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Instructions for the Candidates

Write your roll number in the space provided on the top of
this page.

This paper consists of seventy five multiple-choice type of
questions.

At the commencement of examination, the question booklet
will be given to you. In the first 5 minutes, you are requested
to open the booklet and compulsorily examine it as below :
(i) To have access to the Question Booklet, tear off the
paper seal on the edge of this cover page. Do not accept
a booklet without sticker-seal and do not accept an open
booklet.

Tally the number of pages and number of questions in
the booklet with the information printed on the cover
page. Faulty booklets due to pages/ questions missing
or duplicate or not in serial order or any other
discrepancy should be got replaced immediately by a
correct booklet from the invigilator within the period
of 5 minutes. Afterwards, neither the Question Booklet
will be replaced nor any extra time will be given.
After this verification is over, the Test Booklet Number
should be entered on the OMR Sheet and the OMR Sheet
Number should be entered on this Test Booklet.

Each item has four alternative responses marked (1), (2), (3)
and (4). You have to darken the circle as indicated below on
the correct response against each item.

Example: M) @ @ (@ where (3)is the correctresponse.

Your responses to the items are to be indicated in the OMR
Sheet given inside the Booklet only. If you mark your
response at any place other than in the circle in the OMR
Sheet, it will not be evaluated.

Read instructions given inside carefully.

Rough Work is to be done in the end of this booklet.

If you write your Name, Roll Number, Phone Number or
put any mark on any part of the OMR Sheet, except for the
space allotted for the relevant entries, which may disclose
your identity, or use abusive language or employ any other
unfair means, such as change of response by scratching or
using white fluid, you will render yourself liable to
disqualification.

You have to return the original OMR Sheet to the invigilators
at the end of the examination compulsorily and must not
carry it with you outside the Examination Hall. You are
however, allowed to carry original question booklet and
duplicate copy of OMR Sheet on conclusion of examination.
Use only Blue/Black Ball point pen.

Use of any calculator or log table etc., is prohibited.

There are no negative marks for incorrect answers.

In case of any discrepancy in the English and Hindi versions,
English version will be taken as final.
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DANCE
PAPER - I1I

Note : This paper contains seventy five (75) objective type questions of two (2) marks each. All
questions are compulsory.

1. Indicate the correct sequence :
(1) Tatkar, Amad, Paran, That (2) That, Amad, Paran, Tatkar
(3) That, Paran, Amad, Tatkar (4) That, Tatkar, Paran, Amad

2.  Pick the odd one out :
(1) Sama (2) Khandita (3) Nata (4) Trasva

3. The Kathak school of Chitresh Das in California in named :
(1) Chhandam (2) Ashirwadam (3) Kalashram (4) Nartanam

4. Match List - I with List - II.

List - I List - 1I
(a) Poorvarang (i) Pusta
(b) Nayika (i) Hasya
(c) Smit (iii) Khandita
(d) Aharya (iv) Pratyahar
Codes :
@ () () (@
1 (@) G @ ()
2) (@) @ (@v) (i)
@) @ (@v) (D) ()
(4) (v) (@) G @
5. Indicate the correct sequence according to Natya Shastra :

(1) Roudra, Bhayanaka, Vibhatsa, Vira
(2) Vira, Vibhatsa, Roudra, Bhayanaka
(3) Vibhatsa, Bhayanaka, Roudra, Vira
(4) Roudra, Vira, Bhayanaka, Vibhatsa

6. Pick the odd one out :

(1) Labour and Machinery (2) Rhythm of life
(38) Search for My tongue (4) Samanya Kshati
o-sss [N : Faper
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YU - 111

feor: 30 TvT W UeEeR (75) 98- At U ¥ 1 YE W9 % 91 (2) ik ¥ 1 |ty arfrerd €

1.

el 1 1 IooTd hY :

(1) TR, TEE, TH, U1 (2) 9, WS, T, TR

(3) 9T, WA, 3T, kR (4) 9T, TR, TH, L

faom =1 =99 &

(1) == 2) fe (3) (4) gE

Ffareftar § v <9 & wus e 1w §

(1) B\ (2) FRieEH (3) wIgH (4) TdH
Tl - [ @ gt - 11 1 e &
el - 1 it - 11
() e () e
(b) et (i) ®=
(c) fema (iii) @fed
(d) mer (iv) WRR
%<
(@ () (9 (d)
1) @) (@) @ (0v)
2 G (@@ @Gv) (i)
@) @ (v) () (i)
(4)  (v) () @) ()
ECIRME & STTER Fal FH h1 Soord
1) g, A, S, IR 2) R, v, Iz, WEE
(3) @, s, g, IR @) g, IR, v, du
foroe =1 == Y
(1) <eR Tug el 2) figw % aEw

(
(3) Hd ®RHE (4) A &fd
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7.  Assertion (A) : The earliest mention of classical art is found in the Natya Shastra of Bharata
and in this cannonical work it has been stated that, the four styles of classical
dancing that were prevalent, in different parts of India.

Reason (R) : According to that description, we find Odra and Magadhi are identical in
their characteristics so it might be the reason for which Bharata categorised
these styles, as one in Odra-Magadhi.

