö 

 (3) ‹“Ö.‹´Ö. ¯ÖÖòÃÖ®Öê™ü (4) ÆüÖòÃ™Ôü ±Ïêú®•ÖÌ 

 

36. µÖæ. Ûêú. “ÖÖ¸üß Ûúß ³ÖÖ¸üŸÖßµÖ †Ö»ÖÖê“Ö®ÖÖŸ´ÖÛú †¾Ö¬ÖÖ¸üÞÖÖ†Öë Ûúß “Ö“ÖÖÔ ´Öë _______ Ûëú¦üßµÖ †¾Ö¬ÖÖ¸üÞÖÖ Æîü … 

 (1) ¸üß×ŸÖ (2) †Öî×“ÖŸµÖ 

 (3) ¸üÃÖ (4) ¬¾Ö×®Ö 

 

37. †®Öã¾ÖÖ¤ü Ûêú ²ÖÖ¸êü ´Öë ×ÝÖ×›ü†Öë ™üÖî¸üß Ûêú ¤üÖê ×®ÖµÖ´Ö ÛúÖî®Ö ÃÖê Æïü ?  

 I. ²ÖœÌüŸÖê ´ÖÖ®ÖÛúßÛú¸üÞÖ ÛúÖ ×®ÖµÖ´Ö 

 II. ÆüÃŸÖõÖê¯Ö ÛúÖ ×®ÖµÖ´Ö 

 III. †£ÖÔ ×¾Ö¿»ÖêÂÖÞÖ ÛúÖ ×®ÖµÖ´Ö 

 IV. ¯ÖÏÖÛéú×ŸÖÛú †ÓŸÖ¸üÞÖ ÛúÖ ×®ÖµÖ´Ö 

 Ûæú™ü Ûêú †®ÖãÃÖÖ¸ü ÃÖÆüß µÖãÝ´Ö Æîü : 

 (1) I †Öî̧ ü II (2) II †Öî̧ ü III 

 (3) I †Öî̧ ü III (4) II †Öî̧ ü IV 

 

38. ×ÛúÃÖ †ÓÝÖÏê•Öß Ûú×¾Ö ®Öê ‘‡µÖÖê®Ö’ (¯»Öê™üÖê) ÛúÖ †®Öã¾ÖÖ¤ü ×ÛúµÖÖ £ÖÖ ŸÖ£ÖÖ ‡ÃÖÃÖê ÝÖÆü¸êü ºþ¯Ö ´Öë ¯ÖÏ³ÖÖ×¾ÖŸÖ Æãü‹ ? 

 (1) ²ÖÖµÖ¸ü®Ö (2) ¿Öî»Öß 

 (3) ØÃÖ›ü®Öß (4) ¯ÖÖê¯Ö 

 

39. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×ÛúÃÖ®Öê ®Ö‹ ×›ü×•Ö™ü»Ö µÖãÝÖ Ûêú ÃÖÓ¤ü³ÖÔ ´Öë ‘´Öã¦üÞÖ Ûêú ¯ÖÖÑ“Ö ÃÖÖî ¾ÖÂÖÖí Ûúß ×®Ö¦üÖ»ÖãŸÖÖ’ ÃÖê †¯Ö®Öê †Ö¯ÖÛúÖê 

•ÖÝÖÖ®Öê ÛúÖ ÃÖã—ÖÖ¾Ö ×¤üµÖÖ £ÖÖ ?  

 (1) ×®ÖÛúÖê»ÖÃÖ ®ÖêÝÖÏÖê¯ÖÖê®™êü (2) •Öê¸üÖê´Ö ´ÖîÛúÝÖ®Ö 

 (3) ‹®Ö. Ûîú£Ö¸üß®Ö Æîü»ÖêÃÖ (4) ±ÏúÖÓÛúÖê ´ÖÖê¸êüŸÖß 
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40. Padmarajan award is for the best writer in which language ? 

 (1) Tamil (2) Malayalam 

 (3) Telugu (4) Kannada 

 

41. From the following identify two examples of ekphrasis.  

 I. Wallace Stevens, “Sunday Morning” 

 II. Elizabeth Bishop, “The Fish” 

 III. W.H. Auden, “The Shield of Achiles” 

 IV. John Ashberry, “Self-Portrait in a Convex Mirror” 

 The right combination according to the code is 

 (1) I & III (2) II & III 

 (3) III & IV (4) II & IV 

 

42. Ruth Prawer Jhabvala wrote screenplays for two of E.M. Forster’s novels. 

 I. Howard’s End II. A Passage to India 

 III. A Room with a View IV. Maurice 

 The right combination according to the code is 

 (1) I & III (2) I & II 

 (3) II & III (4) II & IV 

 

43. Match the novel/play with its film version 

Work Film 

a. Chetan Bhagat’s The Three Mistakes of My 
Life 

i. Shanthi Nilayam 

b. A.J. Cronin’s The Citadel ii. Omkara 

c. Charlotte Bronte’s Jane Eyre iii. Tere Mere Sapne 

d. Shakespeare’s Othello iv. Kai Po Che 

  a b c d 

 (1) ii iii i iv 

 (2) iv iii i ii 

 (3) iii i iv ii 

 (4) i ii iii iv 
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40. ×ÛúÃÖ ³ÖÖÂÖÖ ´Öë ÁÖêÂšü »ÖêÜÖÛú ÛúÖê ¯Ö¤Ëü´Ö¸üÖ•Ö®Ö ¯Öã¸üÃÛúÖ¸ü ×¤üµÖÖ •ÖÖŸÖÖ Æîü ? 

