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This paper consists of seventy five multiple-choice type of
questions.

At the commencement of examination, the question booklet
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to open the booklet and compulsorily examine it as below :
(i) To have access to the Question Booklet, tear off the
paper seal on the edge of this cover page. Do not accept
a booklet without sticker-seal and do not accept an open
booklet.

Tally the number of pages and number of questions in
the booklet with the information printed on the cover
page. Faulty booklets due to pages/ questions missing
or duplicate or not in serial order or any other
discrepancy should be got replaced immediately by a
correct booklet from the invigilator within the period
of 5 minutes. Afterwards, neither the Question Booklet
will be replaced nor any extra time will be given.
After this verification is over, the Test Booklet Number
should be entered on the OMR Sheet and the OMR Sheet
Number should be entered on this Test Booklet.

Each item has four alternative responses marked (1), (2), (3)
and (4). You have to darken the circle as indicated below on
the correct response against each item.
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put any mark on any part of the OMR Sheet, except for the
space allotted for the relevant entries, which may disclose
your identity, or use abusive language or employ any other
unfair means, such as change of response by scratching or
using white fluid, you will render yourself liable to
disqualification.

You have to return the original OMR Sheet to the invigilators
at the end of the examination compulsorily and must not
carry it with you outside the Examination Hall. You are
however, allowed to carry original question booklet and
duplicate copy of OMR Sheet on conclusion of examination.
Use only Blue/Black Ball point pen.

Use of any calculator or log table etc., is prohibited.

There are no negative marks for incorrect answers.

In case of any discrepancy in the English and Hindi versions,
English version will be taken as final.
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KARNATAKMUSIC
PAPER - I1I

Note : This paper contains seventy five (75) objective type questions of two (2) marks each. All
questions are compulsory.

1.  Mudra (signature) of ‘Anayya’ is :

(I) Venugopala (2) Umadasa (3) Rajagopala (4) Ayyagopala
2. Sruti value of ‘Gavla Rishabham’ is :
(1) 252.8 (2) 256 (3) 240 (4) 341.7
3.  ‘Bhushavali’ is a Janya raga of :
(1) Vachaspati (2) Hari Kamboji
(3)  Charu Kesi (4) Sankarabharanam
4.  We can find reference of ‘Sata raga ratna malika’ of Tyagaraja in the following kriti :
(1) Ramanannubrovara (2) Ethavunara
(3) Raga ratna malika che (4) Marubalka

5.  Who had the title of “Abhinava Thyagaraja’ ?

(1) Patnam Subramanya Iyer (2) Mysore Vasudevacharya
(3) Ramnad Srinivasa lyengar (4) Veena Sheshanna
6. If there will be an interval of eight or twelve shrutis, we call it as :
(1) Vadi - Vivadi (2) Vadi - Samvadi
Samvadi - Anuvadi (4) Anuvadi - Vivadi
ST T




Hieeh |
TR - 111

fder: 53 g A ueER (75) 9g-fode ™ yvA €1 U W9 % 91 (2) 3k § 1 |t uew eifram €

1. ‘o W g i E R 2
(1) ST (2) SHEH (3)  TSHIIIA (4) STAT

2. ‘T Fue’ 1 gfa T e R 2

(1) 2528 ) 256 (3) 240 (4) 3417

3. ‘yuefa’ fFE T a S E?
(1) s ) BR mw

(3) =& HIM (4) TRUWOH

4. IS &I 'Hd T T Alfdent’ 1 Seo@ F=fafad °§ 9 fegd sufeerd 82

(1) T (2) WA

(3) M T HifcTent = (4) TSGR

5. foa ‘erfyTe @S’ ot Suify € TE ot ?

