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however, allowed to carry original question booklet and
duplicate copy of OMR Sheet on conclusion of examination.
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FOLK LITERATURE
PAPER - 1II

Note : This paper contains fifty (50) objective type questions of two (2) marks each. All questions
are compulsory.
1.  The basic element of language for Ferdinand de Saussure is :
(1) Signification (2) Signified (3)  Signifier (4) Sign
2. The study of the internal structure of words is called :
(1) Phraseology (2) Phonology (3) Morphology (4) Philology
3.  In folklore scholarship, religious narratives that contain indigenous critical commentary is
well known as :
(1) Oral Exegesis (2) Heuristics
(3) Literary Criticism (4) Oral Formulaic
4.  Proverbs are structured as :
(1) Form and Function (2) Topic description and a comment
(3) Minimal units of narration (4) Descriptive elements of Head and Tail
5. A short narrative using real or at least realistic events to illustrate a cultural belief is :
(1) Parable (2) Fable (38) Tragedy (4) Exemplum
6.  Culinary gratification that reaffirm social solidarity to an assembly of individuals is called :
(1) Ritual (2) Mourning (3) Feast (4) Ceremony
7.  “Acculturation’ refers to :
(1) Imbibing other culture
(2)  Accepting one’s own culture
(3) Imbibing only neighbouring cultures
(4)  Accepting own cultural diversity
8.  ‘The materials handed on traditionally may be physical objects, ideas or words” - the
statement is given by :
(1) Edward B. Tylor (2)  Archer Taylor
Theodor H. Gaster (4) George Herzog
p7is HI\I\IHHIII\ AR :
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e : 38 99 99 H U= (50) S-Tashed i W9 § | TS U9 % 9 (2) oFk § 1 |ty 3ifard ¥

1.

HieAg T TR o STTIR WTHT T STHRA T € :

(1) ¥ (2) Hehfad (3) Hhdaw (4) Hhd
YRl ! SATANRH -G T STEIAT T Headl @ ?

1) e fo=mE (2) w@fHfeRA (3) wufeRM (4) TSHMEE
Ashardl I | 9 e ST fSH S9ST AT ST &l €, 1 heelldl ¢ 2
(1) wifgs e (2) o= fagm

(3) wfsfer e (4) HifEH FEER

ATRIfFIAT bl FCET €

(1) 9 IR g (2) i oA SR feogoft

(3) ITAVH & =AdH THE (4) ¥ R o= =T FoATESRA

Tt AiEhfaen favamm 1 fafa &3 e oY AT S a9 o6 w0 9§ HH Jenefuie ge1st 1
TN Y, I8 FHEAMI ¢

(1) F=[ (2) gaewen @) T (4) T He
T8 Ae-gfie S Al & TE i [T Tl ®1 §¢ HIdT ¢, Heaw & :

(1) STI=H 2) & (3) TEd (4) UIRRE
‘TR AR’ § g

" qReafi T W TR TRT S a1 gerel § difae oy, faaR s1ee v @ gahd €177 I8 Hed
?:

(1) TEaE ol & (2) SRR e

(3) forER 3. T (4) SIS S

o [N ;



10.

11.

12.

13.

14.

15.

William John Thoms used the pen name as :

(1) Alfred Metrawx (2)
(3) Ambrose Merton (4)

Migrational theory is propounded by :
(1) Alan Dundes (2)
(3) Theoder Benfey (4)

The basic quality of a ballad is :
(1) Itis a group song (2)

(3) It is sung with instruments (4)
‘Oral Literature in Africa’ is authored by :
(1) Ruth Finnegan (2)
(3) Roger D. Abrahams 4)

The term Ethnology denote :

(a) study of a community (b)
(c) study of people (d)
Code :

(1) (a), (b), (c) are correct (2)
(3) (b), (c) are correct 4)

Mac Edward Leach
William John Phillips

Victor Turner

A.S. Goldenweiser

It is related to magical tale

It is a story in verse

William Bascom
Max Luthi

study of tradition

study of cultures

(b), (d) are correct

(c), (d) are correct

In folklore scholarship the concept of ‘“Text” denote :

(a) Syntax elements (b)
(c) Semantic images (d)
Code :

(1) (a) and (d) are correct (2)
(3) (b) and (c) are correct 4)

The morphology of epic encompass :

(@) The Law of Deceit (b)

(c) The Law of Two to a Scene (d)

Code :

(1) (a) and (b) are correct (2)

(3) (b) and (c) are correct 4)
o [N

Paradigm elements

Sound images

(b) and (d) are correct

(c) and (d) are correct

The Law of Opening and Closing
The Law of Similarity

(b) and (d) are correct

(c) and (d) are correct
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9. foferm sS4 Sieg w1 STE

(1) TUche Heuey 2) ¥ TEas =

(3) TEITg HeA @) faferm s frfas
10. Yo fagra &t weme foees &t ?

