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Instructions for the Candidates

Write your roll number in the space provided on the top of
this page.

This paper consists of fifty multiple-choice type of questions.
At the commencement of examination, the question booklet
will be given to you. In the first 5 minutes, you are requested
to open the booklet and compulsorily examine it as below :
(i) To have access to the Question Booklet, tear off the
paper seal on the edge of this cover page. Do not accept
a booklet without sticker-seal and do not accept an open
booklet.

Tally the number of pages and number of questions in
the booklet with the information printed on the cover
page. Faulty booklets due to pages/questions missing
or duplicate or not in serial order or any other
discrepancy should be got replaced immediately by a
correct booklet from the invigilator within the period
of 5 minutes. Afterwards, neither the Question Booklet
will be replaced nor any extra time will be given.
After this verification is over, the Test Booklet Number
should be entered on the OMR Sheet and the OMR Sheet
Number should be entered on this Test Booklet.

Each item has four alternative responses marked (1), (2), (3)
and (4). You have to darken the circle as indicated below on
the correct response against each item.

Example: ) Q) @ (@ where (3)is the correctresponse.

Your responses to the items are to be indicated in the OMR
Sheet given inside the Booklet only. If you mark your
response at any place other than in the circle in the OMR
Sheet, it will not be evaluated.
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6. Read instructi i insid full o i =1 ﬁq_%l =

. Read instructions given inside carefully.

7. Rough Work is to be done in the end of this booklet. 7 afz FM (Rough Workf) = a;éo‘ BR Eﬁﬁ%

8. If you write your Name, Roll Number, Phone Number or 8. ST OMR 3 T I 3 T, ;

put any mark on any part of the OMR Sheet, except for the
space allotted for the relevant entries, which may disclose
your identity, or use abusive language or employ any other
unfair means, such as change of response by scratching or
using white fluid, you will render yourself liable to
disqualification.

You have to return the original OMR Sheet to the invigilators
at the end of the examination compulsorily and must not
carry it with you outside the Examination Hall. You are
however, allowed to carry original question booklet and
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DRAMA/THEATRE
PAPER - 11

Note : This paper contains fifty (50) objective type questions of two (2) marks each. All questions

are compulsory.

1.  Match the items in List-I with those in List-II :
List-I List-II
(a) Badal Sircar (i) Baby
(b) Girish Karnad (ii) Ande ke Chhilke
(c) Vijay Tendulkar (iii) Baki Itihaas
(d) Mohan Rakesh (iv) The Fire and the Rain
Codes :
(@ (b) (o) (d)
M @ G @G
@ ) O @ )
@) () @) @) 0
@) @) v 0O G
2.  Assertion (A) : Despite Ibsen’s protest that he was a poet rather than a social reformer, his
plays were widely understood to be primarily blows struck in favour of
social and political reform.
Reason (R) : ‘A Doll’s House” his famous play seemed to be a feminist tract rather than
as study of self-realisation and vocation.
Codes :
(1) Both (A) and (R) true
(2) Both (A) and (R) false
(3)  (A) true (R) false
(4) (A) false (R) true
3.  Give the correct sequence of the following plays of Eugene lonesco :
(1) Rhinoceros, The Bald Prima Donna, The Lesson, The Chairs
(2) The Lesson, The Chairs, Rhinoceros, The Bald Prima Donna
(3) The Lesson, The Bald Prima Donna, The Chairs, Rhinoceros
(4) The Bald Prima Donna, The Lesson, The Chairs, Rhinoceros
vons [HTHNATNAN :
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fader: = T § uemE (50) T5-fose @ U9 €1 UE U & oY (2) 3k § 1 Wt wvA Stfrard ¥

1. -1 AT &l G-I 1 7l 6 T GAferd & e

-1 -1
(a) A HHR (i) ot
(b) frw wAe (i) 3 & foas
(c) Tfasm dgae (iti) sTeR! 3fdRE
(d) BT TR (iv) IERTET N
%<

@@ () (9 (9
M @ (v ) (i)
2) @) @@ @) (i)
@) @) (@) (@) ()
(4) @) (@(v) @ (i)