Codes :
(1) Both (A) and (R) true (2) Both (A) and (R) false
(3) (A) true (R) false (4) (A) false (R) true

8.  The Sangit Natak Academy Award 2014 for Manipuri Dance is awarded to :
(1) Amusna Devi (2) Kalavati Devi
(3) Suryamukhi Devi (4) Gambhini Devi

9. Match List - I with List - II

List - I List - II
(a) Barha Singar (i) Krishna
(b) Paran (i) Jagannath
(c) Namghar (iii) Ankiya Nat
(d) Abhisara (iv) Pakhawaj
Codes :

(@ (b) (o) (d)
1) (@v) @) @@ @
(2) @@ @v) @) @
G @ @) @) ()
(4) @) @) G @0

10. Indicate the correct sequence :

(1) Frontier, Lamentation, Appalachian Spring, The Scarlet Letter

(2) Frontier, Appalachian Spring, Lamentation, The Scarlet Letter
(3) Lamentation, Frontier, Appalachian Spring, The Scarlet Letter
(4) The Scarlet Letter, Frontier, Lamentation, Appalachian Spring

11. Pick the odd one out :
Avanti (2) Odra-magdhi (3) Panchali (4) Kaishiki

(1)
o-es1 [ AU
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7.  SATHRIT (A): ST FHaAl F Sool@ GA9UH YG & A2 I H I a1 € 3R 39 IMeR
T § 59 914 i Tl 1§ TR RA o ST STer 9§ I T i 9R

Siferat feremm ot
e (R) : 39 9 % STER, g9 I8 T § TR eAtgr iR wmelt i favyand w99 €
SOt ST ROT ¥ 9RA A 37 JAfeadl 1 ATST-AFTER 99 | T & Aol & &9 H
i fohar B
%<
1) (A) R (R) A T 2) (A) 3R (R) T Terd B |
(3) (A) Tl T (R) e T | (4) (A)TTeId T (R) T €|
8. W I & T Fifid Aesh sTahicHr JTER, 2014 # fhgen! e 2
(1) e <t (2) warEd <
(3) HAEE T (4) ifert <o
9. gt - I Fe - 11§ e L
Tl - 1 gt - 11
(a) STEER (i F
(b) TH (i) STy
(c) =R (i) AfRamE
(d) &AER (iv) vg@mES
<

(@ (b) (9 (d)

1) (v) @) G ()
(2) @) (v) @) @)
G) @O G @v) ()
4 @) (@Gv) G (@)

10. W& HY T Soi@ H

(1) Wi, AH=eA, TaalmEa fagm, i @hree e
2) iR, TIIfEA f&m, Taeen, ft @R aX
(3) HREM, HieR, wrafrm fagm, ft @Ree a=w
(4) fo @hRee o, Hiem, SH=eH, Toaiferem e

11. oo =1 == &1
staf (2) FAr-HATTE (3) e (4) HfemERt

1)
o-est [N
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12. Assertion (A) : In Uday Shankar’s composition, the story was told through a series of
movements in which the ‘hastabhinaya’ played a very subsidiary role.

Reason (R) : Udayshankar was a modern dancer and never explored the classical dances
of India.
Codes :
(1) Both (A) and (R) true (2) Both (A) and (R) false
(3) (A) true and (R) false (4) (A) false and (R) true
13. NCPAis:
(1) National Center for Performing Arts

(2) National Cultural Public Association
(3) Natural Center for Public Administration
(4) None of the above
14. Match List - I with List - II :

List - I List - II

(a) Kolattam (i) Andhra Pradesh
(b) Maigainai (i) Maharashtra
(c) Lambadi (iii) Tamil Nadu
(d) Lazim (iv) Assam
Codes :

@@ (b)) (o (d)
(1) @) Gv) @O 3
) G@v) @ @) (i)
G @ @ @G (@)
4 @) (@) Gv) @

15. Indicate the correct sequence according seniority :

(1) Birju Maharaj, Achchhan Maharaj, Deepak Maharaj, Ram Mohan Maharaj
(2) Achchhan Maharaj, Ram Mohan Maharaj, Deepak Maharaj, Birju Maharaj
(3) Achchhan Maharaj, Birju Maharaj, Ram Mohan Maharaj, Deepak Maharaj
(4) Ram Mohan Maharaj, Birju Maharaj, Deepak Maharaj, Achchhan Maharaj

16. Pick the odd one out :

(1) Raja Kharbela (2) Nawab Wazid Ali Shah
(3) Jayadeva (4) King Indradumna
o-es1 [ AU ; papern



12.

13.

14.

15.

16.

AURIT (A) :  ITIVR D! AT H el Hoe @l & H1ead 9 Fari st of 59 7 gwaerfa’
ST yfHeRT =ga 7T off |

qh (R): ITAYH T Y Tk 9 3R IR IR & IS T H wft 2 @it Tl
Al

e :

1) (A) R (R) A Tt ) 2) (A) 3R (R) T Terd ¥ |

(3) (A) W T WY (R) T &1 (4) (A)ToM B, WY (R) TE ¥

HHHRT R

(1) e = B WHIHT 3Ted

(2) F¥HA Fhodd dfsersh THIRTIEE
(3) A =X ®R dfecieh TSHRYH
(4) SR H F HE T

el - 11 ol - 119 et Y

et - 1 et - 11
(a) IEH (i)  eTgwE
(b) HTE (i) HERE
(c) el (i) T
(d) wf\ (iv) sTHH
%<
(@ () (9 (d)
1 @) Gv) @ ()
(2 (v) (@) @) (i)
@) (@ @) @) (iv)
(4) (D) () (@Gv) @)
HE IRSAT FH T 3w HY
(1) ToRS 7RIS, o753 HeRMS, I HeRS, T4 A HeRS
(2)  3T=S HEWS, T Higd HeWS, e Herrs, fors] At
(3) 3T=5 HERIS, oS Ter™, T Aled HeR™, <9 HeNS
(4) H HIGT HEIS, FQ{WLHBI{I\YI, Gr\l“leh Helllsl, =91 HelXlsl
faem =1 == &
(1) &1 @Raa (2)  erel SIS STl e

(3) “HEH (4) TS EEgH

o-est [N ;



17. Assertion (A) : A Classical dance artist is only bestowed with the responsibility to carry on
the tradition precluding ideation, commentary, questioning or critique.

Reason (R) : Dance is not transplanting, borrowing, imitating or becoming a ‘shadow
culture” of some other culture; it enables tradition to flow free in our
contemporary life.

