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Instructions for the Candidates

Write your roll number in the space provided on the top of
this page.

This paper consists of seventy five multiple-choice type of
questions.

At the commencement of examination, the question booklet
will be given to you. In the first 5 minutes, you are requested
to open the booklet and compulsorily examine it as below :
(i) To have access to the Question Booklet, tear off the
paper seal on the edge of this cover page. Do not accept
a booklet without sticker-seal and do not accept an open
booklet.

Tally the number of pages and number of questions in
the booklet with the information printed on the cover
page. Faulty booklets due to pages/ questions missing
or duplicate or not in serial order or any other
discrepancy should be got replaced immediately by a
correct booklet from the invigilator within the period
of 5 minutes. Afterwards, neither the Question Booklet
will be replaced nor any extra time will be given.
After this verification is over, the Test Booklet Number
should be entered on the OMR Sheet and the OMR Sheet
Number should be entered on this Test Booklet.

Each item has four alternative responses marked (1), (2), (3)
and (4). You have to darken the circle as indicated below on
the correct response against each item.

Example: M) @ @ (@ where (3)is the correctresponse.

Your responses to the items are to be indicated in the OMR
Sheet given inside the Booklet only. If you mark your
response at any place other than in the circle in the OMR
Sheet, it will not be evaluated.

Read instructions given inside carefully.

Rough Work is to be done in the end of this booklet.

If you write your Name, Roll Number, Phone Number or
put any mark on any part of the OMR Sheet, except for the
space allotted for the relevant entries, which may disclose
your identity, or use abusive language or employ any other
unfair means, such as change of response by scratching or
using white fluid, you will render yourself liable to
disqualification.

You have to return the original OMR Sheet to the invigilators
at the end of the examination compulsorily and must not
carry it with you outside the Examination Hall. You are
however, allowed to carry original question booklet and
duplicate copy of OMR Sheet on conclusion of examination.
Use only Blue/Black Ball point pen.

Use of any calculator or log table etc., is prohibited.

There are no negative marks for incorrect answers.

In case of any discrepancy in the English and Hindi versions,
English version will be taken as final.
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KARNATAK MUSIC

PAPER - III

Note : This paper contains seventy five (75) objective type questions of two (2) marks each. All
questions are compulsory.

1.  Sangitameru, an authoritative work is written by :
(1) Kohala (2) Nandikeswara
(3) Pundarikavittalla (4) Umapati

2. The name given to the art of reciting jaties in confirmity to a tala in a musical manner is :
(1) Taniavartanam (2) Thayambaka (3) Konugal (4) Alapana

3.  Which of the following is not a desya raga ?

(1) Hindustani Kapi (2) Behag
(3) Hamir Kalyani (4) Neelambari
4. Musical instruments made of stones :

(1) Autophones (2) Aerophones (3) Chrodophones (4) Lithophones

5. A tiny little cylindrical piece of wood seen inside the violin :

(1) Sound chest (2) Sound hole (3) Sound post (4) Sound box

6.  The Kriti ‘Kannatallininnu” of Thyagaraja in Saveri raga is the Kriti in the group of :
(1) Kovurpancharetnam (2) Ghana raga pancharetnam
(3) Lalgudi pancharetnam (4) Tiruvattiyoor pancharetnam
g || T z Faper
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2. A % STTEY Sl HI GAHT TG HhT 9 Fed € 2
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3. fERAIFRTIW TG T?
(1) fegwrtt % 2) foem
(3) THR wearof (4) et
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(1) sfiermrd (2) TIRFE (3) wIEH (4) faerers
5. AWM % Hid T Bl W SRR AHS! H1 THS! 2ldl ¢, IH FT Fgd & 2
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Match the following :