(1) T €2 ) fawT R

(3) foreY 9% (4) TTH. MeeSTaEsk

11. T 1 gooa oo €
(1) IETE TEIE © (2) I SG-HA Y Frafea §
(3) T ST %k WY AT S § (4) TETUHTH FAL

12. ‘3RS fAS=R 37 THIdT & 9EF © :
(1) %9 e (2) fafaew sE®E
(

(3) TSR S AR

13.  Jenfd foem 9 acd ©

(a) THIE T ALFTT (b) T HT AEIA

(c) T T AT (d) TEHfET F STeRE

Eﬁ‘:

(1) (a), (b), () ¥ & (2)  (b), (d) FWEE

(3) (b), () WEE 4) () (EEE
14. SHAE IEST H ‘I3’ W A0 ®

(a) aR fa=d % ad (b) T=id gfaed & T

(c) omeft foa (d) =t foe

e :

1) (a) 3R (d) =&t ¥ (2) (b) 3R (d) T ¥

(3) (b) ¥R (o) W& (4) (o) ¥R (d) & &

15. TEhTSH % BU(aRT o SELH © ¢

(a) B & A (b) T R &7 &1 frEm
(c) TH W & fau 31 =1 Fram () FEEa #1 fEm
?0 (a) 3R (b) T & 2) (b) SR ()T E
3) ()R (T @) (o) ¥R (d) W ¥
ozas | ;




16. Survey Method in conducting research signify :

(a) Participant Observation (b) Focus Group Discussion
() Quantification of Data (d) Statistical Inferences
Code :

(1) (c) and (d) are correct (2) (b) and (d) are correct
(3) (b) and (c) are correct (4) (a) and (d) are correct

17. The similarity in Myth and Legend is of :

(a) Time (b) Belief (¢) Human (d) Attitude
Code :

(1) (a) and (c) are correct (2) (b) and (d) are correct

(3) (c) and (d) are correct (4) (a) and (d) are correct

18. The basic assumptions of psychoanalysis are :

(a) Personality (b)  Tri-part psyche

(c) Free Association (d) Cultural Association
Code :

(1) (a) and (c) are correct (2) (a) and (b) are correct
(3) (b) and (d) are correct (4) (b) and (c) are correct

19. ‘Hemispheric Approach” of Dorson argued in favour of American Folklore as distinct form
of European folklore due to :

(a) Acculturation (b) Contextualisation

(c) Isolation (d) Retention

Code :

(1) (a), (b) and (c) are correct (2) (b) and (d) are correct
(3) (a) and (d) are correct (4) (b) and (c) are correct

20. The dream theory of Freudian Psychoanalysis purports the occurrence of dreams to :

(a) Repression (b) Fantasy
(c) Condensation (d) Suppression
Code :
(1) (a) and (c) are correct (2) (a) and (b) are correct
(3) (b) and (d) are correct (4) (b) and (c) are correct
o-ms [[|ITHUIAAAN :




16.

17.

18.

19.

20.

A7HYM | welaro fafy & awwd § -

(a) UfaurT TAeror (b) = THE 1 foam-famef
(c) aTehel 1 IRUTHTHRI (d) wiferst sgfafa

e :

1) (c) ¥R (d) W&l & 2) (b) 3R (d) =&

B3) ()R (TAE 4) (M@ THE
faus iR <q % H a1 g9 2

(a) A (b) fogemd (c) HHd (d) gfeami
< :

1) (a) 3R () & & 2) (b) 3R (d) T §

(3)  (c) 3R (d) T & 4) (a) 3R (d) T &
TAATLCATUIETE i STERYA H=IAE §

(a) K (b) STEUE AHH

(c) Y Fewd (d) wiepfaw

e :

1) (a) 3R () & & 2) (a) R (b) WE &

(3) (b) 3R () FAE 4 )R (@TAE

STHAHA ARl o U8 H SR 1 STGTARR GMEhIV *1 e AT arharal & 39 Frefafad

HIRUN W ST Ll % :