Codes :
(1) Both (A) and (R) true (2) Both (A) and (R) false
(3)  (A) true (R) false (4) (A) false (R) true

18. Indian Dance online Journal is :
(1) www.Journal.cambridge.org (2) www.indeo.org

(3) www.nartaki.com (4) www.chorosjournal.com

19. Match List - I with List - II :

List - I List - II
(a) Jazz (i) Shoes
(b) Hip - hop (ii) Partner
(c) Tap (iii) Street Dance
(d) Bal (iv) Slaves
Codes :

(@ (b) (o) (d)
1 @) @Gv) G @
2) Gv) @) @ ()
®) Gv) (@) @O )
4 @) (@) Gv) @)

20. Indicate the correct sequence in Manipuri Raas costume from top to bottom :

(

1 Jhapa, Reshamphurit, Poshwan, Kumin
(2

)
) Reshamphurit, Jhapa, Kumin, Poshwan
(3) Kumin, Poshwan, Reshamphurit, Jhapa
(4) Poshwan, Kumin, Jhapa, Reshamphurit
21. Pick the odd one out :
(1) Javali (2) Koutuvam (3) Varnam (4) Mangala Charan

o-ess [ NNE
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17.

18.

19.

20.

21.

1
o-est [N

AwIT (A) :  Tohell S T FATRR ! 3HTEAT, feuqoft, Iv T IHTEr=HT ! =1fed hidd g
HIA T Tl AT FGH H1 e diaT Sl ¢ |

q&h (R) : e Tt o1 Hehfa o1 gfadivo, Teo, a8 © st g fhet o Heapfash!
"1 SRt e § U8 TAR WA Sied § TR % God YaTe § Herddl IS
FA R

< :

1) (A) R (R) A T ) 2) (A) 3R (R) T Terd ¥ |

(3) (A)®E & W (R) Terd €1 4) (A) T ¥, WY (R) T 2

IR T SATTTEs ufraht

(1) www.Journal.cambridge.org (2) www.indeo.org

(3) www.nartaki.com (4) www.chorosjournal.com

Tl - [ &1 gt - 11 a1 e &

T - 1 T - 11
() @ 9
(b) feu-em (ii) WERR
() <2 (iii) e =™
(d) = (iv) T
%<

@@ () (o9 (d)
1) @) @v) @ @
2 @Gv) @) @ (i)
®) (@v) @) @ ()
4) (@) (@) @) @

TR T9 IRy § IR § = 9 W&t %9 &I Seord HY
(1) =, R, TEe,
(2) WHIRE, 9, $IHA, THeaH
(3) e, e, Wt g
(4) Iwam, i, A, W

AHA HT TIT B
SICKIl (2) iqEH (3) H (4) AR

]
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22. Assertion (A) : Though essentially a ‘lasya” dance, Odissi also includes elements of “Tandara’
in its technique, as because this ‘tandara’ or the vigorous element came into
Odissi dance from the Shaiva school of dancing during 8t to 10t A.D.
Reason (R) : The Oriya Mahabharata of Sarala Das mentioned that dancing girls
performing ‘tandara’ dance, so as a composite art it supports due
representation to both Nritta (Pure Dance) and Nritya (interpretative dance).
Codes :
(1) Both (A) and (R) false (2) Both (A) and (R) true
(3) (A) false (R) true (4) (A) true (R) false
23. ‘Accumulation’ is a choreography by :
(1) Steve Paxton  (2) Trisha Brown (3) Robert Dunn  (4) Twyla Tharp
24. Match List - I with List - II :
List - I List - II
(a) Chhaya (i) Raas
(b) Mandali (i) Koodiyattam
() Vidushaka (iii) Chhau
(d) Jagoi (iv) Dance
Codes :
(@ (b) (o) (d)
W (@) @) @) 0
@ ) O @ )
@) (v @) 0 G
@ O @ ) @
25. Indicate the correct sequence of Age :
(1) Bhisma, Yudhisthir, Nakul, Abhimanyu
(2) Nakul, Bhisma, Yudhisthir, Abhimanyu
(3)  Yudhisthir, Abhimanyu, Nakul, Bhisma
(4) Abhimanyu, Yudhisthir, Nakul, Bhisma
26. DPick the odd one out :
(1) Purushottam Kshetra (2) Kurukshetra
(3) Nilachala (4) Shreekshetra
s [ ORI 10 —




22.

23.

24.

25.

26.

AT (A) : T aa: ‘I’ T Sfifedt # dwie § a1’ % ues ot wfet € gafen 34
HRO 8 A 5.9, ¥ 10 .Y, o IR I TA et | T51 12a Tgeaqul e o
shifedt I ¥ wnfia & T

e (R) : T < 1 3fea HeruRd | 39 91 1 Seoid ® T T A At we a=’
T Al § ek AT HemwR % €9 H A T (A ) a9 7 (Fre=mrms
I) <A1 o oTufera gfaffie o1 gmeds a9 |

(A) 3R (R) T 7Tera § | 2) (A) R (R) A T )
(A) Ted § T (R) T B | (4) (A) W& T I (R) T g

‘ TR T RIRETTRT fhEe gRI &1 TE § 2
1) = Yeges OBRENIEIES! (@) T = (4) aTE amd

el - 1 o1 it - 119 firetr Y

(1) geuay & (2) FeaA () amEa 4) e=

o-est [N ”



27. Assertion (A) : Rukmini Devi presented Thirukuttala Kuravanji as a revived form of the
indigenous dance of Tamilnadu.

Reason (R) : Rukmini Devi rescued Kuravanji languishing from the hands of an exclusive
caste.

