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This paper consists of seventy five multiple-choice type of
questions.
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will be given to you. In the first 5 minutes, you are requested
to open the booklet and compulsorily examine it as below :
(i) To have access to the Question Booklet, tear off the
paper seal on the edge of this cover page. Do not accept
a booklet without sticker-seal and do not accept an open
booklet.

Tally the number of pages and number of questions in
the booklet with the information printed on the cover
page. Faulty booklets due to pages/ questions missing
or duplicate or not in serial order or any other
discrepancy should be got replaced immediately by a
correct booklet from the invigilator within the period
of 5 minutes. Afterwards, neither the Question Booklet
will be replaced nor any extra time will be given.
After this verification is over, the Test Booklet Number
should be entered on the OMR Sheet and the OMR Sheet
Number should be entered on this Test Booklet.

Each item has four alternative responses marked (1), (2), (3)
and (4). You have to darken the circle as indicated below on
the correct response against each item.
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Your responses to the items are to be indicated in the OMR
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Rough Work is to be done in the end of this booklet.
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put any mark on any part of the OMR Sheet, except for the
space allotted for the relevant entries, which may disclose
your identity, or use abusive language or employ any other
unfair means, such as change of response by scratching or
using white fluid, you will render yourself liable to
disqualification.

You have to return the original OMR Sheet to the invigilators
at the end of the examination compulsorily and must not
carry it with you outside the Examination Hall. You are
however, allowed to carry original question booklet and
duplicate copy of OMR Sheet on conclusion of examination.
Use only Blue/Black Ball point pen.

Use of any calculator or log table etc., is prohibited.

There are no negative marks for incorrect answers.

In case of any discrepancy in the English and Hindi versions,
English version will be taken as final.
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VISUAL ARTS
PAPER - III

Note : This paper contains seventy five (75) objective type questions of two (2) marks each. All
questions are compulsory.

1. In which year Ramendranath Chakrabarty made, “Boats on the Padma” a water colour
woodcut ?
(1) 1938 AD (2) 1945 AD (3) 1980 AD (4) 1936 AD
2. Wood engraving is done on :
(1) Side grain of the wooden plank
(2) End grain of the wooden plank
(3) Lower grain of the wooden plank
(4) Upper grain of the wooden plank

3.  Who introduced intaglio printing in India ?
(1) Rabindranath Tagore (2) Crawford
(3) Somenath Hore (4) Bartholomew

4.  Which of the following is not graphic artist ?

(1) Gagnendra Nath Tagore (2) Mukul Chand De
(3) Mahendra Pandya (4) Chanchal Banerjee
5.  Printing is done from Sunken Area in the process of :
(1) Woodcut (2) Intaglio (3) Lithograph (4) Offset printing

6.  Who is not a print maker ?
(1)  Anupam Sud (2) Somenath Hore
(3) Raja Ravi Verma (4) Laxma Gaud

7. Which Renaissance painter invented, “VITRUVIUS FORM” ?

(1) Raphael (2) Masaccio
(3) Boticelli (4) Leonardo - da - Vinci
8.  The ‘Chaura Panchasika’ illustrated manuscript is in :
(1) Early Mewar style (2) A Mature Kangra style
Late Mughal style (4) Popular Marwar style
oo R z Fapeca
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9.  Art and craft movement was headed by :
(1) William Johns (2) Rossetti (3) William Blake (4) William Morries

10. The Famous Women Renaissance artist :
(1) Kathe Kollwitz (2) Paul Becker

(3) Constanza Buonorelli (4) Artenisia Gentilleschi

11. Painter who initiated Indigenous trend in the south :
(1) K.CS. Pannikar (2) J. Swaminathan
(3) K.G. Subramanyam (4) A. Ramchandran

12. Painter famous for paper - cuts :
(1) Renoir (2) Monet (3) Cezanne (4) Matisse

13. Who was the main architect for the Dome of Florence Cathedral ?
(1) Flippo Brunelleschi (2) Leon Battista Alberti
(3) Andrea Palladio (4) Donatello

14. Name the medieval Orissan Sanskrit text on temple architecture.
(1) Shilparatna (2) Shilpa Prakash
(3) Kashyapa Shilpa (4) Samarangan Sutradhar