2. SfURUT (A): IUA & o0y % aTeS[g fF 98 TE fa €, 7 o 99 gune, TEn gwen S § &
I AT 7 HHTSTR IR AT R & vel § qead: TeR fwa g1
SHIT (R) : I IS ek ' T Sied 39’ T ot ¢ © 7 fof @-3yfa oIk sFaam™
FT Teh ST |

(A) 3R (R) I ¥ ¥ |
(A) 3R (R) THI TTerd
(A) & T, (R) e B |
(A) T T, (R) ¥ B

3. oI Arehl & et Tl w wd wE E T
(1) FERRS, T dee 9 S, § o e, § ST

(2) T TEA, T =, FARRN, T dee Wit S

(3) T O, < 9IS YT S, § =eTd, TR

T 9Iee WIgHl S, § e, § <37, e

oo \IH\IIHII\HIHH\IH i
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4.  Trace the odd :
(1) Much Ado About Nothing (2) AsYou Like It

(3) Measure For Measure (4) Caeser and Cleopatra

5. Agha Hash Kashmiri had written his plays ranging from Romance to Mythological and
social mainly for the :

(1) Kashmiri Theatre (2) Parsi Theatre
(3) Modern Theatre (4) Sanskrit Theatre

6. Match the items in List-I with those in List-1I :

List-I List-1I

(a) Chandrasekhar Kambar (i) Marathi Theatre
(b) Jabbar Patel (i) Gujarati Theatre
() Yashwant Thakur (iii) Manipuri Theatre
(d) Kanhailal (iv) Kannada Theatre
Codes :

@@ () (o (d)
M @ (v) @) ()
2 @) @O @) (i)
(G) @@ @) @) @
4) @) @v) @O @)

7.  Assertion (A) : Indian Theatre is trying to break its barriers of verbal language and is
searching for its own language of theatre.

Reason (R) : The scope for developing theatre’s own language is absent in the
Natyashastra.

Codes :

(1) Both (A) and (R) true
(2) Both (A) and (R) false
(3)  (A) true (R) false

(4) (A) false (R) true

8.  Arrange the following organizations in sequential order of their inception :
(1) IPTA, Prithvi Theatre, Bahurupee, LTG
(2)  Prithvi Theatre, IPTA, Bahurupee, LTG
(3) Bahurupee, LTG, Prithvi Theatre, IPTA
(4) LTG, Prithvi Theatre, Bahurupee, IPTA

vons [HTHNATNAN
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4. Trefafed § 9 srgm = 94 -

(1) ¥4 TSI AdR8e T (2) TS g dE% 3

(3) HSR ®R HSR (4) HeR T farrsite
5. ST B9 HYHI 7 T ®9 ¥ M ¥ A Ui Fwe Heet siR g qew fhue fav fow

g7

(1) el faue (2) uREr forgex

(3) My fawex (4) HERd faTex
6. GEl-1h! 31 ! G-I 1 Tal o 919 Faferd a3

qeit-1 Heit-11

(a) TERIER HHAR () TSl fau

(b) TR 9 (i) TR foreeR

(c) IEd 3FL (iii)  AOTYE forgex

d) FHeEad (iv) HTe formeR

e :

@ () (o ()

@ (@Gv) (i) (i)

(iv) () @) (i)

(i) @) @) @

(i) @(v) @) (@)

7.  fURUT (A):  WRdHE fouex difgs a5t SToeT Sieil die Tl § iR fouer ot e et am

TN @ E|

HIT (R) : TTeeme H fouey it oToet T o o i1 < STt §
e :

1) (A) 3R (R) A1 =&t T

2) (A) R (R) THI T €1

(3) (A) W& R (R) Terd T |

(4) (A) e 3R (R) 9E 2|

8. TrAfafad dei =l wfas #A A < :
(1) 3@, geait fuuey, Jged, Ta. 2.
(2) et fouey, g, SgEdl, Te s,
(3) wgEdl, TA. S, geal fauey, swr
(4) TAAS, gl fuuey, sgedl, g

