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Instructions for the Candidates

Write your roll number in the space provided on the top of
this page.

This paper consists of fifty multiple-choice type of questions.
At the commencement of examination, the question booklet
will be given to you. In the first 5 minutes, you are requested
to open the booklet and compulsorily examine it as below :
(i) To have access to the Question Booklet, tear off the
paper seal on the edge of this cover page. Do not accept
a booklet without sticker-seal and do not accept an open
booklet.

Tally the number of pages and number of questions in
the booklet with the information printed on the cover
page. Faulty booklets due to pages/questions missing
or duplicate or not in serial order or any other
discrepancy should be got replaced immediately by a
correct booklet from the invigilator within the period
of 5 minutes. Afterwards, neither the Question Booklet
will be replaced nor any extra time will be given.
After this verification is over, the Test Booklet Number
should be entered on the OMR Sheet and the OMR Sheet
Number should be entered on this Test Booklet.

Each item has four alternative responses marked (1), (2), (3)
and (4). You have to darken the circle as indicated below on
the correct response against each item.

Example: M) Q) @ (@ where (3)is the correct response.

Your responses to the items are to be indicated in the OMR
Sheet given inside the Booklet only. If you mark your
response at any place other than in the circle in the OMR
Sheet, it will not be evaluated.

Read instructions given inside carefully.

Rough Work is to be done in the end of this booklet.

If you write your Name, Roll Number, Phone Number or
put any mark on any part of the OMR Sheet, except for the
space allotted for the relevant entries, which may disclose
your identity, or use abusive language or employ any other
unfair means, such as change of response by scratching or
using white fluid, you will render yourself liable to
disqualification.

You have to return the original OMR Sheet to the invigilators
at the end of the examination compulsorily and must not
carry it with you outside the Examination Hall. You are
however, allowed to carry original question booklet and
duplicate copy of OMR Sheet on conclusion of examination.
Use only Blue/Black Ball point pen.

Use of any calculator or log table etc., is prohibited.

There are no negative marks for incorrect answers.

In case of any discrepancy in the English and Hindi versions,
English version will be taken as final.
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RABINDRA SANGEET
PAPER - 11

This paper contains fifty (50) objective type questions of two (2) marks each. All questions
are compulsory.

“There is Power in it but no Frolic”. (Thate Shakti Ache Kintu Leela Nai) -
About which event this statement is meant ?

(1) Vedik Stotra

(2) Western Harmony

(3) Theatre Music Of The Then Calcutta

(4)

4) Modern Bengali Songs

2. Who was Dr. York Trotter ?
(1) Secretary of the London Academy of Music
(2) President of the London Academy of Music
(3)  Principal of the London Academy of Music
(4) Manager of the London Academy of Music
3.  Who did attribute Tagore’s “Sangeeter Mukti” (Imancipation of Music) - As “The
Magnacharta of India” ?
(1) Tagore himself
(2) Dilip Kumar Ray
(3) Dhurjoti Prasad Mukhopadhyay
(4) Bhimrao Shastri
4.  “Aji Kamala Mukuladala Khulilo” - Where did Tagore quote the full text of this song ?
(1) Sangeeter Mukti (2) Sur O Sangati
(3) Bibidha Prasango (4) Gaan Sambandhe Prabandha
5. In which book did Tagore mention the Hindusthani song in ‘Purabi’, “Leinge Shyam
Kendoria” ?
(1) Sangeet (2) Sangeeter Mukti
(3) Sangeet O Bhab (4) Gaan Sambandhe Prabandha
6. In which year Rabindra Sangeet was introduced methodically ?
(1) 1880 (2) 1805 (3) 1878 (4) 1879
7. The book ‘Sandhya Sangeet’ has been written by :
(1) Sourindra Mohan Tagore (2) Rabindra Nath Tagore
Swami Prajyan Ananda (4) Krishnadhan Bandyopadhyay
T :
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e : 39 TA-TF § U (50) Sg-fahed i U9 €1 Y% T F o (2) 3k &1 Aedt g erfamd ¥

1.

oy wifgd § T heltat el 717 (gRd wifen o1 fehg eften ) -
9 FHYF H1 A0 e TAHT & IR H 72

1) e @ (2) ufyerd diee

(3) TRTCAN HeTehl sl AT HIId (4)  3YfTR ST T

T, Aleh X A 972

(1) < TheH! 3% B & Fi=a
(2) e THeH! ATE Bk & AAY
(3) Ted TeheH! S1E HfSeh o Urard
(4) ST THSH! A6 HfSH & goUw

=1 7 9 forem IR & ' EoR gfea ! (SRfTETYE offe HfSe) &' R w1 Srerel 7 R ?

