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1. Write your roll number in the space provided on the top of
this page.

2. This paper consists of seventy five multiple-choice type of
questions.

3. At the commencement of examination, the question booklet
will be given to you. In the first 5 minutes, you are requested
to open the booklet and compulsorily examine it as below :
(i) To have access to the Question Booklet, tear off the paper

seal on the edge of this cover page. Do not accept a booklet
without sticker-seal and do not accept an open booklet.

(ii) Tally the number of pages and number of questions in
the booklet with the information printed on the cover
page. Faulty booklets due to pages/questions missing
or duplicate or not in serial order or any other
discrepancy should be got replaced immediately by a
correct booklet from the invigilator within the period
of 5 minutes. Afterwards, neither the Question Booklet
will be replaced nor any extra time will be given.

(iii) After this verification is over, the Test Booklet Number
should be entered on  the OMR Sheet and the OMR
Sheet Number should be entered on this Test Booklet.

(iv) The test booklet no. and OMR sheet no. should be same.
In case of discrepancy in the number, the candidate should
immediately report the matter to the invigilator for
replacement of the test booklet / OMR Sheet.

4. Each item has four alternative responses marked (1), (2), (3)
and (4). You have to darken the circle as indicated below on
the correct response against each item.
Example :
where (3) is the correct response.

5. Your responses to the items are to be indicated in the OMR
Sheet given inside the Booklet only. If you mark your
response at any place other than in the circle in the OMR
Sheet, it will not be evaluated.

6. Read instructions given inside carefully.
7. Rough Work is to be done in the end of this booklet.
8. If you write your Name, Roll Number, Phone Number or put

any mark on any part of the OMR Sheet, except for the space
allotted for the relevant entries, which may disclose your
identity, or use abusive language or employ any other unfair
means, such as change of response by scratching or using
white fluid, you will render yourself liable to disqualification.

9. You have to return the Original OMR Sheet to the invigilators
at the end of the examination compulsorily and must not
carry it with you outside the Examination Hall. You are,
however, allowed to carry original question booklet on
conclusion of examination.

10. Use only Black Ball point pen.
11. Use of any calculator or log table etc., is prohibited.
12. There is no negative marks for incorrect answers.
13. In case of any discrepancy in the English and Hindi versions,

English version will be taken as final.

Instructions for the Candidates ¯Ö¸üßõÖÖÙ£ÖµÖÖë Ûêú ×»Ö‹ ×®Ö¤ìü¿Ö
1. ‡ÃÖ ¯ÖéÂšü Ûêú ‰ú¯Ö¸ü ×®ÖµÖŸÖ Ã£ÖÖ®Ö ¯Ö¸ü †¯Ö®ÖÖ ¸üÖê»Ö ®Ö´²Ö¸ü ×»Ö×ÜÖ‹ …
2. ‡ÃÖ ¯ÖÏ¿®Ö-¯Ö¡Ö ´Öë ¯Ö“ÖÆü¢Ö¸ü ²ÖÆãü×¾ÖÛú»¯ÖßµÖ ¯ÖÏ¿®Ö Æïü …
3. ¯Ö¸üßõÖÖ ¯ÖÏÖ¸ü´³Ö ÆüÖê®Öê ¯Ö¸ü, ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ †Ö¯ÖÛúÖê ¤êü ¤üß •ÖÖµÖêÝÖß … ¯ÖÆü»Öê

¯ÖÖÑ“Ö ×´Ö®Ö™ü †Ö¯ÖÛúÖê ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ ÜÖÖê»Ö®Öê ŸÖ£ÖÖ ˆÃÖÛúß ×®Ö´®Ö×»Ö×ÜÖŸÖ
•ÖÖÑ“Ö Ûêú ×»Ö‹ ×¤üµÖê •ÖÖµÖëÝÖê, ×•ÖÃÖÛúß •ÖÖÑ“Ö †Ö¯ÖÛúÖê †¾Ö¿µÖ Ûú¸ü®Öß Æîü :
(i) ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ ÜÖÖê»Ö®Öê Ûêú ×»Ö‹ ¯Öã×ÃŸÖÛúÖ ¯Ö¸ü »ÖÝÖß ÛúÖÝÖ•Ö Ûúß ÃÖß»Ö

ÛúÖê ±úÖ›Ìü »Öë … ÜÖã»Öß Æãü‡Ô µÖÖ ×²Ö®ÖÖ Ã™üßÛú¸ü-ÃÖß»Ö Ûúß ¯Öã×ÃŸÖÛúÖ
Ã¾ÖßÛúÖ¸ü ®Ö Ûú¸ëü …

(ii) Ûú¾Ö¸ü ¯ÖéÂšü ¯Ö¸ü ”û¯Öê ×®Ö¤ìü¿ÖÖ®ÖãÃÖÖ¸ü ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ Ûêú ¯ÖéÂšü ŸÖ£ÖÖ
¯ÖÏ¿®ÖÖë Ûúß ÃÖÓÜµÖÖ ÛúÖê †“”ûß ŸÖ¸üÆü “ÖîÛú Ûú¸ü »Öë ×Ûú µÖê ¯Öæ¸êü
Æïü … ¤üÖêÂÖ¯ÖæÞÖÔ ¯Öã×ÃŸÖÛúÖ ×•Ö®Ö´Öë ¯ÖéÂšü/¯ÖÏ¿®Ö Ûú´Ö ÆüÖë µÖÖ ¤ãü²ÖÖ ü̧Ö †Ö
ÝÖµÖê ÆüÖë µÖÖ ÃÖß×¸üµÖ»Ö ´Öë ®Ö ÆüÖë †£ÖÖÔŸÖ ×ÛúÃÖß ³Öß ¯ÖÏÛúÖ¸ü Ûúß
¡Öã×™ü¯ÖæÞÖÔ ¯Öã×ÃŸÖÛúÖ Ã¾ÖßÛúÖ¸ü ®Ö Ûú¸ëü ŸÖ£ÖÖ ˆÃÖß ÃÖ´ÖµÖ ˆÃÖê
»ÖÖî™üÖÛú¸ü ˆÃÖÛêú Ã£ÖÖ®Ö ¯Ö¸ü ¤æüÃÖ¸üß ÃÖÆüß ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ »Öê »Öë …
‡ÃÖÛêú ×»Ö‹ †Ö¯ÖÛúÖê ¯ÖÖÑ“Ö ×´Ö®Ö™ü ×¤üµÖê •ÖÖµÖëÝÖê … ˆÃÖÛêú ²ÖÖ¤ü ®Ö
ŸÖÖê †Ö¯ÖÛúß ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ ¾ÖÖ¯ÖÃÖ »Öß •ÖÖµÖêÝÖß †Öî̧ ü ®Ö Æüß †Ö¯ÖÛúÖê
†×ŸÖ×¸üŒŸÖ ÃÖ´ÖµÖ ×¤üµÖÖ •ÖÖµÖêÝÖÖ …

(iii) ‡ÃÖ •ÖÖÑ“Ö Ûêú ²ÖÖ¤ü ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ ÛúÖ ®ÖÓ²Ö ü̧ OMR ¯Ö¡ÖÛú ¯Ö ü̧ †Ó×ÛúŸÖ Ûú ȩ̈ü
†Öî̧ ü OMR ¯Ö¡ÖÛú ÛúÖ ®ÖÓ²Ö ü̧ ‡ÃÖ ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ ¯Ö ü̧ †Ó×ÛúŸÖ Ûú ü̧ ¤ëü …

(iv) ¯ÖÏ¿®Ö ¯Öã×ÃŸÖÛúÖ ®ÖÓ. †Öî¸ü OMR ¯Ö¡ÖÛú ®ÖÓ. ÃÖ´ÖÖ®Ö ÆüÖê®Öê “ÖÖ×Æü‹ … µÖ×¤ü
®ÖÓ²Ö¸ü ×³Ö®®Ö ÆüÖë, ŸÖÖê ¯Ö¸üßõÖÖ£Öá ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ / OMR ¯Ö¡ÖÛú ²Ö¤ü»Ö®Öê
Ûêú ×»Ö‹ ×®Ö¸üßõÖÛú ÛúÖê ŸÖã¸ÓüŸÖ ÃÖæ×“ÖŸÖ Ûú¸ëü …

4. ¯ÖÏŸµÖêÛú ¯ÖÏ¿®Ö Ûêú ×»Ö‹ “ÖÖ¸ü ˆ¢Ö¸ü ×¾ÖÛú»¯Ö (1), (2), (3) ŸÖ£ÖÖ (4) ×¤üµÖê ÝÖµÖê
Æïü … †Ö¯ÖÛúÖê ÃÖÆüß ˆ¢Ö¸ü Ûêú ¾Öé¢Ö ÛúÖê ¯Öê®Ö ÃÖê ³Ö¸üÛú¸ü ÛúÖ»ÖÖ Ûú¸ü®ÖÖ Æîü •ÖîÃÖÖ
×Ûú ®Öß“Öê ×¤üÜÖÖµÖÖ ÝÖµÖÖ Æîü :
ˆ¤üÖÆü¸üÞÖ :
•Ö²Ö×Ûúú(3) ÃÖÆüß ˆ¢Ö¸ü Æîü …

5. ȪÏ¿®ÖÖë Ûêú ̂ ¢Ö̧ ü Ûêú¾Ö»Ö ̄ ÖÏ¿®Ö ̄ Öã×ÃŸÖÛúÖ Ûêú †®¤ü̧ ü ×¤üµÖê ÝÖµÖê OMR ̄ Ö¡ÖÛú ̄ Ö ü̧ Æüß †Ó×ÛúŸÖ
Ûú ü̧®Öê Æïü … µÖ×¤ü †Ö¯Ö OMR ¯Ö¡ÖÛú ¯Ö ü̧ ×¤üµÖê ÝÖµÖê ¾Öé¢Ö Ûêú †»ÖÖ¾ÖÖ ×ÛúÃÖß †®µÖ
Ã£ÖÖ®Ö ¯Ö ü̧ ˆ¢Ö ü̧ ×“ÖÅ®ÖÖÓ×ÛúŸÖ Ûú ü̧ŸÖê Æïü, ŸÖÖê ˆÃÖÛúÖ ´Öæ»µÖÖÓÛú®Ö ®ÖÆüà ÆüÖêÝÖÖ …