(a) TESRARW (b)) Heiewto (c) gUFRI (d) wfaemo
W‘:

(1) (a), (b) 3R () W& & (2)  (b) 3R (d) T

(3) (a) 3N (d) WE & (4)  (b) 3R (o) W&

IS AAfavATUEE & W@ fag § 9o M & FRoT 9dg T ¥

(a) <A (b) wferd sHeq (c) EuH d) T
e :

(1) (a) 3N () & & (2) (a) 3 (b) W €

(3) (b) ¥R (d) W (4)  (b) ¥R (o) W&

o [N 7



21. In ballad tradition ‘an expression regularly used under the same metrical conditions,
to express an essential idea” is termed as :
(a) Story - patterns (b) Common places
() Formulaic (d) Homeric verse
Code :
(1) (a), (b) and (c) are correct (2) (b) and (c) are correct
(3) (b) and (d) are correct (4) (a) and (d) are correct
22. Woman has the male archetype in her, which is called :
(a) Anima (b) Animus
(c) Collective unconscious (d) Collective conscious
Code :
(1) (a) and (c) are correct (2) (a) and (d) are correct
(3) (b) and (c) are correct (4) (a) and (b) are correct
23. Assertion (A) : Popular culture has often been equated with the mass media that is widely
disseminated in society.
Reason (R) : Many of those who consider folklore as unmediated, small group,
face-to-face expressive culture as antithetical to popular culture.
Code :
(1) (A) is true and (R) is the correct explanation.
(2) (A) is true and (R) is not the correct explanation.
(3) (A) is false but (R) is true.
(4) Both (A) and (R) are false.
24. Assertion (A) : The philological approaches in folklore studies focus on the folklore text,
contextualizing its semantic and linguistic texture.
Reason (R) : The main focus of philological approaches lies in the comparison of folklore
texts to classify them according to genres.
Code :
(1) Both (A) and (R) are false (2) Both (A) and (R) are true
(3) (A)is false and (R) is true (4) (A) is true and (R) is partially true
o-ms [[|ITHNIVAAN :




21.

22.

23.

24.

MR T | Aavaeh fo=m &l =9ad o3 & fag 90 sictaes fufa § fR g 29 arefl
srfieafe’” s ® ¢

(a) AT (b) TAM WM () TIHH (d) BHRE =

%<

(1)  (a), (b) ¥R (c) WE & (2) (b) ¥R (o) W &

(3) (b) 3R (d) =&t € @) (a) 3R (d) TR E

I8 § o™ R SAEEy FHeard §

(a) AN (b) AR

(c) UHfew oro (d) |REE 3

e :

1) (a) 3R (o) TE & 2) (a) 3R (d) & &

(3) (b) 3R () W & (4) (a) ¥R (b) ¥ €

TITUT (Assertion) (A) :  TIR{YT TEH{d I WF: SH SHHETEAT & THM a1 fean Sar § fSraem
A H A9 TEN |

qeh (Reason) (R) : Igd | AN dAlhaTal i STIHIRG, AIHAE, AREehd & faudid
M-I i Afireafad o1 Sepfd A €1

< :

(1) (A) W& T &R (R) T&l =& §

2) (A) T & IR (R) 9 =R T 2 |

(3) (A) T § WA (R) T T

(4) (A) 3R (R) IHI Ted T

TATUAT (Assertion) (A) : ARl ST | AN AR Teharal U1e i oeff 3iR wrm
JHF AT HI F=Rfd FH R 9 I 7|

@k (Reason) (R) : TS AT 61 T&F 9 dlshardl qI8l i faensfi & FTTER
Tifiehd LA F AU Sh! qor 1 T BT B

< :

1) (A) 3R (R) S Terd B | 2) (A) R (R) A T

(3) (A) A § #R (R) WL B (4) (A) Tl R (R) Siv: T T

o [N :



25.

26.

27.

28.

D-7115 H|H|H”|||H|

Assertion (A) : In the Freudian view, culture is to society as neurosis is to the individual.

Reason (R) : His Oedipus myth principal thesis linked totemism with exogamy and incest
with taboo.

Code :

(1) (A) is false and (R) is true.

(2)  (A) is correct explanation and (R) is false.

(3)  (A) is true and (R) is the correct explanation.
)

(4) (A) is true and (R) is false.