(1) UTH GoqugH 2R (2) TR I
(3) THATE FifTa TR (4)  SfTom ooy

6. dfc o3 o1 9NE giadl =1 =t Bl €, e B 3H 1 hed § 2
(1) @t - faard (2) e - Garel
(3) HawRl - A (4) ST - foard
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7.  Another name of Andolika raga :
(1) Paadi (2) Mayuradhwani (3) Valachi (4) Guhamanohari
8.  Match the following :
List - I List - II
(a) RaGi (i) Kharaharapriya
(b) RaGu (i) Vagadheeswari
(c) RiGi (i) Thodi
(d) RuGu (iv) Kamavardhini
Codes
@@ (b) (o) (d)
M) G @) 0 G
@ (v O @) G
@) G O Gv) i)
@ (v @) 0 G
9.  Name the strings in a Tamboora :
(1) Madhya Panchama, Tara Shadja, Mandra Shadja
(2) Madhya Panchama, Madhya Shadja, Anumandra Shadja
(3) Mandra Panchama, Madhya Shadja, Mandra Shadja
(4) Panchama, Tara Shadja, Anumandra Shadja
10. “Chandovati” is the name of a variety of shadja in the sruti nomenclature of :
(1) Narada (2) Vishakila (3) Matanga (4) Bharata
11. Sequence the following Lakshana granthas according to its century :
(I) Manasollasa, Swararnava, Brihaddesi, Sangita Sampradaya Pradarsini
(2) Brihaddesi, Swararnava, Manasollasa, Sangita Sampradaya Pradarsini
(3) Brihaddesi, Manasollasa, Swararnava, Sangita Sampradaya Pradarsini
Swararnava, Sangita Sampradaya Pradarsini, Brihaddesi, Manasollasa
psts ||H||H||\|\||H| LAl ;




7. STIfcTRT T T GH A FTE ?
(1) et (2) wETEE (3) = (4) e

8. IS I ARg § el-1 3R Fel-11 & eI Sirg 9

-1 HeAt-11
(@) Tfi () T
(b) 7 (i) arTiETed
() fifu (i) enfe
(d ¥7 (iv) e
< :

(@ () (o) (d)
1 @) Gv) @ G
2 Gv) @) @) (i)
@) (@) @) (v) (i)
(4) (v) @) @) ()

9. e H o BT A R 2
T Y9d, IR I, 78 TS

)

(2) A YT, 4L Ve, STIHS TS
) T% 99H, A VI, Hg U
)

ged, TN IS, 3TqHS TS

10. foheen gt TmmEet ' SEdl | WSS & T TR A © 2
(1) ¥Rg (2) foremferen (3) Ham (4) 9@

11. fr=fafed @emn T & g9t I o TR HHaS h ¢
(1) AHERECAE, WA, JeaH, Fid Twerd geuHt
(2) TEEH!, WY, AFHSed™, i e JeuHE!

(3) JeeH!, AHHRTA™, TRTd, |l THIe™ JegH!

(4) A, GId TR eI, Jeed!, AEsea™
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12. Arohana : DSRGMPDN
Avarohana : NDPMGRSN D P D Soccurs in the raga.

(1) Kuranji (2) Jhanjoti (3) Nadanamakriya (4) Navroj

13. The Anya Swara Antaragandhara occurs in the phrase of the raga Anandabhairavi :

(1) GGM 2) SGRGM 3) PMGR 4) SMGRG

14. Among one of the 120 talas of ‘Sangita Ratnakara’ :

(1) Ata (2) Adi (3) Dhruva (4) Jhampa

15. Chayanata is derived from the mela :
(1) Harikambhoji (2) Chalanata

(3) Vagadheeswari (4) Shankarabharana

16. A famous musician could sing Devagandhari raga for eight days :
(1) Veena Kuppier (2) Thyagaraja

(3) Thyagayyar (4) Krishna Bhagavatar

17. According to Sangita Ratnakara the name of a Flutist :

(1) Mubhari (2) Vamshika (3) Vamshi vadaka (4) Sushira vadaka

18. Alankara enhances the beauty of music. How many varieties according to Brihaddesi ?

1) 33 2) 30 3) 40 4) 35

19. Beethovan lived in the period of :

1770 - 1827  (2) 1772-1825  (3) 1768 - 1830  (4) 1774 - 1832

(1)
o-ses [ MNNE
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12. REA: T HITAYT A

e : MU ANITAI IS form w1 # T 22

1) FEH (2) @S (3) AR (4) TS
13. ST STAUTYR I A< % ford T H a1 § 7

(1) WA (2) |TUITH (B) TETX (4) WHEIAIT
14. ‘Gd TR % 120 dml H TE A1 © ¢

(1) &< (2) efe 3) ¥d (4) =W
15. BEFRE F1 99 fH0 A  Aq 2 ?