6. †®¤ü¸ü ×¤üµÖê ÝÖµÖê ×®Ö¤ìü¿ÖÖë ÛúÖê ¬µÖÖ®Ö¯Öæ¾ÖÔÛú ¯ÖœÌëü …
7. Ûú““ÖÖ ÛúÖ´Ö (Rough Work) ‡ÃÖ ¯Öã×ÃŸÖÛúÖ Ûêú †×®ŸÖ´Ö ¯ÖéÂšü ¯Ö¸ü Ûú¸ëü …
8. µÖ×¤ü †Ö¯Ö OMR ¯Ö¡ÖÛú ¯Ö¸ü ×®ÖµÖŸÖ Ã£ÖÖ®Ö Ûêú †»ÖÖ¾ÖÖ †¯Ö®ÖÖ ®ÖÖ´Ö, ¸üÖê»Ö

®Ö´²Ö¸ü, ±úÖê®Ö ®Ö´²Ö¸ü µÖÖ ÛúÖê‡Ô ³Öß ‹êÃÖÖ ×“ÖÅ®Ö ×•ÖÃÖÃÖê †Ö¯ÖÛúß ¯ÖÆü“ÖÖ®Ö ÆüÖê
ÃÖÛêú, †Ó×ÛúŸÖ Ûú¸üŸÖê Æïü †£Ö¾ÖÖ †³Ö¦ü ³ÖÖÂÖÖ ÛúÖ ¯ÖÏµÖÖêÝÖ Ûú¸üŸÖê Æïü, µÖÖ ÛúÖê‡Ô
†®µÖ †®Öã×“ÖŸÖ ÃÖÖ¬Ö®Ö ÛúÖ ¯ÖÏµÖÖêÝÖ Ûú¸üŸÖê Æïü, •ÖîÃÖê ×Ûú †Ó×ÛúŸÖ ×ÛúµÖê ÝÖµÖê
ˆ¢Ö¸ü ÛúÖê ×´Ö™üÖ®ÖÖ µÖÖ ÃÖ±êú¤ü ÃµÖÖÆüß ÃÖê ²Ö¤ü»Ö®ÖÖ ŸÖÖê ¯Ö¸üßõÖÖ Ûêú ×»ÖµÖê
†µÖÖêÝµÖ ‘ÖÖê×ÂÖŸÖ ×ÛúµÖê •ÖÖ ÃÖÛúŸÖê Æïü …

9. †Ö¯ÖÛúÖê ¯Ö ü̧ßõÖÖ ÃÖ´ÖÖ¯ŸÖ ÆüÖê®Öê ¯Ö ü̧ ´Öæ»Ö OMR ¯Ö¡ÖÛú ×®Ö ü̧ßõÖÛú ´ÖÆüÖê¤üµÖ ÛúÖê
»ÖÖî™üÖ®ÖÖ †Ö¾Ö¿µÖÛú Æîü †Öî̧ ü ¯Ö ü̧ßõÖÖ ÃÖ´ÖÖ×¯ŸÖ Ûêú ²ÖÖ¤ü ˆÃÖê †¯Ö®Öê ÃÖÖ£Ö ¯Ö ü̧ßõÖÖ ³Ö¾Ö®Ö
ÃÖê ²ÖÖÆü̧ ü ®Ö »ÖêÛú ü̧ •ÖÖµÖë … ÆüÖ»ÖÖÓ×Ûú †Ö¯Ö ¯Ö ü̧ßõÖÖ ÃÖ´ÖÖ×¯ŸÖ ¯Ö ü̧ ´Öæ»Ö ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ
†¯Ö®Öê ÃÖÖ£Ö »Öê •ÖÖ ÃÖÛúŸÖê Æïü …

10. ÛúÖ»Öê ²ÖÖ»Ö ¯¾ÖÖ‡Õ™ü ¯Öê®Ö ÛúÖ Æüß ‡ÃŸÖế ÖÖ»Ö Ûú ȩ̈ü …
11. ×ÛúÃÖß ³Öß ¯ÖÏÛúÖ¸ü ÛúÖ ÃÖÓÝÖÞÖÛú (Ûîú»ÖÛãú»Öê™ü¸ü) µÖÖ »ÖÖÝÖ ™êü²Ö»Ö †Ö×¤ü ÛúÖ

¯ÖÏµÖÖêÝÖ ¾ÖÙ•ÖŸÖ Æîü …
12. ÝÖ»ÖŸÖ ˆ¢Ö¸üÖë Ûêú ×»Ö‹ ÛúÖê‡Ô ®ÖÛúÖ¸üÖŸ´ÖÛú †ÓÛú ®ÖÆüà Æïü …
13. µÖ×¤ü †ÓÝÖÏê•Öß µÖÖ ØÆü¤üß ×¾Ö¾Ö¸üÞÖ ´Öë ÛúÖê‡Ô ×¾ÖÃÖÓÝÖ×ŸÖ ÆüÖê, ŸÖÖê †ÓÝÖÏê•Öß ×¾Ö¾Ö¸üÞÖ

†Ó×ŸÖ´Ö ´ÖÖ®ÖÖ •ÖÖ‹ÝÖÖ …
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KARNATAK MUSIC 
PAPER – III 

 

Note : This paper contains seventy five (75) objective type questions of two (2) marks each.            
All questions are compulsory. 

 
1. A composition with Raga mudra : 
 (1) Devi Jaga Janani (2) Himadri Sute Pahimam 
 (3) O Ranga Sayi (4) Kancha Dalaya Takshi 
 

2. The most essential instrument in Koodiyattam  
 (1) Timila (2) Maddalam 
 (3) Chenda (4) Mizhavu 
 

3. Horizontal lines used in writing Western staff notation  
 (1) 3 (2) 4 
 (3) 5 (4) 6 
 

4. In which place we can find the temple bell called ‘Veeramani’ ? 
 (1) Madurai Meenakshi temple, Madurai 
 (2) Kulattuppuzha Devaswam, Kerala 
 (3) Chidambaram, Tamil Nadu 
 (4) Guruvayur, Kerala 
 

5. Assertion (A) : Sangeeta Sampradaya Pradarshini is an ideal treatise for practical and 
theory aspects. 

 Reason (R) : Lakshana granthas do not deal with every aspect of arts. 
 (1) (A) is true (R) is false. (2) Both (A) and (R) are true. 
 (3) Both (A) and (R) are false (4) (A) is false (R) is true. 
 

6. Urumi is an instrument 
 (1) Bowing (2) Plucked 
 (3) Percussion (4) Castenet 
 

7. The popular kriti ‘Janani Ninnuvina’ in Ritigoula is composed by 
 (1) Syamasastri (2) Pallavi Gopala Iyer 
 (3) Subbaraya Sastri (4) Anayya 
 

8. ‘Disi-go’ denotes to 
 (1) Simhendra Madyamam (2) Vachaspaty 
 (3) Shanmukhapriya (4) Charukesi 
 

9. Tirumayam is known for 
 (1) Instrument (2) Painting 
 (3) Tala (4) Inscription 
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ÛúÞÖÖÔ™üÛú ÃÖÓÝÖßŸÖ 
¯ÖÏ¿®Ö¯Ö¡Ö – III 

 

×®Ö¤ìü¿Ö : ‡ÃÖ ¯ÖÏ¿®Ö¯Ö¡Ö ´Öë ¯Ö“ÖÆü¢Ö¸ü (75) ²ÖÆãü-×¾ÖÛú»¯ÖßµÖ ¯ÖÏ¿®Ö Æïü … ¯ÖÏŸµÖêÛú ¯ÖÏ¿®Ö Ûêú ¤üÖê (2) †ÓÛú Æïü … ÃÖ³Öß ¯ÖÏ¿®Ö †×®Ö¾ÖÖµÖÔ Æïü … 
 

1. ¸üÖÝÖ ´Öã¦üÖ Ûêú ÃÖÖ£Ö Ûúß ‹Ûú ¸ü“Ö®ÖÖ Æîü : 
 (1) ¤êü¾Öß •ÖÝÖ •Ö®Ö®Öß (2) ×Æü´ÖÖ¦üß ÃÖãŸÖê ¯ÖÖ×Æü´ÖÖ´Ö 
 (3) †Öê Ó̧üÝÖÖ ¿ÖÖ‡Ô (4) ÛÓú“Öú¤üµÖÖ»Ö ŸÖÖõÖß 
 

2. Ûãú›Ìüß †Ö™Ëü™ü´Ö ÛúÖ ÃÖ²ÖÃÖê †×¬ÖÛú †Ö¾Ö¿µÖÛú ¾ÖÖª Æîü :  
 (1) ×ŸÖ×´Ö»ÖÖ (2) ´Ö›Ëü›ü»Ö´Ö 
 (3) “Öë¤ËüÖ (4) ×´Ö•ÖÖ‰ú 
 

3. ¯ÖÖ¿“ÖÖŸµÖ Ã™üÖ±ú ®ÖÖê™êü¿Ö®Ö ´Öë ×ÛúŸÖ®Öß ÃÖ´Ö×õÖ×ŸÖ•Ö (ÆüÖê¸üß•ÖÖë™»Ö) ¸êüÜÖÖ‹Ñ †Ó×ÛúŸÖ Æïü ?  
 (1) 3 (2) 4 
 (3) 5 (4) 6 
 