1) IR ) feofts $AR W@ A

(3) YISfd JHIE @I A (4) sfea et A

" St FHa gpoea Giad' - SR 3 39 Tia % Jyul fawa-are %1 Seod FE W fwar?
(1) HfdR g (2) X en Hafa

(3) fafaen ggm (4) T H98 gey

SR A fohe sk | ‘gl | fegeart Tid ‘i vam hian’ i1 Seerd TR ?
(1) @i (2) R Afe
(3) Hd 3 e (4) TH Y Y

Tt |iitd fre a9 H sHeg 9 9 IRY gaTl ?
(1) 1880 (2) 1805 (3) 1878 4) 1879

‘g Hiiia ! A qEae feae g ferelt Wit § 2
(1) HIfes O TR (2) A" TR
(3) T YFH < (4)  FOHA ISR
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8. In which Gitikabya-Shri Rabindra Nath Tagore has used ‘Bhairab Raga” in maximum
times ?
(1) Geetanjali (2) Mayer Khela
(3) Valmiki Pratibha (4) Kalmrigaya
9.  Who has given ‘Kabi Kulguru’ title to Rabindra Nath Tagore ?
(1) Pandit Jawharlal Neheru (2) Mahatma Gandhi
(3) Ballavbhai Patel (4) V.N. Bhatkhande
10. DPick the odd one :
(1) Andhakarer Utso Hote
(2)  Aji Barashar Roop Heri
(3) Andhakarer Majhe Amay Dhorechho
(4) Bhabte Parine Porer Bhabna
11. Pick the odd one :
(1) Bandhu (2) Premoboichitro (3) Anusthanik (4) Biraho
12. Pick the odd one :
(1) Shunao Tomar Amritobani (2) Danrao Amar Ankhir Aage
(3) He Sakha Mamo Hridoye Raho (4) Ke Jay Amritodhamajatri
13. Pick the odd one:
(1) Geetabithika (2) Navin (3) Shephali (4) Nabagitika
14. Pick the odd one:
(1) Daakghor (2) Post master (3)  Shasti (4) Ghater Kotha
15. The founder of the first music institution namely ‘Banga Sangeet Vidyalaya” in West Bengal
was
(1) Maharaja Jatindra Mohan Tagore
(2) Krishnadhan Bandyopadhyay
(3) Hemendranath
(4) Maharshi Debendranath
16. Sourindra Mohan Tagore has distinguished himself in the field of :
(1) Vocal Music (2) Painting (3) Poetry (4) Musicology
s [ 1MV ‘



8. T Tifqerren o ot Wirgmy TR A ¢ 4a T’ o1 eAfushaq IR wanT fhan § 2
(1) e (2) WPR el
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9. V=AY MR & ‘&9 Farge’ ot WY foram <2
(1) dfed Sametare 8% A (2) wEreH M 3
(3) TCAUNTE Fed A (4) A wewe A
10. o9 &1 == *
(1) STy & g (2) T SRR &Y &
(3) HUTRR A A NS (4) e wRE AR e
11. fowe =1 == &Y
1) Y (2) AR (3) eTgIhE
12. foum &1 =@ *:
(1) N TR Soamemi (2) =R SR iR em
(3) ® WU HHI T W@l (4) % ST STHATETHSIIT
13. fawd =1 == &Y
(1) Tiafafee (2) e (3) ST
14. fowe &1 == &Y
(1) TR (2) U AR (3) &
15. ufy=m Sma ¥ 9 GG faenera’ e 9um 9 G & Geue 9
(1) TERST S5 HigT IR
(2)  FOEA S
() TH=TH
(4) TR Qo MY
16. Giftg Higd TR 7 g &7 o @nfa g #1872
(1) eHa (2) ferrd 3) F=
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17. Who was the founder and editor of ‘Sangeet Prakashika” magazine and in which year it was
published ?
(I) Rabindra Nath Tagore (1902) (2) Jyotirindranath Tagore (1901)
(3) Dwijendranath Tagore (1900) (4) Soumyendranath Tagore (1901)

18. Who was expert in playing Surbahar, Been and especially Sitar in West Bengal ?

(1) Rabindra Nath Tagore (2) Lakshmi Prasad Mishra
(3) Jyotirindranath Tagore (4) Sourindra Mohan Tagore

19. Assertion (A) : “Inpoetry a particular work possesses a subtle atmosphere of its own literary
associations. The peculier value of such words will never be intelligible to
foreigners; They cannot be appreciated as being supremely beautiful by
merely listening to them, or even by merely understanding their literal
meaning, for the association will be lacking”.

