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This paper consists of fifty multiple-choice type of questions.
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(i) To have access to the Question Booklet, tear off the
paper seal on the edge of this cover page. Do not accept
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booklet.
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correct booklet from the invigilator within the period
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After this verification is over, the Test Booklet Number
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FOLK LITERATURE
PAPER - 11

Note : This paper contains fifty (50) objective type questions of two (2) marks each. All questions
are compulsory.

1.  Folklore genres are :
(1) Kinds and forms of folklore (2) Folklore narratives
(3)  Character of folk narratives (4) Classification of local folklore
2. The main characters in a fable are :
(1) Ant and Rabbit (2) Deities and Demons
(3) Coyote and Raven (4) Ogres and fairies
3.  The term ‘Choreometrics’ is related to :
(1) Musical expression (2) Dance expression
(3)  Verbal expression (4) Drama expression
4.  The defining characteristic of the science of culture is :

(1) Search for general principles of folk psyche

(2) The general principles of social behaviour
(3)  The evolutionary analysis of cultural creation
(4) Search for universal structure of human mind
5.  The ultimate function of myth is :
(1) hermeneutics (2) critical analysis
(3) interpretation of reality (4) social realism
6.  The main characteristics of a proverb are :
(1) folk tradition and folk idioms
(2) folk wisdom and collective cognition
(3) collective unconscious and tradition
(4) tradition and individual talent
7. A mode in which the signifier is perceived as resembling or imitating the signified is known
as :
(1) Index (2)  Symbol (3) Icon (4) Analogue
yss AN : Fapec
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1. ekl faemd s gt € 2
(1) drwaml & YR 3R &9 (2) TRATAl STEAH
(3) Tk AN 1 AR (4) T SAlhardl 1 SR
2. UF Aifqw F I U F
(1) e AR TEm (2) = SR e
(3)  dfga iR =hrem =ien @) = ai it
3. oA ggal (Hifdmfead) frad grafed 872
(1) Hfa stfyeafad Q) T st
(3) Hifg® sifveafea (4) TeE syt
4. Twpia & foum %1 witfus @ 2 €2
(1) T IH-AFE & 9MH f9gT=i & G
(2) EMHIS FEER & HEE g
(3) HiERfdsw gie &1 faemmees faveyo
(4) AT H HEIH =T H A
5. Tous &1 sifaw yeed @ €72
(1)  omeef wriE (2) ST v
(3) STfIhdl Sl SATEAT (4) HEITSE Fenedarg
6. Tl % T AL 1§ ?
(1) o TR 3R @k qeren 2) < gigaa iR anffed daH
3) EHfEF =T SR TR (4) IO AR SAfFEQ gfas
7. g fafy 99 G%as =1 Ghfad & WQed A9an STIH0 & €9 H S 1 8, T HEA © 2
1) HI® (2) W (3) wfcm (4) WA
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8.  In ballad literature, a statement of truth or opinion expressed in a concise and witty manner
is known as :
(1) Anecdote (2) Allusion (3) Aphorism (4) Allegory
9.  The endless tale which has no limit in length and continuously told until the listeners become
bored is classified as :
(1) Dilemma tale (2) Tall tale (3) Didactic tale (4) Formula tale
10. Narratives of belief-system set up to authorize and validate current social customs and
institutions are called :
(1) Creation Myths (2) Charter Myths (3) Etiological Myth (4) Eschotos Myths
11. Who is not a structuralist ?
(1) Alan Dundes (2) E.K. Maranda (3) Levi-Strauss (4) William Bascom
12. IFC stands for :
(1) Indian Folkloristics commission (2) Indian Folkloristics congress
(3) Indian Folklore congress (4) Indian Folklore council
13. Morphology of the Folktale consist of :
(a) Heroism and villainy (b) Persona and Function
() Lack and Liquidation (d) Absentation and Mediation
Codes :
(1) (b) and (c) are correct (2) (a) and (b) are correct
(3) (b) and (d) are correct (4) (c) and (d) are correct
14. Deductive method of reasoning in conducting research signify :
(a) From Particular to General Ideas (b) From General to specific Ideas
() Top- Down Approach (d) Bottom - up Approach
Codes :
(1) (c) and (d) are correct (2) (b) and (c) are correct
(3) (b) and (d) are correct (4) (a) and (d) are correct
yss AN ‘ Fapec
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15. The basic assumptions of solar Mythology Theory are :
(a) Myth making substratum (b) Mythopoeic Age
(c) Malady of Languages (d) Divine Origin of languages
Codes :
(1) (b) and (c) are correct (2) (a) and (b) are correct
(3) (a) and (d) are correct (4) (a) and (c) are correct