4. ‘¾Öß¸ü´Ö×ÞÖ’ ®ÖÖ´ÖÛú ´ÖÓ×¤ü¸ü ÛúÖ ‘ÖÓ™üÖ ×ÛúÃÖ Ã£ÖÖ®Ö ¯Ö¸ü Ã£ÖÖ×¯ÖŸÖ Æîü ? 
 (1) ´Ö¤ãü¸îü ´Öß®ÖÖõÖß ´ÖÓ×¤ü¸ü, ´Ö¤ãü¸îü 
 (2) Ûãú»ÖÖ™ãü¯Öã•ÖÖ ¤êü¾ÖÃ¾Ö´Ö, Ûêú¸ü»Ö 
 (3) ×“Ö¤ü´²Ö¸ü´Ö, ŸÖ×´Ö»Ö®ÖÖ›ãü 
 (4) ÝÖãºþ¾ÖÖµÖã¸ü, Ûêú¸ü»Ö 
 

5. †×³ÖÛú£Ö®Ö (A) : ÃÖÓÝÖßŸÖ ÃÖ´¯ÖÏ¤üÖµÖ ¯ÖÏ¤ü¿ÖÔ®Öß ¯ÖÏÖµÖÖê×ÝÖÛú †Öî¸ü ×ÃÖ¨üÖÓŸÖ Ûêú ×»Ö‹ ‹Ûú †Ö¤ü¿ÖÔ ÝÖÏÓ£Ö Æîü … 
 ŸÖÛÔú (R) : »ÖõÖÞÖÖ ÝÖÏÓ£Ö Ûú»ÖÖ†Öë Ûêú ¯ÖÏŸµÖêÛú ¯ÖõÖ ¯Ö¸ü ×¾Ö“ÖÖ¸ü ®ÖÆüà Ûú¸üŸÖê … 
 (1) (A) ÃÖÆüß Æîü, (R) ÝÖ»ÖŸÖ Æîü … (2) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïüü … 
 (3) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … (4) (A) ÝÖ»ÖŸÖ Æîü (R) ÃÖÆüß Æîü … 
 

6. ˆºþ×´Ö ‹Ûú ¾ÖÖª Æîü : 
 (1) ÝÖ•ÖÌ ¾ÖÖª (2) ŸÖÓŸÖß ¾ÖÖª 
 (3) ŸÖÖ»Ö ¾ÖÖª (4) ‘Ö®Ö ¾ÖÖª 
 

7. •Ö®Ö®Öß ×®Ö®®Öã×¾Ö®ÖÖ ×¸ü×ŸÖ ÝÖˆ»ÖÖ ®ÖÖ´ÖÛú »ÖÖêÛú×¯ÖÏµÖ Ûéú×ŸÖ Ûêú ¸ü“Ö®ÖÖÛúÖ¸ü Æïü : 
 (1) ¿µÖÖ´ÖÖ¿ÖÖÃ¡Öß (2) ¯Ö»»Ö¾Öß ÝÖÖê¯ÖÖ»Ö †µµÖ¸ü 
 (3) ÃÖã²ÖÎÖµÖÖ ¿ÖÖÃ¡Öß (4) †Ö®ÖµµÖÖ 
 

8. ‘×›üÃÖß-ÝÖÖê’ ÛúÖ ŸÖÖŸ¯ÖµÖÔ Æîü : 
 (1) ×ÃÖ´Æêü®¦ü ´Ö¬µÖ´Ö´Ö (2) ¾ÖÖ“ÖÃ¯Ö×ŸÖ 
 (3) ÂÖ›ü´ÖãÜÖ×¯ÖÏµÖÖ (4) “ÖÖ¹ýÛêúÃÖß 
 

9. ×ŸÖ¹ý´ÖÖµÖ´Ö •ÖÖ®ÖÖ •ÖÖŸÖÖ Æîü 
 (1) ¾ÖÖª (2) ×“Ö¡ÖÛú»ÖÖ 
 (3) ŸÖÖ»Ö (4) ×¿Ö»ÖÖ»ÖêÜÖ 
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10. Match the following : 
    Set – I Set – II 

a. Chatura i. Venkatamakhi 
b. Dandi ii. Sangita Ratnakara 
c. Dakshina iii. Damodara 
d. Nissanka iv. Marga 

 Codes : 
  a b c d  
 (1) iii ii iv iii 
 (2) iii ii iii i 
 (3) ii i iii iv 
 (4) i iii iv ii 
 

11. The Sthayi ‘Melivu’ of ancient music corresponds to  
 (1) Anumandra Sthayi (2) Mandra Sthayi 
 (3) Tārasthayi (4) Atitāra Sthayi 
 

12. The Kriti “Sarasiruhasana” is composed by 
 (1) G.N.Balasubramanya (2) Pulilyor Doraiswamyayyar 
 (3) Mysore Vasudevacharya (4) Muttaiah Bhagavatar 
 

13. Which is the pratimadyama mela of 36th mela raga ? 
 (1) Simhendra Madyamam (2) Hemavati 
 (3) Dharmavati (4) Rasikapriya 
 

14. Raga “Bilahari” is close to  
 (1) Sindumandari (2) Rudrapriya 
 (3) Deshakshi (4) Pratapavarali 
 

15. Ekkalam is a  
 (1) Wind instrument (2) Percussion instrument 
 (3) Stringed instrument (4) Ghana instrument 
 

16. The Raga “Hemavati” is another name for 
 (1) Sumadyuti (2) Shymalangi 
 (3) Simharavam (4) Seemantini 
 

17. Sequence the following ragas according to their rishabha-gandhara varieties, ra-ga, ra-gi, 
ri-gi, ru-gu : 

 (1) Kokilapriya, Navanitam, Kosalam, Varunapriya 
 (2) Varunapriya, Navanitam, Kosalam, Kokilapriya 
 (3) Kosalam, Kokilapriya, Navanitam, Varunapriya 
 (4) Navanitam, Kokilapriya, Varunapriya, Kosalam 
 

18. Who composed kritis in Desadi, Madhyadi talams for the first time ? 
 (1) Dikhitar (2) Syama Sastri 
 (3) Tyagaraja (4) Swati Tirunal 
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10. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 
    ÃÖæ“Öß – I ÃÖæ“Öß – II 

a. “ÖŸÖã¸ i. ¾ÖëÛú™ü´ÖÜÖß 
b. ¤üÖÓ×›ü ii. ÃÖÓÝÖßŸÖ ¸üŸ®ÖÖÛú¸ü 
c. ¤ü×õÖÞÖ iii. ¤üÖ´ÖÖê¤ü¸ü 
d. ×®ÖÃÖÓÛúÖ iv. ´ÖÖÝÖÔ 

 Ûæú™ü : 
  a b c d  
 (1) iii ii iv iii 
 (2) iii ii iii i 
 (3) ii i iii iv 
 (4) i iii iv ii 
 

11. ¯Öã¸üÖŸÖ®Ö ÃÖÓÝÖßŸÖ ´Öë Ã£ÖÖµÖß ‘´Öê×»Ö¾Öæ’ Ûêú ÛúÖî®Ö ÃÖÖ ÃÖ´ÖõÖ Æîü ? 
 (1) †®Öã´ÖÓ¦ü Ã£ÖÖµÖß (2) ´ÖÓ¦ü Ã£ÖÖµÖß 
 (3) ŸÖÖ¸ üÃ£ÖÖµÖß (4) †×ŸÖŸÖÖ¸ü Ã£ÖÖµÖß 
 
12. Ûéú×ŸÖ ÃÖ¸üÃÖß¹ýÆüÖÃÖ®Ö Ûêú ¸ü“Ö®ÖÖÛúÖ¸ü  
 (1) •Öß.‹®Ö. ²ÖÖ»ÖÃÖã²ÖÎ´ÖÞµÖ´Ö (2) ¯Öã×»Ö»ÖµÖÖê¸ü ¤üÖê¸îüÃ¾ÖÖ´Öß†µµÖ¸ü 
 (3) ´ÖîÃÖæ¸ü ¾ÖÖÃÖæ¤êü¾Ö“ÖÖµÖÔ (4) ´Öã¢ÖîµÖ ³ÖÖÝÖ¾ÖŸÖÖ¸ü 
 
13. 36¾ÖÖÑ ´Öê»Ö ¸üÖÝÖ ÛúÖ ¯ÖÏ×ŸÖ´Ö¬µÖ´ÖÖ ´Öê»Ö ÛúÖî®Ö ÃÖÖ Æîü ? 
 (1) ×ÃÖ´Æêü®¦ü ´Ö¬µÖ´Ö´Ö (2) Æêü´ÖÖ¾ÖŸÖß 
 (3) ¬Ö´ÖÔ¾ÖŸÖß (4) ¸ü×ÃÖÛú×¯ÖÏµÖÖ 
 
14. ¸üÖÝÖ ‘×²Ö»ÖÆü×¸ü’ ÃÖê ×´Ö»ÖŸÖÖ •Öã»ÖŸÖÖ ¸üÖÝÖ  
 (1) ×ÃÖ®¬Öã´Ö®¤üÖ¸üß (2) ¹ý¦ü×¯ÖÏµÖ 
 (3) ¤êü¿ÖÖŒÂÖß (4) ¯ÖÏŸÖÖ¯Ö¾Ö¸üÖ»Öß 
 

15. ‹ŒÛú»Ö´Ö ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê Æîü :  
 (1) ÃÖã×¿Ö¸ü ¾ÖÖª (2) ŸÖÖ»Ö ¾ÖÖª 
 (3) ŸÖÓ¡Öß ¾ÖÖª (4) ‘Ö®Ö ¾ÖÖª 
 
16. ¸üÖÝÖ “Æêü´Ö¾Ö×ŸÖ” ÛúÖ ¤æüÃÖ¸üÖ ®ÖÖ´Ö 
 (1) ÃÖã´Ö¬µÖãŸÖß (2) ¿µÖÖ´Ö»ÖÖ®ÝÖß 
 (3) ×ÃÖ´ÆüÖ¸ü¾Ö´Ö (4) ÃÖß´Ö×®ŸÖ®Öß 
 