Reasoning (R) : Translation of poetic work is not desirable.

Codes :

(1) (A) is false but (R) is true.

(2)  (A) is true but (R) is false.

(3) Both (A) and (R) are true, but (R) is not correct explanation of (A).
(4) Both (A) and (R) are true and (R) is correct explanation of (A).

20. Assertion (A) : ‘Viswa Bharati’ at Shantiniketan, was founded by Tagore, as a university -
where people should come to develop themselves from within, through
teaching - learning process.

Reasoning (R) : Tagore disliked the iron rule of institutional training.
Codes :

(1) Both (A) and (R) are true.

(2)  (A) is true but (R) is false.

(3) (A) is true and (R) is supportive to (A).

(4) Both (A) and (R) are true but (R) is not supportive to (A).

21. Assertion (A) : Tagore had to bear tragic situation throughout his life - and we feel the

reflection of sorrow in his creations.
Reasoning (R) : Most of the tune of Tagore song is melancholic.
Codes :
(1) Both (A) and (R) are true.
(2) (A) is true but (R) is false.
(3) Both (A) and (R) are true but (R) is not the correct explanation of (A).
(4) (R) is supportive to (A).
o7 ||| VAN :



17.

18.

19.

20.

21.

‘G geRTfYTeRT’ UfieRT % WX U WUIEE DA 9 3R 7% fhw ad | yeamifi gen ?

(1) =T" TR (1902) (2) AfafeETg SR (1901)

(3) fes=mg &R (1900) (4) HEREAY SR (1901)

=1 ¥ @ 9 ufvey dma § YRR, dion e fage faar sem | fovg 92
(1) Ty TR (2) &Hl wHE faan

(3) ATy SR (4) Stz R TR

afeRem (A) : ' wfaar § fordt T fasie & U o1 T % Wifefcrsk 1 U ged uia e e g,
3 TR o TRy o1ef focfeml 1 Sl Tt T80 of Toha; ST Wallsd Fakal

e fath 3= g a1 fats 3% afecass o1l 1 gmem & gr1 =@t ure fohan =
T (R) : Hfaarell 1 AR TS+ T T |
e :
(1) (A) T & Afeh (R) W& 7
2) (A) T § AfFT (R) Ted T
(3) (A) R (R) Tl W €, Al (R), (A) 1 HE = 7 2
@) (A) 3R (R) 39 =& §, 3R (R), (A) F FE =@

AR IT (A):  ‘fava 9t &t wmon wifdfehan B TR gR1 U favafaamera & &9 | @t 7 ot
~ &1 Tl st freror-etfermm gfsmen & wiemm @ @ @ i @ fasfad w0 %
I G 7 =T |

IO (R) : SR et qi¥neror & #SR | & A a9

< :

1) (A) 3R (R) A T T

2) (A) 5& T Afrd (R) Tod B |

(3) (A) W&l 3R (R), (A) T 9L T

4) (A) 3R (R) 3 TE T AfFA (R), (A) F1 TmdF T B

IR (A) : R H1 HYUT STa gEerlt o 7R g1 ITh! WA | 37 g@l o1 Ufafes 3@d |
HIT (R) : SR % Tl st eAfrepier o SerEqUl €1

< :

1) (A) R (R) A T )

2) (A) T E, dfFT (R) T B

3) (A) 3R (R) S TEl €, AfF (R), (A) FT Tt = 72 7

4)  (R), (A) T THIF 2|
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22. Assertion (A) : Tagore was confused regarding love and devotion.

Reasoning (R) : Because, identifying love song and devotional song amongst Tagore’s whole
musical work, is very difficult.

Codes :

(1) (A) is true, but (R) is false.

(2) (A) is false, but (R) is true.

(3) Both (A) and (R) are false.

(4) Both (A) and (R) are true.

23. Assertion (A) : The last musical composition of Tagore is “He Nutan”.

Reasoning (R) : Although ‘He Nutan’ is previously included in the poetry ‘Panchishe
Baishakh’ of ‘Purabi” - Tagore edited the poetry and chose this very phrase
for music composition.