LIST - I
(a) Swatitirunal )
(b) Arunagirinathar (ii)
(c) Kavikunjara Bharatiyar (iii)
(d) Gopala Krishna Bharati  (iv)
Codes :
(@ ®) (o ()
1) @ G 0 G
@ @) 6 ) i)
@) @ @) @) G
@ @ G ) 0
One of the Navasandhi talas :
(1) Kottari (2) Darpana
Match the following :
LIST -1
(@) Yamakam
(b) Svarasahityam
(c) Svaraksharam
(d) Yati
Codes
@ () () (@
O @ ) (@v) (i)
(2) (@) @) o @v) ()
@) () @) @ ()
4) (@ @) ([v) (i)
LA

(
poors ]

LIST - II

Nandanar Charitam
Bhaktimanjari
Tiruppugazh

Kuravanchinataka

Udghatta 4)

LIST - I1

i)  Mariveregati

Telsirama Chintanato

Darinitelusukonti
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Sriranga

Thyagaraja Yoga Vaibhavam

Paper-III
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FE :

1
2
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(
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)
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) (i) (iv) (i)
) (i) (v) (

8. frmAfafea & @ Towfuy qa s AR ?
(1) (2) Tdw 3) T 4) s

9. e I TEEA ¥ ol - 1 3R el - 11 % |et SIe 1]

T -1 T - 11
(a) FuH (i) e
(b) TR (i) TR A S
(c) TEER (it) AT e
(d) =fa (iv) SIfoliaegie
e :

(@ (b)) (o (d)
® @ @@ Gv) ()
(2) @) @ (@v) ()
€) (iii) (ii) (i) (IV)
4)
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10. The Tamil Pan Srikamaram corresponds to the Karnatak raga :
(1)  Abhiri (2) Nadanamakriya
(3)  Yadukulakamboji (4) Neelambari
11. The collective songs Tiruppavai is composed by :
(1) Andal (2) Meerabai
(3) Appar (4) Manickavachakar
12. The Mudra ‘Venkitakrishna” is used by the composer :
(1) Ramaswami Sivan (2) Ramaswami Deekshitar
(3)  Thiruvattiyoor Thyagayyar (4) Muvallur Sabhapati Iyer
13. The group kriti “Venkitesa Pancharetna’ is composed by :
(1) Kshetranyar (2) Muthuswami Deekshitar
(3)  Vinakuppier (4) Annammacharya
14. Rupaka tala corresponds to the Kathakali Sangita tala :
(1) Chimpata (2) Panchari (3) Atanta (4) Chempa
15. Choose the correct order of Suladi Sapta talas in the increasing order of aksharakala from
the following :
(1) 1300;14014 14;014;17U O
(2) 14014l14;1300;17U0O;0O 14
(B) Olg;1300;17U0O; 140 414
(4) Ols;17U0;1300;140 1414
16. Halting on the tara stayi dirgha rishbha is the characteristic feature of the raga :
(1) Kedara goula (2) Kedaram (3) Dhanyasi (4) Kamboji
17. Gandhara of Kalyani when taken as shadja the resultant scale is :
Kharaharapriya (2) Natabhairavi  (3) Harikamboji (4) Sankarabharana
HIHIIHIIII\IIHI“I [ ||\ ; papecan
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10. I T SRR it ek T H fhe 9 FHAMEA § ?

(1) e () TTRAHE
(3) IGHARISS] (4) e
11. foeud Fme M Tqg * = e &1 82
(1) ser (2) e
(3) W (4) TITOTERIETEET

12. ‘SheFHm’ AW g1 1 TN fhE diiiaer 3 faa 72
(1) T faed (2) THTEETHT ifarae
(3) fawafegy M= (4) T Al =R

13. ‘dhew YoRe’ ATHE TYE Hid hHI AT fRET R ?
(1) &R (2) HgeH <t
(3) SUMFTRR 4) TTEEE

14. ®U& dd, FT Hehedt id e & THE § 2
1) faua (2) YER (3) e (4) =9

15. frafafad & @ fead gefe 9w qrer 1 S/ 9@ 9 o W@ 71§ 2
(1) 1300;1401414;014;17UO