Assertion (A) : Wellerism is a traditional expression that includes both a quotation and a
putative speaker of that quotation.

Reason (R) : They can be used rhetorically or to comment on life situations.
Code :

(1) Both (A) and (R) are false. (2) Both (A) and (R) are true.

(3) (A) is true and (R) is false. (4) (A) is false and (R) is true.

Assertion (A) : Manism is the belief in the incarnation of deceased deities.

Reason (R) : The term manism is derived from the Latin ‘manes’, meaning departed
spirits, ghosts and souls of the deceased.

Code :

(1) (A)is false and (R) is true
(2)  (A) is correct explanation and (R) is false

(3)  (A) is true and (R) is the correct explanation
4)

4)  (A) is true and (R) is false

Assertion (A) : In ‘Historical Roots of the wonder tale” (1946) Propp attempted to prove
that the structure of the wonder tale is traceable to the initiation rites and
funeral rites.

Reason (R) : The basic idea of morphology is that the tremendous diversity of details in
Russian wonder tales is reducible to one single plot.

Code :
(1) Both (A) and (R) are false. (2) Both (A) and (R) are true.
(3) (A) is false and (R) is true. (4) (A) is true and (R) is false.
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25.

26.

27.

28.

TITUT (Assertion) (A) : IS foER % SUR Gepfa &1 9uTs & forw a2t o1ef § St =afoa
ToTT SR 1 |

qeh (Reason) (R) : TS & 3feud fHod &l T@ 9T 7 2eHdlg &l 9wy aiei e §
3R STTRATHA &1 ISl 9 SISl T

e :

1) (A) 7@ € 3R (R) ¥&l |

(2) (A) T =@ § $R (R) T
3) (A) TE © IR (R) Tl = B
4) (A) 9§ 3R (R) T T

TATUAT (Assertion) (A) :  SoRaE 98 IRERS Afyeafa € fTad Sgor iR 39 S5 &
qIfd Sk Ffferd ®d §

?ﬁﬁ(Reason)(R): TTRT ITANT HgIfah &9 H off & bl © IR T feafa W fewqoft &
ot oft |

e :

(1)  (A) 3R (R) SHI Terq 2) (A) 3R (R) <=1 F&l

(3) (A) W&l 3R (R) T (4) (A) 7T § 3R (R) T

TITUAT (Assertion) (A) :  Manism (TUgqe) Ha <aamsti & Taar § fovar W@ 7 |
@k (Reason) (R) : Manism (FIqqsTT) € &fed ‘Manes’” (frR) & o= §; foraent s
& foaa STTeATd, s e Jashi i STy |

e :
1) (A) 7T € 3R (R) ¥&l | 2) (A) TE =A@ € R (R) Tod €
() (A)TEITIR R) TG AL (4) (A) T T iR (R) Tod T

TITUAT (Assertion) (A) : 'TeRIRed ®g A® T Je 2a’ (1946) § T 7 I8 fHg F &1
v foran € foh sgya menst w1 weeeli w e HwhR iR T’
TR § WIS S Hehall § 1

qeh (Reason) (R) : wUaTE 1 g faeR a8 ¥ fF w6t srqya mensti # srcafuss oia-
fafasar =1 T & w9 ifa feman S g €1

e :
(1) (A) 3R (R) ST Td T | 2) (A) R (R) SHI F& F)
(3) (A)TEd € AR (R) T B | (4) (A)HE T AR (R) T €|

o [N n



29. Assertion (A) : Kenneth Goldstein defines performance as the occurrence of folklore in its
‘normal social context’ prior to being collected.
Reason (R) : The technology of recording and the emerging theories have annulled the
dynamics of folklore performance.
Code :
(1) Both (A) and (R) are false. (2) (A) is false and (R) is true.
(3)  (A) is true and (R) is false. (4) Both (A) and (R) are true.
30. Assertion (A) : Prague school of linguists shifted attention from the historical
development of language to its synchronic aspects.
Reason (R) : Synchronic aspects emphasizes functional, structural, contextual and
aesthetic features of language performance.
Code :
(1) (A) is false and (R) is true. (2)  (A) is correct explanation and (R) is false.
(3) (A) is true and (R) is false. (4) (A) is true and (R) is the correct explanation.
31. Sequence the Literary devices - Ambiguity, Adages, Anagram, Antithesis - with the
following usage.
(a) Memorable saying (b) Contrast
() Word play (d) Vagueness
Code :
1) (), b) @, @ 2 () (), © @
3) (@, @), © ®) @) @, ®) © @
32. Sequence the following theories as per their origin :
(a) Solar Mythology (b)  Functionalism
(c) Structuralism (d) Narratology
Code :
1) @), (©) (b) (d) (2) (@, (d) (o) (b)
(3) (@), @, ®) () ) (d), (b)) @
33. Sequence the chronological development of concepts in Folkloristics :
(1) Taletype, Motifeme, Oikotype, Archetype
(2) Oikotype, Archetype, Taletype, Motifeme
(3)  Archetype, Taletype, Motifeme, Oikotype
(4) Taletype, Archetype, Oikotype, Motifeme
o-ms [[|ITHNIVAAN 2