Codes :

(1) Both (A) and (R) are false.

(2) (A) is false but (R) is true.

(3) Both (A) and (R) are true but (R) is not the correct explanation of (A).

(4) Both (A) and (R) are true and (R) is the correct explanation of (A).

24. Assertion (A) : ‘Sangeet Chinta’ - consists of music related reflection of Rabindranath.

Reasoning (R) : Tagore wrote a book on music, named ‘Sangeet Chinta’.

Codes :

(1) Both (A) and (R) are false.

(2) Both (A) and (R) are true.

(3)  (A) is true, but (R) is false.

(4) Both (A) and (R) are true, but (R) is not the correct explanation of (A).

25. Assertion (A) : We expect from the artist of Hindusthani Classical Music - Adherence to
notation, that is rigidly fixed.

Reasoning (R) : While their training period, they have to pay full concentration, attention,
devotion and sincerity towards their masters.

Codes :

(1) Both (A) and (R) are true.

(2) (A) is true, but (R) is false.

(3) (A) is false, but (R) is true.

(4) Both (A) and (R) are true, but (R) is not correct explanation of (A).

o-smss | 111 ;




22.

23.

24.

25.

AT (A): TR U9 IR ufed & s H ufq 9

T (R) : Fiifeh TR &1 FYl Friiawa el # Im widl iR e Tidl S Jeam S16!
HfeT B

%<

1) (A) @ &, dfF (R) Tord 71

2) (A)7Td B, AfT (R) TET 2|

(3) (A) 3R (R) T Terd ¥ |

4) (A) R (R) A T )

USRI (A): IR &1 Sifaw Tifla &1 g o B

T (R) : FIeifeh, ' a7’ Wl U8l RS’ T U= SgmE’ wfaa § wnfHa R e o -
TR 7 39 Hiadr &1 Fured fwan SR 6 ug 1 G e & oy g

< :

(1) (A) 3R (R) T Terd €1

2) (A) T &, dfRT (R) TR

(3) (A) 3R (R) ST @&l € AfA (R), (A) FT Tl A8 7 ¢

(4) (A) 3R (R) EH T T 3R (R), (A) T HE AR T |

AfRYT (A): ‘T A’ # famgmner &1 Hiita dee foaT wmihae 71
SHIT (R) : SR 7 i e’ e geae fat |

e :

(1) (A) 3R (R) THI Terd € |

2) (A) R (R) A T

(3) (A) TE g, &fFa (R) T B

4) (A) 3R (R) S T&l €, AfF (R), (A) FT T&t = T2 7

e (A):  RgwH! e Wifid & wemeR | g9 A % ufa f1 1 o1 wWa € ¥
FHoRaTgadh ffvaa fan T 7

HIT (R) : ot wfreror srafy % SR 3% o1 foershi & ufd ol Wi, eam, wwdu oiR
31 T v R

%<
1) (A) R (R) A T&
2) (A) T E, dfFT (R) T B
(3) (A) T &, &fRA (R) T =
4) (A) 3R (R) S TEl €, AfF (R), (A) FT Tt =08 12 7
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26. Assertion (A) : Dance, Music and Drama - are incorporated in Tagorean Dance-Drama.
Reasoning (R) : Difference between Dance-Drama and Music-Drama depends on presence
or absence of dance.
Codes :
(1) Both (A) and (R) are true.
(2) (A) is false, but (R) is true.
(3) Both (A) and (R) are false.
(4) (A) is true, but (R) is false.
27. Assertion (A) : Tagore introduced concept of notation to Indian Music.
Reasoning (R) : Notation system is scientific. It can preserve the originality of the composer.
Codes :
(1) Both (A) and (R) are false.
(2) (A) is false but (R) is true.
(3) (A) is true but (R) is false.
(4) Both (A) and (R) are true.
28. Assertion (A) : Tagore visualised a future world where music would be the only mode of
communication.
Reasoning (R) : Tagore believed that music was the most powerful mode of communication,
a medium through which a individual or a collective force can express oneself
most effectively and gracefully.
Codes :
(1) Both (A) and (R) are true and (R) is the correct explanation of (A).
(2) (A) is true but (R) is false.
(3)  (A) is false but (R) is true.
(4) Both (A) and (R) are false.
29. Arrange chronologically :
(a) Foundation of Shantiniketan Mandir
(b) Foundation of Brahmacharyashrama Vidyalaya
(c) Foundation of Viswabharati
(d) Inauguration of Viswabharati
Codes :
1) @) (b)) (d) (2) (9 (@), (b), (d)
3) (), (b), (@) (d) @) (®) (©) (d) ()
o7 ||| VNANN 1




26.