(1) TRemaSt (2) =R

(3) amrHtEerd (4)  HTW
16. ®H-¥ g SRR TRt W 1 716 fedl 9o M Fahd © 2

(1) fom B (2) TS

(3) TR (4) F ANER
17. G TR % STIER Siqares & M ¥

(1) 7l (2) fr (3) i AR (4) FRR acH
18. TSR WG &1 GoXal H Jfg HIA1 1 TeeHl & TR TR fhad IR & 1 § 2

(1) 33 2) 30 (3) 40 (4) 35
19. faediad =1 St wra o :

(1) 1770 -1827  (2) 1772 - 1825 (3) 1768 - 1830 (4) 1774 - 1832
s [ 1IN
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20. What is the another name of Pipeelika Yati ?

(1) Sama yati (2) Srotovaha yati (3) Damaru yati (4) Mridanga yati

21. Who introduce the clarinet instrument in dance performance ?
(1) Ananda Nattuvanar (2) Ponnaiah Pillai
(3) Mahadeva Nattuvanar (4) Naina Pillai

22.  Match the following :

List - I List - II
(a) Sharabha Shastry (i) Veena
(b) Palladam Sanjeeva Rao (i) Nagaswara
(c) Sambashiva Iyer (iii) Flute
(d) Rajaratnam Pillai (iv) Harmonium
Codes :
(@ (b) (o) (d)
® @ @ Gv) ()
(2) @) @Gv) @O ()
() @) (@) @ (@Gv)
@4 Gv) @ @) ()
23. In Samagaana, swaras were termed as :
(1) Jaati (2) Yama (3) Swara (4) Murchana
24. Another name of 315t mela Yagapriya in Asampoorna mela paddhati :
(1) Raga Choodamani (2) Kalavati
(3) Chayavati (4) Gowrimanohari
25.  Which one of the following is kampaviheena raga ?
(1) Jaganmohini Malahari (3) Kapinaraayani (4) Nagagandhari

o-ses [

@

Paper-III



20.

21.

22.

23.

24.

25.

fdifers afa &1 q@a ™ T

(1) =\ afq (2) Hidrerg afd (3) TA® A (4) T afa
T YA § foRa aifie amr sy foan ?
(1) < TgaR (2) HreE e
(3) TERH TgaT (4) 7 el
frefafaad =1 gafaa & :
et - 1 et - 11
(a) IR IS (i)  from
(b) TccISH Hsitel T (ii) TR
(c) W =R (i) g
d) TSReH faeet (iv) BREITEH
< :
@@ (b (9 (d)
@ @ @) @v) ()
(2) @) @Gv) @ (i)
@) G) @) @ @0
4) (@v) @) @) (i)
HHTH | T 1 gl S o
(1) ufd (2) =H B) R (4) TSI

AUl Aadgia ® 31 S B AmiE 1 gE AW @ ?

(1) T =g 2) wamEd

(3) B (4) TR

fireiforad § @ F9 TF FiEtE w2

(1) SETHifEt (2) TeTER (3) U (4) AR
o | AN ;
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26. “Svyasachi Iyengar” was famous for playing :

(I) Veena (2) Flute (3) Violin (4) Mridanga

27. Who composed music to Ragamalika “Bhavayami Raghuramam” ?
(I) M. S. Subbalakshmi (2) Lalgudi Jayaraman

(3) Shemmangudi Srinivasa Iyer (4) Swati Tirunal Maharaja

28. Who is known as Thyagayya of Tamil Nadu ?
(1) Nilakanta Sivan (2) Papanasam Sivan

(3) Muthu Tandavar (4) Arunachala Kavi

29. Who composed only Kriti in Kannada “Karunison Taye” ?
(1) Swati Tirunal (2) Mysore Vasudevachar
(3) Muttaiah Bhagavatar (4) Jaya Chamaraja Wodeyar

30. Assertion (A) : Kambhoji is a Janya raga. It has wider scope for Alapana.
Reason (R) : Harikambhoji has less scope for Alapana than Kambhoji.
(1) (A) is correct (R) is correct (2)  (A) is correct (R) is wrong