vons [[TIMATRNI ;
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9.  Trace the odd one out :
(1) Action (2) Imagination (3) Construction (4) Concentration
10. Johnhoward Lawson is famous for his work :
(1) Theory and technique of Play directing
(2) Theory and technique of Play wrighting
(3) Theory and technique of Play acting
(4) Theory and technique of Play designing
11. Match the items in List-I with those in List-II :
List-I List-1I
(a) Towards a Poor Theatre (i)  Richard Schenecher
(b) Theatre and its Double (i) Peter Brook
(c) Performance Theory (iii) Jerzy Grotowski
(d) Shifting Point (iv) Antonin Artaud
Codes :
@@ (b)) (o (d)
M ) O @ G
@ ) (v 0 G
@) O ) (v @)
@ @ O )
12. Assertion (A) : In Sanskrit theatre Parikramana was a convention, performed to indicate
the change in the locale.
Reason (R) : Parikramana is a temple culture practiced in Hinduism.
Codes :
(1) Both (A) and (R) true
(2) Both (A) and (R) false
(3)  (A) true (R) false
(4) (A) false (R) true
vons [ 111NN : Faper
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frefafed 5 9 s/Ta &l 94
1) sty (2)  heudl () T/ (4)

SR e 79 e e & faw gfeg §2
(1) IR U e o1 = sEifeRn

2) Rl U e AfE = wefen

(3) @Rl Te e % i T

(4) R U e o1k @ fesmefm

Teil-1 1 71 1 Feit-11 1 T3] o a1 Gafed &

-1 Te-11

(a) TSI TYSR fuer () F=E =
(b) fUT e 3eH Taw (i) X gH
(c) THEY A (iii) TSIt AISTerERt
(d) TfET Er= (iv) T=IH sefe
< :

(@ () (9 (d)
1 Gv) @ @) (i)
(2 @) @Gv) @ (i)
@) @ (@) (v) (i)
4) @) (@@ @) ()
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HTT (R) : TRewar feg o # wafea Afew Sepfa 71
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13. Arrange the various steps of play direction in sequential order :
(1) Selection of actors, Selection of Script, Casting, Blocking, Reading the text, Polishing
the composition, Presentation
(2) Selection of Script, Selection of the actors, Reading the text, Casting, Blocking,
Polishing the composition, Presentation
(3) Reading the text, Selection of Script, Selection of the actors, Casting, Blocking,
Polishing the composition, Presentation
(4) Selection of Script, Selection of the actors, Casting, Reading the text, Polishing the
composition, Blocking, Presentation
14. Pick the odd one out :
(1) Helinestic Theatre (2) Greeco-Roman Theatre
(3) Globe Theatre (4) Indian Classical Theatre
15. Scenography in Classical Indian Theatre was majored through :
(1) Choreography (2) Text (3) Space (4) Audience
16. Match the items in List-I with those in List-1I :
List-I List-11
(a) Ank (i) Bapi Bose
(b) Circle Theatre (i) K. Rammaiah
(c) Padatik (iii) Dinesh Thakur
(d) Adima Kala Tanda (iv) Shyamanand Jalan
Codes :
@@ (b) (o) (d)
@ Gv) () (i)
2 @Gv) @) @ (i)
®) @) (@) (v) (i)
4) (@) (@) @) @O
17. Assertion (A) : In contemporary theatre scenario Sanskrit theatre is surviving in the idiom
of some traditional theatre forms.
Reason (R) : All traditional theatre forms of India have their roots in the Sanskrit Theatre
tradition.
Codes :
(1) Both (A) and (R) true
(2) Both (A) and (R) false
(3)  (A) true (R) false
(4) (A) false (R) true
vors [N ;
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= SENRM o fafa= sTaeensti sl hiel{shd H Hafeed & :

(1) HARM AT Taed, RN 3 fBhe, FRLT, i, Gfen T TRe, it g HursivE,
EEEERE]

(2) HARM AF fohe, FARM A6 § Taed, AT 3 e, FfT, salfer, Tl g SHarsieH,
EEEEAE]

(3) Ofen T e, AaRM ATk fope, VAR A6 T Taed, HILT, SAlHT, AT g HursivH,
EEEERE]

(4) TARM AE fore, IARM E T THH, i, ST T THRe, TifafiiT g SHursieE, s,
ENECAE]

