Signature and Name of Invigilator

1.

2.

DEIA

Time : 2Y2 hours]

(Signature)
(Name)
(Signature)
(Name)

1|5

PAPER - I1I
RABINDRA SANGEET

OMR SheetNo.: ..........coeeeireerciiirecrstireierisese e
To be filled by the Candidate)

Roll No.

(In figures as per admission card
Roll No.

(In words)

[Maximum Marks : 150

Number of Pages in this Booklet : 32

Number of Questions in this Booklet : 75

N o

10.
11.
12.
13.

Instructions for the Candidates

Write your roll number in the space provided on the top of
this page.

This paper consists of seventy five multiple-choice type of
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paper seal on the edge of this cover page. Do not accept
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booklet.
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the booklet with the information printed on the cover
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or duplicate or not in serial order or any other
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correct booklet from the invigilator within the period
of 5 minutes. Afterwards, neither the Question Booklet
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After this verification is over, the Test Booklet Number
should be entered on the OMR Sheet and the OMR Sheet
Number should be entered on this Test Booklet.

Each item has four alternative responses marked (1), (2), (3)
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Your responses to the items are to be indicated in the OMR
Sheet given inside the Booklet only. If you mark your
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space allotted for the relevant entries, which may disclose
your identity, or use abusive language or employ any other
unfair means, such as change of response by scratching or
using white fluid, you will render yourself liable to
disqualification.

You have to return the original OMR Sheet to the invigilators
at the end of the examination compulsorily and must not
carry it with you outside the Examination Hall. You are
however, allowed to carry original question booklet and
duplicate copy of OMR Sheet on conclusion of examination.
Use only Blue/Black Ball point pen.

Use of any calculator or log table etc., is prohibited.

There are no negative marks for incorrect answers.

In case of any discrepancy in the English and Hindi versions,
English version will be taken as final.
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RABINDRA SANGEET
PAPER - III

Note : This paper contains seventy five (75) objective type questions of two (2) marks each. All
questions are compulsory.

1.  Which opera is the second one written by Rabindra Nath Tagore ?
(1) Kalmrigaya (2) Mayar Khela

(3) Valmiki Prativa (4) Notir Puja

2.  The Headquarter of ‘Akashvani’ (All India Radio) is situated in :
(1) Pune (2) Kanpur (3) Delhi (4) Kolkata

3.  “Tomar Sonar Thalay Sajabo Aj” who sang this song in the play ‘Rhinshodh’ :

(1) Shekhar (2) Laksheswar (3) Vijayaditya (4) Sannyasi
4.  Trace out the source of musical dialogue between “Toper Taper Bandhon Katuk” and “Oi Ki
Ele Akashpare” :
(1) Nataraj Riturangoshala (2) Shesh Barshan
(3) Shravan Gatha (4) Barshamangal

5.  Who did Eulogise Dinendranath as ‘Utsavaraaj’ ?
(1) Rabindranath

(2) Abanindranath
(3) Prashanta Chandra Mahalanabish
(4) Pramathanath Bisht
6. ‘Kartaveeryarjuna’ is an important reference point by Tagore as we find in :
(I) Sangeet O Kabita (2) Antar Bahir
(3) Alap Alochona (4) Sur O Sangati
7.  Who wanted improvisation in Tagore song from Tagore himself ?
(1) Shantidev Ghosh (2) Dilip Kumar Ray

Dhurjati Prasad Mukhopadhyay (4) Atul Prasad Sen
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8. Tagore, in his letter, used the term ‘Hermaphroditic’.
To whom he wrote this letter ?
(1) Einstein (2) Romain Rolland
(3) Dhurjati Prasad Mukhopadhyay (4) Shailojaranjan Mojumder

9.  According to Tagore
The word ‘Hermaphroditic” related to :
(1) Indira Devi and Pramatha Chowdhury
(2) Tune and Rythem

(3) Dinendranath and Kamala

(4) The single conjugal form of the Purusha and Prakriti

10. Mention the sequence of the seasons depicted in the song “Viswa Veena Rabe”
(1) Monsoon - Autumn - Spring (2) Spring - Monsoon - Autumn

(3) Spring - Autumn - Monsoon (4) Autumn - Spring - Monsoon

11. Who is the composer of the song -
“Bimal Probhate Mili Aksathe” ?
(1) Jyotirindranath (2) Satyendranath (3) Rabindranath (4) Devendranath