(3) (A) is wrong (R) is correct (4) (A) is wrong (R) is wrong
31. Who started music conference in South India for the first time ?
(1) Abrahama Panditar (2) Chembai Vaidyanatha Bhagavatar

(3) Subbarama Dikshitar (4) Shahaji Maharaja

32. Swaras in which raga the lips do not touch each other :

(1) Guhamanohari (2) Niroshta
(3) Saveri (4) Goula
o-ses || ARCANAN 10 —




26. ‘‘ToagrEt AR fRg o & foaw ufag €2
(1) dfom (2) gl (3) e (4) W=

27. IR ¢ qrEETH TWEE ' & G G B € 2
(1) TH.TH. gearasHt (2) WIS SEUEA
(3) ST HifHaE s (4) @t faee 7eRS

28. AMHAATE & AT % &Y H HiA 9 9 ¢ 2
(1) ek REm (2) O e

(3) Hg dier (4) ITEEA Hid

29. ‘=@ AR’ w1g H fRGE! THAS Fid T2

(1) & faea (2) TR argeaTEr
(3) XA AN (4) T IS W

30. ATURAT (A) : IS Th o W &1 39 ST & TIEdr 1 Aferen qraem 7 |

qh (R) g ehTEITSI o1 STTATIT o foTT seiisll 9 8 JaeM ¢ |
(1) (A) @& E (R) T € 2) (A)FE 2, (R) e 2
(3) (A) T T, (R) HEl | (4) (A) e T, (R) T R

31. T Sfaon yRa ¥ gagem Siia g SRy TR ?
(1) Tsen dfem (2) TS T AR
() gemm iR (4) TS HENS

32. g T % T & SN0 H 1YY 1 A @l Bl © ?

(1) TEEARY 2) =
(4) i

(3) ¥k
o-sexs [ I1IAHTLAANNIE 1



33. A Giti with four sections/divisions mentioned by Saranga Deva :

(1) Ovenaka (2) Khandika (3) Prakari (4) Vesara

34. Shilarpadikaram mentions how many varieties of Percussion Instrument ?

1) 30 2) 25 (3) 40 4) 20

35. ‘Nagari’ is an instrument of which division ?
(1) Ghana vadya (2) Tata vadya

(3) Sushira vadya (4) Avanaddha vadya

36. The mudra “Venkatakrishna” is used by the composer :

(1) Ramaswamy Dixitar (2) Subbarama Dixitar

(3) Baluswamy Dixitar (4) Pallavi Sheshayyar

37. Which composition belongs to “ Navaratri Kriti” by Swati Tirunal ?
(1) Jananipahi (2) Nannu brovarada

(3) Nannu brovakuni (4) Pankajakshatava

38. FEighth chakra of 72 Melakarta Scheme is known as :

(1) Bana (2) Vasu (3) Brahma (4) Rutu

39. ’‘Navaroj Raga’ belongs to :

(1) Madhyamantya (2) Panchamantya
(3) Dhivatantya (4) Nishadantya
o-ses [ HFRAHNNIN 2 Fapeca




33. URRE % ATUR IR GUE! Fre i -4 € 2

(1) e (2) Gfem () WER
34. ToRufewrd fha TR & 94 a1 F1 Si@ HI © 2

(1) 30 2) 25 (3) 40
35. TR foR¥ YRR 1 AT T ?

(1) e (2) @A™

3 ghrRam 4) STETg 9
36. fohd TR 5T ' Sihesh™n’ U1 1 STANT fofar T § 2

(1)  TARETH SifarR (2) FeIRM TfaR

(3) et e (4) ToEl YHITER
37. ®H-H @ @t faeaa & et $wfa’ 6 g2

(1) ST (2) T SERwET

(3) g SEEH (4) deTEr
38. 72 Aoiohd Ugd | STed =k T AH FE 2

(1) Srom 2) =9 (3) w=m (4)
39. FEdS IMT U S R

(1) HEAAEA (2) dEEAA

(3) Hedica 4) frmei
oses | [N 1
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40. Match the following :
List - I List - II

(a) Ninnenomminanu (i) Karigirirayara

(b) Nive Palinchara (i) Shyma Shastri

(c) Enta Pilachina (iii) Veena Kuppayyar

(d) Samininne (iv) Pallavi Sheshayyar

Codes :