Wﬁﬁﬁ

(1) eferfes fame (2) Te-TH foex
(3) e faex (4) sfead sfasa foageR
IS R foraex | T fheeh g1 AT ST o ?
(1) IS 2) TF= (3) w9 (4) oTtea
G151 7&l I Feit-11 F1 7SI & 0 FAfad L
TqeEt-1 Tqeit-11
(@) 3% @) ard e
(b) Hfeha forgex (i) . TEE
(OIEEEIGED (iif) ferer SR
(d) 3 FHel del (iv) TIMEG ST
< :

(@ () () ()
M @ (@v) (D) (i)
(2 (v) @) @ ()
@) () @) o (v) (i)

(iv) ()

AURT (A) :  THBIC TTHA 9T H T&hd TTH g TRETT 12d €41 & Tl H Sied ¢ |
HTT (R) : TRA & ot ORI A12F U1 1 I Feha TH= W § fafed €1
< :
1) (A) 3R (R) S & B

2) (A) 3R (R) IHI Ted T
() (A) T § 3R (R) Te@ B |
(4) (A)TEd € 3R (R) T B |

O
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18. Arrange the performance space in Noh theatre according to their positions from Green Room
to the stage :

(1) Mirror Room, Hashi-gakari, Site-Bashira, Hurry-Door, Stage proper
(2) Hashi-gakari, Mirror Room, Site-Bashira, Hurry-Door, Stage Proper
(3) Site-Bashira, Mirror Room, Hashi-gakari, Hurry-Door, Stage Proper
(4) Stage Proper, Mirror Room, Hashi-gakari, Site-Bashira, Hurry-Door

19. Pick the odd one out :
(1) Red-Orange (2) Blue-Orange (3) Orange (4) Yellow-Orange

20. Vepathu is a kind of :
(1) Sthai Bhava (2) Sanchari Bhava (3) Vibhava (4) Satvika Bhava

21. Match the items in List-I with those in List-II :
List-I List-II

(a) Luigi Pirandello (i) The Exception and The Rule
(b)  Arther Miller (i) Swan Song
() Anton Chekhov (iii) The Rules of the Game
(d) Bertolt Brecht (iv) The Crucible
Codes :
@@ () (o) (d)
L @ Gv) (D) ()
(2) Gv) (@) @ ()
() @) (@Gv) () @)
4 @) (@) @) @

22. Assertion (A) : If Bhasa sometimes appears to rebel against the conventions laid down by
Bharata and Kalidasa offers the Model of the Natyashastric traditions of
Play Writing.

Reason (R) : The Natyashastra of Bharatamuni discussess about the performative
aspects of drama only.

Codes :

(1) Both (A) and (R) true
(2) Both (A) and (R) false
(3) (A) true (R) false

(4) (A) false (R) true

vons [[HTHMATNAN 1
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WHHE o TF Hl T8 U & TR M1 1 9 W T & A § Haey L
(1) R &, enf-Tar, dEe-a9i, g-8R, ©s TR

(2) TRA-TRR, TR &9, 9Ee-avi, T-8R, ¥ I
(3) wmEe-aeY, R ¥, BRi-TRN, -8R, ©S IW
(4) VI IR, AR &1, TRO-THR, FEe-a9H, TH-SR
oo =1 g
1) Y- 2) wI-FRS (@) & (4) IA-IARS
Y Teh JHR AT 7 :
(1) ¥E 99 (2) HaR 9 @) faws (4) e e
Heit-1 % 931 ! Geit-11 & &l § gafad & :
Heft-1 Heft-11

(a) It foAeen () T THWH TUE T &
(b) 3R fHeer (i) I
(c) THIEE (i) T FH ® T T
(d) el I= (iv) T spigea
e :

(@ () (9 (d)
M @ (v (@) (i)
() Gv) (@) @ (i)
@) () (@v) @) ()
(4) () () (@Gv) @)
AT (A) : A 9 Feft-Feft s IR Fifererd g1 Tga st T wWawst & fagg S @

& 1T G T AN WS F1 Hied TEd H § |

SHIT (R) WAYT HT ALAVMS Fadl A2 & TR Tail i ==t Har 2 |
e :