29. TAMUAT (Assertion) (A) :

ek (Reason) (R) :

FY Mo 7 'YeeH’ ol dlshard & FI80 § Yo STq7 HH
TS ey H wfeq 1 & a1ef  wRenfia foram 71

SFYeET dehier qoT IWRAT g8 HSIarhdl 1 @lhard YeeH i
et %1 B AT Y e

%<
(1) (A) 3R (R) S Tera ¥ | 2) (A)TEd © 3R (R) L& 7|
(3) (A) W& § &R (R) 7@ B 4) (A) 3R (R) < TE ¥

30. ¥JMUAT (Assertion) (A) :

LED (Reason) (R) :

e :

TSR o U SRl 3 9T % fqeiiae fow % & eTdan
g% ¢ fa=rq 8 & veli &t IR 9 fean|

e fo=rmd 8 9T YS¥H ® TR, WS, Heuidasd X
Yred e fagivansti W st <1 8|

1) (A) 7@ § 3R (R) §&l | 2) (A) T =A@ T SR (R) Tod T
(3) (A) W& T 3R (R) ToId B | (4) (A)TE & IR (R) e =A@ T
31. 3 wifefcres o ot Frefafad w2 & eneR W 9et oy ifay : wferenefdn, seare, oof
ﬁm, gfdarg :
(a) T A (b) =AfH®
(c) =3 shigl d) eTErea
%<
1) (@), (b), (o), (d) 2 () (d), (@, ()
(3)  (d), (@) (), (b) ) (d), (b), (), (a)

32. TrAfataa fagra &1 98 o HA i

(a) OR THumfaen
(c) TEAER

< :

1 (@), (0), (b), (d)
@) (d). @, () ()

33. Trwardi fag Hi 51 AAURONST H1 &l STIhH sy :
(1) TNATIEY, HITHH, TEUEY, I

(2

TRUEY, SRS, MATIEY, HEhd

)
(3) SATEYEY, MATTEY, HIEHH, TETEY
4)

TMATIEY, ATTIEY, TeYEY, HHH

o [N
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34. Sequence the Literary components used in Ballad tradition - saga, sceop, stanza and
soliloquy - with the following meaning :
(a) Heroic Prose Narrative (b) Anglo - Saxon Singer
(c) Arrangement of Poetic Verses (d) Monologue
Code :
1) (@ () () (d) (2)  (b), (d), () (a)
®) (@) (9, (b), (d) 4 (9, (), (@), (b)
35. Archer Tylor, Victor Turner, John Miles Foley and Simone de Beauvoir were associated
sequentially with the following studies :
(a) Ritual process (b) Oral formulaic
(c) Proverbs (d) Feminist existentialism
Code :
0 (@), @ © ®) 2 (© @), ®)
3) ) @, (@ @ @ (@ @ © ®)
36. Identify the propounders (of the concepts) Derrida, Foucault, Ricoeur and Barthes-in the
order of sequence :
(a) Metaphysical Presence (b) Semioclasm
(c) Panopticism (d) Discourse and Action
Code :
1) ®) @) @), @ 2 © @ @), ®)
3) () © @, ©) @) (@ © ®) @
37. Correct chronological sequence of the concepts in Folkloristics is :
(1) Comparative Philology, Myth Ritual, Functionalism, Performance Theory
(2) Functionalism, Myth Ritual, Performance Theory, Comparative Philology
(3)  Myth Ritual, Performance Theory, Functionalism, Comparative Philology
(4) Performance Theory, Myth Ritual, Comparative Philology, Functionalism
38. Sequence the steps in Historic-Geographic method :
(1) Traits finding, Version collection, Archetype, Mapping
(2) Archetype, Mapping, Version collection, Traits finding
(3) Mapping, Version collection, Traits finding, Archetype
(4) Version collection, Traits finding, Mapping, Archetype.
39. Identify the chronological order of the paradigmatic structural technique employed for the
analysis of myth :
(1) Mythic thought - Bricolage - Mythemes - Myth as a story.
(2) Myth as a story - Mythemes - Bricolage - Mythic thought.
(3)  Mythemes - Bricolage - Mythic thought - Myth as a story
(4) Bricolage - Myth as a story - Mythic thought - Mythemes
S 1 T
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34.