@@ (b)) (o (d)

1) @ @ @) ()

(2) (@) @) @ (1v)

G O G (@Gv) ()

4) (@v) @) @) @)
41. Ekanya Swara Bhashanga ragais :

(1) Saranga (2) Punnagavarali (3) Chintamani (4) Vijayanagari
42. ’‘Sangeeta makaranda’ has got :

(I) Seven chapters (2) Twelve chapters (3) Eight chapters (4) Nine chapters
43. Subbarama Dixitar’s ‘Sangeeta Sampradaya Pradarshini’ was published in the year :

(1) 1904 (2) 1907 (3) 1908 (4) 1910
44. Pick out from the following a Kriti which is not in the Raga Keeravani :

(1) Ambavani (2) Nijamukharama

(3) Bhavayesarasanabham (4) Nannubrova
45. Pick out the Raga which is not Janya of 28th mela :

(1) Amrutavahini (2) Eeshamanohari (3) Kapinarayani (4) Kokiladwani
46. Another name of Tana according to Venkatamakhi :

(1) Kataki (2) Kootatana (3) Makaratana (4) Mandookatana
o-ses [ HFRAHNNIN 1 Fapeca




40.

41.

42.

43.

44.

45.

46.

frefafed =1 gafaa i :

Tt - 1 Tt - 11
(a) Tt () HRARRER
(b) & wfed=R (i) W
(c) T fue=a (iti)  <OT PR
(d) wfaf= (iv) Toomel YHITE
%< :

(@ () () (d)
1 @) @ (Gv) (i)
(2 @) @@ @ ()
@) @ @) (@v) ()
(4) (v) (@) @D (@

(1) 9’ (2) gANTETE (3) fa=moht
I Hhi< q % :
(1) 9. =™ (2) ERE EA™ (3) e IAE™

YoaH Hfard o1 Eiid TEIerE geuit’ fohd o entfrd gat o ?
1) 1904 2) 1907 (3) 1908

frefafea 8 @ =9 t Hfa w1 wramwt & TE4 22

(1) T=ait ) fregEE

(3)  YEHIHREATHH (4) -
fra e S 289 9 | & B © 2

(1) sTmeqenfe (2) serERd (3) TR

SheHE! o STTHR T 1 TR A 1 § ?

FHIHT (2) FedH (3) HHRIdH

1
o-ses [ A i
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47. ‘Vidari’ comes under the part of :

(1) Pallavi (2) Alapana (3) Neraval 4)
48. Sequence the order of Kowalamba Navavarna :

(1) Bhairavi, Ghanta, Kalyani, Kamboji

(2) Kalyani, Kamboji, Bhairavi, Ghanta

(3) Kamboji, Bhairavi, Ghanta, Kalyani

(4) Ghanta, Bhairavi, Kamboji, Kalyani
49. Gandhara of Natakapriya when taken as shadja the resultant scale is :

(1) Dhenuka (2) Vachaspati (3) Kalyani 4)
50. Which is the ancient name of ‘Daru’ ?

(1) Druta (2) Druma (3) Druva 4)
51. A popular ‘Vishnu Gita’ is :

(1) Kamala Sulochana (2) Mandaradhare

(3) Kamaljadala (4) Aanalekara
52. The ‘mudra’ used by Karoor Dakshinamoorthy :

(1) Dharmapuri (2) Umadaasa (3) Garbhapuri 4)
53. ‘Kshetrajna’s first name is :

(1) Ramayya (2) Appayya (3) Varadayya 4)
s [ HHUHLR AU 1
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Salaga
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Guhadasa

Ambayya
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47.

48.

49.

50.

51.

52.