(1) (A) 3R (R) A1 =&t €1
2) (A) 3R (R) SHI Terd €
(B) (A) & (R) T g
(4) (A) 7 € (R) 9 T
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23. Give the correct sequence of the plays of Girish Karnad.
(1) Yayati, Tughlaq, Hayvadana, Nagamandala, The Fire and the Rain
(2) The Fire and the Rain, Nagamandala, Hayvadana, Tughlaq, Yayati
(3) Tughlaqg, The Fire and the Rain, Nagamandala, Yayati, Hayvadana
(4) Nagamandala, Tughlaq, Yayati, Hayvadana, The Fire and the Rain
24. Trace the odd one out :
(1) Kamala (2) Kanyadan (3) Kutri (4) Kallol
25. ‘Mricchakatika’ - The Little Clay Cart is the best example of :
(1) Nataka (2) Anka (3) Prakarana (4) Bhana
26. Match the items in List-I with those in List-II :
List-I List-1I
(a) Ankianat (i) Kashmir
(b) Bhand Jashna (i) Assam
(c) Tamasha (iii) Madhya Pradesh
(d) Maach (iv) Maharashtra
Codes
@@ () (o9 (d)
O O (v G G
@ ) O @ @)
@) () O @) ()
@) ) v 0 G
27. Assertion (A) : The common feature of the beginning of all Indian theatre is mythological
content.
Reason (R) : Mainly the theatre workers came from religion sect.
Codes :
(1) Both (A) and (R) true
(2) Both (A) and (R) false
(3) (A) true (R) false
(4) (A) false (R) true
vons [ [IRNEAN 2 Faper
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friter FATe & el =) 98 %9 ¥ fad .
(1) FAfd, qIeTeh, gFaed, AFHed, § TRR TS § |

(2) T ERR TS T W, ANHSd, gaed, T, JAd
(3) T, T WA TS § WA, ANHSH, A, FFRA
(4) FNTHEd, e, FAI, TIGCH, T HRR TS §

‘gegdfes - T fafea it =1 fafire 3erwm -
(1) e® (2) & (3) YT (4) e

GA-1 %1 TGl I Feit-11 F1 7SI & T FAfad <

Tqeit-1 qeit-11

(a) SiferammE () HER
(b) iE S (i) oTHH
(c) wmm (iii) TR
(d) #= (iv) Henrg
e :

@@ () (¢ (d)
O @ (v) (@) (i)
2 Gv) @) @) (i)
G) G) (@@ (@v) (i)
(4) (D) (@(v) @ (i)
AMUFRAT (A) : T AR fUwed & gy &t U g fawivar aRifore wmened § geifia

foreeg # 1

SHIT (R) : e it &1 €9 9 o1fHe Te™ 9 9 |
e :

(1) (A) 3R (R) A1 =&t €1
2) (A) 3R (R) SHI Terd €
(3) (A) F& AR (R) T R
(4) (A) e 3R (R) e 2|

vons [[TIMATRNI :
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28. Arrange the following theatre personalities according to their appearance :
(1) Dharmavir Bharati, Sriram Lagoo, Manohar Singh, Zohra Sehgal
(2) Zohra Sehgal, Dharmavir Bharati, Sriram Lagoo, Manohar Singh
(3) Manohar Singh, Sriram Lagoo, Zohra Sehgal, Dharmavir Bharati
(4) Sriram Lagoo, Manohar Singh, Zohra Sehgal, Dharmavir Bharati
29. Trace the odd one :

(1) Lakhon Nora (2) Wayang Kulit (3) Nang Talung (4) Wayang golek

30. Conflict between the protagonist and the antagonist unreveals during :

(1) Rising action ~ (2) Climax (3) Falling action  (4) Theme

31. Match the items in List-I with those in List-II :

List-I List-II

(a) Bertolt Brecht (i)  Psychophysical Theatre
(b) Agusto Boal (ii) Theatre Anthropology
() Grotowski (iii) Invisible Theatre
(d) Eugenio Barba (iv) Theory of Alienation
Codes :

(@ (b) () (d)
1 @) (v) @) (@)
(2) @) @@ @ ()
G) Gv) (@) @ (D)
@ @ (@) (@v) ()

32. Assertion (A) : In Sanskrit Theatre Chitra Yavanika was used as a device to bring certain
characters on the stage and to make them exit.