 (1) ŸÖ×´Ö»Ö (2) ´Ö»ÖµÖÖ»Ö´Ö 

 (3) ŸÖê»ÖãÝÖæ (4) Ûú®®Ö›ü 

 
41. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ‹Ûú±Ïêú×ÃÖÃÖ Ûêú ¤üÖê ˆ¤üÖÆü¸üÞÖÖë Ûúß ¯ÖÆü“ÖÖ®Ö Ûúß×•Ö‹ : 

 I. ¾Öê»ÖîÃÖ Ã™üß¾Öê®ÃÖ, “ÃÖ®›êü ´ÖÖòÚ®ÖÝÖ” 

 II. ‹×»Ö•ÖÖ²Öê£Ö ×²Ö¿Ö¯Ö “¤ü ×±ú¿Ö” 

 III. ›ü²»µÖæ. ‹“Ö. †Öò›êü®Ö, “¤ü ¿Öß»›ü †Öò±ú ‹ÛúÖ‡»ÖÃÖ” 

 IV. •ÖÖò®Ö ‹ê¿Ö²Öê¸üß, “ÃÖê»±ú-¯ÖÖê™Òìü™ü ‡®Ö ‹ ÛúÖò®¾ÖêŒÃÖ ×´Ö¸ü¸ü” 

 Ûæú™ü Ûêú †®ÖãÃÖÖ¸ü ÃÖÆüß µÖãÝ´Ö Æîü : 

 (1) I †Öî̧ ü III (2) II †Öî̧ ü III 

 (3) III †Öî̧ ü IV (4) II †Öî̧ ü IV 

 
42. ºþ£Ö ¯ÖÏ¾Ö¸ü —ÖÖ²Öê¾ÖÖ»ÖÖ ®Öê ‡Ô.‹´Ö. ±úÖêÃÖÔ™ü¸ü Ûêú ¤üÖê ˆ¯Ö®µÖÖÃÖÖë ¯Ö¸ü ÃûÛÎúß®Ö-¯»Öê ×»ÖÜÖÖ £ÖÖ : 

 I. ÆüÖê¾ÖÖ›ÔÃÖ ‹Þ›ü II. † ¯ÖîÃÖê•Ö ™æü ‡Ó×›üµÖÖ 

 III. † ºþ´Ö ×¾Ö£Ö † ¾µÖæ IV. ´ÖÖî¸üßÃÖ 

 Ûæú™ü Ûêú †®ÖãÃÖÖ¸ü ÃÖÆüß µÖãÝ´Ö Æîü : 

 (1) I †Öî¸ III (2) I †Öî¸ II 

 (3) II †Öî¸ III (4) II †Öî¸ IV 

 
43. ˆ¯Ö®µÖÖÃÖ/®ÖÖ™üÛú ÛúÖê ˆÃÖÛêú ×±ú»´Ö ¾Ö•ÖÔ®Ö Ûêú ÃÖÖ£Ö ÃÖã´Öê×»ÖŸÖ Ûú¸ëü : 

ÛúÖµÖÔ ×±ú»´Ö 

a. “ÖêŸÖ®Ö ³ÖÝÖŸÖ Ûúß ‘£ÖÐß ×´ÖÃ™êüŒÃÖ †Öò±ú ´ÖÖ‡ »ÖÖ‡±ú’ i. ¿ÖÖÓ×ŸÖ ×®Ö»ÖµÖ´Ö 

b. ‹. •Öê. ÛÎúÖê×®Ö®Ö ÛúÖ ‘¤ü ×ÃÖ™üÖ›êü»Ö’  ii. †ÖëÛúÖ¸üÖ 

c. “ÖÖ»ÖÖì™ ²ÖÎÖëŸÖê ÛúÖ ‘•Öê®Ö †ÖµÖ¸ü’  iii. ŸÖê¸êü ´Öê¸êü ÃÖ¯Ö®Öê 

d. ¿ÖêŒÃÖ¯Öß†¸ ÛúÖü ‘†Öê£Öê»ÖÖê’  iv. ÛúÖ‡Ô ¯ÖÖê “Öê 

  a b c d 
 (1) ii iii i iv 
 (2) iv iii i ii 
 (3) iii i iv ii 
 (4) i ii iii iv 
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44. Journal of Aesthetics and Art Criticism was founded in 

 (1) 1940 (2) 1941 

 (3) 1943 (4) 1947 

 

45. Who among the following protagonists of modern novel is a composer ? 

 (1) Thomas Torless (2) Homer Wells 

 (3) Adrian Leverkuhn (4) Philip Carey 

 

46. Which of the following attributes are applicable to ‘Trait’ ? 

 I. Central II. Incidental 

 III. Habitual IV. Exceptional 

 The right combination according to the code is 

 (1) I & II (2) II & IV 

 (3) II & III (4) I & IV 

 

47. Which of the following is not an aspect of dhvani ? 

 (1) Abidha (2) Lakshana 

 (3) Anwesa (4) Vyanjana 

 

48. In which of the following literatures the question arises as to what precisely constitutes the 

literature of a country and what specific limits are imposed upon such an entity ?  

 (1) National literature (2) Regional literature 

 (3) World literature (4) General literature 
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44. ‘•Ö®ÖÔ»Ö †Öò±ú ‹Ã£Öê×™üŒÃÖ ‹Ó›ü †Ö™Ôü ×ÛÎú×™ü×ÃÖ•´Ö’ ÛúÖ ¯ÖÏÛúÖ¿Ö®Ö Ûú²Ö ¿Öãºþ Æãü†Ö £ÖÖ ? 

 (1) 1940 (2) 1941 

 (3) 1943 (4) 1947 

 

45. ×ÛúÃÖ †Ö¬Öã×®ÖÛú ˆ¯Ö®µÖÖÃÖ ´Öë ‹Ûú ®ÖÖµÖÛú •ÖÖê Ûú´¯ÖÖê•Ö¸ü ³Öß Æîü Ûúß “Ö“ÖÖÔ Æîü ? 

 (1) £ÖÖò´ÖÃÖ ™üÖò¸ü»ÖêÃÖ (2) ÆüÖê´Ö¸ü ¾Öê»ÃÖ 

 (3) ‹›ü×¸üµÖ®Ö »Öê¾Ö¸üÛæúÆü®Ö (4) ×±ú×»Ö¯Ö Ûîú¸üß 

 

46.  ‘™Òîü™ü’ Ûêú ¯ÖÏ×ŸÖ ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ÛúÖî®Ö ÃÖê ÝÖãÞÖ ¯ÖÏµÖÖê•µÖ Æïü ? 