(2) 140l4l4;1300;17UO; 0O 4

3) Ol4;1300;17U0O; 140 1414

(4) Ol4;17U0; 1300;140 l4l4

16. R TR < fuy @ fomg T *1 9e9™ el § 2
(1) eR T (2) HeRH () w=TE (4) HiarSH

17. IO & TUR H TS § o 9 9 FiF 91 W Fsherar €2
AT (2) et () ERemiarst (4)  TRTR

1)
e

|
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18. The arohana and avarohana

srgmpdns

sndpmrgmrs is of the raga

(1) Salaga bhairavi (2) Saranga natta (3) Saranga (4) Chittaranjani
19. The kriti ‘Neemadi Challaga’ in the raga Ananda bhairavi has the beautiful decorative

anga :

(1) Chittasvara (2) Yati (3)  Yamaka (4) Solkettusvara
20. The Tamil Sacred form Tiruvachakam of manickavachakar is sung only in the raga :

(1) Mohanam (2) Saveri (3) Asaveri (4) Hamsadhwani
21. The fifth chapter of the lakshnagrandha Ragavibhoda is :

(1) Veena (2) Raga roopa (3) Raga (4) Mela
22.  Which of the following is a madhyamantya raga ?

(1) Nabhomani (2) Pushpalatika  (3) Kapijingla (4) Kapinarayani
23. Raga Nalinakanti is derived from the mela :

(1) Kokilapriya (2) Sarasangi (3) Harikamboji (4) Sankarabharana
24. The instrument Mukhavina comes under the variety of :

(1) Stringed instruments (2) Wind instruments

(3) Percussion instruments (4) Idiophones
25. ’Viduti Kirtanas” are the compositions of :

(1) Gopalakrishna Bharati (2) Arunachala Kavirayar

(3) Papanasam Sivan (4) Neelakanta Sivan
poors AN : -
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18. 3TRIE QAT 3TeRIE -

HITHT YA

FMWMA I AIT I FI A F?

(1) 9T 8t (2) HRART (3) WRm (4)
19. eTHe SRt § Ifa afe Soem’ w1 gl Ger 3 wiF W ¥ ?

(1) faerr 2) =fa (3) @H® 4)
20. WIfOTRETERT A afes affe 9 faearasn 1 TeE fomg wm H g g ?

(1) HrE™ 2) wER (B) eEEd (4)
21. AR YIS 1 Uie] STEAT hiF 6 2

(1) @fom (2) WY (3) Tm (4)
22, freAfafed § @ wemic W w@ @1 %2

(1) T (2) geTfht (3) fafSrTa (4)
23. T Afepia w1 day = § @ fFg Aa @ ® 2

(1)  hiferettya ) =i 3) RS (4)
24, AU fHE YHR w1 9= ?