Reason (R) : Use of Chitra Yavanika was only a ritualistic practice in Sanskrit Theatre
Codes :

(1) Both (A) and (R) true

(2) Both (A) and (R) false

(3) (A) true (R) false

(4) (A) false (R) true
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28.

29.
30.

31.

32.
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foger &t Fefafaa siaal 1 3Tt 3ufkafa & ST{aR sFafem &
(1) YHER R, FRm ar], 7 e, SR 98
(2) RN HEd, YHER WRdl, S o], TR o9y
(3) TARR 98, M ], e’ 9ed, gHaR Rt
(4) oW A, T THE, Se0 9, gHaR 9Rdt

foefrfad & & o A T -

(1) @@l (2) 9 Hiea (3) I AT (4) ST MerR

T SR gfdEe o o= god fhdeh JNH STIgTed il @ 2
1) @IfTE® I (2) FARHHE () AfTa & TEA (4) oW

%< FI ASE | Gelt-1 3R Geit-11 & T SiIe 9Ty

Tqeit-1 -1

(a) @RI I& () FEFSRITRHRA T
(b)  STE Hi3T (i) forTe TYMES
(c) TIEwht (il) At e
(d) IS aren (iv) AR ATh Tfaase
e :

(@ (b) (o) (d)
1 () Gv) @) ()
(2) (@) @) @ ()
@) (v) @) @) ()
() (@) () (v) (i)
AURAT (A) :  T&Hd TR H o7 gaf7e 1 5@ F= foimi =fEl & gow iR weem & fog

ERUSIEIEI

HIT (R) a7 7@t 1 TR Heghd T ¥ fa STsite ol
e :

(1) (A) 3R (R) A1 =&t €1

2) (A) 3R (R) SHI Terd €
(3) (A) W& T R (R) T 2|
(4) (A)7TEd € W (R) ¥l B
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33. Arrange the following Directors in order of their time :
(1) Stanislavisky, Antonin Artaud, Jerzy Grotowski, Eugenio Barba, Peter Brook
(2) Antonin Artaud, Eugenio Barba, Peter Brook, Jerzy Grotowski, Stanislavisky
(3)  Antonin Artaud, Stanislavisky, Peter Brook, Jerzy Grotowski, Eugenio Barba
(4) Eugenio Barba, Peter Brook, Antonin Artaud, Stanislavisky, Jerzy Grotowski
34. Trace the odd one in the context of Noh Theatre :
(1) Mask (2) Fan (3) Hurry Door (4) Hanamichi
35. Prof. Pamela Howard, a well known U.K. based scenographer has written :
(1) Potential Space
(2) What is Scenography ?
(3)  Scenography making and meaning
(4) Scene design and stage lighting
36. Match the items in List-I with those in List-II :
List-I List-II
(a) Naqual (i) Madhya Pradesh
(b) Dashkathia (i) Andhra Pradesh
() Kuravanji (iii) Punjab
(d) Maach (iv) Odisha
Codes :
@@ (b) (9 (d)
O O (v G G
@ ) @ 0 G
@) ) @) @ o
@) (@) @) @) 0
37. Assertion (A) : Mayerhold said he identified twelve to thirteen rules for the training of an
actor.
Reason (R) : There are no specific rules to train actors.
Codes :
(1) Both (A) and (R) true
(2) Both (A) and (R) false
(3)  (A) true (R) false
(4) (A) false (R) true
vons [ {1ITRANAIN 1 Faper
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33. fr=fafad fdes #i 376 999 & ST{IR Ak X
(1) FEAfaER], TR SRS, STSil Areaent, ISl aRal, 9 g
(2) T SRS, JATA! aREl, HeX g, STsil UISEwh], ST aweh!
(3) T RCTE, WIHEATaEh!, Fe gk, TSl Aleiawehl, ISl SRal

(4) FISTTAI IRE, 91X g, TRIMA LTS, WTEafaen], st Aeiawh]

34. 8 fUU &% Hod H TETG A ¢
(1) ¥\ 2) ¥ (3) TIER (4) eI

35. 4., % Uag IAUTH W Irier gEe 3 foman €
(1) defma w"
(2) I TS HARITRI ?
(3) ST "k wue fafen
(4) A feEa e B amEfen