Codes :

(1) Both (A) and (R) true (2) Both (A) and (R) false

(3) (A) true and (R) false (4) (A) false and (R) true

28. The Chairman of Sangeet Natak Academy is :
(1) Lila Samson (2) Ratan Thiyam (3) Sonal Mansingh (4) Shekhar Sen

29. Match List - I with List - IT :

List - 1 List - II

(a) Kal Ke Kalakar (i) Sapphire Creations
(b) Interface festival of contemporary Dance (ii) Srjan
(c) Samsmaranam (iii) Sur Singar Samsad
(d) Natyanjali dance festival (iv) Chidambaram
Codes :

(@ (b) () (d)
@ (v) G ()
() Gv) (@) @ (D)
3 @) @ G ()
4 @) (@v) @) (@)

30. Indicate the correct sequence in order of their happening in a year :
(1) Konark, Khajuraho, Tagore birth Anniversary, Uday Shankar
(2) Tagore birth Anniversary, Khajuraho, Konark, Uday Shankar
(3)  Khajuraho, Tagore birth Anniversary, Konark, Uday Shankar
(4) Uday Shankar, Khajuraho, Tagore birth Anniversary, Konark
31. DPick the odd one out :
(1) Natyanjali (2) Khajuraho
(3) Konarak (4) Rabindra Mandapa

32. Assertion (A) : Generally Hindi film audience don’t know what is classical, modern,
contemporary, hiphop and so on - they either like something or they don’t.

Reason (R) : After all classical arts are for the classes, not the masses.
Codes :
(1) Both (A) and (R) true (2) Both (A) and (R) false
(3) (A) true and (R) false (4) (A) false and (R) true
o-osts [ AL i —




27.

28.

29.

30.

31.

32.

AUFRYT (A) :  FRAA qall 1 AHATE & <M T & o9 ®U H a6 Uad FEa~il hl T&fd < |

qeh (R) : SRAAT <l A S R o g1l Y HEasil Pl F=wE |
e :

(1) (A) 3R (R) T & €1 @)  (A) 3R (R) S o ¥
(3) (A)WE ¥ Y (R) T € (4) (A) oM ¥, T (R) ¥ T
M ek SThRH! o =TI ¢

(1)  often Juee 2) A fam () W@ TAfdE (4) Ve EA

T - 1 1 Gt - 11 3 a1 e & e

T -1 T - 11
(a) A F HARR () HHRER frwie
(b) 3THY Tiad 3% Herdl ™ (i) g
(c) HHEHUH (i) G TR HEg
( (iv) focmery

d) TS SiE hied

a) (b) (o) (d)

D d ) (i) (i)

2 i) (i) (i)

@) () (1) @) (i)

(4) () (v) @) (@)

Hfed 9 & TR W&t %A & 3eid hY :
(1) 1T, TR, SR S, 32T Tt
(2) TR S, TR, HI0Mh, 359 TR
(3) WYY, TR S, 0k, 35T TR

(4) T YR, TR, TR S, Ik

)
v)
i)

faom =1 =71

(1) et (2) T
(3) IR (4) Wiz Hey

USRI (A) : T fet fhew <uieh &1 SHd T Smesf, mred, sewukd, feu i ok 54
TR & 3T T HFME o A1 A R i Y IS HA E A1 96 Tl F |

qeh (R) : I FeATd T8 et % forg Tt erfug ot fawm & fag €1
%e
1) (A) 3R (R) A1 =&t T 2) (A) 3R (R) I Terd ¥

(3) (A) W& T, T (R) T g (4) (A) 7T &, T (R) & T |
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33. ‘Srjan’ - a reputed institution of Classical Dance is founded by :
(1) D.N. Patnayak (2) Kalicharan Patnayak
(3) Kelucharan Mahapatra (4) Gangadhar Pradhan

34. Match the List - I with List - II :

List - I List - II
(a) Hanuman (i) Jatau
(b) Marich (i) Panchavati
() Shoorpanakha (iii) Mrig
(d) Sampati (iv) Sanjivani
Codes :

@@ (b)) (o (d)
1 Gv) (@) G @)
(2) @) @@ @ ()
() @ @ @v) (i)
@ @ () G ()

35. Indicate the correct sequence of Hastas according to Natya Shastra :
(1) Pataka, Tripataka, Ardhachandra, Kartarimukha
(2) Tripataka, Ardhachandra, Kartarimukha, Pataka

(3) Pataka, Tripataka, Kartarimukha, Ardhachandra

(4) Ardhachandra, Pataka, Kartarimukha, Tripataka

36. Pick the odd one out :
(I) Sangana (2) Sangeet (3) Sangati (4) Shruti

37. Assertion (A) : The present classical dance forms has undergone definite changes in style,
costume, composition, theme, music and stage decor, but there should be a
common understanding, awareness and specific direction as and when
required.

Reason (R) : Change is happening and is bound to happen, as the classical dance form
has to survive in a corporate cultural scenario, but such changes should not
show unbecoming of classical norms and techniques.

Codes :
(1) Both (A) and (R) are true (2) (A) false (R) true
(3) (R) false (A) true (4) Both (A) and (R) false
o-osts | A 1 —




33.

34.

35.

36.

37.

IS T o gfafad §eern- g’ &t v fefated § 9 fegen g ot 18 off 2
(1) ST s (2) HTATERA TS
(3)  HeTEOT HRTAT (4) TMER YA

T - 1 e gt - 1 1 fras =6

Tt - 1 T - 11
(a) ®FAM (i) g
(b) R R ECE
(c)  refor (iii) 7T
(d) FHd (iv) Ssirert
e :

(@ () (9 (d)
1) (v) (@) @) ()
(2) @) @@ @ (@0
@) G) @@ @v) (i)
@) @ (@) @G @)

1ed IMEA o STTIR T % el s il 3o e
(1) ame, ames, sTE+s, HANTY,

2

(3
(4

fTaTeh, Ageis, HdiqE, T

)
) UdTeh, A, wARE, STEHs
)

T5Hg, Tah, HaRHE, s

faum 1 == =
(1) HT (2) wia (3) Hufa 4) gfd

ATYFRAT (A) :  TAAH § ST T B9 1 e, aRkem, o, foma, g o) o= gen § ffyed
w9 O IfEdA ge ¥, W el Fel Tufeid 8 SUH Uk SIH GHE, SEhd IR
faferse foen W Feafd g1 =1fen |