27.

28.

29.

s ||

ATHRAT (A) : SR I JA-feah H T, Hiiia IR e gifed €1
IR (R) : TA-ATfeah R Fig-fesht & o= Fa T Hi Iurefa a1 srqufeafa | Rk
FIA R

%<

1) (A) 3R (R) A T

2) (A) T &, &fRA (R) T2 R
(3)  (A) &R (R) THI Terd ¥ |

(4) (A) & g, dfF (R) T 71

AMUFRAT (A) : IR Gt | Hoha fag (FIM) 1 STTURON SR 7 gafdd 1|
FNIT (R) : Hohd fag (AIC¥M) Tgfd S €1 I8 WA i Tifeteha o1 TFeTd T Hehelt

7

%<

1) (A) 3R (R) S Terd 2 |
2) (A)7Tod § AfeRd (R) &t T
(B) (A) TE § Afed (R) Ted T
4) (A) R (R) A T )

AURAT (A) : IR A T U relt gfan =t hean &t forad Hiiiad ThaT Harg 1 71eayg 2 |

HIT (R) : TR 1 AT o1 T Gitq ol 99ied o /ey €, Tk vEn wred fodess s
HIE Al a1 hl THE U 3TIH M9 1 HaAifw gurell R TREmol € |
AfTeTTd Y AHT

(A) 3R (R) T el € 31 (R), (A) FT T&l =@ B
(A) 9 g, Afd (R) TTerd 2|

(A) e €, AfT (R) W& R

(A) 3R (R) ST 7Tord % |

frefafEd &1 FITHATER Saferd &

(a) SmfafTehad HiGX T TomdA (b) SETEHSTIHT T AT
(c) Towaardt st e (d) fovaurdt @1 3qEMA
< :

1) (@), (b), (0), (d) 2 (9) (a), (b), (d)

®) (o) (b), (a), (d) 4) (), () (d), (a)
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30.

31.

32.

33.

34.

35.

Choose the right chronological order of the following Rabindra Sangeet experts according to
their seniority :

(a) Suchitra Mitra (b) Dinendra Nath Tagore
() Nilima Sen (d) Sailajaranjan Mazumdar
Codes :

1) (), (d), (@), () (2)  (d), (@) (9) (b)

©3)  (©) (d) (a) (b) 4) (@), () (b), (d)

Arrange chronologically the brahmya sangeet :

(a) Dehogyan dibyogyan (b) Nayan tomare pay na dekhite

() Dhanyo tumi he parama deva  (d) Tomarei koriyachhi jibaner dhrubatara
Codes :

1) (b), (c), (@), (d) (2)  (©) (@) (d), (b)

(3) (@ (9 () (d) 4 (d), @), () (©

Arrange chronologically the order of the following Swaralipi System :

(a) Akarmatrik Swaralipi System (b) Hindusthani Swaralipi System
(c) Dandomatrik Swaralipi System (d) Kosimatrik Swaralipi System
Codes :

1) (@) (b) () (d) (2) (9 (d), (a), (b)
3)  (®) (©) (d) (@) @) () @) ®)(©
Arrange in chronological sequence :

(a) Chitrangada (b) Mayar Khela
(c) Shyama (d) Chandalika
Codes :

1) (9, (b), (@) (d) (2)  (b) (@) (d), ()
3) (@ ®) (©) (d) @) () (@) ®) (©
Arrange the following in chronological sequence :

(a) Nabapanchatal (b) Jhaptal

() Rupak da (d) Dhamar
Codes :

1) (®) (©) (@) (d) (2)  (9), (b), (d), (a)
®) @ ®) (©) (d) @) () (@) ®)(©
Arrange in chronological sequence :

(a) Antarmukhe (b) Jagaran

() Nihsangshay (d) Atmobodhan
Codes :

1) (@) (d) (b) (c) (2) (), (d), (@) ()

®)  (©, (b), (@) (d) 4  (d) (9 (b) ()

o7 [ [N 5



30.

31.

32.

33.

34.