 I. ÃÖê®™Òü»Ö II. ‡ÓÃÖß›êü®™ü»Ö 

 III. Æîü×²Ö“Öã‹»Ö IV. ‹ŒÃÖÃÖê¯¿Ö®Ö»Ö 

 Ûæú™ü Ûêú †®ÖãÃÖÖ¸ü ÃÖÆüß µÖãÝ´Ö Æîü : 

 (1) I †Öî̧ ü II (2) II †Öî̧ ü IV 

 (3) II †Öî̧ ü III (4) I †Öî̧ ü IV 

 

47. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ÛúÖî®Ö ÃÖÖ ¬¾Ö×®Ö ºþ¯Ö ®ÖÆüà Æîü ? 

 (1) †×³Ö¬ÖÖ (2) »ÖõÖÞÖÖ 

 (3) †®¾ÖêÂÖÖ (4) ¾µÖÓ•Ö®ÖÖ 

 

48. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×ÛúÃÖ ÃÖÖ×ÆüŸµÖ ´Öë µÖÆü ¯ÖÏ¿®Ö ˆšüŸÖÖ Æîü ×Ûú ×ÛúÃÖß ¤êü¿Ö Ûêú ÃÖÖ×ÆüŸµÖ Ûúß ¸ü“Ö®ÖÖ µÖ£ÖÖ£ÖÔŸÖ: ×ÛúÃÖÃÖê ÆüÖêŸÖß Æîü 

†Öî¸ü ÛúÖî®Ö ÃÖß ×¾Ö×¿ÖÂ™ü ÃÖß´ÖÖ‹Ñ ‡ÃÖ ¯ÖÏÛúÖ¸ü Ûêú ÃÖ´ÖæÆü ¯Ö¸ü »ÖÝÖÖ‡Ô •ÖÖŸÖß Æïü ?  

 (1) ¸üÖÂ™ÒüßµÖ ÃÖÖ×ÆüŸµÖ (2) õÖê¡ÖßµÖ ÃÖÖ×ÆüŸµÖ 

 (3) ×¾Ö¿¾Ö ÃÖÖ×ÆüŸµÖ (4) ÃÖÖ´ÖÖ®µÖ ÃÖÖ×ÆüŸµÖ 
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49. In naturalist compositions  

 (1) a single tale can bring forth countless plots. 

 (2) the plot largely corresponds with the tale. 

 (3) events are resequenced in endless permutations and combinations. 

 (4) the fabulist eschews the constraints of calendar time. 

 

50. Which Tamil scholar was commissioned by the Sahitya Akademi to write a history of 
Tamil Literature ? 

 (1) Thiru Vi Ka  

 (2) Mu. Varadharaajan 

 (3) V.V.S. Iyyer  

 (4) V. Satchidhanandhan 

 

51. Who is the author of What is World Literature ? 

 (1) Pascale Casanova  

 (2) David Damrosch 

 (3) Sigfried Sassoon  

 (4) Friedrich Schlegel 

 

52. Who among the following transcendalists   impacted the thinking of  Mahatma Gandhi in 
particular ? 

 (1) R.W. Emerson (2) H.D. Thoureau 

 (3) A.B. Alcott (4) Margaret Fuller 

 

53. What does Lawrence Venuti’s concept of “domestication” refer to ? 

 (1) A process of homogenization of difference in the foreign text for target language 
readers. 

 (2) The process of adapting translation procedures to create an illusion of authenticity. 

 (3) A technical translation that foregoes word-for-word translation for a more eclectic 
mode. 

 (4) A transparent and fluent style of translation to ensure minimization of the 
strangeness of source language text for target language readers. 
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49. ®Öî“Öã¸êü×»ÖÃ™ü †Ö»ÖêÜÖ ´Öë : 

 (1) ‹Ûú ‹Ûú»Ö ÛúÆüÖ®Öß †ÃÖÓÜµÖ Ûú£ÖÛúÖë (¯»ÖÖò™ËüÃÖ) ÛúÖê »ÖÖ ÃÖÛúŸÖß Æîü … 

 (2) Ûú£ÖÖ®ÖÛú †×¬ÖÛúÖÓ¿ÖŸÖµÖÖ ÛúÆüÖ®Öß Ûêú †®Öãºþ¯Ö ÆüÖêŸÖÖ Æîü … 

 (3) ‘Ö™ü®ÖÖ†Öë ÛúÖ †ÓŸÖÆüß®Ö ¯ÖÏ×ŸÖ¾ÖŸÖÔ®ÖÖë (¯Ö¸ü´Öã™êü¿ÖÓÃÖ) †Öî¸ü ÃÖÓµÖÖê•Ö®ÖÖë ´Öë ¯Öã®ÖÛÎÔú´ÖÞÖ ÆüÖêŸÖÖ Æîü … 

 (4) †ÖÜµÖÖ×µÖÛúÖ¸ü (±îú²Öã×»ÖÃ™ü) Ûîú»Ö®›ü¸ü ™üÖ‡´Ö Ûúß ²ÖÖ¬ÖÖ†Öë ÛúÖê ¤æü¸ü Ûú¸üŸÖê Æïü … 

 

50. ÃÖÖ×ÆüŸµÖ †ÛúÖ¤ü´Öß ®Öê ×ÛúÃÖ ŸÖ×´Ö»Ö †¬µÖêŸÖÖ ÛúÖê ŸÖ×´Ö»Ö ÃÖÖ×ÆüŸµÖ ÛúÖ ‡×ŸÖÆüÖÃÖ ×»ÖÜÖ®Öê ÛúÖ ÛúÖµÖÔ ÃÖÖï¯ÖÖ £ÖÖ ? 

 (1) ×£Öºþ ¾Öß ÛúÖ  

 (2) ´Öã. ¾Ö¸ü¤ü¸üÖ•Ö®Ö 

 (3) ¾Öß.¾Öß.‹ÃÖ. †µµÖ¸ü 

 (4) ¾Öß. ÃÖ×“Ö¤üÖ®ÖÓ¤ü®Ö 

 

51. ‘¾ÆüÖ™ü ‡•Ö ¾Ö»›Ôü ×»Ö™ü¸êü“Ö¸’ü ÛúÖ »ÖêÜÖÛú ÛúÖî®Ö Æîü ? 