T (R) : Tierd 81 @1 €, 3R 98 S € & e 31T IS Gt bl hRuie WEhia & giaw
H o779 319 I S=T T § TG 39 TR & IHadA T8 el 89 =1 i s
TEUS] 3R T 1 oo Hd o |

e :
1) (A) 3R (R) <A T ) (2) (A) A € W (R) T 2
(3) (R) TeMd 8, T (A) W (4) (A) 3R (R) SHI Terd ¥

o-est [N i



38. Padmashree 2014 in Dance is awarded to :
(1) Ranikarna (2) Prerana Srimali
(3) Aditi Mangaldas (4) Uma Sharma
39. Match the List - I with List - I :
List - I List - II
(a) Bhattalollat (i)  Anumitivad
(b)  Shri Shankuk (i) Utpattivad
(c) Abhinavagupta (iii) Bhuktivad
(d) Bhattanayak (iv) Abhivyaktivad
Codes :
(@ (b) (o) (d)
@ @ 3§) (@)
2) @@ @ @v) (i)
() Gv) (@) G @)
4) @) @ (@v) (i)
40. Indicate the correct sequence of Samyukta hasta according to Natya Shastra :
(1) Utsanga, Nishada, Dolahasta, Pushpaputa
(2) Nishada, Pushpaputa, Dolahasta, Utsanga
(3) Dolahasta, Utsanga, Nishada, Pushpaputa
(4) Utsanga, Dolahasta, Pushpaputa, Nishada
41. Pick the odd one out :
(1) Chalan (2) Begini (3) Kuttana (4) Garuda
42. Assertion (A) : Social networking and the internet has made it easy for artists to know
about the events worldwide and helps a lot if an artist is active in these
forums.
Reason (R) : Most organizations in India promote dancers, who belong to an artist family
and do not have problem with money.
Codes :
(1) (A) true and (R) false (2) Both (A) and (R) false
(3) Both (A) and (R) true (4) (A) false and (R) true
s [ ORI y —



38. @ ° ygmdt 2014 FreAfafea d 4 ford foam e ?
(1) TR (2)  IXom et (@) fefa dreleEm (4) 3w

39. Gt - 1% 9y G - 1 H1 HaAm &

Tt - 1 Tl - 11
(a) Wgalere () oTgfafaeTs
(OEEEINEED (i) Scdfarg
(c) erfurtenT (i) SRS
(d) YgTEw (iv) SAfeafeaag
e :

@ (®) (o ()
1 @ @@ @) (@)
(2) @@ @ (v) (i)
(@) (v) (@) @) @)
(4) @) (@ (@Gv) (i)

40. T VA & STTEAR TEH K & W& A Hl IceT@ h
1) 37, fwre, S, gEe

fuTe, goute, relesd, 3eET

(

2)

(3) TR, ST, UE, T%e
(4) ST, SrTeE, THEE, IR

41. faum =1 =21 =%

42, SMURAT (A): T AeAlfhT LT T2 7 HADRI & A foavas® § & ® FEhdl & IN |
AT S 1 fean § 9 afe w18 Seehr 37 BRA W 9iha € 9 ST 39 HH!

g ferdt €1

e (R) : IRA | ATRIS 137 fohet FATRR & T ¥ S[S Tkl i IgET od § AR Th
U €9 i hIE T TE A |

e :

(1) (A) " & T, 3R (R) Temd R 2) (A) 3 (R) T e B

3) (A) IR (R) A TE (4) (A) e T, iR (R) Wl ¥

o-est [N 1



43. The first guru in Kalakshetra was :
(1) Muthukumar Pillai (2) Meenakshi Sundaram Pillai
(3)  Chokkalingam Pillai (4) Kitappa
44. Match List - I with List - II :
List - I List - II
(a) ‘Thade Rahiyo’ (i) Vaijayanthimala Bali
(b) ‘Man dole’ (i) Wahida Rehman
(c) ‘Piya tose naina’ (iii) Madhubala
(d) ‘Mohe Panghat Pe’  (iv) Meena Kumari
Codes :
@@ (b)) (o (d)
O ) O @ G
@ () () @) 0
@) O () () ()
@) ) 6 @ @)
45. Indicate the correct sequence according to seniority :
(1) Guru Kunju Kurup, Ram Gopal, Gopi Krishna, Abhimanyulal
(2) Ram Gopal, Guru Kunju Kurup, Gopi Krishna, Abhimanyulal
(3)  Gopi Krishna, Guru Kunju Kurup, Abhimanyulal, Ram Gopal
(4) Abhimanyulal, Guru Kunju Kurup, Gopi Krishna, Ram Gopal
46. Pick the odd one out :
(1) Radha Govind Sangeet Soar (2) Banni
(3) Nartan Sarwaswam (4) Hasta Lakshan Deepika
47. Assertion (A) : The Philosophical background of the Vaishavas, even after Ray Ramananda
and Sri Chaitanya, preached the cult of ‘Bhaktirasa” which occupied a
prominent place of worship of ‘Madhura Rasa Upasana’.
Reason (R) : The medieval poets after Chaitanya dev gave impetus to his idea, through
their compositions which popularised both the Philosophy and music of
Sri Chaitanaya in the subsequent periods.
Codes :
(1) Both (A) and (R) true (2) (A) false (R) true
(3) (R) false (A) true (4) Both (A) and (R) false
s [ ORI s —




43.

44.

45.

46.

47.