(1) f&resgHe (2) foe zgHe

(3) LRI THgHE (4) sfearmrw
25. ‘fagfa &A1’ & @ fRe & 82

(1) TR R (2) TRV i

EIEEINERTCE] (4) s fgem
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26. Sequence the following ragas in the order of svarantara audava ; shadava ; and sampurna
varieties :
(1) Rupavati, Mandari, Valaji, Navarasakannada
(2) Valaji, Mandari, Rupavati, Navarasakannada
(3) Navarasakannada, Valaji, Mandari, Rupavati
(4) Rupavati, Mandari, Navarasakannada, Valaji
27. The tala anga kakapada has the value of :
(1) 16 aksharakalas (2) 12 aksharakalas (3) 8 aksharakalas (4) 4 aksharakalas
28. A typical gamaka for fretted instruments :
(1) Sphurita (2) Tribhinna (3) Tiripa (4) Gumpita
29. Chitraveena is another name for the instrument :
(1) Gottuvadyam (2) Sitar
(3) Saraswathy veena (4) Dilruba
30. One of the following is not a taranga :
(1) Gurucharanam bhajare (2)  Viksheham kada
(3) Pooraya mama kamam (4) Jaya jaya Gokula bala
31. The total aksharakala of simhanandana tala is :
(1) 126 aksharakala - 36 matras
(2) 124 aksharakala - 34 matras
(3) 120 aksharakala - 28 matras
(4) 128 aksharakala - 32 matras
32. Assertion (A) : No art stirs the emotions so deeply as music.
Reasoning (R) : Music is rightly styled the language of emotion.
(1) (A) is true (R) is false (2) (A) is false (R) is true
(3) (A) and (R) are true (4) (A) and (R) are false
poars [ HHLNUAN 10 Paperan
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26. Trfafed § @ fd @iy, seed, wed iR §qul & %9 § @1 TR ?
(1) ®9adl, He, STersi], ToREh-e]
(2) dreTSi, AR, TYO, TaRERE]
(3) TTeRHHISI, TS, HIRI, Eqadl]
(4) EUadl, T, TAHEBSI, TS|
27. T T HHUE H fhar TeRenTe B & 2
1) 16 2 12 3) 8 @) 4
28. T 4 ¥ &1 W Fes e fgdh T & fau yam g g ?
(1) wpha (2) b (3) faftm (4)  Tfe
29, fa=refton =1 qo0 A9 @ ?
(1) Tigemem (2) fam
(3) &l Stom (4) foerest
30. A Hd S T TG R?
(1) TEER0E ) faden #e
(3) o wH (4) S 5 el wel
31. fogdeT o o foha stemehT™ B € 2
(1) 126 S&R&F@ - 36 AT
2) 124 SERE@ - 34ATA
(3) 120 S&R&F@ - 28 AT
4) 128 SER&F@ - 32WTA
32. IfURUT (A): HIE oft T FHell, TG 1 TG THNK ATGIST o1 et Tei il €|
& (R) : Giiid et st AT R |
(1) (A) ¥ 8, T (R) Terd | 2) (A)TEd R, W (R) T T
(3) (A) 3R (R) I T T 4) (A) 3R (R) AT 7o T |
roas [N 1 Papec
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Sata raga retna malika, a garland of 100 songs, is composed by :
(1) Syamasastri (2) Thyagaraja
(3) Muthuswami Deekshitar (4) Govinda Deekshitar

The name by which the adi tala is referred to in the works of medieval period :

(1) Atanta (2) Muriatanta (3) Kundanachi (4) Jhompata

Jogia of Hindustani music resembles the Karnatak raga :

(1) Nadanamakriya (2) Abheri (3) Saveri (4) Suryakantam

Ramayya is the original name of the composer :
(1) Neelakanta Sivan (2) T. Lekshmanan Pillai

(3) Papanasam Sivan (4) Muttaih Bhagavatar

The rhythmical instrument played by the main singer ‘Ponnani” during the performance of
Kathakali is :

(1) Ilattalam (2) Edakka (3) Chengila (4) Maddalam

Pick out the raga which is not a Janya of 16th mela chakravaka :

(1) Kalavati (2) Bindumalini (3) Malayamarutam(4) Mandari

The Madhyama of Dhenuka when taken as shadja the resultant scale is :
(1) Simhendra madhyamam (2) Dharmavati
(3) Shanmukhapriya (4) Kalyani

An ubhaya Vakra raga :
(1) Nadachintamani (2) Devamanohari

(3) Kuntalavarali (4) Karnataka Behag

poars [IHIFHATR RN 2
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Y Tl T AT T W T HifeAsh1’ i T fREa Y &2
(1) T Ssh (2) RS
() HgEH e (4) Tifeg <ifar

el U 21fC dTel ki fohd 9 9 ST STTaT o1 ?

(1) s (2) aReEd (3) Fera (4) @

fegwart =fse ST, FAfes W H fohds ¥AH € 2

(1)  reAHfw 2) R (3) wERd (4) wiaa
forg fidenR 1 {1 A THAT o1 2

(1) ks faam 2) . aevH et

(3) TUARM fHeA (4) AT IETEAR

FHYFHA! F GG & SR &I T T §R S FT 9T FAT fohan <imen § 2
(1) S (2) ISR (3) e (4) WEAH

7 4 @ 1 W16 9 T Thareh 1 59 T 76l ¢ ?
(1) warerd! 2) fagmfat (3) HAIHTETH (4) Herdt

ST IeRT % WA S WSS § o 9 €, @ B |1 I TRt § ?