17. ×®Ö´®Ö×»Ö×ÜÖŸÖ ¸üÖÝÖÖë ÛúÖê ˆ®ÖÛêúú ×¸üÂÖ³Ö-ÝÖÓ¬ÖÖ¸ü ×¾Ö×¾Ö¬ÖŸÖÖ, ¸üÖ-ÝÖÖ, ¸üÖ-ÝÖß, ¸üß-ÝÖß, ºþ-ÝÖã Ûêú †®ÖãÃÖÖ¸ü ÛÎú´Ö²Ö¨ü Ûú ȩ̈ü : 
 (1) ÛúÖê×Ûú»ÖÖ×¯ÖÏµÖÖ, ®Ö¾Ö®ÖßŸÖ´Ö, ÛúÖêÃÖ»Ö´Ö, ¾Ö¹ýÞÖ×¯ÖÏµÖÖ 
 (2) ¾Ö¹ýÞÖ×¯ÖÏµÖÖ, ®Ö¾Ö®ÖßŸÖ´Ö, ÛúÖêÃÖ»Ö´Ö, ÛúÖê×Ûú»ÖÖ×¯ÖÏµÖÖ 
 (3) ÛúÖêÃÖ»Ö´Ö, ÛúÖê×Ûú»ÖÖ×¯ÖÏµÖÖ, ®Ö¾Ö®ÖßŸÖ´Ö, ¾Ö¹ýÞÖ×¯ÖÏµÖÖ 
 (4) ®Ö¾Ö®ÖßŸÖ´Ö, ÛúÖê×Ûú»ÖÖ×¯ÖÏµÖÖ, ¾Ö¹ýÞÖ×¯ÖÏµÖÖ, ÛúÖêÃÖ»Ö´Ö 
 
18. ×ÛúÃÖ ¸ü“Ö®ÖÖÛúÖ¸ü ®Öê ¤êüÃÖÖ¤üß, ´Ö¬µÖÖ×¤ü ŸÖÖ»ÖÖë ´Öë ¯ÖÆü»Öß ²ÖÖ¸ü ¸ü“Ö®ÖÖ Ûúß ? 
 (1) ¤üß×õÖŸÖÖ¸ü (2) ¿µÖÖ´ÖÖ¿ÖÖÃ¡Öß 
 (3) ŸµÖÖÝÖ¸üÖ•Ö (4) Ã¾ÖÖ×ŸÖ ×ŸÖºþ®ÖÖ»Ö 
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19. Kosala is the signature of  
 (1) Pallavi Sheshayyar (2) Margadarshi Shesha Iyengar 
 (3) Pallavi Gopalaiah (4) Chinnaiah 
 
20. Raga “vegavahini” is derived from 
 (1) 28 mela (2) 16 mela 
 (3) 22 mela (4) 15 mela 
 
21. Not a Musical instrument 
 (1) Karkari (2) Naali 
 (3) Alabu (4) Yashtika 
 
22. The Paksha Mālika ‘Sudati Sri Mohanamguni’ contains 
 (1) Sthala mudra (2) Vaggeyakara mudra 
 (3) Prabandha mudra (4) Nakshatra mudra 
 
23. Select the correct sequence : 
 (1) Mahavaidhyanatha Ayyar; Subbaraya Shastri, Ramaswamy Dixitar, Somanatha 
 (2) Somanatha, Mahavaidhyanatha Ayyar, Ramaswamy Dixitar, Subbaraya Shastri  
 (3) Somanatha, Ramaswamy Dixitar, Mahavaidhyanatha Ayyar, Subbaraya Shastri  
 (4) Somanatha, Ramaswamy Dixitar, Subbaraya Shastri, Mahavaidhyanatha Ayyar  
 
24. Signature of “Ramadasa” 
 (1) Tiger Varadacharya 
 (2) M.S. Ramaswamy Ayyar 
 (3) Gopala Krishna Bharati 
 (4) Papanasam Shivan 
 
25. Yazhmuri is the derivative of  
 (1) Pan (2) Hymn 
 (3) Kural (4) Harp 
 
26. The pans to be sung at Navasandhi’s are prescribed in 
 (1) Tolkappium (2) Silappadikaram 
 (3) Kāmikagamam (4) Divyaprabandham 
 
27. Annual festival in memory of Jayadeva is held in 
 (1) Puri (2) Kindubilva 
 (3) Kendula (4) Kotira 
 
28. Akshara kalam of Drutaviramam 
 (1) 3(2 + 1) (2) 5(4 + 1) 
 (3) 6(4 + 2) (4) 2 
 
29. Length of a drum is inversely proportional to 
 (1) Resonance (2) Frequency  
 (3) Pitch (4) Timbre 
 
30. ‘Depp’ is the rhythmic accompaniment in 
 (1) Ezhanqal Attam (2) Kazhakkodi 
 (3) Dummy horse show (4) Lavani 
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19. ÛúÖêÃÖ»ÖÖ ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×ÛúÃÖÛúß ´Öã¦üÖ Æîü ?  
 (1) ¯Ö»»Ö¾Öß ¿ÖêÂÖ†µµÖ¸ü (2) ´ÖÖÝÖÔ¤ü¿Öá ¿ÖêÂÖµµÖÓÝÖ¸ü 
 (3) ¯Ö»»Ö¾Öß ÝÖÖê¯ÖÖ»ÖîµÖÖ (4) ×“Ö®®ÖîµÖÖ 
 

20. ¸üÖÝÖ ¾ÖêÝÖ¾ÖÖ×Æü®Öß ×ÛúÃÖ ´Öê»Ö ÃÖê ˆŸ¯Ö®®Ö Æãü†Ö ? 
 (1) 28 ´Öê»Ö (2) 16 ´Öê»Ö 
 (3) 22 ´Öê»Ö (4) 15 ´Öê»Ö 
 

21. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ŒµÖÖ ÃÖÓÝÖßŸÖ ¾ÖÖª ®ÖÆüà Æîü ? 
 (1) Ûú¸üÛú×¸ü (2) ®ÖÖ×»Ö 
 (3) †»ÖÖ²Öã (4) µÖÖ¿Ö×™üÛúÖ 
 

22. ¯ÖõÖÖ ´ÖÖ×»ÖÛúÖ ÃÖã¤ü×ŸÖ ÁÖß ´ÖÖêÆü®ÖÖ´Ö ÝÖã®Öß ´Öë ¿ÖÖ×´Ö»Ö ´Öã¦üÖ Æîü : 
 (1) Ã£Ö»Ö ´Öã¦üÖ (2) ¾ÖÖÝÖêµÖÛúÖ¸ü ´Öã¦üÖ 
 (3) ¯ÖÏ²ÖÓ¬Ö ´Öã¦üÖ (4) ®ÖõÖ¡Ö ´Öã¦üÖ 
 

23. ÃÖÆüß ÛÎú´Ö ÛúÖ “ÖµÖ®Ö Ûúß×•Ö‹ : 
 (1) ´ÖÆüÖ¾Öîª®ÖÖ£Ö †µµÖ¸ü, ÃÖã²ÖÎÖµÖ ¿ÖÖÃ¡Öß, ¸üÖ´ÖÃ¾ÖÖ´Öß ¤üß×õÖŸÖ¸ü, ÃÖÖê´Ö®ÖÖ£Ö 
 (2) ÃÖÖê´Ö®ÖÖ£Ö, ´ÖÆüÖ¾Öîª®ÖÖ£Ö †µµÖ¸ü, ¸üÖ´ÖÃ¾ÖÖ´Öß ¤üß×õÖŸÖ¸ü, ÃÖã²ÖÎÖµÖ ¿ÖÖÃ¡Öß 
 (3) ÃÖÖê´Ö®ÖÖ£Ö, ¸üÖ´ÖÃ¾ÖÖ´Öß ¤üß×õÖŸÖ¸ü, ´ÖÆüÖ¾Öîª®ÖÖ£Ö †µµÖ¸ü, ÃÖã²ÖÎÖµÖ ¿ÖÖÃ¡Öß 
 (4) ÃÖÖê´Ö®ÖÖ£Ö, ¸üÖ´ÖÃ¾ÖÖ´Öß ¤üß×õÖŸÖ¸ü, ÃÖã²ÖÎÖµÖ ¿ÖÖÃ¡Öß, ´ÖÆüÖ¾Öîª®ÖÖ£Ö †µµÖ¸ü 
 

24. ¸üÖ´Ö¤üÖÃÖÖ ×ÛúÃÖ ¸ü“Ö®ÖÖÛúÖ¸ü Ûúß ´Öã¦üÖ Æîü ? 
 (1) ™üÖ‡ÕÝÖ¸ü ¾Ö¸ü¤üÖ“ÖÖµÖÔ (2) ‹´Ö.‹ÃÖ. ¸üÖ´ÖÃ¾ÖÖ´Öß †µµÖ¸ü 
 (3) ÝÖÖê¯ÖÖ»ÖÛéúÂÞÖ ³ÖÖ¸üŸÖß (4) ¯ÖÖ¯Ö®ÖÖ¿Ö´Ö ×ÃÖ¾Ö®Ö 
 

25. µÖÖ•Ö´Öã×¸ü ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×ÛúÃÖÛúß ¾µÖãŸ¯Ö×¢Ö Æîü ? 
 (1) ¯ÖÏÛéú×ŸÖ-¤êü¾ÖŸÖÖ (2) ÃŸÖÖê¡Ö 
 (3) ÆüÃŸÖ×»Ö×¯Ö (4) ¾ÖßÞÖÖ 
 

26. ®Ö¾ÖÃÖÓ¬Öß ´Öë ÝÖÖµÖê •ÖÖ®Öê ¾ÖÖ»Öê ¯ÖÞÖ 
 (1) ŸÖÖê»ÖŒÛú×¯ÖµÖ´Ö (2) ×ÃÖ»Ö¯Ö×¤üÛúÖ¸ü´Ö 
 (3) ÛúÖ×´ÖÛúÖÝÖ´Ö´Ö (4) ×¤ü¾µÖ ¯ÖÏ²Ö®¬Ö´Ö 
 