 (1) ¯ÖÖÃÛú»Ö ÛîúÃÖê®ÖÖê¾ÖÖ 

 (2) ›êü×¾Ö›ü ›üÖ´Ö¸üÖê¿Ö 

 (3) ×ÃÖ×Ý±Ïú›ü ÃÖÃÖæ®Ö 

 (4) ±Ïêú›ü×¸üÛú Ã»ÖêÝÖ»Ö 

 

52. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×ÛúÃÖ †®Öã³Ö¾ÖÖŸÖßŸÖ¾ÖÖ¤üß (™ÒüÖÓÃÖê®›êü×»ÖÃ™ü) ®Öê ×¾Ö¿ÖêÂÖÛú¸ü ´ÖÆüÖŸ´ÖÖ ÝÖÖÓ¬Öß Ûêú ×¾Ö“ÖÖ¸üÞÖ ÛúÖê ¯ÖÏ³ÖÖ×¾ÖŸÖ ×ÛúµÖÖ 

£ÖÖ ? 

 (1) †Ö¸ü.›ü²»µÖæ. ‡´ÖÃÖÔ®Ö (2) ‹“Ö.›üß. £Öã¸üÖê 

 (3) ‹.²Öß. †»ÛúÖò™ü (4) ´ÖÖ¸üÝÖÏê™ü ±ãú»Ö¸ü 

 

53. »ÖÖê¸êü®ÃÖ ¾Öê®Öã™üß Ûúß ‘›üÖê´ÖêÃ™üßÛêú¿Ö®Ö’ Ûúß †¾Ö¬ÖÖ¸üÞÖÖ ×ÛúÃÖÛúÖ ÃÖÓ¤ü³ÖÔ ¤êüŸÖß Æîü ? 

 (1) ³ÖÖÂÖÖ Ûêú »Ö×õÖŸÖ ¯ÖÖšüÛúÖë Ûêú ×»Ö‹ ×¾Ö¤êü¿Öß †Ö»ÖêÜÖ ´Öë ÃÖ´ÖÖÓÝÖßÛú¸üÞÖ (ÆüÖò´ÖÖê×•Ö®ÖÖ‡•Öê¿Ö®Ö) Ûêú †ÓŸÖ¸ü Ûúß ‹Ûú 

¯ÖÏ×ÛÎúµÖÖ… 

 (2) ¯ÖÏÖ´ÖÖ×ÞÖÛúŸÖÖ ÛúÖ ¥ü×Â™ü³ÖÏ´Ö ÃÖé×•ÖŸÖ Ûú¸ü®Öê Ûêú ×»Ö‹ †®Öã¾ÖÖ¤ü ×¾Ö×¬ÖµÖÖë Ûêú †®ÖãÛæú»Ö®Ö Ûúß ‹Ûú ¯ÖÏ×ÛÎúµÖÖ … 

 (3) ‹Ûú ŸÖÛú®ÖßÛúß †®Öã¾ÖÖ¤ü, •ÖÖê †×¬ÖÛú ÝÖÏÆüÞÖ¿Öß»Ö ´ÖÖê›ü Ûêú ×»Ö‹ ¿Ö²¤ü-¤ü¸ü-¿Ö²¤ü ÛúÖê ”ûÖê›Ìü ¤êüŸÖÖ Æîü … 

 (4) ³ÖÖÂÖÖ Ûêú »Ö×õÖŸÖ ¯ÖÖšüÛúÖë Ûêú ×»Ö‹ ÄÖÖêŸÖ ³ÖÖÂÖÖ Ûêú †Ö»ÖêÜÖ Ûêú ×¾Ö×“Ö¡Ö¯Ö®Ö ÛúÖ ®µÖæ®ÖŸÖ´ÖßÛú¸üÞÖ ÃÖã×®Ö×¿“ÖŸÖ Ûú¸ü®Öê Ûêú 

×»Ö‹ ‹Ûú ¯ÖÖ¸ü¤ü¿Öá †Öî¸ü ¯ÖÏ¾ÖÖÆü´ÖÖ®Ö ¿Öî»Öß … 



Paper-III 22  JA-072-17 

54. Match the works with their authors. 

A. Outside Literature I. Dick Hebdige 

B. Gender Trouble II. David Morley 

C. Television, audiences 

and Cultural Studies 

III. Tony Bennatt 

D. Subculture : The 

Meaning of Style 

IV. Judith Butler 

 Codes : 

  A B C D 

 (1) III IV II I 

 (2) II IV III I 

 (3) IV III II I 

 (4) II III IV I 

 

55. The haiku consists of _____ syllables in _____ lines. 

 (1) 15, four (2) 17, three 

 (3) 17, four (4) 15, three 

 

56. Shyam Benegal’s Junoon was based on 

 (1) Rudyard Kipling’s “The Man Who Would be King”. 

 (2) Salman Rushdie’s “The Prophet’s Hair”. 

 (3) Ruskin Bond’s “Flight of Pigeons”. 

 (4) Ruth Prawer Jhabvala’s “To Whom She Will”. 

 

57. What are the three phases of Nida’s system of translation ? 

 (1) Analysis, translation and back transformation. 

 (2) Analysis, transfer and restructuring. 

 (3) Analysis, transfer and exegesis. 