12. What is the British name of Ratan Devi ?
(1)  Alice Richardson (2) Madam Nelson
(3) Madam Albery (4) Marguerite Wilkinson

13.  Which one of the following taalas is created by Tagore ?
(1) Surphank tal (2) Ardha Jhaptal

(3) Naba tal (4) Rupak tal

14. Which book, Tagore’s all writing on music is compiled ?

(1) Chhabi o gaan (2) Kabya Parikrama
Sangeet Chinta (4) Rabindra Katha
D7 IIHIIHII\I LTI ; Faper
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15. Which song was the “Ashrama Sangeet’ of Santiniketan, prior to the composition of “Amader
Santiniketan” ?
(1) Bhubaneswara He (2) Mora Satyero Pore Mon
(3) Padaprante Rakho Seboke (4) Deho Gnyan Divya Gnyan
16. Select the correct answer :
“The Darkly Veiled June has Come”
Is the translation of the song :
(1) Abar Shravan Hoe Ele Phire (2) Abar Esechhe Ashadh
(3)  Aji Jhorer Rate (4) Ashadh Sandhya Ghonie Elo
17. Select the correct answer :
“You keep me awake” - is the translation of the song :
(1) Tomay Gaan Shonabo (2) Tumi Amay Dekechhile
(3)  Tor Vitore Jagia Ke Je (4) Ebar Amay Dakle Dure
18. Select the correct answer :
“Here is thy Footstool” - is the translation of the song :
(1) Tabo Sinhasaner Asan Hote (2) Jodi Amay Tumi Banchao
(3) Jethay Thake Sabar Adham (4) Tumi Rabe Nirabe
19. 1IGGM|PDPIG - M|P D PI
IG-M|PDPIM - G|RS - —-1"
Identify the song with the help of this notation.
(Notation of 1%t line of the song is given above)
(1) Dekhe Ja Dekhe Ja Dekhe Ja Lo Tora
(2) Gahana Kusuma Kunja Majhe
(3) Sajani Sajani Radhika Lo
(4) Manomandirosundori
20. Mention the song, derived from our ‘Gayatrimantra’ - “Om Bhurbhubaswah”.
(1) Tumi Amader Pita (2) Shuvo Karmapathe
(3) Akashe Dui Hate Prem Bilay (4) Akash Hote Akashpothe
s [ [ HERAHNNIN ; -
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(3) U Tk HAR A (4) T W fa
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IG -M|PDPIM - G|RS— - 1"
TH WR-Ghd (F1evM) &1 7eg § HE a9 ¢
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(1) <@ <@ 3@ Al a
(2) e BHA F A
(3) | TS UfreRT &t

)
(4) wIEfRE
20, TOR'MEEN EA- S qfaE: ' A gd Ma TH A R S 2

(1) gt AR foa (2) Yo HHUL

(3) TR gE B1d 9 foremd (4) TR A ARG
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21. Mention the song of ‘Gitali’, composed on a Railway Coach, moving from ‘Bela’ to ‘Gaya’ :
1) Nai Ba Dako Roibo
2)  Choli Go Choli Go
)
)

3) Pantho Tumi Panthojaner Sakha He

(

(

(

(4) Ogo Pother Sathi

22. Mention the 15t Notation of Rabindra Sangeet, composed by Dinendranath :
(1) Na bole jeona chole (2) Hasire ki lukabi laje

(3) Sara barash dekhi ne ma (4) Banchan banchi maren mori

23.  Which one of the following songs is tuned in ‘Hambir’ Raga ?
(1) Madhhyadiner Bijan Batayane (2) Madhhya dine Jabe Gan
(3) Madhura Rupe Birajo (4) Madhura Basanta Echeshe

24. Which song is based in ‘Ekadashi Tal’ ?
(1) Duar mor patha pashe (2) Dujane dekha holo
(3) Duyare dao more (4) Dui hridayer nadi

25.  Which one of the following songs is tuned in ‘Kafi’ Raga ?
(1) Shraban Tumi Batashe Kar (2) Shraban Megher Adhek Duar
(3)  Abar Shraban Hoye Ele Phire (4) Sakarun Benu Bajaye