35.

36.

37.

38.

39.

MR 900 § 9ga 2F a3 difeicash ®eahl &l Fefarad Adf & STuR W 98 o1y
HISIE
s, feeT, B3, @ |

(a) T ST (b) TrE-ToET TEH

(c) e Tel =1 foame (d) e

e :

1) (@), (b), (o), (d) 2 (®), (d), (@, (a)

G) (@), (9, (b), (d) 4)  (9) (d), (a), (b)

TR R, fodeX =, S A15ed Hidt a1 HHH § 9381 Hefatead | 9 o sraemai § 9wis 92
OEERCERIERI (b) HifEs® AR

(c) TrhIf (d) Elaret st

e :

(1) (a), (d), (c), (b) (2)  (9) (a), (b), (d)

G)  (®) () (d), (a) 4)  (d), @) (c), (b)

fQT, ehl, TRt e anely gr1 Heenfua Freafafaa staumomsti & 98t sty ST
(a) afysdifae Sufeurfq (b) Herd @A

(c) TAgwEaR d) foel o) et

e :

1) (®) (c) (@), (d) (2)  (9) (a), (d), (b)

B) (@), (©), (d), (b) ) (d), (9, (b), (a)

ArRardt foam ® frefafaa saaremst &1 98l STHH ©

(1) gerreHss i foaH, fHgs-sgen, ywrEeR, geeq- o
(2) THEER, fHuw-TToM, Y- e, Jeres v fomm
() ThuF-TT=m, TeA-fag, TR, qadms 9 fasm
(4) Te¥H-Tagm, Mus-3TI0m, qads v faeM, Jehrearg

frefateaa tfqefas- dimfas fafy & =won =1 98 w8 Ja6y :
(1) &I 1 G, TS TR, MIyEy, fasm
(2) STEYEY, fo=A0, U6 WUE, AL &I TS
(3) Torsrw, Ure WUE, W&TUN ki WS, STRITEY
4) 13 GUE, AN ! @S, o0, ARvey

ek o foweoon § ygsd g1 aTcll SR (EUl IEHH® Teohtich i el hieshH JaRy
(1) fhea foar, sgeei, gaa fags, w1 % w9 | fHusw
(2) wU % w9 | ek, gaA faus, agee, e faem
(3) 9&u fhye, dgevH, My faur, w1 % &9 | fHuw
(4) TgSEM, w1 F ®9 Y ok, uety o=, gam fausw

o [N E



40. Match the following :

List - 1
(a) Individuation
(b) Psychoanalysis
(c) Behaviouristic Approach
(d) Stimulus and Response Theory

@@ (b)) (o (d)

® @ @) (@Gv) ()
() @) G @ )
®) Gv) (@) @O )
@) @ @ @v) ()

41. Match the following :

List - I

(a) Suicide (i)
(b) Dialogic Imagination (ii)
(c¢) Prison Notebooks (iii)
(d) Madness and Civilization  (iv)
Code

@@ () (o (d)
(1) @) Gv) @O 3D
() @) @@ Gv) (i)
G) @ @ @G (@)
4 Gv) (@) @) @)

List - II
(i) Malinowski
(i) El-Shamy
(iii) Erich Fromm

(iv) C.G. Jung

List - II
Gramsci
Foucault

Emile Durkheim

M. Bakhtin

42. Which one of the following pair is correctly matched ?

(1) Mythologies
(2)
(3) Magic, Witchcraft and Religion
(4)

s [

A Guide for Fieldworkers in Folklore

Fairy Tales and the Art of Subversion

- Albert B. Lord

Lauri Honko

- Elliott Oring

Jack Zipes
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40. Tr=fafea w1 gafaa wiT :

41.

42.