 (4) Analysis, translation and consolidation. 
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54. ×®Ö´®Ö×»Ö×ÜÖŸÖ Ûéú×ŸÖµÖÖë ÛúÖê ˆ®ÖÛêúú »ÖêÜÖÛúÖë Ûêú ÃÖÖ£Ö ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 

A. †Öòˆ™üÃÖÖ‡›ü ×»Ö™ü ȩ̂ü“Ö¸ü I. ×›üÛú Æêü²Ö×›üÝÖê 

B. •Öê®›ü¸ü ™Òü²Ö»Ö II. ›êü×¾Ö›ü ´ÖÖê¸ü»Öê 

C. ™êü»Öß×¾Ö•Ö®Ö, †Öò×›üµÖÓÃÖê•Ö ‹Ó›ü Ûú»“Ö¸ü»Ö Ã™ü›üß•Ö III. ™üÖê®Öß ²Öê®Öî™ü 

D. ÃÖ²ÖÛú»“Ö¸ü : ¤ü ´ÖßØ®ÖÝÖ †Öò±ú Ã™üÖ‡»Ö IV. •Öã×›ü£Ö ²Ö™ü»Ö¸ü 

 Ûæú™ü  : 

  A B C D 

 (1) III IV II I 

 (2) II IV III I 

 (3) IV III II I 

 (4) II III IV I 

 

55. ÆüÖ‡Ûãú ´Öë _____ ¯Ö¤üÖÓ¿Ö (×ÃÖ»Öê²Ö»ÃÖ)_____ ¯ÖÓ×ŒŸÖµÖÖë ´Öë ÆüÖêŸÖê Æïü … 

 (1) 15, “ÖÖ¸ü (2) 17, ŸÖß®Ö 

 (3) 17, “ÖÖ¸ü (4) 15, ŸÖß®Ö 

 

56. ¿µÖÖ´Ö ²Öê®ÖêÝÖ»Ö Ûúß ×±ú»´Ö •Öã®Öæ®Ö †Ö¬ÖÖ×¸üŸÖ Æîü : 

 (1) ºþ›üµÖÖ›Ôü ×Ûú¯ÖØ»ÖÝÖ Ûêú “¤ü ´Öî®Ö Ææü ¾Öæ›ü ²Öß ØÛúÝÖ” 

 (2) ÃÖ»Ö´ÖÖ®Ö ¹ý¿¤üß Ûêú “¤ü ¯ÖÏÖê±êú™ËüÃÖ ÆêüµÖ¸ü” 

 (3) ¸ü×ÃÛú®Ö ²ÖÖÑ›ü Ûêú  “°»ÖÖ‡™ü †Öò±ú ×¯Ö•Ö®ÃÖ” 

 (4) ºþ£Ö ¯ÖÏ¾Ö¸ü —ÖÖ²Öê¾ÖÖ»ÖÖ Ûúß ‘™æü Æãü´Ö ¿Öß ×¾Ö»Ö’ 

 

57. ®Öß›üÖ Ûúß †®Öã¾ÖÖ¤ü ¯ÖÏÞÖÖ»Öß Ûêú ŸÖß®Ö “Ö¸üÞÖ ÛúÖî®Ö ÃÖê Æïü ? 

 (1) ‹®ÖÖ×»Ö×ÃÖÃÖ, ™ÒüÖÓÃÖ»Öê¿Ö®Ö †Öî¸ü ²ÖîÛú ™ÒüÖÓÃÖ±úÖê´Öì¿Ö®Ö 

 (2) ‹®ÖÖ×»Ö×ÃÖÃÖ, ™ÒüÖÓÃÖ±ú¸ü †Öî¸ü ×¸üÃ™ÒüŒ“ÖØ¸üÝÖ 

 (3) ‹®ÖÖ×»Ö×ÃÖÃÖ, ™ÒüÖÓÃÖ±ú¸ü †Öî¸ü ‹ŒÃÖê×ÃÖÃÖ 

 (4) ‹®ÖÖ×»Ö×ÃÖÃÖ, ™ÒüÖÓÃÖ»Öê¿Ö®Ö †Öî¸ü ÛÓúÃÖÖê×»Ö›êü¿Ö®Ö 
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58. From the following list identify two members of the Prague School : 

 I. Roman Jakobson  

 II. Mikhail Bakhtin 

 III. Vladimir Propp  

 IV. Jan Mukarovsky 

 The right combination according to the code is 

 (1) I & II (2) I & IV 

 (3) II & III (4) III & IV 

 

59. Veeramaamunivar, Father Constantine Beschi translated Thirukural into 

 (1) English (2) Latin 

 (3) French (4) Spanish 

 

60. Who is the special literary target of Aristophanes in Frogs ? 

 (1) Euripides (2) Plato 

 (3) Aeschylus (4) Homer 

 

61. Who among the following comparatists argues for the “Centrality of literariness” to the 
discipline of Comparative Literature ? 

 (1) Charles Bernheimer (2) Haun Saussy 

 (3) Rene Etiemble (4) Earl Miner 

 

62. Which of the following novels of Bankimchandra is set against the background of the 
Bengal famine of 1770 and the Sanyasi rebellion of 1772-73 ? 

 (1) Anandamath  

 (2) Durgeshnandini 

 (3) Sitaram  

 (4) Raj Sinha 
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58. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÃÖæ“Öß ´Öë ÃÖê ¯ÖÏÖÝÖ ÃÛæú»Ö Ûêú ¤üÖê ÃÖ¤üÃµÖÖë Ûúß ¯ÖÆü“ÖÖ®Ö Ûú¸ëü : 

 I. ¸üÖê´Ö®Ö •ÖîÛúÖê²ÖÃÖ®Ö  

 II. ×´ÖÜÖÖ‡Ô»Ö ²ÖÖÜÖŸÖß®Ö 

 III. ¾»ÖÖ×¤ü´Öß¸ü ¯ÖÏÖî¯Ö  

 IV. •Öî®Ö ´ÖãÛúÖ¸üÖê¾ÖÃÛúß 

 ÛúÖê›ü Ûêú †®ÖãÃÖÖ¸ü ÃÖÆüß µÖãÝ´Ö Æîü : 

 (1) I ŸÖ£ÖÖ II (2) I ŸÖ£ÖÖ IV 

 (3) II ŸÖ£ÖÖ III (4) III ŸÖ£ÖÖ IV 

 

59. ¾Öß¸üÖ´Ö´Öã×®Ö¾Ö¸ü, ±úÖ¤ü¸ü ÛúÖò®Ã™êü®™üÖ‡®Ö ²ÖêÃÛúß ®Öê ‘×£ÖºþÛãú¸ü»Ö’ ÛúÖ ×ÛúÃÖ´Öë †®Öã¾ÖÖ¤ü ×ÛúµÖÖ £ÖÖ ?  