(1) foeiz wem (2) ewtER
(3) @iy (4) et
=1 | Q9 | 3w T TR ?

(1) T efeamfu (2) <EEARd

ERNERI! (4) Afew fo=m

3 3
pors [ IHNITMAVR TN s
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41. A brilliant musician who sang the raga Todi for eight days :
(1) Mahavaidyanatha Iyer (2) Pattanam Subramonya Iyer
(3) Sitaramayya (4) Srinivasa lyenkar
42. What was the term for sruti in ancient Tamil music ?
(1) Alaku (2) Jati (3) Nirgita (4) Dhatu
43. The first lakshanakara to classify ragas into purusha, stree and putra categories is :
(1) Narada (2) Bharata (3) Matanga (4) Sarangadeva
44. Mela Syamalangi takes one of the following varieties of Dhaivata and Nishada :
(1) Da-Na (2) Da-Ni (3) Di-Nu (4) Di-Ni
45. Sarangadeva in his sangitaretnakara describes about grama, murchana jati system in the :
(1)  4th Chapter (2) 3" Chapter (3) 2nd Chapter (4) 15t Chapter
46. We come across viloma chaputala in the Kritis of the composer :
(1) Syamasastri (2) Thyagaraja (3) Purandaradasa (4) Narayana Tirtar
47. Choose the janya raga derived from the 64th mela Vachaspati :
(1) Saraswati Manohari (2)  Sruti ranjini
(3) Saraswathi (4) Chintamani
48. The pairs of finger holes at the bottom of the nagasvaram which serve as the controllers are
called as :
(1) Brahma svaram (2) Adhara svaram (3) Kendai (4) Korukkai
49. Malini is the name of a variety of Panchama in the Sruti nomenclature of :
(1) Bhavabhatta (2) Narada (3) Bharata (4) Sarangadeva
g || T 1 Fapeca
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41, Tor9 weE T 7 TR 8 Tl T qreSt I w1 M TR o ?
(1) WeEa TR (2) UETH GIHUAT SR
(3) AR 4) sAfEm e
42. o I A w1 § aHe GG § 1 el ST o1 ?
1) % (2) (3) frifa (4) &1
43. fofu= il ) qev, St 3R 3 & 9 H Tfighd S 9Tl I8l ARIUR hiv o ?
1) T 2) ¥4 (3) W@ (4) 9RE
44. 7= 9 @ doa iR fIC F1 FH 1 T Hell T@HAT § T3 Bl 8 2
(1) «-1 ) -t @) d-7 4) -
45. R A 30 T GeTehy § UM 91 T Sl o1 Seeid Hel 1 8 2
(1) en e (2) TEU FEE (B) T FHA™ (4) TEAT A
46. fou Giawr & % ¥ g6 foam =mgamen s@ &I e § 2
(1) o et (2) RS (3) TEH (4) RO R
47. TTH | B 9164 Tl ITEEAd HT ST T E ?
(1) R (2) gfefs
(3) e (4) feammfor
48. TANTERH % SAfEd il W aw AR Sied & WS - S R 1 i % €, 3% 9 Fed § 2
1) & @™ (2) STHR w@RH () el (4) HEEhH
49. gfa TR ¥ U9 % fRE w9 @ Aifa FEd © 2
(1) wmE9g 2) M= (3) wd (4) WRITE
poers [ AU s
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50. The Sruti value of rishaba occurs in the raga Mayamalaragoula is :
Ly 26 16 L o 2
O on @ G @ 5
51. Sequence the following ragas according to the time theory as early morning, morning,
afternoon and evening.
(1) Bauli, Vasanta, Begada, Kedaram (2) Bauli, Kedaram, Begada, Vasanta
(3) Bauli, Begada, Vasanta, Kedaram (4) Kedaram, Bauli, Vasanta, Begada
52. Splitting up of the tala angam into its possible component parts is :
(I) Margam (2) Kala (3) Prastaram (4) Kiriya
53. Pattanam Subramanya Iyer was an adept in the raga :
(1) Todi (2) Atana (3) Begada (4) Darbar
54. The svara chutapanchama madhyamam having the sruti value 64/45 occurs in the raga :
(1) Varali (2) Kalyani (3) Pantuvarali (4) Poorvikalyani
55. Varadayya is the real name of the composer :
(1) Narayana Tirtar (2) Jayadevar (3) Kshetranjar (4) Bharatiyar
56. Vibakti krities, a group of eight krities are composed by :
(1) Thyagaraja (2) Muthuswami Deekshitar
(3) Syamasastri (4) Subbaraya Sastri
57. The interval between two Svaras to make a samvadi relationship is :
(1 12 (2) 10 3 11 4) 14
58. The popular kriti of Thyagaraja Svarasuga Mridanga is in the raga :
(1) Sankarabharana(2) Sree Ranjini (3)  Renjini (4) Kamboji
g || T v papecan
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50. T HIHTCRITSE H fuy &1 gfd qoa :n g ?
256 16 10 9