27. •ÖµÖ¤êü¾Ö Ûúß Ã´Öé×ŸÖ ´Öë ¾ÖÖÙÂÖÛúÖêŸÃÖ¾Ö ÛúÖ †ÖµÖÖê•Ö®Ö ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×ÛúÃÖ Ã£Ö»Ö ¯Ö¸ü Æãü†Ö £ÖÖ ? 
 (1) ¯Öã̧ üß (2) ×Ûú®¤ãü×²»¾Ö 
 (3) ×Ûú®¤ãü»ÖÖ (4) ÛúÖê×™ü¸üÖ 
 

28. ¦ãüŸÖ×¾Ö¸üÖ´Ö ÛúÖ †õÖ¸ü ÛúÖ»Ö´Ö Æîü : 
 (1) 3(2 + 1) (2) 5(4 + 1) 
 (3) 6(4 + 2) (4) 2 
 

29. ‹Ûú ›Òü´Ö Ûúß »ÖÓ²ÖÖ‡Ô ¯ÖÏ×ŸÖ»ÖÖê´ÖŸÖ: ÃÖÖ¬µÖÖŸ´ÖÛú Æîü : 
 (1) ¯ÖÏ×ŸÖ¬¾Ö×®Ö (2) ²ÖÖ¸Óü²ÖÖ¸üŸÖÖ 
 (3) Ã¾Ö¸ü (4) Ø™ü²Ö¸ü 
 
30. ‘›êü¯Ö’ ÛúÖ ÃÖÓÝÖßŸÖ´ÖµÖ-ÃÖÓÝÖŸÖ ×ÛúÃÖÛêú ÃÖÖ£Ö ÆüÖêŸÖÖ Æîü ? 
 (1) ‹•ÖÓÛú»Ö †™Ëü™ü´Ö (2) Ûú•ÖÛãú›üß 
 (3) ›ü´Öß ÆüÖîÃÖÔ ¿ÖÖê (4) »ÖÖ¾ÖÞÖß 
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31. Muvanallur Sabhapati Ayyar was the devotee of 
 (1) Shiva (2) Krishna 
 (3) Devi (4) Vigneshwar 
 

32. ‘Nalayira Divya Prabandham’ is composed by 
 (1) Ramalinga Swamigal (2) Alwars 
 (3) M.M. Dandapani Desikar (4) Ananda Bharati 
 

33. ‘Anvil’ is a bone found in the 
 (1) Middle ear (2) Outer ear 
 (3) Inner ear (4) Brain 
 

34. The Raga “Devamanohari” belongs to 
 (1) Audava-Shadaba (2) Shadava-vakra Shadava 
 (3) Ubhaya Vakra (4) Shadava-Shadava 
 

35. Baluswami Dixitar was appointed Samsthana Vidwan of 
 (1) Ettayapuram (2) Tiruvarur 
 (3) Tanjore (4) Trivandrum 
 

36. The corresponding raga of Bhairavi in Tevaram Pan is 
 (1) Takkesi (2) Sevvazhi 
 (3) Kaushikam (4) Kolli 
 

37. The name which is found among both Panchadasa gamakas and 108 talas 
 (1) Rati Lila (2) Tribhinna 
 (3) Lina (4) Vali 
 

38. Thiruvattiyur Thagayyar is the son of 
 (1) Subramany ayyar (2) Pallavi Sheshayyar 
 (3) Veena Kuppayyar (4) Pallavi Gopalayyar 
 

39. ‘Navasam Dhi’ rituals are performed during 
 (1) Tandava deeparadhana (2) Srinivasa Kalyanotsavam 
 (3) Dhvajarohana festival (4) Mandala pooja 
 

40. Vayulingam, a Pancha linga Sthala kriti is on 
 (1) Chidambaram (2) Kalahasti 
 (3) Tiruvanaikkaval (4) Kanchipuram 
 

41. A Manipravala Kriti 
 (1) Sree Varalakshmi in Sriraga 
 (2) Thyagrajay Namaste in Begada 
 (3) Thyagaraja Swami Mahima in Vachaspiti Raga 
 (4) Sree Sukra Bhagavantam in Paraz raga 
 

42. The name given to chatusra Jati Atatala is  
 (1) Lila (2) Kula 
 (3) Lekha (4) Loya 
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31. ´Öã¾Ö®Ö»»Öæ¸ü ÃÖ³ÖÖ¯Ö×ŸÖ †µµÖ¸ü ×ÛúÃÖÛêú ˆ¯ÖÖÃÖÛú £Öê ? 
 (1) ×¿Ö¾Ö (2) ÛéúÂÞÖ 
 (3) ¤êü¾Öß (4) ×¾Ö‘®Öê¿¾Ö¸ü 
 

32. ‘®ÖÖ»Ö×µÖ¸üÖ ×¤ü¾µÖ ¯ÖÏ²ÖÓ¬Ö´Ö’ Ûêú ¸ü“Ö×µÖŸÖÖ Æïü : 
 (1) ¸üÖ´ÖØ»ÖÝÖÖ Ã¾ÖÖ´ÖßÝÖÖ»Ö (2) †Ö»Ö¾ÖÖ¸ü 
 (3) ‹´Ö.‹´Ö. ¤üÖÓ¤üÖ¯ÖÖÞÖß ¤êüÃÖßÛú¸ü (4) †Ö®ÖÓ¤ü ³ÖÖ¸üŸÖß 
 

33. ‘‹®Ö×¾Ö»Ö’ †Ã£Öß ×ÛúÃÖ Ã£ÖÖ®Ö ¯Ö¸ü ¯ÖÖ‡Ô •ÖÖŸÖß Æîü 
 (1) ´Ö¬µÖ¾ÖŸÖá ÛúÞÖÔ (ÛúÖ®Ö) (2) ²ÖÖÊ ÛúÞÖÔ 
 (3) †ÖÓŸÖ×¸üÛú ÛúÞÖÔ (4) ´Ö×ÃŸÖÂÛú 
 

34. ¸üÖÝÖ ¤êü¾Ö´Ö®ÖÖêÆü¸üß ‹Ûú ¸üÖÝÖ Æîü 
 (1) †Öê›ü¾Ö – ÂÖÖ›ü¾Ö (2) ÂÖÖ›ü¾Ö – ¾ÖÛÎúÂÖÖ›ü¾Ö 
 (3) ˆ³ÖµÖ ¾ÖÛÎú (4) ÂÖÖ›ü¾Ö – ÂÖÖ›ü¾Ö 
 

35. ²ÖÖ»ÖãÃ¾ÖÖ´Öß ¤üß×õÖŸÖ¸ü ÛúÖê ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×ÛúÃÖÛêú ¤ü¸ü²ÖÖ¸ü ÛúÖ ×¾Ö«üÖ®Ö ×®ÖµÖãŒŸÖ ×ÛúµÖÖ ÝÖµÖÖ £ÖÖ ? 
 (1) ‹×¼üµÖÖ¯Öã¸ü´Ö (2) ×ŸÖºþ¾ÖÖºþ¸ü 
 (3) ŸÖÓ•ÖÖî¸ü (4) ×¡Ö¾Öê®¦ü´ÖË 
 

36. ³Öî¸ü¾Öß Ûêú ŸÖê¾ÖÖ¸ü´Ö ¯Ö®Ö ÃÖê ×´Ö»ÖŸÖÖ-•Öã»ÖŸÖÖ ¸üÖÝÖ Æîü 
 (1) ŸÖÛêúÃÖß (2) ÃÖê¾¾ÖÖ•Öß 
 (3) ÜÖãÃÖßÛú´Ö (4) Ûãú»»Öß 
 
37. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ÛúÖî®Ö ÃÖÖ ‹Ûú ¯ÖÓ“Ö¤üÃÖ ÝÖ´ÖÛú ŸÖ£ÖÖ 108 ŸÖÖ»ÖÖë ´Öë ¯ÖÖµÖÖ •ÖÖŸÖÖ Æîü ? 
 (1) ¸ü×ŸÖ »Öß»ÖÖ (2) ×¡Ö×³Ö®®ÖÖ 
 (3) »Öß®Ö (4) ¾Ö×»Ö 
 
38. ×ŸÖºþ¾Ö×™üµÖæ¸ü ŸµÖÖÝÖ†µµÖ¸ü ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×ÛúÃÖÛêú ¯Öã¡Ö Æïü ? 
 (1) ÃÖã²ÖÎ´ÖÞµÖ †µµÖ¸ü (2) ¯Ö»»Ö¾Öß ¿ÖêÂÖ†µµÖ¸ü 
 (3) ¾ÖßÞÖÖ Ûãú¯¯ÖÖµµÖ¸ü (4) ¯Ö»»Ö¾Öß ÝÖÖê¯ÖÖ»ÖîµµÖ¸ü 
 
39. ‘®ÖÖ¾ÖÖÃÖ´Ö ¬Öß’ †®ÖãÂšüÖ®Ö ÛúÖ ¯ÖÏ¤ü¿ÖÔ®Ö _______ Ûêú ¤üÖî¸üÖ®Ö ÆüÖêŸÖÖ Æîü : 
 (1) ŸÖÖÓ›ü¾Ö ¤üß¯ÖÖ¸üÖ¬Ö®ÖÖ (2) ÁÖß×®Ö¾ÖÖÃÖ Ûú»µÖÖÞÖÖêŸÃÖ¾Ö´Ö 
 (3) ¬¾ÖÖ•ÖÖ¸üÖêÆüÞÖ ˆŸÃÖ¾Ö (4) ´ÖÓ›ü»ÖÖ¯Öæ•ÖÖ 
 

40. ¾ÖÖµÖãØ»ÖÝÖ´Ö, ¯ÖÓ“Ö×»ÖÝÖ Ã£Ö»Ö Ûéú×ŸÖ ÛúÖ õÖê¡Ö 
 (1) ×“Ö¤ü´²Ö¸ü´Ö (2) ÛúÖ»ÖÆüÃŸÖß 
 (3) ×ŸÖ¹ý¾Ö®ÖîÛúÖ¾Ö»Ö (4) ÛúÖ®“Öß¯Öã¸ü´Ö 
 