 (1) †ÓÝÖÏê•Öß (2) »Öî×™ü®Ö 

 (3) ±Ïëú“Ö (4) Ã¯Öê×®Ö¿Ö 

 

60. ‹×¸üÃ™üÖê±êú®ÖÃÖ «üÖ¸üÖ ±ÏúÖÝÖËÃÖ ´Öë ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×ÛúÃÖÛúÖê ×¾Ö×¿ÖÂ™ü ÃÖÖ×Æü×ŸµÖÛú »ÖõµÖ ²Ö®ÖÖµÖÖ ÝÖµÖÖ Æîü ? 

 (1) µÖæ¸üß×¯Ö›êüÃÖ (2) ¯»Öê™üÖê 

 (3) ÃÛúÖ‡»ÖÃÖ (4) ÆüÖê´Ö¸ü 

 

61. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×ÛúÃÖ ŸÖã»Ö®ÖÖ¾ÖÖ¤üß ®Öê ŸÖã»Ö®ÖÖŸ´ÖÛú ÃÖÖ×ÆüŸµÖ Ûêú ×¾ÖÂÖµÖ Ûêú ²ÖÖ¸êü ´Öë “ÃÖÖ×Æü×ŸµÖÛúŸÖÖ Ûúß Ûêú×®¦üÛúŸÖÖ” ÛúÖ 

ŸÖÛÔú ×¤üµÖÖ £ÖÖ ? 

 (1) “ÖÖ»ÃÖÔ ²Ö®ÖÔÆüÖ‡´Ö¸ü (2) ÆüÖò®Ö ÃÖÖîÃÖß 

 (3) ¸êü®Öê ‹×ŸÖ‹´²Ö»Ö (4) †»ÖÔ ´ÖÖ‡®Ö¸ü 

 

62. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ²ÖÓÛúß´Ö“ÖÓ¦ü Ûêú ×ÛúÃÖ ˆ¯Ö®µÖÖÃÖ ´Öë 1770 Ûêú ²ÖÓÝÖÖ»Ö Ûêú †ÛúÖ»Ö ŸÖ£ÖÖ 1772-73 Ûêú ÃÖÓ®µÖÖÃÖß ×¾Ö¦üÖêÆü 

Ûúß ¯ÖéÂšü³Öæ×´Ö ÛúÖ ¾ÖÞÖÔ®Ö Æîü ? 

 (1) †Ö®ÖÓ¤ü´Öšü  

 (2) ¤ãüÝÖì¿Ö®ÖÓ¤ü®Öß 

 (3) ÃÖßŸÖÖ¸üÖ´Ö  

 (4) ¸üÖ•ÖØÃÖÆü 
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63. Which of the following are novels in verse ? 

 I. Eugene Onegin  

 II. Lazarillo de Yormes 

 III. The Golden Gate  

 IV. July’s People 

 The right combination according to the code is 

 (1) II & IV (2) I & III 

 (3) I & IV (4) III & IV 

 

64. In The Odyssey the goddess Circe turns the sailors on Odysseus’s ship into 

 (1) Cats (2) Pigs 

 (3) Dogs (4) Bats 

 

65. According to H.H. Remak, World Literature suggests an element of   

 (1) Time (2) Exclusion 

 (3) Orality (4) Density 

 

66. The 1943 play of Jean-Paul Sartre, The Flies modernizes _____ theme by introducing 

Existentialism.  

 (1) Ulysses (2) Oedipus 

 (3) Prometheus (4) Electra 

 

67. The term ‘Dalit Literature’ was used in the year  _____ at the first conference of 

Maharashtra Dalit Sahitya in Bombay. 

 (1) 1959 (2) 1967 

 (3) 1958 (4) 1976 
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63. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ÛúÖî®Ö ÃÖê ˆ¯Ö®µÖÖÃÖ ¯Öª ´Öë Æïü ? 

 I. µÖæ×•Ö®Ö †Öê®Öê×ÝÖ®Ö  

 II. »ÖÖ•ÖÖ×¸ü»ÖÖê ¤ü µÖÖê´ÃÖÔ 

 III. ¤ü ÝÖÖê»›ü®Ö ÝÖê™ü  

 IV. •Öã»ÖÖ‡Ô’•Ö ¯Öß¯Ö»Ö 

 Ûæú™ü Ûêú †®ÖãÃÖÖ¸ü ÃÖÆüß µÖãÝ´Ö Æîü 

 (1) II †Öî̧ ü IV (2) I †Öî̧ ü III 

 (3) I †Öî̧ ü IV (4) III †Öî̧ ü IV 

 

64. “¤ü †Öê×›üÃÖß“ ´Öë ¤êü¾Öß ÃÖÃÖá †Öê×›üÃÖß Ûêú •ÖÆüÖ•Ö ¯Ö¸ü ®ÖÖ×¾ÖÛúÖë ÛúÖê ×ÛúÃÖ´Öë ²Ö¤ü»Ö ¤êüŸÖß Æïü ? 

 (1) ×²Ö×»»ÖµÖÖë ´Öë (2) ÃÖã†¸üÖë ´Öë 

 (3) Ûãú¢ÖÖë ´Öë (4) “Ö´ÖÝÖÖ¤ü›ÌüÖë ´Öë 

 

65. ‹“Ö.‹“Ö. ×¸ü´ÖòÛú Ûêú †®ÖãÃÖÖ¸ü ×¾Ö¿¾Ö ÃÖÖ×ÆüŸµÖ ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×ÛúÃÖ ŸÖ¢¾Ö ÛúÖ ÃÖã—ÖÖ¾Ö ¤êüŸÖÖ Æîü ? 