26. DPick the odd Taala :
(1) Se kon pagol jay pathe tor (2) Sakal belar Aloy baje

(3) Nai nai bhay (4) Bachha sahaj kore

27. The great Satyajit Ray was student of Visva Bharati, in :

(1) Sangeet Bhavana (2) Kala Bhavana
Siksha Bhavana (4) Vidya Bhavana
75 ||H||H||\HH||“ (R : papera
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28. Assertion (A) : Rabindranath was the first Vice Chancellor of Viswa Bharati.
Reasoning (R) : Rabindranath was a born artiste.
(1) Both (A) and (R) are true
(2) Both (A) and (R) are false
(3) Both (A) and (R) are true, but (R) is not the correct explanation of (A)
(4)  (A)is true, but (R) is false
29. Who amongst the following artists recorded the song ‘e parabase rabe ke’ for Satyajit Ray’s
film Kanchanjhangha ?
(I) Amiya Tagore (2) Kanika Bandyopadhyay
(3) Debabrata Biswas (4) Kishor Kumar
30. The frontispiece drawing of Geetanjali (The song offerings) is designed by :
(1) Nandalal Basu (2) Abanindranath
(3) William Rothenstein (4) W.B. Yeats
31. Which raga has been found in the song “Aaj dhaner kshete Roudrachhayay’ .. a song based
on baulanga ?
(1) Pancham (2) Bibhas (3) Bahar (4) Khamaj
32.  Which of the following songs is based on dhoon tune ?
(I) Maharaj E Ki Saje Ele (2) Olo Sai, Olo Sai
(3)  Dibanishi Koriya Jotan (4) Keho Karo Mon Bujhe Na
33. Which new combination of ragas were created by Tagore ?
(1) Bhim palasree (2) Asawari Bhairavi
(3) Asawari (4) Bagesree
34. Identify the correct raga and tal of “Timiramayo Nibironisha”
(1) Hamir - Kaharwa (2) Megh - Jhaptal
(3) Behag - Trital (4) Imankalyan - Teoda
o7 [ [ HERAHNANI 10 -




28. SMMURYT (A): W= fava aRadt o 9o\ Farafa 9|
T (R) : TS Teh THIq HARR I |
1) (A) 3R (R) A1 =&t 1
2) (A) 3R (R) THI Terd ¥ |
(3) (A) 3R (R) IFI F& T, Al (R), (A) T el A& T 8
(4) (A) @ g, dfFA (R) Tora 71

29. fr=ifRa H @ fFa FaThR 7 Gaasid ¥ &1 fhed sasien & fau ‘T e W@ &1’ 1id e fwa

o1 ?
(1)  afEn TR (2) TR FEHTER
(3) <eTsid Tergamd (4) TRk FAR

30. Tiaisital 1 9@ fod (W= Arwfin) fhas gr o ffen T g ?
(1) ¥ «ig (2) AR
(3) fafaew QoweT (4) syl ™

31. ST W M TMid ‘ST ¥R &) goEE .. B i | R ?
(1) dY=| 2) faurg (3) ®BR (4) @HIS

32, freAfafead § @ ®F-9 M 47 <7 R e § 2
(1) 9ere T fF 9= (2) el O, Sl |
(3) feenfelt ifean sia 4)  FE H AT A

33. TR gR ford e T Sfmgor 6t ot e 2
(1) ot g (2) e St
(3) el (4) sk

34. ‘‘faftn it & @@ W iR a1 1 Tem
(1) THR - - (2) 9 - FuaA
(3) &M - e (4) TR - faErEr
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35. The original surname of Tagore was :

(1) Kushari (2) Chattopadhyay (3) Dishari 4)
36. Who had directed the film ‘Natir Puja” of Rabindra Nath Tagore ?

(1) Rabindra Nath Tagore (2) Satyajit Ray

(3) Mrinal Sen (4) Tarun Mazumdar
37. Which book has been Authored by Charuchandra Bandopadhyay ?

(1) Bangaikatan (2) Rabi Rashmi

(3) Ananda Sabakaje (4) Rasha Monjari
38. In which Tala the Song ‘Gopan prane ekla Manush..” is based on :

(1) Rupak (2) Teoda (3) Sasthi 4)
39. Which one of the following songs is based on Western Tune ?

(1) Likhana tomar (2) Katabar bhebechhinu

(3) Nishidin Bharsha rakhis (4) Nibira Ama timiro hote
40. Tagore composed the song “Aro Aro Prabhu Aro Aro’ for the drama :

(I) Mukto dhara (2) Visarjan (3) Prayaschita 4)
41. Which of the following songs is based on ‘Kirtan” ?