16. The differentiating characteristics between culture and civilisation is based on :
(a) material progress (b)  scientific progress
(c) ethical development (d) intellectual development
Codes :
(1) (a) and (c) are correct (2) (b) and (d) are correct
(3) (b) and (c) are correct (4) (a) and (d) are correct

17. The love and value which a person attributes to himself or herself is :
(a) Electra (b) Egomania (c) Narcissism (d) Libido
Code :
(1) (a) and (c) are correct (2) (b) and (c) are correct
(3) (a) and (b) are correct (4) (b) and (d) are correct

18. The Tale Type characters :
(a) should be independent (b) should be complete in itself
(c) should have a tradition (d) should have only one motif
Code :
(1) (a), (b) and (c) are correct (2) (c) and (d) are correct
(3) (a), (c) and (d) are correct (4) (b) and (d) are correct

19. The inter - relations between literature and myth are based on :
(a) Narrative (b) Character (¢) Theme (d) Image
Codes :
(1) (a) (b) and (d) are correct (2) (b), (c) and (d) are correct
(3) , (b) and (c) are correct (4) (o), (d) and (b) are correct

J-7115 ‘ M H 6 Paper-II
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20. The term oral tradition does not indicate :
(a) Static expression (b) Creative expression
(c) Heterogeneous entity (d) Homogenous entity
Codes :
(1) (c) and (d) are correct (2) (b) and (d) are correct
(3) (b) and (c) are correct (4) (a) and (d) are correct
21. According to Saussure, paradigmatic approach to the structuralism study of folklore
indicates :
(a)  Units of linear sequence (b)  Units of vertical sequence
(c) Diachronic study (d) Synchronic study
Codes :
(1) (a) and (c) are correct (2) (b) and (c) are correct
(3) (c) and (d) are correct (4) (a) and (d) are correct
22. The term ‘Folkloristics” denote :
(a)  Scholastic exposition (b) Study of Narrative Tradition
(¢) Academic discipline (d) Study of expressive tradition
Codes :
(1) (a), (b) and (c) are correct (2) (b) and (d) are correct
(3) (b) and (c) are correct (4) (c) and (d) are correct
23. Assertion (A) : Folklore includes all the material that is traditionally available and that is
the creation of folk mind.
Reason (R) : In order to make it contemporarily relevant there is a need for inter-
disciplinary efforts.
(1) Both (A) and (R) are correct
(2) Both (A) and (R) are not correct
(3) (A) is not correct and (R) is correct
(4) (A) is correct and (R) is not correct
24. Assertion (A) : Performance is a fundamental mode of communication that may have a
variety of cultural manifestations.
Reason (R) : The knowledge accumulated in the collective memory becomes the subject
of performance in society.
(1) (A)is false and (R) is true
(2)  (A) is correct explanation and (R) is false
(3)  (A) is true and (R) is the correct explanation
(4) (A) and (R) both are false
s || HHIRLRN ;
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20. ‘HifE® T’ W T 9 AR Hond T o ?
a) ®ifaw stfyeafs (b) TS TfHAfR
(c) Toum sAfean (d) &¥ Tferar
%<
1) (o) 3R (d) T &1 2) (b) 3R () T T
(3)  (b) 3R (c) T ¥ (4) (a) 3 (d) T ¥
21. T F IIER, AR & FEAER! ST 1 TGS SN fohdent Hehash & ?
(a) WT STIHA HI THEAT (b) TEATR TS HI SHEAT
(c) hICTshiHeh AT (d) HHEAS I
< :
(1) (a) 3R (c) T T 2) (b) 3R (c) T ¥
(3)  (c) 3R (d) T T | 4) (a) 3R (d) T T
22. Rl foRe TS 1 AY €
(a) SmE gfqurea (b) STRAT-TTEI T HEIH
(c) TREHSE A (d) ATYATFIIR T 1 A
e :
1) (a), (b) 3R (o) T F1 2)  (b) 3R (d) W 1
(3)  (b) 3R () & 1 4) () 3R (d) wet 1
23. 3MfUeR (A): <k 9l H 98 THY AT 9TEd ©, S U © T © 3TR S &l 99 i gie g
& (R) : TH HHEN YEATRAT YSH 3 & fau SHaugenafe gamdl &l Tevdehd ¢ |
1) (A) 3R (R) I =& § 2) (A) 3R (R) S 1T T |
(3) (A) T R (R) T E | 4) (A) W R (R) To@ 2|
24. AR (A) : TSI HUR 1 oE SURYA H1eAw ¥, Toeeh fafay wiwnfasn sfufwand & wendt € |
T (R) : forlt wmTe § wmfes wfa § wiea 9 & gee &1 fawe s9ar g1
1) (A) 7@ € 3R (R) ¥&l | 2) (A) T =TE § R (R) T
() (A)TETIRR)TE@ AR (4) (A) 3R (R) THI Tad T
s [N ;
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Assertion (A) : The term “post folklore” was introduced by Russian folklorist Sergey
Neklyudov to denote city traditions that create their own texts and function
actively in oral and written forms in equal proportion.