 (1) ÃÖ´ÖµÖ (2) ‹ŒÃÖŒ»Öã•Ö®Ö (²Ö×ÆüÂÛú¸üÞÖ) 

 (3) ´ÖÖî×ÜÖÛúŸÖÖ (4) ÃÖ‘Ö®ÖŸÖÖ 

 

66. 1943 ´Öë •µÖÖÓ-¯ÖÖò»Ö ÃÖÖ¡ÖÔ ÛúÖ ®ÖÖ™üÛú “¤ü °»ÖÖ‡•Ö” †×ÃŸÖŸ¾Ö¾ÖÖ¤ü ÛúÖ ¯ÖÏÖ¸Óü³Ö Ûú¸ü _____ £Öß´Ö ÛúÖê †Ö¬Öã×®ÖÛú ²Ö®ÖÖŸÖÖ Æîü … 

 (1) µÖæ»Öê×ÃÖÃÖ (2) †Öò×›ü¯ÖÃÖ  

 (3) ¯ÖÏÖ´Öê×£ÖµÖÃÖ (4) ‡»ÖêŒ™ÒüÖ 

 

67. ‘¤ü×»ÖŸÖ ÃÖÖ×ÆüŸµÖ’ ¿Ö²¤üÖ¾Ö»Öß ÛúÖ ¾ÖÂÖÔ _____ ´Öë ²Ö´²Ö‡Ô ´Öë †ÖµÖÖê×•ÖŸÖ ´ÖÆüÖ¸üÖÂ™Òü ¤ü×»ÖŸÖ ÃÖÖ×ÆüŸµÖ Ûêú ¯ÖÏ£Ö´Ö ÃÖ´´Öê»Ö®Ö ´Öë 

ˆ¯ÖµÖÖêÝÖ ×ÛúµÖÖ ÝÖµÖÖ £ÖÖ … 

 (1) 1959 (2) 1967 

 (3) 1958 (4) 1976 
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68. Jeyamohan writes in the following two Dravidian languages : 

 I. Kannada II. Malayalam 

 III. Telugu IV. Tamil 

 The right combination according to the code is 

 (1) I & IV (2) II & IV 

 (3) I & III (4) III & II 

 

69. Match the literary historian with their books.  

A. Albrecht Weber I. Modern Vernacular Literature of Hindustan 

B. G.A. Grierson II. History of Ancient Sanskrit Literature 

C. Robert Watson Frazer III. The History of Indian Literature 

D. Max Mueller IV. A Literary History of India 

 Codes : 

  A B C D 

 (1) III I IV II 

 (2) I III IV II  

 (3) I IV III II 

 (4) III IV II I 

 

70. Orson Welles’ adaptation of Shakespeare, Chimes at Midnight is based on the character of 

 (1) Hamlet (2) Falstapf 

 (3) Shylock (4) Lady Macbeth 

 

71. The first ever Department of Modern Indian Languages was opened in_____ University in 

______  

 (1) Calcutta, 1919 (2) Bombay, 1904 

 (3) Madras, 1918 (4) Delhi, 1923 
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68. •ÖêµÖÖ´ÖÖêÆü®Ö ×®Ö´®Ö×»Ö×ÜÖŸÖ ¤üÖê ¦ü×¾Ö›Ìü ü³ÖÖÂÖÖ†Öë ´Öë ×»ÖÜÖŸÖê Æïü : 

 I. Ûú®®Ö›ü II. ´Ö»ÖµÖÖ»Ö´Ö 

 III. ŸÖê»ÖãÝÖæ IV. ŸÖ×´Ö»Ö 

 Ûæú™ü Ûêú †®ÖãÃÖÖ¸ü ÃÖÆüß µÖãÝ´Ö Æîü : 

 (1) I †Öî̧ ü IV (2) II †Öî̧ ü IV 

 (3) I †Öî̧ ü III (4) III †Öî̧ ü II 

 

69. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÃÖÖ×Æü×ŸµÖÛú ‡×ŸÖÆüÖÃÖÛúÖ¸üÖë ÛúÖê ˆ®ÖÛúß ¯ÖãÃŸÖÛúÖë Ûêú ÃÖÖ£Ö ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 

A. †»²ÖÎêÜŸÖ ¾Öê²Ö¸ü I. ´ÖÖò›ü®ÖÔ ¾Ö®ÖÖÔÛãú»Ö¸ü ×»Ö™ü¸êü“Ö¸ü †Öò±ú ×Æü®¤ãüÃŸÖÖ®Ö 

B. •Öß.‹. ×ÝÖÏµÖ¸üÃÖ®Ö II. ×ÆüÃ™Òüß †Öò±ú ‹×®ÃÖ‹Ó™ü ÃÖÓÃÛéúŸÖ ×»Ö™ü¸êü“Ö¸ü 

C. ¸üÖò²Ö™Ôü ¾ÖÖ™üÃÖ®Ö ±Ïêú•ÖÌ¸ü III. ¤ü ×ÆüÃ™Òüß †Öò±ú ‡Ó×›üµÖ®Ö ×»Ö™ü¸êü“Ö¸ü 

D. ´ÖîŒÃÖ ´Öæ»Ö¸ü IV. ‹ ×»Ö™ü¸êü¸üß ×ÆüÃ™Òüß †Öò±ú ‡Ó×›üµÖÖ 

 Ûæú™ü  : 

  A B C D 

 (1) III I IV II 

 (2) I III IV II  

 (3) I IV III II 

 (4) III IV II I 

 

70. †¸üÃÖ®Ö ¾Öê»ÃÖË ÛúÖ “ÖÖ‡´ÃÖ †Öò±ú ×´Ö›ü®ÖÖ‡™ü ¿ÖêŒÃÖ¯Öß†¸ü Ûêú ×ÛúÃÖ “Ö×¸ü¡Ö ¯Ö¸ü †Ö¬ÖÖ×¸üŸÖ Æîü ? 