41. ´Ö×ÞÖ ¯ÖÏ¾ÖÖ»ÖÖ Ûéú×ŸÖ Æîü : 
 (1) ÁÖß ¸üÖÝÖ ´Öë ÁÖß¾Ö¸ü»Öõ´Öß 
 (2) ²ÖêÝ››ÌüüÖ ¸üÖÝÖ ´Öë £µÖÖÝÖ¸üÖ•ÖÖµÖ ®Ö´ÖÃŸÖê 
 (3) ¾ÖÖ“ÖÃ¯Ö×ŸÖ ¸üÖÝÖ ´Öë ŸµÖÖÝÖ¸üÖ•ÖÖ Ã¾ÖÖ´Öß ´Ö×Æü´ÖÖ 
 (4) ¯Ö¸ü•Ö ¸üÖÝÖ ´Öë ÁÖß ÃÖãÛÎú ³ÖÝÖ¾ÖÓŸÖ´Ö 
 

42. “ÖŸÖãÁÖ •ÖÖ×ŸÖ †™ŸÖÖ»Ö ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×ÛúÃÖê ÛúÆüÖ •ÖÖŸÖÖ Æîü ? 
 (1) »Öß»ÖÖ (2) Ûãú»ÖÖ 
 (3) »ÖêÜÖÖ (4) »ÖÖêµÖÖ 
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43. Svaratmaka Gandharva does not include 
 (1) Alankara (2) Vritti 
 (3) Tana (4) Dhatu 
 
44. The oldest institution which provides training for music teachers ? 
 (1) Madras Music Academy, Madras 
 (2) Swati Tirunal Music College, Trivandrum 
 (3) R.L.V. Music College, Tripunithura 
 (4) Govt. Music College, Vijayanagaram 
 
45. Gurjari Raga is derived from 
 (1) Shuryakantam (2) Chakravakam 
 (3) Vakulabharanam (4) Mayamalavagoula 
 
46. ‘Pallaki Seva Prabandham’ is composed by 
 (1) Arunachala Kavirayar (2) Gopalakrishna Bharatiyar 
 (3) Thyagaraja (4) Shaji Maharaja 
 
47. The rasa sutra of Bharata does not include  
 (1) Anubhava (2) Alambana 
 (3) Bhava (4) Vyabhichari bhava 
 
48. The authentic book ‘Karunamrutasagaram’ is written by 
 (1) Annamalai Reddiar (2) Abraham Panditar 
 (3) Marimuthu Pillai (4) Mathrubhutayya 
 
49. The classification of Uttama, Madhyama, Adhama Ragas was done by 
 (1) Matonga (2) Sarangadeva 
 (3) Narada (4) Ramamatya 
 
50. ‘Ganapraveena’ course in music was conducted in which institution ? 
 (1) Queen Marry’s college, Chennai 
 (2) Govt. Music College, Vijayanagaram 
 (3) Swati Tirumal Music College, Trivandrum 
 (4) Tamil Nadu Govt. Music College, Chennai 
 
51. According to Bharatas Natya Dharmi is more predominant in 
 (1) Drama (2) Dance 
 (3) Pindibandhas (4) Rupakas 
 
52. The Rāga Nadanamakriya corresponds to the Tamil Pan : 
 (1) Indalam (2) Sreekamaram 
 (3) Panchamam (4) Takkaragam 
 

53. “Ninnukori Varna in Raga vasanta was composed by 
 (1) Ghanam Sreenivas Ayyar (2) Karur Pedduayyar 
 (3) Tacchur Singarachari (4) Mysore Vasudevacharya 
 

54. A raga generally connected with ‘Veera Rasa”  
 (1) Mayamalagavala (2) Revati 
 (3) Subhapantu varali (4) Atana 
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43. Ã¾Ö¸üÖŸ´ÖÛú ÝÖÓ¬Ö¾ÖÔ ´Öë ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ŒµÖÖ ¿ÖÖ×´Ö»Ö ®ÖÆüà Æîü ? 
 (1) †»ÖÓÛúÖ¸ü (2) ¾Öé×¢Ö 
 (3) ŸÖÖ®Ö (4) ¬ÖÖŸÖã 
 

44. ÃÖ¾ÖÖÔ×¬ÖÛú ¯ÖÏÖ“Öß®Ö ÃÖÓÃ£ÖÖ®Ö ÃÖÓÝÖßŸÖ ×¿ÖõÖÛúÖë ÛúÖê ¯ÖÏ×¿ÖõÖÞÖ ¯ÖÏ¤üÖ®Ö Ûú¸üŸÖß Æîü : 
 (1) ´Ö¦üÖÃÖ ´µÖã×•ÖÛú ‹Ûêú›ü´Öß 
 (2) Ã¾ÖÖ×ŸÖ ×ŸÖºþ®ÖÖ»Ö ´µÖæ×•ÖÛú ÛúÖ»Öê•Ö, ×¡Ö¾Öë¦ü´Ö 
 (3) †Ö¸ü. ‹»Ö. ¾Öß. ´µÖã×•ÖÛú ÛúÖ»Öê•Ö, ×¡Ö¯ÖæÞÖáŸÖã¸üÖ 
 (4) ÝÖ¾Ö®ÖÔ´Öë™ü ´µÖã×•ÖÛú ÛúÖ»Öê•Ö, ×¾Ö•ÖµÖ®ÖÝÖ¸ü´ÖË 
 

45. ÝÖã•ÖÔ¸üß ¸üÖÝÖ ÛúÖê ×»ÖµÖÖ ÝÖµÖÖ Æîü : 
 (1) ÃÖæµÖÔÛúÖÓŸÖ´Ö (2) “ÖÛÎú¾ÖÖÛú´Ö 
 (3) ¾ÖÛãú»ÖÖ³Ö¸ü®Ö´Ö (4) ´ÖÖµÖÖ´ÖÖ»Ö¾ÖÖÝÖˆ»ÖÖ 
 

46. ‘¯Ö»»ÖÛúß ÃÖê¾ÖÖ ¯ÖÏ²ÖÓ¬Ö’ ×ÛúÃÖÛêú «üÖ¸üÖ ¸ü×“ÖŸÖ Æîü ? 
 (1) †¹ýÞÖÖ“Ö»Ö Ûú×¾Ö¸üÖµÖ¸ü (2) ÝÖÖê¯ÖÖ»ÖÛéúÂÞÖ ³ÖÖ¸üŸÖßµÖÖ¸ü 
 (3) ŸµÖÖÝÖ¸üÖ•Ö (4) ¿ÖÖ•Öß ´ÖÆüÖ¸üÖ•Ö 
 

47. ³Ö¸üŸÖ Ûêú ¸üÃÖ ÃÖæ¡Ö ´Öë ×®Ö´®Ö ´Öë ÃÖê ŒµÖÖ ¿ÖÖ×´Ö»Ö ®ÖÆüà Æîü ?  
 (1) †®Öã³Ö¾Ö (2) †Ö»Ö´²Ö®Ö 
 (3) ³ÖÖ¾Ö (4) ¾µÖ×³Ö“ÖÖ¸üß ³ÖÖ¾Ö 
 

48. ‘Ûú¹ýÞÖÖ´ÖéŸÖÃÖÖÝÖ¸ü´ÖË‘ ®ÖÖ´ÖÛú ¯ÖÏÖ´ÖÖ×ÞÖÛú ¯ÖãÃŸÖÛú Ûêú »ÖêÜÖÛú Æïü : 
 (1) †®®ÖÖ´Ö»ÖÖ‡Ô ¸êüøüßµÖ¸ü (2) †²ÖÎÖÆü´Ö ¯ÖÓ×›üŸÖÖ¸ü 
 (3) ´ÖÖ¸üß´Öã£Öã ×¯Ö»Öî (4) ´ÖÖ¡Öã³ÖæŸÖîµµÖÖ 
 

49. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×ÛúÃÖÛêú «üÖ¸üÖ ˆ¢Ö´ÖÖ, ´Ö¬µÖ´ÖÖ, †¬Ö´ÖÖ ¸üÖÝÖÖë ÛúÖ ¾ÖÝÖáÛú¸üÞÖ ×ÛúµÖÖ ÝÖµÖÖ £ÖÖ ? 
 (1) ´ÖÖŸÖÓÝÖÖ (2) ÃÖÖ¸ÓüÝÖ ¤êü¾Ö 
 (3) ®ÖÖ¸ü¤ü (4) ¸üÖ´ÖÖ´ÖÖŸµÖ 
 

50. ‘ÝÖÖ®Ö¯ÖÏ¾ÖßÞÖ’ ¯ÖÖšËüµÖÛÎú´Ö ×ÛúÃÖ ÃÖÓÃ£ÖÖ «üÖ¸üÖ †ÖµÖÖê×•ÖŸÖ ×ÛúµÖÖ •ÖÖŸÖÖ Æîü ? 
 (1) Œ¾Öß®Ö ´Öê¸üß•ÖÌ ÛúÖò»Öê•Ö, “Öê®®Ö‡Ô 
 (2) ÝÖ¾Ö®ÖÔ´Öë™ü ´µÖæ×•ÖÛú ÛúÖ»Öê•Ö, ×¾Ö•ÖµÖ®ÖÝÖ¸ü´Ö 
 (3) Ã¾ÖÖ×ŸÖ ×ŸÖºþ®ÖÖ»Ö ´µÖæ×•ÖÛú ÛúÖò»Öê•Ö, ×¡Ö¾Öë¦ü´Ö 
 (4) ŸÖ×´Ö»Ö®ÖÖ›ãü ÝÖ¾Ö®ÖÔ´Öë™ü ´µÖæ×•ÖÛú ÛúÖ»Öê•Ö, “Öê®®Öî 
 