36. -1 GeI-11 & 19 gHferd &

-1 TEt-11
() TEIA (i) HEAR
(b) TTHISH (i) Ty
(c) RSt (i) v
(d) w= (iv) sfifed
e :

@@ (b) (o) (d)

1 @ (v) () ()
(2) (v) @) @ ()
(3) @) @(v) () @)
(4) @G () (@) @)
37. ATMRAT (A): TORECE 7 Fel, T AT & Hi¥ero & fow S99 ang | 13 7o =t v i
gl
HTT (R) : stiEareT & wfvteror & fogiw from == €)

< :

(1) (A) 3 (R) S Tl €1
(2) (A) TN (R) I TTerd ¥
(3) (A) W& B (R) T T
(4) (A)7TEd € (R) ¥&l €
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38. Arrange the following playwrights according to their time :

(1) Terence, Aristophanes, Menandar, Plautues

(2) Menandar, Aristophanes, Plautues, Terence

(3)  Aristophanes, Menandar, Plautues, Terence

(4) Plautues, Aristophanes, Menandar, Terence
39. Pick the odd one out :

(1) Exit the king (2) The Lesson

(3) The Chairs (4) Waiting for Godot
40. Jogesh Dutt is a famous :

(1) Actor (2) Mime Artist (3) Director 4)
41. Match the items in List-I with those in List-II :

List-I List-1I

(a) Globe Theatre (i) Ved Segan

(b) Bharat Bhavan (i) Andrea Palladio

(c) Prithvi Theatre (iii) Charles Mark Correa

(d) Teatro Olimpico (iv) Peter Smith

Codes :

@@ () (o (d)

O O ) @

() Gv) (@) @ @)

() @) Gv) @O ()

4 G @@ 3§) (@)
vons [ {1ITRANAIN S
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38. TreAfafEd Tedhsri &l 3T THI & TR aEAd hY :

(1) 39, AR, T, ey
(2) e, AREIHE, ©fqd, T
(3) AREHH, HeY, ©qd, S
4) wH, AR, A, T

39. fr=fafed & @ =iF @ faum 72
1) Tufise & f& 2) fgowm
@) fg == (4) 3T BR MER

40. S ST © TH 9ES
(1)  sAfar (2) T T A FATHR
(3) frew=® 4) feamER

41. ge-1h 91 G-I Hi gafad Hifee

-1 T -11
(a) o forgeR i &€
(b) URA Wed (i) g3 dremteAl
(c) geat fumex (iti) =Ted HTeh HIf
(d) feugt snferfrash] (iv) diex fee
Fe :

@@ (b) (o) (d)
@O (Gv) @) ()
(2) (v) @) @ @)
(®) i) (@v) @O @)
(4) (1)

(i) if)
vons [[TIMATRNI 1
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42. Assertion (A) :
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Inspired by the techniques of Western perspective paintings, Indian colonial

scene painters trained themselves to create a visual culture with an entirely

urban sensibility.

Reason (R) : Indian' Scene painters tried only to imitate Western techniques of painted
sceneries.

Codes :

(1) Both (A) and (R) true

(2) Both (A) and (R) false

(3)  (A) true (R) false

(4) (A) false (R) true

43. Arrange the following directors of National School of Drama according to their tenure :

1)

44. Pick the odd one out :

1)

R.G. Bajaj, D.R. Ankur, Kirti Jain, B.V. Karanth, Ratan Thiyam
R.G. Bajaj, Ratan Thiyam, D.R. Ankur, Kirti Jain, B.V. Karanth
D.R. Ankur, Kirti Jain, B.V. Karanth, Ratan Thiyam, R.G. Bajaj

B.V. Karanth, Ratan Thiyam, Kirti Jain, R.G. Bajaj, D.R. Ankur

Tormentor (2) Teaser (3) Fire Curtain 4)