Reason (R) : As a cultural product, post folklore represents a combination of urban mass
culture, created by “professionals for sale’” and oral traditions, created by
urban performers for their own use.

(1) Both (A) and (R) are false

(2)  (A) is true and (R) is not the correct explanation

(3) (A) is false, but (R) is true

(4) (A) is true and (R) is the correct explanation

Assertion (A) : Historic comparative approach propounded auto - migration theory,
according to which folklore travels like rings on the surface of water.

Reason (R) : Human factors in the diffusion process as stressed by CW Von Sydow and
his emphasis on Oicotypes shattered the foundations of Finnish school.

(1) Both (A) and (R) are false

(2) Both (A) and (R) are true

(3) (A) is false, and (R) is true.

(4) (A) is true and (R) is false

Assertion (A) : According to jung the shadow constitutes the contents of the psyche which
a person prefer to show to the world our side.

Reason (R) : They are the parts of the self those are composed of repressed ideas,
weaknesses, desires, instincts and shortcomings.

(1) Both (A) and (R) are false

(2)  (A) is true and (R) is not the correct explanation
(3) (A)is false, but (R) is true

(4) (A) is true and (R) is the correct explanation

Assertion (A) : Motifs are smallest elements of folk narratives.

Reason (R) : The process of motif classification helps in systematic evaluation of folk
narratives.

(1) Both (A) and (R) are false

(2) (A) is false and (R) is true

(3) Both (A) and (R) are true

(4) (A) is true, and (R) is false

Assertion (A) : Rhetorics are the study of the relations between language and intention,
especially the function of discourse in communicating ideas and shaping
knowledge.

Reason (R) : Rhetorics in folklore are most meaningfully used in performance studies in

which communication is viewed in a cultural context.

) (A) is true and (R) is the correct explanation

) (A) is true (R) is not the correct explanation

) (A) is false, but (R) is true

) Both (A) and (R) are false

(AR 10
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& (R) : '@ F T 9 €, S i faam, geferarsti, famansti, o oiR il & o= 2
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(1) (A) 3R (R) < e €| (2) (A) W& § IR (R) T = T €|

(3) (A) T ¥, WfR (R) Tl B 4) (A) TE T IR (R) T&l == B

ANTRIT (A) : AT A1 TETHI & THAH a7 ¢ |

T (R) : AfyTl 3 afienor 1 Ufhan dish STl % Srafd qodih H Herde el |
1) (A) 3R (R) TH Teord 1 2) (A) 7 € 3R (R) ¥l T
(3) (A) AR (R) <l W&l € 4) (A)WE 2, 3R (R) ToE B

ATURT (A) : i I 9T 1R g Tvea & qraedi o1 favie o faami & 9=R R I\ &
frequ 4 fauel & g &1 tem ¥

e (R) : e W 1 SAlshaTal § 39 YevH Teaa | waifs wefs Jan gen ©, fowd
9 1 Highfas ded # <@ T T

1) A)TELTIMEPR) T AR (2)  (A) T & IR (R) & A=A T

() (A) T &, &fR (R) T = (4) (A) 3R (R) T Terd B |
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30. Assertion (A) : Laments are an improvised folk song following a traditional pattern in
metaphorical language to express sorrow and grief over parting and
separation.