3T § FHeA1as & 98 T 9
(1) TgFeR foe (2) el gew fes
(@) dremfcTd fiees (4) wiET

T - 1 &1 G - 11 919 e &

et -1 Tl - 11
(a) ‘3rg e’ (i) ST St
(b) ‘TFER’ (i) T ©AM
(c) ‘forn & (iii)  FYSTE
(d) ‘AR TTERT (iv) HAT FEE
< :

@@ () (9 (9
1 @) @@ G (i)
(2 @) (Gv) (D) ()
@) @ () @v) (i)
4) @) @@ @) (@)
e afteadl A 1 3@ e

(1) 7% %] $EY, TH 79T, MY, STTHm=gera
(2) T M, & F FEY, MAF, e
(3) TS, & ] FEY, HATFHIAA, TH e
(4) AR, T& F FE, TR, TH M

oo =1 =7 &6
(1) T M Hiitd €Y ) ==
(3) AT HXETHIH (4) B &fo fent

AMIFRAT (A) : T WHEG 741 ot Iq & I8 off AWTE] i A W gy # wieE #
STRIEAT TG 1 YR fohan 1o fred  HeR T8 3uTe1’ Yo7 UGl o1 €1 9@ o1 |

qeh (R) : I 29 & 9IE AR Higdl 7 T TS gR S foaRl W s e,
T8 et stafy # 4w % <9 iR wiia 1 yfafg faeft |

< :

1) (A) 3R (R) <A T ) 2) (A) 7T ¥, WY (R) T R

(3) (R) T €, W (A) T €1 (4)  (A) 3 (R) ST Terd &

o-est [N 1



48. John Cageisa:
(1) Choreographer (2)

49. Match List - I with List - IT :

List - I
(a) Natya Lakshankosh
b) Nrityadhyay
(c) Nritya Ratnakosh
(d) Abhinavabharati
Codes :

@@ (b)) (o (d)

—

M @ @ @v) (i)
() @) @ G ()
G) @ @) @ ()
@) Gv) (@) G @)

Set designer (3) Music Composer (4) Dancer
List - II
(i) Ashokmalla
(i) Kumbhkarna
(iii) Sagarnandi
(iv) Abhinavagupta

50. Indicate the correct sequence of Griva bheda according to Abhinaya Darpana :

(1) Parivartita, Sundari, Prakampita, Tiraschina

@

51. Pick the odd one out :

(1) Durga Charan Ranvir

(3) Rajendra Gangani

) Sundari, Parivartira, Tiraschina, Prakampita
(3) Prakampita, Tiraschina, Sundari, Parivartita
)

Tiraschina, Prakampita, Parivartita, Sundari

(2) Shyam Hari Chakra
(4) Raja Reddy

52. Assertion (A) : In this age of business management, marketing, of hype and hybridization,
the ‘Production of Culture” has always been subject to monetary exchange
and is becoming even more apparent in an emerging global society of supply
demand and accumulation.

Reason (R) : The artistic integrity of a creative work is always challenged by the impact
of money which bounds the creators for the eventual compromise and

exchange.
Codes :

(1) Both (A) and (R) false
(3) Both (A) and (R) true

o-sss [

(2) (A) false (R) true
(4) (A) true (R) false

20 Paper-III



48.

49.

50.

51.

52.

I et fAfafes § 9 = § 2
(1) RIRIUTH 2) ¥e fesER (3) & HUSK  (4) Tdh

T - 1 e gt - 1 1 foras =L

it - 1 it - 11
(a) IR (i) TMHHTA
(b) FenEAT (i) T
(c) ToARCTHIY (i) RS
(d) STfyTa9Rd (iv) AT
e

(@ () (9 (d)

@ @ @) @v) (i)
(2) @) @@ G (0
@) G (@Gv) @ (i)
(4)  (v) () (@) ()

AT AU & TTAR WET9E o el HH hl g A

(1) afRafdal, ed, genftuar, ff=m

(2)

(3)  gehfuan, ffeem, ged, aRafdan
)

(4) T, yehfua, afafdar, g3a

qadt, aiafdar, faxfeem, genfiaa

faua &1 =97 *
(1) T = TER (2) w@mR=TH
(3) SR T (4) TS EED

APURAT (A) :  FIUNE Yag, faqom, femma ok oo & 39 g # ‘denfa fmfo’ goem @ &
Hifssr fafma & srenda w1 € aon =% ffa o, =i o) dom & 3w

Sfyas T § &R erfye T 8 T 2
qeh (R) : Rt T T i HeTTcHe FeTST i 0N & € o1 & J9Td gRI A
STt W R S AR Al SR Wi - 19 A & for e e ¥
e :
1) (A) 3R (R) A Temd T 2) (A) T €, W (R) HE |

(3) (A) AR (R) I W T 4) (A)®E ¥, T (R) T B

o-est [N 2



53. A ‘year - book’ on dance is :
(1) Dance (2) Nartaki (3) Nartanam (4) Attendance

54. Match List - I with List - IT :

List - I List - II
(a) Bali Jatra (i) Ashwin Poornima
(b) Maharas (i) Sankranti
(c) Basant Raas (iii) Kartik Poornima
(d) Chaitraparva (iv) Chaitra Poornima
Codes :

(@ (b) (o) (d)
O @) O () G
@ v @ 0 G
@) (O @) (@)
@ @ O G ()

55. Indicate the correct sequence of Shirobheda according to Natya Shashtra :
(1) Dhuta, Vidhuta, Kampita, Akampita

(2) Vidhuta, Kampita, Dhuta, Akampita

(3) Dhuta, Kampita, Akampita, Vidhuta

(4) Akampita, Kampita, Dhuta, Vidhuta

56. Pick the odd one out :
(1) Tabala (2) Pakhawaj (3) Sarangi (4) Chenda

57. Assertion (A) : Rabindranath Tagore’s psyche was deeply embedded in Indian aesthetics
and the idea of borrowing from Indian and non - Indian dance forms was
not electicism, but rather absorption and assimilation into a ‘chemical
synthesis’.

Reason (R) : The rich musical structure of Tagore’s compositions and the depth and
subtlety of the imagery of his poetry demanded expression in a classical
dance format.

Codes :
(1) Both (A) and (R) true (2) Both (A) and (R) false
(3) (A) true (R) false (4) (A) false (R) true
o-osts [N 2




53.

54.

55.

56.

57.