 (1) Æêü´Ö»Öê™ü (2) ±ú»ÃÖ™üÖ±ú 

 (3) ÃÖÖ‡»ÖÖÛú (4) »Öê›üß ´ÖêÛú²Öê£Ö 

 

71.  ¯ÖÏ£Ö´Ö †Ö¬Öã×®ÖÛú ³ÖÖ¸üŸÖßµÖ ³ÖÖÂÖÖ ×¾Ö³ÖÖÝÖ _____ ×¾Ö¿¾Ö×¾ÖªÖ»ÖµÖ ´Öë ______ ´Öë ÜÖÖê»ÖÖ ÝÖµÖÖ £ÖÖ … 

 (1) Ûú»ÖÛú¢ÖÖ, 1919 (2) ²ÖÓ²Ö‡Ô, 1904 

 (3) ´Ö¦üÖÃÖ, 1918 (4) ×¤ü»»Öß, 1923 
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72. From among the following which are the examples of Carpe diem ? 
 I. “To His Coy Mistress” 
 II. “The Sun Rising” 
 III. “The Love Song of J. Alfred Prufrock” 
 IV. “To the Virgins, to Make Much of Time” 
 The right combination according to the code is 
 (1) I & II (2) II & III 
 (3) I & III (4) I & IV 
 
73. Identify the name of the journal published by British Comparative Literature Association. 
 (1) Comparative Literature Studies 
 (2) Comparative Critical Studies 
 (3) Comparative Cultural Studies 
 (4) Essays in Comparative Literature  
 
74. Who makes the statement that “Comparative Literature was founded in inter – European 

hospitality” ? 
 (1) Edward Said (2) Terry Eagleton 
 (3) Gayatri C. Spivak (4) Raymond Williams 
 
75. Match the writers with their imaginary settings. 

A. Hardy I. Barsetshire 
B. R.K. Narayan II. Wessex 
C. Faulkner III. Malgudi 
D. Trollope IV. Yoknapatawpha 

county 
 Codes : 
  A B C D 
 (1) I II III IV 
 (2) II III IV I 
 (3) III II I IV 
 (4) IV III II I 

_________ 



JA-072-17 31  Paper-III 

72. ‘ÛúÖ¯Öì ›üÖ‡´Ö’ ÛúÖ ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ÛúÖî®Ö ÃÖÖ ˆ¤üÖÆü¸üÞÖ Æîü ? 

 I. “™æü ×Æü•Ö ÛúÖòµÖ ×´ÖÃ™ÒêüÃÖ” 

 II. “¤ü ÃÖ®Ö ¸üÖ‡Ø•ÖÝÖ” 

 III. “¤ü »Ö¾Ö ÃÖÖëÝÖ †Öò±ú •Öê. †»±Ïêú›ü ¯ÖÏã±ÏúÖòÛú” 

 IV. “™æü ¤ü ¾Ö×•Ö®ÃÖ, ™æü ´ÖîÛú ´Ö“Ö †Öò±ú ™üÖ‡´Ö” 

 Ûæú™ü Ûêú †®ÖãÃÖÖ¸ü ÃÖÆüß µÖãÝ´Ö Æîü : 

 (1) I †Öî̧ ü II (2) II †Öî̧ ü III 

 (3) I †Öî̧ ü III (4) I †Öî̧ ü IV 
 
73. ×²ÖÎ×™ü¿Ö Ûú´¯Öê¸êü×™ü¾Ö ×»Ö™ü¸êü“Ö¸ü ‹ÃÖÖê×ÃÖ‹¿Ö®Ö «üÖ ü̧Ö ¯ÖÏÛúÖ×¿ÖŸÖ •Ö®ÖÔ»Ö (¯Ö×¡ÖÛúÖ) Ûúß ¯ÖÆü“ÖÖ®Ö Ûúß×•Ö‹ : 

 (1) Ûú´¯Öê¸êü×™ü¾Ö ×»Ö™ü¸êü“Ö¸ü Ã™ü›üß•Ö 

 (2) Ûú´¯Öê¸êü×™ü¾Ö ×ÛÎú×™üÛú»Ö Ã™ü›üß•Ö 

 (3) Ûú´¯Öê¸êü×™ü¾Ö Ûú»“Ö¸ü»Ö Ã™ü›üß•Ö 

 (4) ‹ÃÖê•Ö ‡®Ö Ûú´¯Öê¸êü×™ü¾Ö ×»Ö™ü¸êü“Ö¸ü 

 
74. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×ÛúÃÖÛúÖ µÖÆü Ûú£Ö®Ö Æîü ×Ûú “ŸÖã»Ö®ÖÖŸ´ÖÛú ÃÖÖ×ÆüŸµÖ Ûúß †Ö¬ÖÖ¸ü×¿Ö»ÖÖ µÖæ¸üÖê¯ÖßµÖ †Ö×ŸÖ£µÖ ¯Ö¸ü ¸üÜÖß ÝÖ‡Ô  

£Öß” ? 

 (1) ‹›ü¾Ö›Ôü ÃÖ‡Ô¤ü (2) ™êü¸üß ‡ÝÖ»Ö™ü®Ö 

 (3) ÝÖÖµÖ¡Öß ÃÖß. Ã¯Öß¾ÖÖÛú (4) ¸êü´ÖÓ›ü ×¾Ö×»ÖµÖ´ÃÖ 

 
75. ×®Ö´®Ö×»Ö×ÜÖŸÖ »ÖêÜÖÛúÖë ÛúÖê ˆ®ÖÛúß ÛúÖ»¯Ö×®ÖÛú ÃÖêØ™üÝÃÖ Ûêú ÃÖÖ£Ö ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 

A. ÆüÖ›üá I. ²Ö¸üÃÖê™ü¿ÖÖµÖ¸ü 

B. †Ö¸ü.Ûêú. ®ÖÖ¸üÖµÖ®Ö II. ¾ÖêÃÖêŒÃÖ 

C. ±úÖò»Ûú®Ö¸ü III. ´ÖÖ»ÖÝÖã›Ìüß 

D. ™ÒüÖê»ÖÖê̄ Ö IV. µÖÖêÛú®ÖÖ¯Ö™ü¾Ö±úÖ ÛúÖˆÓ™üß 

 Ûæú™ü  : 

  A B C D 
 (1) I II III IV 
 (2) II III IV I 
 (3) III II I IV 
 (4) IV III II I 

__________ 
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Space For Rough Work