Reason (R) : Lamentations cannot be considered as folklore for they are individual
creations for individual occasions.
(1) Both (A) and (R) are false (2) Both (A) and (R) are true
(3) (A) is true and (R) is false (4) (A)is false and (R) is true
31. Sequence the meanings of - kinesics, Haptics, Vocalics and chronemics - used in performance
studies.
(a) Gesture (b)  Structure of time
(c) Paralanguage (d) Touch
Code :
D) @ ®),@© @ 2 (@ @) (© k& @) (@) @b @) (@) b)@ @
32. Sequence the motifemes (functions) of American Indian folk tales as analysed by Alan Dundes
(1) Consequence, Violation, Interdiction, and Attempted escape
(2) Interdiction, Violation, Consequence, and Attempted escape
(3) Violation, Consequence, Interdiction, Attempted escape
(4) Attempted escape, Consequence, Interdiction, Violation
33. Sequence the scholars of Anthropological Approach to folklore studies in chronological order
as per their works
(1) Ruth Benedict, E.B. Tylor, Clifford Geertz, Andrew Lang
(2) Clifford Geertz, Ruth Benedict, Andrew Lang, E.B. Tylor
(3) Andrew Lang, E.B. Tylor, Clifford Geertz, Ruth Benedict
(4) E.B. Tylor, Andrew Lang, Ruth Benedict, Clifford Geertz
34. Write the sequence of theories evolved in Folkloristics.
(a) Ethnography of speaking theory
(b) Psycho-analytical theory
(c) Solar Mythology
(d) Oral Formulaic theory
Codes :
1) @ (© (k) (d 2 @ @) (© k& @) © b d) @@ @) © )@ d
gl [T 2
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afirerem (A) :  ‘foe’ EushTers T H AR g9 T STTE i 9T F @a i §,
STt foramT &Ik fove & 3@ oIk fowg =it sifegaa & €1

& (R) : T ST SAtemadl Tl AT S Hehdl ifeh o SAfRTTa TGl h! ATk T
gl

(1)  (A) &R (R) < e (2) (A) ¥R (R) < & €
(3) (A) W& T 3R (R) ToId B | (4) (A) 7T € 3R (R) W&l 1

T 319 | YA 51 Yeal o deH H ffafad ol 9@t ST ST : TTdshd fae, @ 99u0
Torim, Ao, o foram |

(a) ofmm (b) HTA-HE (c) W™ (d)
e :
1 @, ®), @ () @) (@ (@) @ (b) (B) (d),@) () (b) 4 (d), (b) () ()

T SSMH I ST YT ©ieh herell & YehTal hl Hal TIshH ST |

(1) afRomH, Seered, fuY, 9 gemas

2) Ty, Iooier, 9o, SR geA

(3) 3eoiEd, oM, oY, 9 9emEs
)

(4) GTE gaArEH, g, ey, Seeee

ARAT STEIIA o JSIdiae SUFH ¥ Ss 39 f9gMl i HITHATIIR Hal STIhH ST |
(1) &9 erfed, Tofl.eer, Fiwe s, g «in

2) wRArwIE firs, w9 Tifed, T3 @, ot

(3) U@, 2. TeR, FArwre frsl, w9 afeae

(4)

290 R, U A, ®Y SAiede, FhS [Tst

AreRardt fom | fasfaa 39 fagmi &l 9@t sty SIS |

(2) = S oI FgT (b) e fagm

(c) TR GUURTES ) Tifes gErs fagm

e :

1) @), () (@), (d) (2 (@, () () ® @ (b)) (@ @ (© b)@), ()

I\IIHII :



WWWw.prepp.in Prepp

35.