(1) KharaBayu Boy Bege (2) Phule Phule Dhole Dhole

(3) Sakhi Bohe Gelo Bela (4) Maya bana Biharini Harini
42. In which language lyrics of “Bhanu Singher Padavali” was composed ?

(1) Bangla (2) Maithili (3) Nepali 4)
43. Trace out the correct pair from the following :

(1) Amar Jibanopatra - Chitrangada

(2) Kaho Kaho More Priye - Mayar Khela

(3) Kahare Herilam - Shyama

Shravaner Kalo Je Megh - Chandalika
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44. In which music drama we find ‘Ashok’ as a Character ?
(1) Mayar Khela (2) Kalmrigaya
(3)  Valmiki - Pratibha (4) Tarer desh

45. Name the dance - drama written and published in 1936 :
(1) Shyama (2) Chitrangada (3) Mayar Khela  (4) Chandalika

46. In which dance drama we find character of ‘Anuchar’” ?
(1) Biday - Abhishap (2) Chandalika
(3) Chitrangada (4) Tarer desh

47. Single out the song tonally differing from the other three :
(1) Amra Milechi Aaj Mayer Dake
) Ami Shudhu Rainu Baki
(3) Shyama Ebar Chere Cholechi Ma
) Tomar Khola Haoya Lagie Pale

48. “Dhular Anchol Bhorechhe aaj paka Fasale” is a mid-line of a song used in the play :
(1) Natir Puja (2) Bisarjan (3) Malini (4) Rakta karobi

49. Single out the song the metically different from the other three :
(1)  Amay Khamo He Khamo (2) Hay Hemantalakshmi
(3) E Bela Daak Porechhe (4) Shushko taper doityopure

50. Who among great Esraj Artiste came to the Santiniketan Sangeet Bhavan as an artiste in the
time of Gurudev Rabindranath Tagore ?

(1) Nirmal Nandy (2) Ranadhir Roy
(3) Ashesh Chandra Bandopadhyay (4) Abanindra Nath Tagore

51. Which song wrote Rabindra Nath Tagore in his earlier Life ?

(1) He nutan dekha dik Arbar (2) Tumi Kon Bhangoner Pathe ele
Dinanta belay seser fashal (4) Keno bajao kakan kana - kana
L IIHIHIII\H\ MR 1
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frefafed o 9 9% Ma &6 9 S 7= 94 9 qoia: fis g2
(1) oW fhalfs o ARR Sk

(2) enfH gy T et
(3) TIMI TR B¢ TS |
(4) TR @i greE AT are

“ YeR T R® AT Ukl B fRE ek | yged Tid i s i dfed © 2
(1) TR Y 2) faus (3) wfert (4) YA HAST

frefafed § @ o0 @ T fow axg #1 gfe & o= dHi 3 e 72
(1) THM & § &l (2) TE eHdwsH
(3) el BT UR® (4) YR AR AR

frafafad § § 9 ¥ 78M TIRN FATFR [eed WA TR & 99 Th FAR & &9

MifafTeha" G 9o 7T & ?
1) T =< (2) TR T
(3) ARy I dSreA™ (4) e 1Y IR

T TR 39 qaadi sl § SiF 61 7 foman o ?
(1) T I09 <@ fow AReER (2) T HE 9IEER 99 T

(3) T 9T IR HE (4) A TS AR HUN-H0N

o-s7s [ VAL i



52.  Which song Rabindra Nath composed in raga ‘darbari kanhara” ?
(1) Ki gabo ami ki sunabo (2) Ebar nirab kore dao he tomar
(3) Hridaye tomaro daya jeno pay (4) Ore bhai phagun legechhe bone bone

53. Which song is of Phalguni ?
(1) Ami phul tulite alem bone (2)  Yadi tare nai chini go
(3)  Dhire bandhu dhire (4) Jakhon Esechhile Andhakare

54. Mention the song from the following list taala of which is based not on a single taala :
(1) Gram chara oi rangamatir path (2) Viswaveena robe
(3) Amar Mollikabane (4) Surer guru

55. Match the following :
List - I List - II

(@) Tumi je surer Aagun (i) Tapati
(b) Jago he rudra (i) Achalayatan
(c) Hriday Amar Prakash (iii) Gitimalyo
(d) Sakal janamo Bhore (iv) Gitali
Codes :