@) 543 @ 15 G 5 @4 3
51. Wd: ¥ 9 q% A I & T8 wE § T A @ o W@ mn g2

(1) oTSet, T, ITeT, HerRT (2) ST, HERH, STE, T

(3) ST, STEl, JEdl, HeR (4) hSRH, A=A THAT, ST
52. Qo 39 1 3T G Tagal | died, dieq ST STehT-3Tel i i F1 Fed ¢ 2

(1) = (2) el (3) TR 4) fwan
53. TgIH gaHudl =R fha W1 § fooma 92

(1) (2) Ao (3) @Ter (4) TER
54. =gqu=m AeAH R, frman gfd 0o 64/45 8, fFg T H eman 72

(1) = (2) e (3) et (4) e
55. = o @ forg GiidenR 1 eell A1 aXezn § 2

(1) R dtef 2) SEQE (3) & (4) 9RfAER
56. 3113 Fiaal o1 wog ‘faufa Ffa’ feast @ 2?2

(1) TS (2) e e

(3) AT W (4)  GooRE IS
57. Q@R % o9 Garl & forg fhaen siawret erar g 2

1) 12 2) 10 (3) 11 4) 14
58. TATRIS i Wlehid Hid TG g’ fovg T H T2

(1) SR (2) gRfSH (3) IS (4) ISt
roas [N 17



WwWw.prepp.in

59. Raga Hamsadhwani is the creation of :
(1) Ramaswami Sivan (2)
(3)  Srinivasa Iyenkar 4)
60.
(1) Deva Deva Kalayamite (2)
(3) Deva Deva Jagadeeswara 4)
61. The introductory part of the raga alapana is :
(1) Karanam (2) Ayittam
62. Asrutijati:
(1) Ayata (2) Nairuti
63. Raga Bhairavam is derived from the mela :
(1) Mayamalavagowla (2)
(3) Suryakantam 4)
64. The arohanandnsrgmpdN
avarohanad pmgrs ndns
occur in the raga
(1) Saindhavi (2)
(3) Sindhu Kannada 4)
65. The anya svara kakali nishada occurs in the phrase of the raga khamas :
(1) sns (2) sndp
poers [ IINARRRRAI :

Ramaswami Deekshitar

Muttaiah Bhagavatar
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Choose the navavidha Bhakti Kirtana of Svati Tirunal from the following :

Deva Deva Kalpayami

Padmanabha Pahi

(3) Tanam 4)
(3) Indra 4)
Pantuvarali
Harikamboji

Sindhu ramakriya

Sindhu mandari

() pdns (4)