36.

37.

38.

39.

Your Personal Exams Guide

Sequence the scholars who worked on Rites of Passage.
(a) Von Gennep (b) Victor Turner (c) Mary Douglas (d) Malinowski
Codes :

1) @ ®), @) (@ 2 @ @) (@© k& @) (@) @@ b @) (@), b)@) (@

Sequence the terms used in Folklore studies - Hagiography, Cartography, Webography,
Orography - with the following meanings.

(a) The study and making of maps

(b)  The science and study of mountains

(c) A bibliography published, in the cyberspace
(d) The study of saints

Code :

D @ ®),@© @ 2 @ @) (© k& @) (@)@ (b @) (@, b)@ @

Sequence the following according to Genre, Performer, Author and Journal.
(a) Oral tradition (b) Jester (c)  Valmiki (d) Marchen
Code :

1 @ ®),@© @ 2 @ @) (© & @) (@) @bk @) (@ b)@ @

Which one is correct group of universities in order of establishment of folklore department/
centre :

(1) Calicut University, Karnataka University, Kannada University, Kalyani University
(2) Kalyani University, Kannada University, Karnataka University, Calicut University
(3) Karnataka University, Calicut University, Kalyani University, Kannada University
(4) Kalyani University, Kannada University, Calicut University, Karnataka University
The structural analysis of myth according to Levi - strauss follows the following sequence.
(a) Interpret synchronically and diachronically

(b) Arrange them

(c) Break into mythemes

(d) Select the myth

Codes :

D @ ®),@© @ 2 (@ (© k) @) (@) () bd)@ @) b)) @ @

v [[FHTHATRAN 1
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Tog-HERR T HH FT 91 37 fagHl 1 98l gshn e |
(a) o I (b) faRY =R (c) ¥h g™ (d) wferraent

< :
1 (@), ), (©, () 2) (@) () (@ (b) (B) (d) (@) () (b) 4 (d) (b) (), ()

Arhardt | AT 39 Il 1 A feu T stef & STIER we Sy e

(a) HfIA-fA eEm (b) Tea fomaen foam @R et
(c) 3T W Yeiiv I&I = (d) Edi T 9Rd men

M @ ®),© d 2 @ @) (@© b @) (@)@ b @ (@, b)@ @

frefafed =1 fau, yeeis, Tas iR afye & T7aRr ¥& 19w A

(a) WIfE® TR (b) THEEA (c) afeweht d) WA

< :

1) (@), (b), (@, (d) (2) () (d) () (b) ) (d) @) () (b) 4) (d) (b) () (a)

rRaTd fadET /s Sl T & gfte 9 37 favafaenedl 1 Hel ¥9g 9qst |

(1) e favafaemed, Fles fovafawmea, wue favafaard, weamh favafaema
(2) el favafaemey, were fovafaama, wics favafaar, Hehe favafaamTa
(3) ek favafaened, wcihe favafammea, weam favafaemea, wee favafaem™
(4)

4) woamn favdafaened, wee favafaac™, seiese favafaaa, wes favafaume™

AA-T™ F ATER e F1 Teaes faver v fha o1 ey 1 STIER0 H3dl § 2

(a) THHAN TR HICTHHE ST (b) 3I% GG HL
(c) Taefm & dre (d) Taus =
< :

1) @, )@ @ 2 @ @© b)) G (@ b)@ @ (b)(d) (@ (@

LT :
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40. Match the following :

List - I List - II
(a) Topic, comment (i) Von Sydow
(b) Etic, Emic (i) Alan Dundes
(c) Active, passive (iii) Levi Strauss
(d) Mytheme, Paradigmatic (iv) Kenneth Pike
Code :

@@ (b) (9 (d)
1 Gv) @ @) ()
() @ @Gv) @ (i)
G) @) (v) @) ()
@) (@v) G @ ()