35.

s [

freifena Teiig defta foreroal sl STeRt afisadl & ST{UR Hal FIcishA | SAafed &Y

(a) gfemn fisn (b) fedgTa &R

(c) Hfermn & (d) TSRS AR

e :

1) () (d), @) (o) (2)  (d), (a), (o), (b)

B)  (0) (d), (a), (b) 4)  (a), (9, (b), (d)

TR STEETid ol HIAHATTHR AT hY

(a) <R fesam (b) I IHER 9 T e

(c) &= gHt & WA <&l (d) qERE RIS e gaar
%<

1) (®) (0) (a), (d) 2 (9) (a), (d), (b)

G) (@), (9, (b), (d) 4)  (d), (@), (b), (c)

freifRa Teorfaft gonferal sl HehATIHR SHafeed &Y

(a) STRRHATR iy gome! (b) feger! wrfafa gomeft

(c) T wRfdd gomet (d) IR Wit ot
e :

1) (@), (b), (0), (d) 2) (9 (d), (a), (b)

G) () (c), (d), (a) 4)  (d), (), (b), (c)

FHIAHATTIAR FarEd HhY

(a) fe=iTaT (b) HER @l (c) wFmMI GV SUEED
< :

1) (o) (b), (a), (d) 2 (®) (a), (d) ()

®)  (a), (b), (o), (d) 4)  (d), (), (b), (c)

frAifoRd 1 RIATHATTAR A e

(a) TEd=ErA (b) FHTA (c) ¥IF T (d) R
%<

1) (®) (o) (a), (d) 2 (9) (b), (d), (a)

B) (@), (b), (o), (d) 4)  (d), (@), (b), (c)

FITHHATTER afeerd &Y

(a) SidH@ (b) IR () FEmm (d) TTcHTEEA
e :

1) (a), (d), (b), (o) 2 (®), (d), (@) (o)

() (9, (b), (a) (d) 4) () () (b), (@)

7 ( 7
(IR 1
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36. Arrange in chronological sequence :
(a) Na jani kotha alum e je
(c) Aggyane karo he kshama
Codes :
1) (), @) (d), ()
(3) (@) (b) @), ()

37. Arrange chronologically :
(a) Indira Devi Chawdhurani
(c) Satyendra Nath Tagore
Codes :
1) (), @) (o) (b)
(3) @, (b), () (d)

38. Match List - I with List - IT :

Satimira rajani sachakito
Tomari tare ma sanpinu e deho

(©), (d), (b), (a)

Dwaraka Nath Tagore
Debendra Nath Tagore

List - I List - II

(a) Foundation of Brahmacharyashrama Vidyalaya (i) 1891
(b) Death of Madhurilata (i) 1901
(¢) Inauguration of Viswa Bharati (iii) 1918
(d) Foundation of Shantiniketan Mandir (iv) 1921
Codes :

(@ (b) (9 (d)
O O @ @) G
@ W) O @
@) G () () O
@) (v) @) @ 0

39. Match List - I with List - IT :
List - I List - II

(a) Ebar Biday Belar Sur dhoro
(b) Amar Man, Jakhan Jagli Na Re
(c) Keno Saradin dhire dhire

(d) Se Amar Gopan katha
Codes :

(@ () (o (d)
M Gv) @) G @)
2 @ (@) @@ (@)
() @) (@v) @) ()
4 @) @ (@) ()

osms [ [TV AN

(i)  Grihaprabesh

(i) Shodhbodh

(iii) Basant

(iv) Chirakumar Sabha
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36.

37.

38.

39.

s ||

FHIAHHITHN Safeerd Y
(a) TSI el TEH TS
(c) ST U &

<

1 (®), (@), (@), (©

©3) (@), (b), (a), ()

’ﬁ@@@@
Kl
fH
HE
i

@ () (9 (d
(L) (@) (v) (i)
() (@) () (i)
i) @) (v) (@)
(v) (i) () (@)

- 11 Gt - 11 § gafad & :
e -1

N AN SN N

NS I
N N N N’

!