(@ (b) (o) (d)
O O @ @) @
@ G @ Gv) )
@) ) O (v ()
@) (v (@) @ 0

56. Match the following two lists :
List - I List - II

(a) Aachho Apon Mohima loye (i) Aaswas upaparyay
(b)  Ore bhiru tomar hate (i) Biswa upaparyay
(c) Ki Karili Moher Chholane (i) Bibidha upaparyay
(d) Tumi dhanyo dhanyo he (iv) Puja-o-prarthana

Codes :
@ ) (@ (@

® G @ Gv) (i)
2 @ @ @§) (@v)
) G @@ @ ()
@) Gv) (@) G @)
o-s7s [ HNNE y




52.

53.

54.

55.

56.

D-9715

frefafea § 9 = @1 T Wieg 719 3 T e e’ | ed o g2
(2) TR fa R T T THR
(4) 3R 9 B AW T IH

(1) T e sfy fok gAmen
(3) TU AWR A S 9

I |1 T B[ € 2
(1) it P qfer Tem o
(@) fatey

Frefafaa g=t & 9 98 Tiq sam fSEe 9 Tha ara TR STefa @ § 2

(1) T BIET T TR 9
(3) AR HifcawE

fefafad w1 gafaa wife
Tt - 1

(@) TH S R A

(b) MR &R

(c) A AR THR

(d) HHa ST 9R

a) (b) (o) (d)
) @) () (@)

c) T =i 2Rt sem

d) T e a= R

@ () (9 (@
G () (v) (i)
0 @ @) (iv)
() () (@) (iv)

(v) (i) @) ()
JUNOIEREAR

~— — ' ~—

(4

) (
HE

) e E fafi@

(4) TGN THE FTHN

(2) foreeeton =
4) IVTE

it - 11
qradt

CEGRIGE|
e
et
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57. Match the following :

List - I List - II
(a) Eso Sarater Amala Mohima (i) Chachoro Chikuro Adho
(b) He sakha mamo hridaye (i) Baje jhanana jhanana
(c) Bendhechho premero pashe (iii) Kaishe katungi
(d) Timiro Bibhabori Kate (iv) E sakhi Aba Kaise

Codes :

@@ (b) (o) (d)
1) (v) @) @) ()
() @ @) @ (i)
G) @O G @) )
(4) (@) @) @) @

58. Match the following :

List - I List - II
(a) Saktirupo hero taro (i) Nachata Trivanga E
(b) Hridayo Nandanabone (i) Sapta Surotina Grama
(c) Dao he hriday Bhoredao (iii) Udata Bandana Naba
(d) Bipula taranga re (iv) Payela Mujhe Bhari de

Codes :

@ () (o9 (d)
@O G G )
2 @ @ Gv) ()
(3 Gv) @@ @ (i)

@ )
oos [T

ii 1ii

)
i

iv) ()
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57. Tfafea w1 gafaa s :

eI - 1 T - 11
(a) H TR T HifEw () =R s e
(b) T wEl HHl g (i) oS FA-FH
(c) oD THY U (i) Y HM
(d) fafed fasmeid e (iv) T @ o FH
Fe
@ ) (9 (@
1) (v) (@) @) ()
2 @) (@v) @) ()
G @) @) () (i)
@) () @) @v) ()
58. fr=fafea =i gafea =<
eIt - 1 T - 11
(a) wfoRTETl B AR () TEd BETT
(b) &N A (i) H< GAfd amE
(c) <=1l € &g WREmsd (iii) ST e e
(d) fagen d@my (iv) T 3 A <
Fe
@@ (b (9 (d)
® @ @) @) ()
2 @) @ (v) (i)
®)  (v) (@) (@) (i)
@ (@) @) @) (@)
L TR 1




59. Match List - I with List - IT

List - I List - II
(a) Kato Kal Pare Balo Bharat Re (i)  Girindro Mohini
(b) Hay Ki Tamoshi Nishi (ii) Dwijendralal Roy

() Namo Namo Janani Ashesha Gunadharini (i) Gobinda Chandra Roy
(d) Banga Amar Janani Amar (iv) Upendranath Das
Codes :
(@ (b) (o) (d)
O @ @) G ()
() (v) D) @) ()
@) (@) @) (v) (i)
(4) @) (@(v) @ (i)