I H R-IF " FA-G 22
(1) =™ (2) et (3) d=H (4) sTe=w

et - 11 Hoit - 119 e &1

Tt - 1 Tl - 11
(a) afa s ()  emfved gfvrm
(b) HRRH (ii)  Hshifd
(c) oHd TH (iii)  SRTfcien ot
(d) = (iv) = gfofem
e :

@@ () (9 (9
1) @) @ o @v) (i)
(2 Gv) () @ (i)
G O @) @G @)
4) @) (@@ (@v) (i)

1T IMEA o STTER FRIYE & Wél 7 & Sceid HY
) ¥, fayd, siuq, stehRfud
) fayd, sfud, ¥q, swhRfud
) ¥d, Shiyd, erehfud, fagd
) Th{ud, shiyd, 4d, faed

1
2
3
(4
faww &1 =97

(1) daa (2) TEES (3) W (4) =<1

AURIT (A) : TSI TR T ATHT IRATT Gied § T o9] off qem IR 3R qIRad T §9
Y TR HIAT TSR a1 o1 AT STHE TR TERT 37k ' TWRE Feeruor’

T feemn o

qeh (R) : SR T TE1 bl TG G FLET T SRt H1e TEHIST i Sheu1eil s Tals
AR TERA1 IS T ®9 H fiyeAfad w1 /i Hdt B

e :

(1) (A) 3R (R) A1 =&t €1 2) (A) 3R (R) SHI Terd ¥

(3) (A) W&l T, WG (R) Terd (4) (A) 7 §, W (R) T ¥

o-est [N 2



58. ‘Un-charted seas’ is a choregraphy of :

1)
()

Bhaswati Mishra (2) Aditi Mangaldas

Sharmila Biswas (4) Amrita Benarjee

59. Match List - I with List - II :

List - I List - II
(a) Shringara (i) Rudra
(b) Raudra (i) Brahma
(c) Karuna (iii) Vishnu
(d) Adbhuta (iv) Yama
Codes :

@@ (b) (o) (d)
1 Gv) @) G @)
(2) @) @ (@) (i)
G) @ (Gv) (D) ()
4) @@ @) @ (@)

60. Indicate the correct sequence :

(1
(2
3
4

Chakiar Koothu, Krishnattam, Ramanattam, Kathakali
Ramanattam, Chakiar Koothu, Kathakali, Krishnattam
Ramanattam, Kathakali, Chakiar Koothu, Krishnattam

Krishnattam, Ramanattam, Kathakali, Chakiar Koothu

61. Pick the odd one out :

1)

Parivahita (2) Kampita (3) Utkhipta (4) Kanta

62. Assertion (A) : Modern dance at its inception was essentially a protest, a statement of

incompatibility with aristocratic assumptions of European Ballet.

Reason (R) : Many of the Europeans who immigrated to America did have a grounding

in the traditional repertoire, but they may have felt that crossing the ocean
separated them symbolically as well as literally from their roots .

Codes :
(1) Both (A) and (R) true (2) Both (A) and (R) false
(3)  (A) true (R) false (4) (A) false (R) true
o-osts | A 2 —



58.

59.

60.

61.

62.

‘I-Trde |isl' % RN ®

(1) et T (2) efefa Here™
(3) e fowmd (4)  STHQT SIS
Tl - 1 o |1 gt - 11 1 e &

el -1 it - 11
(@) I (i =
b) = (ii) om
(c) &I (iii)  feroy
(d) &Id (iv) IR
e :

(@ () (¢ (d)
1) Gv) @) @) @)
(2) @) (@) (v) (i)
@) @ (@v) (D) (i)
(4) () (@) @@ ()
E FY F1 3o he
(1) =fFIRFY, FOMAEH, THAEH, HUHA
(2) THATEH, TfRIANEY, HUhcll, FOHEH
(3)  UHATEH, Uk, AfRAREY, FOUHEH
(4) hNUHIgH, (HAIGH, °h¥4°hc'|h|, T:{rdn“ll{@ﬂ
faug =1 =99 =+ :
(1) aRafe (2) Hftaa (3) 3dafEga (4) Il

SIURT (A) :  STYMH T T THHT YH3TT qcaa: Tk foieg- JATT Sere i AT sTaemon
o 1Y STHI T HAT AT

qh (R) : T AT ST TR Tt T ITRT T WERFT TT9edt ¥ JE T off, g 3 98
Tegd & 9 foh Tg IR w3 9 o Wihidw &9 § q01 Iqd § SO S F e
TR

< :

1) (A) 3R (R) A1 5t 1 2) (A) 3R (R) I Terd ¥

(3) (A) W& T, WG (R) Terd 2| (4) (A) 7T ®, W (R) T R

o-est [N 2



63. The choreography ‘Rooms’ is by :
(1)  Yvonne Rainer (2) Anna Sakolow (3) Lucinda Childs (4) Anna Halprin
64. Match List - I with List - II :
List - I List -1I
(a) Curse of Durvasa (i) Charu Sija
(b) Mahakal (ii) Mrinalini Sarabhai
(¢) Nupi Lan (iii) Ranjabati Sircar
(d) Cassandra (iv) Chandralekha
Codes :
@@ (b)) (o (d)
1) G @) @ 0
@ O @ Gv) i)
G) Gv) i) @ 0
@ @ @ O G
65. Indicate the correct sequence according to Abhinaya darpana :
(1) Suchi, Chandrakala, Padmakosha, Sarpashira
(2) Chandrakala, Padmakosh, Suchi, Sarpashira
(3) Suchi, Sarpashira, Padmakosh, Chandrakala
(4) Padmakosh, Chandrakala, Sarpashira, Suchi
66. Pick the odd one out :
(1) Mukul (2) Dolahasta (3) Hamsapaksha (4) Prerita
67. Assertion (A) : Preservation of dance is challenging as its existance is momentous and its
appeal is short lived.
Reason (R) : Dance leaves the scholars with nothing tangible to analyse or categorize or
put on reserve in the library.
Codes :
(1) Both (A) and (R) are true (2) Both (A) and (R) are false
(3)  (A)is true and (R) is false (4) (A)is false and (R) is true
o-ess [ A 2



63.