(a) TR foer IR G &l
(b) STHR HIF SEF SIRTe! A1 X
(c) Rl | T R ol

(d) 9 STHR MYT H

@@ (b) (o) (d)
(1) (v) @) @) ()
) @ () @) ()
() @) (v) @) (i)
@) @) @ (@) ()

15

T - 11
() 1891
(i) 1901
(i) 1918
(iv) 1921

Tt - 11
() RSN
(i) wHeY
(i) =Ed

(iv) TepAR 9w

Paper-11



40. Match List - I with List - II :
List - I
(a)  Prakritir Pratishodh
(b) Rudra Chanda
() Raja O Rani
(d) Bisarjan
Codes :
@@ () (o (d)
M) (v) @) @
@ G Gv) @ )
@) ) O (v
@) O @ @) )
41. Match List - I with List - II :
List - I
(a)  The British Grenadiers
(b)  The vicar of Bray
(c) Auld Lang Syne
(d) Go where glory waits thee
Codes :
@@ () (o (d)
O O @) @ W
@ Gv) @ @) 6
@) ) O (v )
@) @ @) O
42. Match List - I with List - IT :
List -1
(a) Nanda Lal Bose
(b) Shantidev Ghosh
(c) Shambhu Mitra
(d) Ramkinkar Bej
Codes
@@ (b)) (o (d)
M) () @ @) 0
@ O Gv) @ )
3) <iv> () <iﬁ> (i)
4) (iii) (iv)
o [[ {1 |\|!|H||

List - II
i) 1889
(i) 1884
(iii) 1890
(iv) 1881

List - II
i)  Sculpture
i

iii) Painting

iv) Drama

16

ii) Rabindra Sangeet
i



40. I - 11 G - 11 F gafera #

qEt -1 T - 11
(a) TR gfaeny (i) 1889
(b) %= =S (i) 1884
(c) =T 3T Tt (i) 1890
(d) fagsH (iv) 1881
e :

(@ () (9 (d)
1) (v) (@) @) ()
2 G (@Gv) @ (i)
G) @) @) o (v) (i)
) @ (@) @) ()
41. gt - 1 G - 119 gafad &1 :

Tl - 1 Tl - 11
(a) = fafew Ifead () 1720
(b) 3 fa&R A% 3 (i) 1807
() e o | (iii) 1690
(d) M RTWIAR 9H (iv) 1788
< :

(@ () () (d)
@ @ @) G ()
(2 (v) () (D) ()
@) @) @) o (v) (i)
@) @@ (@v) @ (i)
42, I - 15 Gt - 11§ gAfad 1

-1 T - 11
(a) g e S| () Tereq el
(b) wifqe = (i) Teitg G
(c) Sy T (i) fersehet
(d) TEfeH fos (iv) Teh
< :

@ ® © @
)G @ @) 0
2) (i) (iv) (1) (iii)
3) (@v) () (iii) (i)
4)

() @) () ()
oz [ HIFITIIN 17




43. Match List - I with List - IT :

List - I List - II

(a) Jago Sakal Amriter Adhikari (i) Debendra Nath Tagore
(b) Deho Gyan Dibyo Gyan (ii) Dwijendra Nath Tagore
(c) Dhanyo Tumi He Parama (iii) Satyendra Nath Tagore
(d) Daya Ghano Toma Heno (iv) Jyotirindra Nath Tagore
Codes :

@@ (b)) (o (d)
(1) Gv) (@) G @)
(2) @) @@ Gv) (i)
() @) Gv) @O ()
4 @ @) 3§ (iv)

44. Match List - I with List - II:
List -1 List - I

(a) Kali Kali Balore Aaj (i) Chandalika

(b) Amar Ange Ange Ke Bajay (i) Mayer Khela

(c) Phule Phule Dhole Dhole (iii) Valmiki Pratibha
(d) Amara Parano Jaha Chay (iv) Chitrangada
Codes :

@@ (b)) (o (d)

L @ @) G @)
() Gv) () @) ()

() @) Gv) @O ()
@ @) @@ Gv) (i)

45. Match List - I with List - II :

List - I List - II
(a) Tasher Desh (i) Kaji Nazral Islam
(b) Basanta (ii) Jagadish Chandra Bose
(c) Phalguni (iii) Netaji Shubhash Chandra Bose
(d) Banavani (iv) Dinendranath Thakur

Codes :
(@ () (¢ (d)

1) (@) @) G @)
2 @ @) @ (i)
G) @) @ (@) ()
@ @ @ @) (@)
o7 [ [N L




43. e -1 G - 11 Y g Y
‘{:l"\iﬁ-l

a) ST Tehel T AR

b) <& 9 fe= 9

c) g gl § T

d) e R e &

. =~ -

(a) (b) (C)
) (v) (i)
) () @)
) (i) (i

) () (@)

44. I - 11 I - 11§ Fofer =1

a) ShICil hTcll S ST
) E R A g

d) TR WHE @ =™

(@) (b) (o)

) () (i) (i)

) (v) () (i) ()

) () Gv) () ()

) @O @ G

-1 g - 11 gt
-1

45.