60. Match List - I with List - II :

List - I List - II
(a) Prangane Mor Shirish Shakhai (i) Sandhan
(b) Amar Nayan Taba Nayaner (ii) Pratyasha
(c)  Aji E Nirala Kunje (iii) Abashese
(d) Bahir Pathe Bibagi Hiya (iv) Barandala

Codes :

@ () (9 (d)
M @O @) @@ G
(2) (v) @) @) ()
G @) @ Gv) (i)

) (i)
(il

i) (iv) (i

) (
Il

“)
|
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59. He - [ & Gt - [1 9 gafad a3

At - 1 T - 11

(a) Al HTA IR T MR X () fifeg Aifet
(b) == for amrRh Al (i) Teor=ama 1=
(c) THI THI S ST T[urenof (iti) Mo == T
(d) S MR S AR (iv) U= T
FE :

@ () (9 (d)
@ @) @ @)
2 @Gv) @) @) @
G) @@ @ (Gv) (i)
4) (@) @) @O ()

60. T - I I Tt - 1 § GAfad L
T -1 T - 11

(a) 9o AR ey wEm () wHuH
(b) HR T qd TIR (i) g
(c) TSt U frem st (iii)  STeRIE
(d) =feX ue foemit fean (iv) wEan

@ (b) (o) (d)

) (@) @) @) @)
) (v) (@) () ()
3) @) @) (@Gv) (i)
) @) (v) @) ()
ll
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61. Match List - I with List - IT
List -1 List -II

(@) Naha Mata Naha Kanya (i) Khanika
(b)  Aji kon dhan Hote (ii) Chitra
(c)  Sakhi Pratidino Hay (iii) Chaitali
(d) Krishnakali Ami Tarei Boli (iv) Kalpana
Codes :

@@ (b)) (o (d)
W) () @ 0 W
@ Gv) 6 @ )
@) () @) @) 0
@) O @) @) @

62. Match List - I with List - II :
List - I List - II

(a) Lajayay Bharat Zash Gaibo (i) Bishnuram Chattopadhyay
(b) Balo Aei Ki Sei Bharat (i) Swarno Kumari Debi
(c) Bandi Tomay Bharat Janani (iii) Ganendranath Tagore
(d) Shata Kanthe Karo Gan, Jananir Putanam (iv) Sarola Devi
Codes :

@@ () (o (d)
M (v @) @) 0
@ ) @ @) @)
@) () @) 0 )
@ 0 ) @ W

63. Match the following :

List - I List - I1
(a) Rabindra Nath Tagore (i) Kadambari devi
(b) Jyotirindra Nath Tagore (ii) Pratima devi
(c) Debendra Nath Tagore (iii) Mrinalini devi
(d) Rathindra Nath Tagore (iv) Sarada devi
Codes :

@@ () (o (d)

® @© G G G)
() @) @ (v) ()
G) @ @) @ @)
(@) (v) (@) () @)

) (@)
o7 [N
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61. H - I 1 Gt - 11§ GAfed &1
et -1 e - 11

(a)  TET HIAT TRl =11 () @f
(b) TS ®H &9 B REEI
(c) GEt gfafer g™ (iii) =T
(d) FOTRA! AT ARG S (iv) Hea
%<

(@ () (o (d)
1 @) @) @ @)
2 Gv) @@ @) (i)
G) G () (@) (D)
“4) @ (v) () (i)

62. el - 1% It - 11§ Fafem 1 -
et - 1 Tt - 11

(a) TISTATE WRA ST el ()  Torooe =g
(b) el T T W WA (i) ol FHAR e
(c) € ™ WRA S (iii) TR SR
d) I HS HA ME, SR JaTH (iv) SR <at
< :

(@ () () (d)
1) (v) () (D) ()
(2) @) @) o (v) (i)
@) @) (@Gv) @ (i)
) @ (@) @) ()

63. frefafed =1 gafea it
el -1 el - 11

(a) &= Y TR (i) FEFE Qe
(b) SIS SR (i) fen <
() <O Y AR (iii) gomfert et
(d) = A" TR (iv) SR <t

@ b © @
) 0 G) i) ()
) G 6 (v ()
; () Gi) () ()

v) i) (@) ()
DO ARAT T z

D-9715 ‘

O8]

Paper-III



64.