64.

65.

66.

67.

HIFETH &8 ' fmeeh g/ &1 T €2
(1) = (2) T HHRIA () qfa-e daEesd  (4)  TAT gAGA

T - 11 G - 11 a1 e e

T - 1 T -1
(a) HH 3F garan (i) = fEsn
(b) HETHA (i) FOmfeT TR
(c) Tt (i) ISTE TR
d) wdg (iv) <gerE
e :

(@ () () (d)
I @) @) G @)
2 @ @) (v) (i)
@) (v) (@) @) @)
(4) @) (@v) @ (i)
ST TUU1 o STTER F& A Hl Sl &Y
(1) 3, =eehetl, TEHR, FURRT
(2) T, T, e, FARW
(3) I[N, HURRI, UgHeRY, dAghal
(4) USHEIY, dghall, TURRI, I
faww =1 == &
(1) ¥ Fa (2) <SaRE (3) TEmE (4) 9fan
AURT (A) : T I AT FT 1 1 A 7, Hifh 3HHT A &Ik § 3R TR

TS STTHIAR T |
qeh (R) : T faveryu &3, it T 1o Yererd § we & fore fagri & e qd &9
o Fs ot 7 2

< :
1) (A) 3R (R) A1 5t T 2) (A) 3R (R) ST Terd ¥

(3) (A) H& T, 3R (R) T B (4) (A)TEd T, 3R (R) W&

o-est [N 2



68. The Geeta Govinda of Jayadeva is not dedicated to :

(1) Lord Vishnu (2) Lord Jagannath (3) Lord Krishna (4) Lord Shiva
69. Match List - I with List - II :

List - I List - II

(a) Kathakali (i) Bhagawatbrahmin

(b) Chhau (i) Ramanattam

() Bhagawatmela (iii) Paika

(d) Kuchipudi (iv) Temple drama

Codes :

@@ (b)) (o (d)

O O @ @) @

@ () @) @) 0

@) (v) () @) @)

@ G O @ W
70. Indicate the correct sequence of Folk dances from East to West :

(1) Santhali, Charkula, Gidda, Hojagiri

(2) Hojagiri, Santhali, Charkula, Gidda

(3) Santhali, Hojagiri, Gidda, Charkula

(4) Charkula, Gidda, Santhali, Hojagiri
71. Pick the odd one out :

(1) Sringara (2) Adbhuta (3) Karuna (4) Sthayei
72. Assertion (A) : Dance reality shows of TV is gaining wide popularity because of its

non-inclusion of traditional dances.

Reason (R) : Traditional dances could never impact the TV audience.

Codes :

(1) Both (A) and (R) true (2) Both (A) and (R) false

(3)  (A) true and (R) false (4) (A) false and (R) true
o-ess [ A 2 Paperan



68.

69.

70.

71.

72.

Sged &1 T i< frefafea § 9 fegen gafia 78 €2
(1) wrer fere (2) WEASEIY  (3)  WTEH FW (4) wrEH e

el - 1 o1 it - 119 frerr Y

Tt - 1 T - 11
(a) HURA! (i)  ATTEISITRI
(b) B> (i) AT
(c) TTEdHE (iii) e
(d) FeTIS (iv) i e (Sua gm)
%<

@@ () (9 (d)
@ @ @) @G (Gv)
2) @) @) @) @
@) (v) (@) (D) ()
(4) @) @@ @) ()

AfireRer (A) :  TWWRAT T 01 e 7 fove S % R 2, & fafaet o s gfagt o w©

gl
qh (R) : TRET JA 2191, gefehi &l Fweft gonfad &1 R wehd |
< :
1) (A) 3R (R) A1 w&t T 2) (A) 3R (R) I Terd ¥

(3) (A) W& T, WG (R) Terd | (4) (A) T €, W (R) 9 |

o-est [N 2



73. Lata Pada is contemporary dancer of :

(1) Kathak (2) Bharatnatayam (3) Sattriya (4) Kuchipudi

74. Match List - I with List - II :

List - 1 List - II
(a) Chance Procedure (i)  Doris Hamphrey
(b) Contraction and Release (i) Alvin Ailey
(c) Fall and Recovery (iii) Martha Graham
(d) African dance elements (iv) Merce Cunningham

@@ (b) (9 (d)

1) Gv) () @O )
(2) ) @) @) @)

G @) @ @) ()
@) @O @G @v) ()

75. Assertion (A) : Lakhon is an overall term referring to many dance - dramas of Thailand.

Reason (R) : This term may have been derived from Java, where the plot of a performance
is called Lakhon.
Codes :
(1) Both (A) and (R) false (2) Both (A) and (R) true
(3) (A) true and (R) false (4) (A) false and (R) true
-00o0-
o-ss1 [ RCANAN 50 —



73. oamel frefataa 8 @ fedt sreis g9t €
1) wF= (2) WAreEH (3) Wi 4) FfEge

74. Gt - 11 G - I o6 q1e e 1

T - 1 T - 11
(a) =g NfagEr (i) <REEER
(b) FowRM TE fefs (i) T T
(c) T Te femedd (iti) T UTEH
(d) STHIHI T IURH (iv) = &fHem
%<

(@ () (o (d)
(v) (i) @) (i)
(iv) ()
(i) (iv)
(v) ()

75. SATUHRAT (A): TREH I ATEAS o hg JoA-ATeahT & feTT TN g areT o1 © |

& (R) : T II5E ST W STl 3Tl § W1 fohdt URAvH i hereg ! AT@H el Sl & |
%<

1) (A) 3R (R) IHI Terd B 2) (A) R (R) A T )

(3) (A) W& ¥, iR (R) T T (4) (A) 7 g, 3R (R) T R

-00o0-

o-est [N s
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