Teit-1 qE-11
(a) == () el
(b) HAIfITATIETE (i) STA-THEI
(c) AT S (i) TF T
(d) <EOF SR eEfoRan fasa (iv) ELS AT
e :
@@ () (9 (9
M @ @) (Gv) (i)
2 @) @ @O ()
@) (Gv) @) @ ()
@) @@ (@) (v) (i)
frefafed = gafaa s
TqeEt-1 Tqeit-11
(a) wEES ()  Tmen
(b) SIS FHHYM (i) !
(c) S Feg (i) ¥FTEA @A
(d) HeIE TS fafdegseH (iv) TH. aT&dA
%<
@@ (b) (9 (9
1 ) Gv) @ ()
2 @ @ Gv) (i)
@) @ @ 3G (iv)
4) (v) @) @) @
frefafed § 9 sH-91 39 §8 gafad § 2
(1) Hizertsst oo o, A1
(2) TTEE B Hieeashid 31 WHaR - RISl
(3) HfS, fomshe wue RfdasH gfore siifin
(4) IO TTH T0E T AR ATE WIS - Sk ST
ozsss ||| NEI L
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43. Match the following :
List - 1 List - II

(a) Performance i)  Meaningful rendition

(b) Text

(c) Texture

(d) Textuality

Code :
(@ () (¢ (d)

if) Live presentation
iii) Adherence to a text
iv) Metrical dimension

M) (v) @) @
@ G @ Gv) )
@) () () @ 0
@) O @ G )
44. Match the following :
List - I List - II
(a) Paradigmatic Approach (i) Richard Bauman
(b) Communication Approach (i) Edmund Leach
() Performance Approach (iii) Milman Parry
(d) Linguistic Approach (iv) Kenneth Goldstein
Code :
@@ () (o (d)
O O @ @)
@ Gv) @) @ 6
@) () (O @) ()
@) @ @ O W
45. Match the following :
List - 1 List - II
(a) Louis Althusser (i)  Exchange of signs
(b) Theodor Adorno (i) Heteroglossia
(c) Mikhail Bakhtin (iii) Coca-Cola Culture
(d) Jean Baudrillard (iv) Marxist Structuralism
Code :
@@ () (o (d)
O @ O ) @
@ Gv) @ @ )
@) ) O (v )
(4) (@v) (@Gi) @) @)

(i)
o [ 1N

il s

Paper-11



43. Tfafea w1 gafaa wife

et - 1 T - 11

(a) TSIA (i) i
(b)y U (i) Sie= ggfd
(c) TR (i) TS H RSl

(d) T (iv) B gram
e :

@@ () (o (d)
1) (v) (D) G ()
2 @ @ @v) (i)
() () (v) @) @)
@) @O G @) ()

44, TrAfafea = gafaa Hife

et -1 et - 11
(a) Twia frede sifrmH () F=2 s
(b) EIR ™ (i) TsHe =
(c) Ts¥H AferH (iii) e T
(d) e SR fm (iv) FAg MeeseH
%<

@@ () () (d)
1 @ G ([ ()
(2 (v) @) @) @)
@) () @) o (v) (i)
(4) () @) @ ()
frefafaa =1 gafaa it

et - 1 et - 11
(a) T8 T i)  Hehdl I SEE-YSH
(b) foraER TerH RELLC LT
(c) ThEmEa sweH iii) “RIRI-IAT HERIA
(d) S e TTRIATE] GEAER
e :

@@ (b) () (d)
1) @) () @) (@)
2) (v) () @) (i)
3) () (@) (@Gv) (i)
5 (v .

(iv) (i) (@i

(i) @) (@)
LTRLRR




46. Match the following :

List - I List - II
Homoerotic subtext (i) Milton Singer
Cultural performances (ii) Robert Redfield

Great and Little Traditions (iii) Levi - Strauss

Alliance theory (iv) Alan Dundes

Code :

@@ (k) () (d)
(i) () @) (iv)

47. Match the following :

()
(b)
(©)
(d)

List - 1 List - II
Active Passive (i) Levi-Strauss
Mytheme (i) Richard Bouman
Topic comment (iii) Von Sydow

Performance context (iv) Alan Dundes

Code :

(1)
(2)
®3)
(4)

s | |

@@ (b) (9 (d)

®) @) @) (@)

@) @) @Av) (i)

(i) Gv) () (@)

@ G () (i)
|

JTIET 2

Paper-11



46. Tr=fafaa w1 gafaa wifT

et - 1 Tt - 11
(a) EHETE! 3TUS () foeeT fAm
(b) wiEpfaw geei i) Ve Yewies
(c) ToM SR oY W (iii) e T
(d) Tasig fag (iv) TeH <2
ETE