£

() (d)
(v) (i) () @)
@) Gv) () (i)
i) () () (i)
(M

) (i) (iv)
oarss | HMATEN

W-II
TSI T T
ST o S
S T = A
[ESE-SIRICIER
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46. Match List - I with List - II :
List -1 List - II

(a) Pathe Jete Dekechile (i) Baikali

(b) Roy Je Kangal (i) Tapati

(c) Charanarekha Taba Je Pathe (iii) Natir Puja

(d) Jago He Rudra, Jago (iv) Nataraj Riturangashala

Codes :
@ () (@ (@

L @) @Gv) @ ()
(2) @) @ (@) (i)
() Gv) (@) @) (@)

@ @ (@) G ()

Read the passage :

“Tagore : In India we have the other extreme. The singer often takes too much liberty with
the music. In pictures and in literature the outward form is fixed, but music requires for its
interpretation the human voice; even in instrumental music you have the human hand which is
very flexible. The singer must therefore be a true artist and not merely an artisan. In India the
composer has to depend a great deal on the singer to make the music complete by his rendering,
but unfortunately the singer often over shadows the composer by his own variations”.

Sangeet Chinta : Viswa Bharati
Page - 335

Now Answer the following questions :
47. Indian Music, for its proper interpretation of the highest order, needs :
(1) Skillful Hand (2) Perfect Vocal Cord

(3) Proper Using of Microphone (4) Restrained Artistic Conception

48. A singer must be “A true Artist and not merely an Artisan” - because :

(1) A singer brings recreation to.

(2) A singer will create proper representation of the highest form of art.

(3) A singer should know the difference between “Artist” and “Artisan’.
)

(4

oars [

A singer will communicate through technical instrument, that is, microphone.

i 2



46. I - 11 G - 11§ Gaferd

el - 1 el - 11

(a) TS A ThfaA () FEHA
(b) TS wTA (i) q9ar
(c) =TIl qell & 9iY (iti) e el
(d) ST %S, S (iv) e Rgdmemen
e :

(@ () (9 (d)
1 G Gv) @ ()
(2) @) @@ o (Gv) (i)
®) (v) () @) ()
4) @ (@) @) ()

T T UG

“IR : RA T gEY YRR T AT 7 | T T G o W1 gd W g o oid § | et o1k wife

o 9T Te fod g 71 foReg Siia ot e Tuferd gl € | WIMe W@ e 9 | off A o g1l b
SN BT & S HTH AEeR erdl & | SHIETT M i fh FTR 78, Y6 €9 9 FHARR e =gl | qRd
H HiiiaeR 1 STOH TEgfd gR1 S ! quidl & T 9gd g8 9% TEe W AR e vea g1 A

QUIIEYl UM e 3T WY o faervl gR1 WiiaeR i fs9s a1 eerd €1

g faar ; fava ardt

TS - 335

e =t Uyl o ST Q ¢

47. IR Hiiia §, S 6 § 3q! GYfa e & T e B ®

48.

(1) FA =R ) gl wR-d
(3) HISHIBM 1 3fed 3T (4) TTEfA e srayrRom

T T ol ' T9% R 72, afceh g T4 9 kR’ 31 =1feq, Filfh

(1) TH T FARSH &l B |

(2) TH TEH KAl o Feied &Y A1 Ifed GEH HOM |
(3) TH TS Hl 'HAHR' TE HAIR' H FT 3R T, AT =1 |
(4) T TS qhATRl A3 S HIGhIBA & HIEAH § Hollg T |

os7s [N 21



49. With whom Tagore’s conversation is going on ?
(1) Marguerite Wilkinson (2) Romain Rolland
(3) H.G. Wells (4) Albert Einstein

50. To make a musical composition complete, one has to depend on medium; - That is :

(1) Mellifluous voice (2) An Artisan
(3) An Artist (4)  Skillful Human Body
-o0o-
o7 ||| VNANN 2

Paper-11



49.

50.

TR forgsh 1Y Hae LR 2

(1) wrfe foafeTem (2) T e
(3) TS I (4) e AEREA

forelt Hrfta T &1 quf s & fore & form mmem W AR e ved © 2

(1) TR R (2) TR
(3) HATHR (4) FI@ T IR
-00o0-

os7s [N 2

Paper-11



Space For Rough Work
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