45. Prof. Raj Bisaria was the founder director of :

(1) National School of Drama
(2) Bharatendu Natya Academy
(3) Department of Indian Theatre, Chandigarh
Rangayana
HIIHI\\II!IHII\H\II\H||||H|“|\||\||“|H|H||\||\|\|H|| 2
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42, ARIme (A): Tv=H YRUe & Fa=l &1 doien ¥ URA T AR Sl g9 & faear 3
T 90 T&pfa &1 goi & H @Y #1 gl fee foed @ @ @ wed
e off |
SHIOT (R) : IR g1 1 Foa1 &63d arel fesaerl = fafa geai & ufyat astenl i Thd &1 |
HE ¢
1) (A) 3R (R) I T F
2) (A) 3R (R) I T F
(B) (A) ¥ (R) T g1
(4) (A) e R (R) e 2|
43. T TeF o (vHa Tpa AT M) & FEfarad Fewesl o wEwd % IR 3%
Fafeerd HIfT :
(1) RS 99, SR, S, Fifd o, oAt Fq, W foram
(2) SRS IS, WA foram, SR, g, Hifd S, o.at. &
(3) TR AP, Fifd o, .. HVd, T ForEm, TR, s
(4) S FUq, WA Forem, HIfd SH, SRS, a9, S1LeTR. g
44, Treafafea § @ wma fam €2
(1) THIR 2) ¥R (3) TR ®eA 4) = fre
45. 9. T famfen ffafed 8 & feas Heemes faems 972
(1) T A e (R T A g
(2) ¥Rdg A AehTeH
(3) feurdHe oiiw 3fead fuuey, =etme
(4) TmH
poors | NN 2
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46. Match the items in List-I with those in List-II :
List-I List-1I
(a) Bowery Theatre (i) Dublin
(b) Olympic Theatre (i) London
(c) Abbey Theatre (iii) New York
(d) Teatro Farnese (iv) Italy
Codes :
@@ (b)) (o (d)
O O ) @ G
@ Gv) @) @) )
@) Gi) @) O @)
@ @ O ) W
47. Assertion (A) : One of the reasons of popularity of Folk Theatre is mythological content.
Reason (R) : Folk theatre audience are basically involved with agriculture works.
Codes :
(1) Both (A) and (R) true
(2) Both (A) and (R) false
(3) (A) true (R) false
(4) (A) false (R) true
48. Find out the correct order :
(1) Meyer Hold, Bertolt Brecht, Peter Brook, Eugenio Barba
(2) Bertolt Brecht, Peter Brook, Eugenio Barba, Meyer Hold
(3) Peter Brook, Meyer Hold, Eugenio Barba, Bertolt Brecht
(4) Eugenio Barba, Peter Brook, Bertolt Brecht, Meyer Hold
49. Pick the odd one out :
(1) Ramlila (2) Ramattam (3) Ramakien (4) Ramkatha
50. The first opera presented in Russia by an Italian composer in the year :
(1) 1731 (2) 1781 (3) 1741 (4) 1735
-00o0-
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46. FeE-1H 3 T A 1 G-I H T 711 9 gATAq HIfT

HeAt-1 Heft-11
(a) @Rl formex () sdafed
(b) Pt faTeR (i) wed
(c) 3o fuex (iti) =R
(d) feugdl wHE (iv) sdl
< :

(@ (b) (o) (d)
O @ Gv) (G (i)
(2 (v) @) @) ()
@) () @) @ ()
(4) () @ (D) (iv)

47. SAMURAT (A): I IR FT AT 1 TF TIE FRU TR0 A # |
T (R) : Fi T & e T dR W FH wE F TS AR e 2
e :

1) (A) 3R (R) 1 =&t €1

2) (A) 3R (R) IHI Ted T

(3) (A) ¥ T (R) Ted B

(4) (A)7d § (R) Wl |

48. WEl %A ¥Ry
(1) R BIce, dice o9, HeX g, ISl s

(2) wEiee 9%, e ek, ISl IRel, HR glee

(3) IR g, T FITe, ISl IRET, Felee S

(4) IS aRE, 9o g, deiee o9, 1R Blee

49. fr=fafaa § 9 =F a1 faumg &2

(1)  THere (2) TEEH (3) MR (4) THEE
50. 3ol o ShUSR gRI &9 | o9 T IRl O y&qa foRan T e
1) 1731 2) 1781 3) 1741 4) 1735
-00o0-
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Space For Rough Work
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