51. ³Ö¸üŸÖ Ûêú ®ÖÖ™ËüµÖ ¬Ö´Öá Ûêú †®ÖãÃÖÖ¸ü ×®Ö´®Ö ´Öë ÃÖê ×ÛúÃÖÛúÖ †×¬ÖÛú ´ÖÆü¢¾Ö Æîü ? 
 (1) ®ÖÖ™üÛú (2) ®ÖéŸµÖ 
 (3) ×¯Ö®›üß²ÖÓ¬Ö (4) ºþ¯ÖÛú 
 

52. ¸üÖÝÖ ‘®ÖÖ¤ü®ÖÖ´Ö×ÛÎúµÖÖ‘ ŸÖ×´Ö»Ö ¯Ö®®Ö ´Öë ×ÛúÃÖÛêú ÃÖ´ÖŸÖã»µÖ Æîü ? 
 (1) ‡Ó¤ü»Ö´Ö (2) ÁÖßÛúÖ´Ö¸ü´Ö 
 (3) ¯ÖÓ“Ö´Ö´Ö (4) ŸÖŒÛú¸üÖÝÖ 
 

53. “×®Ö®®ÖãÛúÖê×¸ü ¾ÖÞÖÔ” ¸üÖÝÖ ²ÖÃÖÓŸÖ Ûúß ¸ü“Ö®ÖÖ ×ÛúÃÖÛêú «üÖ¸üÖ Ûúß ÝÖµÖß ?  
 (1) ‘Ö®Ö´Ö ÁÖß×®Ö¾ÖÖÃÖ †µµÖ¸ü (2) Ûúºþ¸ü ¯Öê§åü†µµÖ¸ü 
 (3) ŸÖ““Öæ¸ü ØÃÖÝÖ¸üÖ“ÖÖ¸üß (4) ´ÖîÃÖæ¸ü ¾ÖÖÃÖã¤êü¾Ö“ÖÖµÖÔ 
 

54. ÃÖÖ´ÖÖ®µÖŸÖ: ‘¾Öß¸ü ¸üÃÖ’ ÃÖê ÃÖÓ²ÖÓ×¬ÖŸÖ ¸üÖÝÖ ÛúÖê ÛúÆüŸÖê Æïü :  
 (1) ´ÖÖµÖÖ´ÖÖ»ÖÖ ÝÖ¾Ö»ÖÖ (2) ȩ̂ü¾ÖŸÖß 
 (3) ÃÖã³ÖÖ¯ÖÓŸÖã ¾Ö¸üÖ»Öß (4) †šüÖ®ÖÖ 
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55. Composer of Mallari : 
 (1) Chidambara Vaidyanathan (2) Ramaswami Sivan 
 (3) Tanjore Quartetta (4) Siddhendra Yogi 
 

56. Dhaivata Varjya Raga is 
 (1) Mangalakaishiki (2) Manohari 
 (3) Manjari (4) Mandari 
 

57. Thirayattam is a folk dance of  
 (1) Tamil Nadu (2) Kerala 
 (3) Karnataka (4) Andhra Pradesh 
 

58. Jagadekmalla wrote the grantha of  
 (1) Sangeeta Saramrita (2) Sangeeta Darpana 
 (3) Sangeeta Choodamani (4) Sangeeta Samayasara 
 

59. The Svarasahitya for the Syamasastri kriti ‘Palimchu Kamakshi” in Madhyamavati raga is 
a later addition by 

 (1) Annaswami Sastri (2) Thriuvattiyur Thyagayyar 
 (3) Subbaraya Sastri (4) Merattur Venkitaremana Sastri 
 

60. Introductory section (corresponding to pallavi) of a ‘Prabandha’ 
 (1) Melapaka (2) Dhruva 
 (3) Udgraha (4) Abhoga 
 

61. The sign of Guru druta viramam 

 (1) o∪
8

 (2) 8∪
o

 

 (3) 
∪
o
8

 (4) 
8
o
∪

 
 

62. ‘Mei’ is a dance form in 
 (1) Bhagavatamelanatakam (2) Kuravanchinatakas 
 (3) Nrittanatakas (4) Sabdam 
 

63. Who composed 108 Kirtanas is praise of Sri Chamundeswati ? 
 (1) Kotiswara Iyer (2) Muthayya Bhagavatar 
 (3) Muthuswami Dikshitar (4) Syama Sastri 
 
64. Match the following : 

    List – I List – II 
a. Nanduni i. Wind Instrument 
b. Mukhavina ii. Percussion Instrument 
c. Urumi iii. Ekamukha vadya 
d. Tamukku iv. String instrument 

 Codes : 
  a b c d  
 (1) iii iv i ii 
 (2) iv iii ii i 
 (3) iv i ii iii 
 (4) i iii ii iv 
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55. ´Öê»ÖÖ¸üß Ûêú ¸ü“Ö®ÖÖÛúÖ¸ü Æïü  
 (1) ×“Ö¤Óü²Ö¸ü ¾Öîª®ÖÖ£Ö®Ö (2) ¸üÖ´ÖÖÃ¾ÖÖ´Öß ×¿Ö¾Ö®Ö 
 (3) ŸÖÓ•ÖÖ¾Öã¸ü “ÖŸÖãÂ™ü: (4) ×ÃÖ¨êü®¦ü µÖÖêÝÖß 
 

56. ¬Öî¾ÖŸÖ ¾Ö•µÖÔ ¸üÖÝÖ : 
 (1) ´ÖÓÝÖ»Ö Ûîú×ÃÖÛúß (2) ´Ö®ÖÖêÆü¸üß 
 (3) ´Ö®•Ö¸üß (4) ´Ö®¤üÖ¸üß 
 

57. ×ŸÖ¸üµÖ¼ü´Ö ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×ÛúÃÖÛúÖ »ÖÖêÛú ®ÖéŸµÖ Æîü ? 
 (1) ŸÖ×´Ö»Ö®ÖÖ›ãü (2) Ûêú¸ü»Ö 
 (3) Ûú®ÖÖÔ™üÛú (4) †ÖÓ¬ÖÐ ¯ÖÏ¤êü¿Ö 
 

58. •ÖÝÖ¤êüÛú´Ö»»ÖÖ ®Öê ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×ÛúÃÖ ÝÖÏÓ£Ö Ûúß ¸ü“Ö®ÖÖ Ûúß Æîü ? 
 (1) ÃÖÓÝÖßŸÖ ÃÖÖ¸ü´ÖéŸÖ (2) ÃÖÓÝÖßŸÖ ¤ü¯ÖÔÞÖ 
 (3) ÃÖÓÝÖßŸÖ “Öæ›ÌüÖ´Ö×ÞÖ (4) ÃÖÓÝÖßŸÖ ÃÖ´ÖµÖÃÖÖ¸ü 
 

59. ¿µÖÖ´ÖÖ¿ÖÖÃ¡Öß «üÖ¸üÖ ´Ö¬µÖ´Ö¾ÖŸÖß ¸üÖÝÖ ´Öë ¸ü×“ÖŸÖ ‘¯ÖÖØ»Ö“Öã ÛúÖ´ÖÖõÖß’ ¸üÖÝÖ Ûúß Ûéú×ŸÖ ´Öë Ã¾Ö¸ü ÃÖÖ×ÆüŸµÖ Ûêú ²ÖÖ¤ü Ûêú ¸ü“Ö×µÖŸÖÖ ÛúÖ 
®ÖÖ´Ö Æîü : 

 (1) †®®ÖÖÃ¾ÖÖ´Öß ¿ÖÖÃ¡Öß (2) ×¡Ö¾Ö¼üßµÖæ¸ü ŸµÖÖÝÖ †µµÖ¸ü 
 (3) ÃÖã²ÖÎÖµÖ ¿ÖÖÃ¡Öß (4) ´Öê¸ü¢Öæ¸ü ¾Öë×Ûú™ü¸ü´ÖÞÖ ¿ÖÖÃ¡Öß 
 

60. ¯ÖÏ²ÖÓ¬Ö ÛúÖ †Ö¸Óü×³ÖÛú ³ÖÖÝÖ Æîü : 
 (1) ´Öê»ÖÖ¯ÖÖÛúÖ (2) ¬ÖÐã¾Ö 
 (3) ˆ¤ËüÝÖÏÆü (4) †³ÖÖêÝÖÖ 
 

61. ÝÖã¹ý ¦ãüŸÖ ×¾Ö¸üÖ´Ö Ûêú ×“ÖÆËü®Ö Æïü : 

 (1) o∪
8

 (2) 8∪
o

 

 (3) 
∪
o
8

 (4) 
8
o
∪

 
 

62. ´Öê‡Ô ‹Ûú ®ÖéŸµÖ ºþ¯Ö Æîü 
 (1) ³ÖÖÝÖ¾ÖŸÖ ´Öê»ÖÖ ®ÖÖ™üÛú´Ö (2) Ûãú¸ü¾ÖÓ“Öß ®ÖÖ™üÛú 
 (3) ®Öé¢Ö ®ÖÖ™üÛú (4) ¿Ö²¤ü´Ö 
 

63. “ÖÖ´ÖãÓ›êü¿¾Ö¸üß Ûúß ¯ÖÏ¿ÖÓÃÖÖ ´Öë ×ÛúÃÖ®Öê 108 ÛúßŸÖÔ®ÖÖë Ûúß ¸ü“Ö®ÖÖ Ûúß Æîü ? 
 (1) ÛúÖê×™üÃ¾Ö¸ü †µµÖ¸ü (2) ´Öã£ÖîµµÖÖ ³ÖÖÝÖ¾ÖŸÖÖ¸ü 
 (3) ´Öã£ÖãÃ¾ÖÖ´Öß ¤üß×õÖŸÖÖ¸ü (4) ¿µÖÖ´ÖÖ¿ÖÖÃ¡Öß 
 

64. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 
    ÃÖæ“Öß – I     ÃÖæ“Öß – II 

a. ®ÖÓ¤ãü×®Ö i. ÃÖã×ÂÖ¸ü ¾ÖÖª 
b. ´ÖãÜÖ¾ÖßÞÖÖ ii. ŸÖÖ»Ö ¾ÖÖª 
c. ˆºþ×´Ö iii. ‹Ûú´ÖãÜÖ ¾ÖÖª 
d. ŸÖ´ÖãŒÛæú iv. ŸÖÓ¡Öß ¾ÖÖª 

 Ûæú™ü : 
  a b c d  
 (1) iii iv i ii 
 (2) iv iii ii i 
 (3) iv i ii iii 
 (4) i iii ii iv 
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65. Found the Ekasruti Dhaivata in the Raga 
 (1) Bhairavi (2) Saveri 
 (3) Maymalvagowla (4) Sriraga 
 

66. Not a Vina 
 (1) Nakuli (2) Pinaki 
 (3) Chitra (4) Kolahala 
 

67. What is the function of soft palate (velum) in voice production while singing ? 
 (1) Helps to sustain the voice (2) Controls abdominal muscles 
 (3) Balance nasal resonance (4) Controls breathing 
 

68. The original name of ‘Lalita Dasa’ is  
 (1) T.G. Krishna Iyer (2) T.N.C.V. Narayana Charlu 
 (3) Yogam Sundaram (4) N.S. Ramachandran  
 

69. A wind instrument in which the mouth-piece is cup-shaped  
 (1) Magudi (2) Gourikālam 
 (3) Tiruchinnam (4) Nedumkuzhal 
 

70. Assertion (A) : Aesthetics may be defined as a critical reflection on Art. 
 Reason (R) : Aesthetics is the sensory contemplation of any object. 
 Codes :   
 (1) (A) is correct (R) is wrong. 
 (2) (R) is correct (A) is wrong. 
 (3) Both (A) and (R) is wrong. 
 (4) Both (A) and (R) is correct. 
 

71. The Kriti “Thyagaraja Vedalina” in the Raga Todi composed by 
 (1) Mysore Sadashivarao (2) Mysore Vasudevacharya 
 (3) Muttaiah Bhagavatar (4) Jaychomarajendra Odeyar 
 

72. The period of ‘Kudumiya Malai’ inscription 
 (1) 5th century A.D. (2) 8th century A.D. 
 (3) 6th century A.D. (4) 7th century A.D. 
 

73. The reflected sounds are  
 (1) Resonance  (2) Pitch 
 (3) Frequency (4) Echo 
 

74. Sasabda Kriya in Sangita Ratnakara 
 (1) Samya (2) Vikshepa 
 (3) Avapa (4) Niskrama 
 

75. First western aesthetician to classify ‘beauty’ into different kinds  
 (1) Hegel (2) Aristotle 
 (3) Kant (4) Baumgartan 

__________ 
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65. ‹Ûú ÁÖãã×ŸÖ ¬Öî¾ÖŸÖ ‡ÃÖ ¸üÖÝÖ ´Öë ¯ÖÖµÖÖ •ÖÖŸÖÖ Æîü : 
 (1) ³Öî¸ü¾Öß (2) ÃÖÖ¾Öê¸üß 
 (3) ´ÖÖµÖ´ÖÖ»Ö¾ÖÝÖÖî»Ö (4) ÁÖß ¸üÖÝÖ 
 

66. ‹Ûú ¾ÖßÞÖÖ ®ÖÆüà Æîü : 
 (1) ®ÖÛãú×»Ö (2) ×¯Ö®ÖÖÛúß 
 (3) ×“Ö¡ÖÖ (4) ÛúÖê»ÖÖÆü»Ö 
 

67. ÝÖÖŸÖê ÃÖ´ÖµÖ ÃÖÖ°™ü ¯Öî»Öî™ü (¾Öê»Ö´Ö) ÛúÖ ÛúÖµÖÔ ŒµÖÖ Æîü ? 
 (1) Ã¾Ö¸ü ÛúÖê Ã£ÖÖ×µÖŸ¾Ö ¯ÖÏ¤üÖ®Ö Ûú¸ü®ÖÖ … (2) ¯Öê™ü Ûúß ´ÖÖÓ¿Ö¯Öê×¿ÖµÖÖë ÛúÖê ×®ÖµÖÓ×¡ÖŸÖ Ûú¸ü®ÖÖ … 
 (3) ®ÖÖêÃÖÖò»Ö ¸êü•ÖÖê®ÖëÃÖ ÛúÖê ÃÖÓŸÖã×»ÖŸÖ Ûú¸ü®ÖÖ … (4) ¿¾ÖÃÖ®Ö ¯ÖÏ×ÛÎúµÖÖ ÛúÖê ×®ÖµÖÓ×¡ÖŸÖ Ûú¸ü®ÖÖ … 
 

68. »Ö×»ÖŸÖÖ ¤üÖÃÖ ÛúÖ ´Öæ»Ö ®ÖÖ´Ö £ÖÖ : 
 (1) ™üß.•Öß. ÛéúÂÞÖ †µµÖ¸ü (2) ™üß.‹®Ö.ÃÖß.¾Öß. ®ÖÖ¸üÖµÖÞÖ “ÖÖ»ÖæÔ 
 (3) µÖÖêÝÖ´Ö ÃÖãÓ¤ü¸ü´ÖË (4) ‹®Ö.‹ÃÖ. ¸üÖ´Ö“ÖÓ¦ü®Ö 
 

69. Ûú¯ÖË Ûêú †ÖÛúÖ¸ü Ûêú ´ÖãÜÖ «üÖ¸ü ¾ÖÖ»ÖÖ ¾ÖÖ¬µÖ  
 (1) ´ÖÝÖã›Ìüß (2) ÝÖÖî¸üß ÛúÖ»Ö´Ö 
 (3) ×ŸÖ¹ý×“Ö®®Ö´Ö (4) ®Öê›ãü´ÖÛãú•Ö»Ö  
 

70. †×³ÖÛú£Ö®Ö (A) : ÃÖÖî®¤üµÖÔ¿ÖÖÃ¡Ö ÛúÖê Ûú»ÖÖ ¯Ö¸ü ‹Ûú ´ÖÆü¢¾Ö¯ÖæÞÖÔ ¯ÖÏ×ŸÖØ²Ö²Ö Ûêú ºþ¯Ö ´Öë ¯Ö×¸ü³ÖÖ×ÂÖŸÖ ×ÛúµÖÖ •ÖÖ ÃÖÛúŸÖÖ Æîü … 
 ÛúÖ¸üÞÖ (R) : ÃÖÖî®¤üµÖÔ¿ÖÖÃ¡Ö ×ÛúÃÖß ¾ÖÃŸÖã ÛúÖ ÃÖÓ¾Öê×¤üÛú †¾Ö»ÖÖêÛú®Ö Æîü … 
 Ûæú™ü :   
 (1) (A) ÃÖÆüß Æîü (R) ÝÖÌ»ÖŸÖ Æîü … 
 (2) (R) ÃÖÆüß Æîü (A) ÝÖÌ»ÖŸÖ Æîü … 
 (3) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖÌ»ÖŸÖ Æîü … 
 (4) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æîü … 
 

71. ¸üÖÝÖ ŸÖÖê›Ìüß ´Öë “ŸµÖÖÝÖ¸üÖ•Ö ¾Öê¤ü»Öß®Ö” Ûéú×ŸÖ Ûúß ¸ü“Ö®ÖÖ ×ÛúÃÖÛêú «üÖ¸üÖ Ûúß ÝÖ‡Ô Æîü ? 
 (1) ´ÖîÃÖæ¸ü ÃÖ¤üÖ×¿Ö¾Ö¸üÖ¾Ö (2) ´ÖîÃÖæ¸ü ¾ÖÖÃÖã¤êü¾ÖÖ“ÖÖµÖÔ 
 (3) ´ÖãŸÖîµÖÖ ³ÖÖÝÖ¾ÖŸÖ¸ü (4) •ÖµÖ“ÖÖ´Ö ¸üÖ•Öê®¦ü ¾Ö›êüµÖ¸ü 
 

72. Ûãú›ãü×´ÖµÖÖ ´Ö»Ö‡Ô ‘×¿Ö»ÖÖ»ÖêÜÖ’ ÛúÖ ÃÖ´ÖµÖ (ÛúÖ»Ö) ²ÖŸÖÖ‡‹ : 
 (1) 5¾Öà ¿ÖŸÖÖ²¤üß (2) 8¾Öà ¿ÖŸÖÖ²¤üß 
 (3) 6¾Öà ¿ÖŸÖÖ²¤üß (4) 7¾Öà ¿ÖŸÖÖ²¤üß 
 

73. ¯ÖÏ×ŸÖ¬¾Ö×®Ö Ã¾Ö¸ü Æïü : 
 (1) ×¸ü•ÖÖê®ÖëÃÖ  (2) ×¯Ö“Ö 
 (3) ×±ÏúŒ¾ÖëÃÖß (4) ‡ÛúÖê 
 

74. ÃÖÓÝÖßŸÖ ¸üŸ®ÖÖÛú¸üü ´Öë ÃÖ¿Ö²¤ü ×ÛÎúµÖÖ Æîü : 
 (1) ÃÖ´µÖ (2) ×¾ÖõÖê¯Ö 
 (3) †¾ÖÖ¯Ö (4) ×®ÖÂÛÎú´Ö 
 

75. ‘ÃÖã®¤ü¸üŸÖÖ’ ÛúÖê ×¾Ö×³Ö®®Ö Ã¾Öºþ¯ÖÖë ´Öë ¾ÖÝÖáÛú¸üÞÖ Ûú¸ü®Öê ¾ÖÖ»ÖÖ ¯ÖÏ£Ö´Ö ¯Ö×¿“Ö´Öß ÃÖÖî®¤üµÖÔ ¿ÖÖÃ¡Öß Æîü : 
 (1) ÆêüÝÖ»Ö (2) †¸üÃŸÖæ 
 (3) ÛúÖÓ™ü (4) ²Ö´ÖÝÖÖ™ìü®Ö 

__________ 
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Space For Rough Work