65.

66.

o

Match the following :

List - I
(a) Jage Natha jochhonarate (i)
(b) Ananda dhara Bohichhe (if)
(c) Ore bhai Fagun legechhe (iii)
(d) Kato Kal rabe balo (iv)
Codes :
@@ () (o (d)
O O @) @ G
@ ) @ @) )
@) () @) O )
@) v @ @ o
Match the following :
List - I
(a) Sakal belar kunri @)
(b) Sanshaya timiro majhe (ii)
(c) Sakala kalusha tamasha (iii)
(d) Shraboner Dharar Mato (iv)
Codes :
@@ () (o (d)
O O @ @) W
@ @ @) @) 6
@) ) O () @
@) @) O @) @)
Match List - I with List - IT :
List - I
(@) Ghumer Ghana gahan hote (i)
(b) Sab Kichhu Keno nilona (if)
(c) Bina Saje Saji (iii)
(d) Ke jane kotha se (iv)
Codes :
@@ () (o (d)
O O @ ) G
@ ) @ @ @)
@) () @) O ()
@) (v ) @ 0
MR :

=

List - II
Lagi more Thumaka
Jab Chhor Chale
Aaju ranga khelata
Erima saba bana

List - II
Rajbijoy
Behag
Multan
Sahana

List - II
Chitrangada
Chandalika
Kalmrigaya
Shyama
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64.

65.

66.

Fefafad s gafead wie
T - 1

(a) SR AT SSAR

(b) A=< oW aifes

() 3N 9E BIH 4D

(d) ol S W Fal

@ b © @
1) () (iv) (1) (i)
2 i) 0 ) G
3) ) ) () @)
4) (iv) (i) () @[

i
i

w)
Ne]
g
iy
6] ]

frefafea =1 gafaa =1 :
ot -1

a) Thd dAR H

b) v fefmd wE

) Hehol e ATHTE

d) SER gRR Tl

@@ (b) () (d)
1) @) () (@) (i)
2) () (i) @Gv) ()
3) () () (@v) (i)
4y  (v) @) () (i)

- 1! gt - 1 § gAfad &1 -

Tt - 1
(a) TA AT A B
OEEREEEEIRENIEL
CEREEEISEIS
(d) & S ®ETH

@ ® © @
0 @ Gv) )
(i) (@) (i) (@{v)
@i @{dv) (@) (iii)

(iv) (i) (i)
JIITRI

~— — ' ~—

) ) @
LT

T - 11
() W AR GHH
(i) @ BT
(iii) ST 1 W
(iv) TH 9 S
Tl - 10
OERSIEEE
(if) ~@wT
(iii) T
(iv) Her
T - 11
() T
(i) =veTfeen
(iif) ST
(iv) ™I
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67. Match List - I with List - I :
List - I List - II
(a) Diner Belay Banshi (i) Anusthanik
(b) Banshi Ami Bajai ni ki (i) Natyageeti
(c) Agni shikha eso eso (iii) Puja
(d) Oto Aar phirbe na re (iv) Prem
Codes
(@ (b) (o) (d)
1 @ Gv) (@) ()
(2) (@v) @) @ (i)
() @ @) @) O
4) @) @Gv) @O (@)
68. To whom Rabindranath Tagore took back with him from Tripura in 1926 to introduce and
to revive ‘Manipuri dance’ in Kolkata ?
(1) Guru Bipin Singh (2) Guru Atomlea Singh
(3) Guru Nabakumar Singh (4) Guru Amubi Singh
69. Who was the music teacher of Sourendra Mohan Tagore ?
(1) Kali Prasanna Bandyopadhyay (2) Krishnadhan Bandyopadhyay
(3) Radha Mohan Swami (4) Khetra Mohan Goswami
70. Which song is not composed by Rabindra Nath Tagore ?
(I) Bone Emon phul phutechhe (2) Oi dekha jay bari Amar
(3) Gharete Bhramar elo gungunie (4) Ami phul tulite elem bone
71. Which song is not style of Kheyal ?
(1) Ankhi jal Muchhaile (2) Mon jago Mangal Loke
(3)  Ami Tarei Khunje Berai (4) Dao he hriday Bhore dao
o7 [ [ HERAHNANI 2 -



67. Gt - 1 %! Fet - 11 % T gafad ST

68.

69.

70.

71.