53.

foer)’ fordert W 2
(1) goat (2) ST (@) TEa (4)

frfafEa s a0t & FHAG HL

(1) &, ==, FHeamt, wrErs
2) e, wrErst, SR, T
3) =TS, SR, T, weart
)

2T, T, TSI, Hedo

4

TG B S TR I TS & ¥4 H a1 e § q9 39R1 IR0 HeA BT @

(1) &g (2) ST (3) el 4)
‘=% T YT TH 1S ?
(1) % (2) 9n @ 99 (4)
T ey * faey wiar’ §
(1) A Fedr= (2) TER
(3) HHAASRA (4) STTAR
FHE IRV FRT ST Y TE ‘1’ 7
(1) =g (2) EEE (3) T (4)
‘SR HT U AR

9z (2) ST (3) T (4)

1)
o-ses [ A 1
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54. Match the following :
List - I List - II

(a) Udatta (i) Dashalakshana
(b) Bahutva (i) Rishabhaswara
() Vali (iii) Prathamaswara
(d) Arshabhi (iv) Gamaka
Codes

@@ (b)) (o (d)
®  Gv) @ @) ()
(2) @) @ (@) (i)
G) @ @ Gv) ()
4 @) (@) @) @)

55. Mention the ancient name of violin in Ramayana :

(1) Chitra (2) Vallaki (3) Ravomahasta (4) Ravani

56. In ‘Kudumiyamalai’ inscription used a tatavadya for an experiment :

(1) Mahati (2) Parivadhini (3) Kachchabi (4) Nakuli

57. Medini Jaathi is a type of :
(1) Geetikas (2) Choornika (3) Prabhandha (4) Padya

58. Assertion (A) : Nayaka nayika bhava compositions are Ashtapadi and Padas.

Reason (R) : These compositions are used in Music and dance performances.
(1) (A) is true (R) is true (2) (A) is false (R) is true
(3) (A) and (R) are false (4) (A) is true (R) is false

59. Five types of Nada explained by :

Haripada (2) Narada (3) Ramamatya (4) Kumbola

1)
o-ses [ AMNE
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54. frefafed s gafea =1

et - 1 et - 11
(a) e (i) IRTo
(b) & (i) FEHER
(c) dfd (i) FUHER
(d) eTeify (iv) TH®
e :

(@ () (9 (d
1) Gv) (@) () (i)
(2) @) @@ o (v) (i)
@) @ () @v) (i)
(4) @) () (@) ()

55. THEO A grEifad & feg i T 1 Seord fome T 2
1) f==n (2) ot (3) SR (4) &t

56. FgHAMed ¥ Siford Wafqdl | o TagT AGA o e &l Teh TH o €9 H foqan T g2
(1) wefd (2) fCefe 3) wH=Y (4) g

57. foefafad o 9 afed fva g =1 sfa &2

(1) Thfae™ (2) Jfvier (3) gaH (4) I

58. 3MfUeRed (A): oTufe 3R g TS Id Hi AW & |

HRUT(R) : 7 el &1 §iid 3R T weui o fore Suim feren <man 21
1) (A) W 2 R (R) 2T @ 2) (A) 7§ &R (R) W& ®
3) (A) 3R (R) Tod & 4) (A)wE E foig (R) Tom ©

59. fy=fafad § 9 fRem 99 YR & ¢ &1 a1l i 8 ?
G 2) RE (3) M (4) FrC

1)
o-ses [ A 1



60. Raga “Suddhaseemantini” is derived from :

(1) Harikambodhi (2) Todi (3) Chakravakam (4)
61. ’‘Mangalashatakam’ composed by praise of Thyagaraja by :

(1) Manambuchaavadi Venkata Subbayyar

(2) Walajpet Venkataramana Bhagavatar

(3) Krishnaswamy Bhagavatar

(4) Veena Kuppayyar
62. A ‘Lakshanagita’ is in Dhanyasi Raga ‘Jayjaysindho’ is composed by :

(1) Paidala Gurumoorty Shastry (2) Purandaradasa

(3) Govindacharya (4) Venkatamakhi
63. Author of the work ‘Sangeeta Parijata” is :

(1) Kohala (2) Ahobala (3) Bhavabatta 4)
64. Who are the Trinity’s in western music ?

(1) Wagner, Vivaldi, Beethovan

(2) Vivaldi, Mozart, Bach

(3) Beethovan, Mozart, Bach

(4) Vivaldi, Beethovan, Wagner
65. How many vivadi melas are there in the 72 Melakarta Scheme ?

(1) 42 (2) 41 (3) 44 (4)
66. In European music violin is tuned to notes of absolute pitch as :

(1) GDAE 2) GDGD 3 GADE (4)
s [ HHUHLR AU 2

Dhenuka

Dattila

40

DGDG

Paper-III



60.

61.

62.

63.