(@ () () (d
1) @) G @ @)
@ @ Gv) @) (i)
®) @v) (1) @) (i)
(4) (D) () (@v) @)

47. T=fafea = gafaa Hife

Tl - 1 Tl - 11
(a) YA FHHaTA () et
(b) & fHu® (i) F=E A
(c) i fempoft (i) =T faet
(d) FeTH weH (iv) T <
HE :

@@ (b)) (o (d)
) (@) @) @) (@)
) () @) (v) ()
() @) (@v) @) ()
) ® iii)  (iv)

(
o [N :

ii)

(
i

=
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48.

49.

50.

Read the passage below and answer the questions that follow based on the passage
(48 - 50).

Proctological History is the study of the masses, the inarticulate, the deprived, the dispossessed,
the exploited, those groups and categories in the society seen by earlier and more elitist
historians, not as protagonistic but as passive, and therefore not a proper historical focus. In
the elitist historical tradition, the lower orders become the background figures, who among
liberal historians were seen as the benefactors of the march towards civilisation and among
conservative historians as the unruly and unwashed, who posed a continuing threat to fragile
and hard-won civilising process. These groups, classes or categories-women, the lumpen
proliterate, blacks, ethnics, in general, the dispossessed - are difficult in any society to study
since the conventional organisation of source materials, generally speaking, leave them out.
In the last fifteen years, some of the most enduring and important works have been motivated
by an interest in the history of the excluded groups. The historians who study from the bottom
up have demonstrated the possibility of a more complex and rounded history.

In elite history writing :

(1) The deprived and the exploited become the background figure

(2) The inarticulate and the dispossessed become the benefactors

(3) The passive and the inarticulate are seen as active in proctological history
(4) The lower orders acquire prominent status

Which one is not correctly matched ?

(1) Proctological History : study of masses.

(2)  Elite History : study of exploited.
(3) Liberal History : benefactors of lower orders.
(4) Conservative History : describes deprived group as unruly and unwashed.

The latest trend in the history writing is :
(1) The writing of proctological history.
(2) The writing of Elite history.

(3)  The writing of the history of excluded groups.
(4)

The writing of conservative history.
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feu o uft=de &1 Ue iR ui=de & MR W fM=fatad wy=i 1 STv 2 | (48 - 50)

S gfderE WER, oTER, dfud, qefie, SR Siftd TSt 3 37 S IR Herll ¥ G2 59 1 STHIA
g, o< 7@ & U@ dyid sfaemeni g/ ki 6t orden ffsra 7 §)1 sHifery Se s 3 W
Shfgd T8l 37| Hyid sfie™ 90 | 79 ') o 3 @ gy # e fou Tu 5% 3erare!
SRRl = FwIdl St SR TEAH H AR S o1 | I AR Sfede! sfagmsii 7 3% TH 3yl
3T 71T RN T Aok TR HieeTE @ 1fSid &t T8 werar-wishan & faw waw samn | U8 wg, ot =
Goi- fRd, vl FelRR, e, ToE- e e T9-ga €, T et off g § s
oy &l Fiifer, 91 T H FE A Sd-GA1EA % IRERE G 3¢ 9 Bi€ od § | fora vgg i
H oTcdd Tt weed i Hidal (i TEl & sfaerm # w9 9 Ufa @i &1 o7 efaerasrl 7 foe
TR T e [ohr, 374 S7fier SifeeT SR gl gfaera 1 Guraar 5% o7 |

48. HY sfoRE oEd H -
(1) dfed iR wifta geyfs § = o 1
(2) @R IR gefue feqai a9 9 €1
() ffskra ok smEr 517 sfie # wfra feams a0 §
4) = ot & & T oSt g R e §

49, freAfafea § @ wF-1 9 gafad T8 €2

(1) < sfaeE - HIERO S A

(2) Eyr 3fae™ - Snfedl s ST

(3) SSRATRE sfas™ - 7 o 1 federd

(4) wfearel sfaerm - dfod wug 1 Suge oiR et afvfd we aren

50. sfaer™ @E &t eI 9 ®

(1) < 3fae™ ||

(2) HY 3fieE dE |
(3) Tr=Rifaa @@l =1 sfie™ e |
(4) wleard sfae™ wE |
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