Vidari

Antara

pdsnd
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59. T TEALAM HT H B © 2
(1) TS Hie 2) TR e
(3) Hiferd TR (4) TR STTERR
60. =1 H @ ®F o1 wfa faere 1 Tafasn afe Fidn g2
(1) 9 <d FAHd (2) 9 9 HeqAH
(3) <d <F SERE (4) UV HIfE
61. TN STTUAT T STRIYH =0T 1 § 2
1) =Tm (2) e (3) dmH
62. T H Q=0 o TF gfa Wl &2
(1) @ (2) T (3) 3=
63. 1 HEH #t frg A | Safd gE 2
(1)  HTATETseT (2) dyea
(3) gd*id (4) ety
64. STIE : AT &1 A WX T o1 97 o A
STEUE : M H T A & A
frfafea & @ feg o @ defuq §2
(1) Yot ) oy wmfEa
(3) fag+=Te (4) fay #aR
65. 3 T FHhel! fme T e & fFe geR d gar g ?
(1) = (2) WA EW (3) WanH
rers [ IRARANI 19
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4) fa=ii

(4) WETHIA
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66. The animal which represents the svara dhaivatha is :
(1) Peacock (2) Goat (3) Elephant
67. An example of shadava - audava raga :
(1) Bhairavam (2) Vivardhini (3) Saramati
68. A dvianya svara Bhashanga raga :
(1) Kamboji (2) Bilahari (3) Punnagavarali
69. A raga which has durbala svaras :
(1) Arabhi (2) Madhyamavati (3) Mohanam
70. The name of the 19t" mela is :
(1) Jhankaradhwani (2) Hatakambari
(3) Yagapriya (4) Naganandini
71. A popular kathakali composer of Kerala :
(1) T. Lekshmanan Pillai (2) Neelakanta Sivan
(3) Irayimman Thampi (4) Vadivelu
72. The raga marva of Hindustani music corresponds to the Karnatak raga :
(1) Natabhairavi (2) Kamavardhini
(3) Gamanasrama (4) Harikamboji
73. There is a nyuna sruti interval between the svaras :
(1) Sadharana gandhara and antara gandhara
(2)  Trisruti rishabha and chatur shruti rishabha
(3) Panchama and ekasruti dhaivata
(4) Ekasruti dhaivata and dvisruti dhaivata
poors AN 2
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Horse
Bahudari
Khamas

Bhairavi
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66. R foq frefafed # @ fem 7y 1 fFEu0 #a 82

(1) ¥R (2) @l (3) e (4) W
67. Trefafed & @ vrea-sied &1 S0 #41 § 2

(1) (2) foafe (3) o (4) =R
68. TrAfafad d ¥ fger=r TR 957 [ S WY ?

(1) HEIS (2) foreTai (3) YATTERIfEA (4) @A
69. Trefafed # 3 forg I § gda @R A §2

(1) rfy (2) weEHEfd (3) W™ (4) 9
70. frAfafed § @199 B &1 99 F=1 8 ?

(1) R (2) TR

(3) FmIgEn (4) AT
71. frAfafed § @ F3a & AHTT HYUHe TTHR S € ?

(1) 2. asavH faeen ) iemhe faem

(3) T e (4) dfeag
72. Trefafed § @ feget |iiid &1 ORaT W FAles & fomd W & T9H € 2

(1) it (2) wmatGA

(3) THEAIEH (4) BRwFS
73. frefafead § @ for @i o =3 gfa e €2

(1) TTERE MYR 3R $TdR MER

(2) g o i =g gfd wuy

(3) e SR wh gfd Yo

& gfa Saa iR fggfa doa

s ||H||H|H|||||||M||\|H|\III\|\|!IIH\||\|\|\||\|\|H|| n
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74.

75.

poars [IHIFHATR RN
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48t mela is :

(1) Reghupriya (2) Gavambodhi  (3) Divyamani (4) Senapati

A Shadava Sampurna raga :

(1) Paraz (2) Mandari (3) Saramati (4) Margahindolam

-00o0-

N
N
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74, Treafafed § 9 4891 A A A 22

1) (2) TEEEIY (3) fesgmfn (4) 9Mafa

75. frefafed & @ e 9o T em w2

(1) W™ (2) HaR (3) grHfa (4) wnifESa

-00o0-

pors [ IHNITMAVR TN
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