64.

65.

66.

1)
o-ses [ MNE

“yrgfamdtt’’ T feed s ® 2
(1) R Fr=E (2) drel (3) TshaTRH (4) o9&

NS kT 9T H WA R Tl AT hEeh g i TS 2

(1) AFY=Efe dehe IER
(2

JTETSTIE. JHSRHT qRTIA

)
(3) FOTEETH AFTEM
)

i o

4

=i I H feerq w1 <1 e wteron a1 =i w7 2

(1) e Tegfd ww (2) T
(3) Tiferr=d (4) dHeHlE

‘it IIRSITe’ ToAT % T S § 2
(1) wiEen (2)  STEre (3) H@EEE (4) <faen

frefafea § 9 wvere Hiia w1 fHfd w82
1)
() foemafe, dem, 5=
)
)

TR, faerafe, fodream

fordrer, e, o=

faamafe, fedmEq, armR

3

4

72 Uetehd qgia 4 feraq faanfe o €2
1) 42 @) 41 3) 44 (4) 40

R Tl Sffer a1 R e Frefatad 8 @ fre v
GDAE (2) GDGD 3) GADE 4 DGDG
|
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67. Composer of the Kriti ‘Rajarajaradhithe’ in raga ‘Nirosta” is :
(1) Muthuswami Dikshitar (2) Muthayya Bhagavatar
(3) Tyagaraja (4) Syama Sastri
68. Author of ‘Krishnaleela Tharangini’ is :
(1) Narayana Theerthar (2) Kshetrajna
(3) Jayadeva (4) Sarangapani
69. Prior to the 72 Melakarta Scheme which raga was mentioned as the Janaka raga of
‘Vasanta’ :
(1) Suryakantam (2) Malavagavla
(3) Todi (4) Mayamalavagavla
70. The Kriti “Devi Meenanetri” in raga Sankarabharanam belongs to :
(1) Kovur Pancharatnam (2) Sriranga Pancharatnam
(3) Navaratna Malika (4) Kamalamba Navavaranam
71. ‘Malavi’ is a Janya raga of :
(1) Harikamboji (2) Sankarabharanam
(3)  Charu Kesi (4) Sarasangi
72. The raga which takes “Chyutapanchama Madyamam” of 22 Srutis :
(1) Pantuvarali (2) Kalyani (3) Varali (4) Shanmugapriya
73. Name a ‘Navasandhi tala” :
(1) Siva (2) Vishnu (3) Kottari (4) Saraswati
74. Author of ‘Ragatharangini” :
(1) Kohala (2) Lochana Kavi (3) Dattila (4) Narada
75. Composer of Madhyamakala sahitya :
(1) Jayachamaraja Wodeyar (2) Veena Kuppayyar
(3) Ghanam Seenayya (4) Vasudevacharya
-o00o-
o-ses [ HFRAHNNIN 8 Fapeca



67. Trefafed o 9 firer ' o oo TSOSOiG ' <1 AT R i © 2

(1) Hegeart e (2) T 9RER
(3) RS (4) M A

68. TrAfafad # ¥ ' Forfien AT’ 1 TSR w1 ¢ ?

(1) TR ek (2) &=
(3) ERa (4) STy
69. 72 Hoehdl Ugid | I ‘TEar’ W T Fh T HA-HT o1 ?
(1) ¥ (2) wTEET
(3) e (4) HTETHIST
70. T YR H el T e Heifua 72
(1) I oo (2) o dete
(3)  TerleT HifeTeh (4) hHATIT TATEUH

71. ‘Hoet’ fefafed i @ fFamas= g2

(1) eRemmsifs 2) THTRE
(3) =& 4) =i
72. 22 gfqal & FATAR ‘=gau=m Aem ' frefatea # 9 feg w A e §2
(1) wgefd (2) e (3) =
73. & ‘\adfy qe’ & am frefatead § 9 ®n e ?
(1) femn (2) fao (3) el
74, ‘TOEATOR’ T AT A E
(1) = (2) @A = (3) faen
75. UY¥HGIA Hll(\‘ét"‘l éh‘ {AHlenX % :
(1) SIS Fear (2) o FEER
(3) = " (4)  SgeeEE
o0o
oses || ITHIENT 2
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