Tl - 1 Tl - 11
(a) foR ot sEht (i) AT
(b) S o7t a1 (i)  Tefd
(c) ef frem w=m TRl (ii)) TS
(d) Tl &R fiRed 1 Y (iv) 9|

e :
@@ (b) (o) (d)
®)  (@v) (D) (i)
i @)
iii) (iv) (
iv) (@

1
2
3
4

v)
)
i)

iii)
)

(
(
(
( i)

)
) (v) @) (
) @) () @Gv) @
) () @Gv) @G @

Tellwg A1 SR A icrehTal § AT J' 1 YRY T TS W YA i o fore aw 1926 H g
q ford oo e e ?

(1) e fafom fog ) T sraHen g
(3) T TaHAR fHE (4) T et feE
Y Hie SR & Gl f91e7e i & ?

(1) et &= FraTeT (2) FOTEA S
(3) e Higd Tt (4) AR Mt

for Titq =t T TSI SR g e R T § 2

(1) 9 THE Fd BeD (2) 3% <@ ST IR SR
(3) TRd Y Tl AT (4) I Fa gfad Tam ae
=1 | % @ i @ w1 St e 22

1) sTE S g (2) TA SAE HITA Aleh

(3) ol AR G AE 4) TS 3w IS

o-s7s [ VAL 2



72. Arrange the songs chronologically :

(a) Phul bale dhanya ami matir pore

(b) Bani mor nahi nahi

() Tomarei koriachhi jibanero dhrubotara

(d) Sakatare oi Kandichhe Sakale

Codes :

M) @00 @ @ 00 a6d 6@ @0 @ @
73. Arrange sequentially :

(@) Tumi indramonir haar enechho

(b) Biswa veena rabe

(c) Kanna hasir dol dolano

(d) Sahena Sahena Kande Paran

Codes :

M) @@ @ @ © b @@ 6 @b d @
74. Match List - I with List - II :

List - I List - II

(a) Jara Kache Ache Tara Kache Thak (i) Kari O Komal

(b) Ke eshe Jai Phire (i) Khanika

(c) He Nirupama (iii) Naibedya

(d) Ogo Shono Ke Bajay (iv) Kalpana

Codes :

(@ (b) (9 (d)

M) ) @) @ 0

@ O @) @) ()

@) (v @) 0 G

) @ O @ )
o7 [ HARCANAN 2

(©), (d), (a), (b)
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72. Tre=fafad Midl & Frersha{ar =eteed i :
(a) A dled T A A I
(b)  =moft AR & T

(c) A IS FSEm ¢ad

(d) HHRER S HES Hih

M @ (b)) d 2 ®)@©) @ d @) (@) ()b @ @) («© (@ b

73. SHAGG AT F
(a) qHI HIMT BN T
(b) o sfom @
(c) T BIET S Sl
(d) e §&1 FiQ T

74. G - 15 G - 11§ GAfad 1

Tt - 1 Tl - 11
(a) S S AW T A qh () ®RI A HEA
(b) & T M TR i) G
(c) @ fr=m (iii) Tz
(d) S AT o S (iv) e
FE :

@ () (9 (d)

1) @) @) @@ )
2 @O G @) ()
®) (@v) @) @O 3
(4) H o
|

(
o-s7s [ LI

i)

(
1l

i) (iv)

2

Ne)
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75. Match List - I with List - IT :
List - I

(a) Sukumari

(b) Sarat Kumari

(c) Swarna Kumari

(

d) Barnakumari

@@ (b)) (o (d)

L @ @ @G) (@)
() Gv) (@) @) (@)

() @) @ (@) ()
4 @) (@v) @ ()

o-s7s [ FMI A

List - IT
(i) 1854 - 1920
(i) 1858 - 1948
(iii) 1850 - 1864
(iv) 1856 - 1932
-00o0-
30
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75. §el- 19 G - 11 1 gafed a1

T - 1
(a) FFA (1)
(b) W FHR (i)
(c) ol FER (1)
(d) =g (iv)
Fe

@@ (b) (9 (d)

® @ @ @G (@)
(2)  Gv) (@) @) @)

() @) @ (@) (@)
4 @) (@Gv) @ ()

o-s7s [ VAL

1854 -
1858 -
1850 -

1856 -

-00o0-

II

1920

1948

1864

1932

31
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Space For Rough Work
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N

Paper-III