41. Match the following :

List - I List - II
(a) Functions of Folklore (i) Joseph Campbell
(b) Urban Legend (i) Robert Redfield
(c) Great and little Traditions (iii) William Bascom
(d) Monomyth (iv) Richard Dorson
Code :
(@ (b) (9 (d)
O O (v G G
@ () @) @) 0
@) (v (O @) ()
@) (W) ) @ 0
42. Match the following :
List - I List - II
(a) Talisman (i) Body art
(b) Totem (i) Sacramental object
(c) Tattoo (iii) Prohibited act
(d) Taboo (iv) Spirit being
Code :

(@ () (o (d)
1) (1) (iv) (i) (i)
2) (@) (@v) @)
3) (v) (i) (i) (i)
4) (i) (1) @) (

prs [N

i z
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40. T=fafea =1 gafaa ST

T -1
(a) fse, fooqof
(b) AIARUYILh, HTEITILh
(c) HqaTA, HHATA
(d) Tz, fevHTTS
e :

@ @) (@ (@
1)  Gv) @) (@) (i)
(2) @G) (@Gv) (@) (i)
(@) (@) (@v) () (@)
4) (@(v) (@) @) (i)

41. Tr=fafea #i gafaa st

Tl - 1

RIEEISIEIREIR

i) (v) @) ()
42, Frefafad %1 gifem F

@@ (b)) (o (d)
M @ (v) () ()
() @) @) @ (i)
G) @) @ @) ()
(4) (D) (@) (iv)

(
ys [N

ii)

I HiEl
T g2
TA-E™
ERPRIEED

% HiTee
Jele Tefthes
faferam srerm
f=e <
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43. Match the following :

List - I

(a) Historical - Geographical Method

(b)  Functional Theory

(c) Structural Theory

(d) Performance Theory

Codes :
(@ (b) (o) (d)

1 @) @) @ ()

2 (@ @) @) (iv)

@) (v) @) G @

(4) (v) (@) @ (i)

44. Match the following :

List - I
(a) Field Research (i)
(b) Textual Research (ii)
(c) Semiotic Study (iii)
(d) Historical Study (iv)

Code :

@@ (b)) (o (d)
1) (Gv) @) @ 3G
(2)  (v) (D) @) ()
(®) ) @) @) @)

iii)

(4) () (i) (iv)
yss AN

List - II
(i) Enactment
(i) Binary opposition
(iii) Needs

(iv) Ur form

List - II
Signifier and Signified
development and chronology
authentic text and context

questionnaire and informant

prepp
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43. T=fafea =1 gafaa sl

Tt - 1
e srifas gsfa
YA fagr

G g

Tev fagr

@@ () (o (d)

44, fr=fafea =1 gafaa siw)

(4)
J-7115 H"“"Hm

(
(
() () (@v) (@)
() (@) (v) (i
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Tt - 11

Hohdeh 3T Henfad

fawm I w1y

A 3R gah

19 Paper-1I
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45. Match the following :

List -1 List - II
(a) Lord Krishna () Surya Vandana
(b) Lord Maruti (i) Suprabhat
(c) Lord Venkatesh (i) Rasleela
(d) Lord Dinakar (iv) Hanuman Chalisa
Code

@ ®) © (@
M @) 6 @
@ Gv) @) @ i)
G) Gi) @) @ G
@) G @) @ 0

46. Which one of following pair is correctly matched ?

(1) Folklore Genres - Alan Dundes
(2) Folklore Matters - Ben - Amos

(3) Public Folklore - Richard Dorson
(4) Dynamics of Folklore - Barre Toelken

47. Which one of following pair is not correctly matched ?

(1) As an artistic process, folklore may be found in any communicative medium -
Lauri Honko

(2) Every group bound together by common interests and purposes, - may be called its
folklore - Ben Botkin

(3) Folklore is the product through creation or recreation of the whole group and its
forbearers - Richard Bauman

(4) Folklore and tradition both rest on notions of situation, creativity and performance -
Dell Hymes

v [[FHTHATRAN 2
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45. Tr=fafea =1 gafaa STl

Tt - 1 Tt - 11
(a) AT o ()
(b) TS HTE(T (i) Y@
(c) Y& dehed (iti) TS
(d) wEH feTeht (iv) TIAM =ferd
FE ¢

(@ () (9 (d)
1 Gv) @@ @) ()
2 Gv) (@) @ (i)
®) (@) @v) @ (i)
(4) @) (@Gv) @) ()

46. TTH | HIA-91 T GAferd B 2

(1) <rkarai faen - T €2
(2) A T - 3 T

(3) S <rkaral - = =
(4) SeRaTdl Y Ifden - 9K e

47. TTH ¥ HA-91 T GHferd & © ?
(1) T SRS Yishdl o &9 | Arwamdl el ff H9r 7read o f5d gedl € - AR il

(2) HHM FfeE R ST @ S g oft TR sHR! ArkaTd! el S Hehdl § - 99 SR

(3) drwamdl WY THE T AT IHh Jasil 1 Thdl 3161 TIET 1 36 ¢ - =S aeed

(4) ket 3R TReaw, ST e, T 3R Y @t sTayrRon R R § - 2o e

v [[FTHANRAN 21
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Read the passage below and answer the questions that follow based on the passage
(48-50)

Prose narrative, I propose, is an appropriate term for the widespread and important
category of verbal art which includes myths, legends and folktales. These three forms are
related to each other in that they are narratives in prose, and this fact distinguishes them
from proverbs, riddles, ballads, poems, tongue-twisters, and other forms of verbal art on the
basis of strictly formal characteristics. Prose narrative is clearly less equivocal for this broad
category than “folktale” because the latter has so often been used by folklorists to mean

M archen, Its adoption permits us to equate the English term folktale with German term
M archen, as I do here, and thus to dispense with the latter. Many American folklorists, to be

sure, employ the term M archen in English because they use “folktale” to include all of these
three sub-types, but this is unnecessary, since prose narrative better serves this purpose.

48. Verbal art that is proposed as prose narrative include :
(1) Marchen and folktale
(2) Myth, Legend and folktale
(3) Proverb, Riddle and Ballad
(4) Poem and Tongue twister
49. The genre that is strictly formal characteristic in nature is :

(1) Myth (2) Folktale (3) Tongue twister (4) Legend

50. For many American folklorists, ‘Folktale” includes :

(1) Ballads and Poems (2) Proverbs and Riddles
(3) Myths and Legends (4) Tongue twisters and marchen
-o0o-

v [[FHTHATRAN 2
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o fau T T &t u¢ 3R ufese wX stmenfa ueel a1 ST T | (48 | 50)

T g ¢ T Hifes wansll & dgem iR deayul 59 v o fau foed fHes, Sawen o) e
FHYT GHET &, T A T ITYF T g1 AT TUSH €I H U R A Ig & fh 3 ma o
AN € IR T8 924 IR Hedd, Ueall, MU, Hiadl, Togdle qe HifEs Hell & 3 &l &l
Y= TUTHE A0 & YR W T FIA1 &1 9 A9 o7 & folu Te e &k Fen’ i
T § TR €Y 9 HY SR ¢ Hifeh Tad R IRF & €9 H cAlharaiwii gRI = T foha
ST @I T 59 ST H TH SIS W8 ' TRiched ' hl STHA 9168 W= ' 1 THIED 1 Thd ©, Sidl
3 72l foren % oIR 39 T N8 91et NSt gel gahd €1 ogd 9 STl drkamdieRr ffvedd: st o
‘AT ITeg T YT A § iR o 39 A1 SUS! i GHIE A o foTT  Wishedt ' I1sg 1 TN
¥ difer a2 eEvas € Fifes Ta eI S8vd Wi ded fafg s B

48. T ATEAT & €9 H G T8 HIGT hell § 1 FHIEA § 2
(1) e iR drewehe (2) fhes, Sasken IR creweme
(3)  eTEd, TRall HIX e (4) Hfaar IR Saedre

49. % faen st oot wepfa § ffvea wurcHs e Wl €, 1§ 2

(1) fau= (2) @R HA (3) SerEdrs (4) Seemer

50. Sgd 9 STHRE! ARAR] o FTTHR dleh w1 § THTed ¢

(1) s R wfea (2) weEEd R TR
(3) fhes &R <qepen (4) asare iR ufe
-00o0-

v [[FTHANRAN 2
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Space For Rough Work
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