15. Mirak Mirza Ghiyath was the chief architect of which building ?
(1) Qutb Minar (2) Taj Mahal
(3) Humayun’s Tomb (4) Jama Masjid, Delhi

16. Who is the author of the Book “The Development of Hindu Iconography” ?
(1) Alice Getty (2) T. Gopinath Rao
(3)  J.N. Banerjee (4) Stella Kramrish

17. Where is situated the famous Gupta temple Bhim ki Chauri ?
(1) Dara Mukundara, Kota (2) Bairat, Jaipur
(3) Sanchi (4) Bhitargaon, Kanpur

18. Where is located “Maniyar Math” ?
(1) Sanchi (2) Rajgir (3) Patna (4) Gaya
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9. IR TS HIF 3Tialerd i Aqc foha fohar o ?
(1) faferm sit= (2) A @) fafeem = (4) faferzm wiE
10. 9FFg Afee JISITRUTREHT HARR off :
(1) &Y Hifafes 2) e aH
(3) IS AR (4) e Sfeetent
11. g fooer 7 <faw 7 <o ygfa oTRY &1 off ?
1) *.HTE T (2) . @A
(3) .S gomoaw 4) T TEEE
12. TR-%e & fau ufag fFoaer a1 €2
1) W (2) HMe (@) WA (4) wIfa|
13. TIRH FATA F T[ol F1 &I aIHR HiT o1 7
(1) forerodt scteht (2) T afewn et
(3) e Yomfea (4) R
14, Ti< IGHAT W ALFRTC 3fSAT H&ha TY FT AH FaARY :
(1) Frews ) Torew g
(3) Y f¥ew (4)  TTHNTO YR
15. Tire fosil foem fre 3ARd & & agaR © 7
(1) PR (2) S RS
(3) T # TR (4) < AT, foeed
16. ‘T STATHUE A feg SMEHHUTR T&ih & AW@H HiF ¢ 2
(1) Tfad g (2) 3. Iy =
(3) ST S (4) e Far
17. ‘| &1 = S e AT €, el stafted 82
(1) =T EF=W, (2) e, AR
(3) @rdt (4) oflauTE, FEAR
18. ‘AR 73’ el W srafeed 2
(1) 9= 2) TR (3) T (4) T
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19. Who designed the famous poster ‘Moulin Rouge’ ?
(1) Toulouse Loutrec (2) Jules Cheret
(3) Salvador Dali (4) Pablo Picasso

20. Who developed full ‘Roman’ type face for the first time ?
(1) Nicholas Jenson (2) Claude Garamond
(3) Francois Didot (4) Giambatista Bodoni

21.  Which one is known as ‘Tag line” ?
(1)  Thin line (2) Punch line (3) Fixline (4) Jaw line

22.  Which is the important objective of an advertisement ?
(1) The promise it makes (2)  Its professionalism

(3) Its ability to appeal (4) Its originality

23. How the image is reproduced in offset printing ?
(1) Reduced (2) Upside down (3) Reverse (4) Exactly same

24. What is the most important element of an advertisement copy ?

(1) The headline (2) The message
(3)  The competitive edge (4) The buyer benefit

25.  Who is the sculptor of Rondanini Pieta ?
(1) Rodin (2) Donatello (3) Mailol (4) Michelangelo

26. Famous sculpture made in marble “Rape of Sabine Woman” was sculpted by :
(1) Michelangelo  (2) Giam Bologna (3) Ghiberti (4) Lorenzo Bernini

27. Famous sculpture “Ecstasy of St. Theresa” belongs to which style ?
(1) Renaissance (2) Mannerism

(3) Baroque (4) Neoclassicism

28.  Which substance is applied for cleaning aluminium during melting ?

(1)  Ammonium chloride (2) Common Salt (Sodium Chloride)
(3) Sugar (4) Borax
o [ AN ; papern




19. W foqma ‘wiferm W' 1 fre wareRfa’ foean ?

(1) IqE e (2) 8 e
(3) HTIER et (4) discnl fushren
20. fHEA g 9r & faw qoi ‘ImA’ 2fzq " 1 famfaa foan?
(1) Free™ S=A 2) RS WM
(3) g fesre (4) famafesr areM

21, HE-H1 T ‘TTARA’ F FYH A AR ?
(1) o @A (2) U= A (3) e wmeA (4) ST A

22, HH-91 TF ‘R w1 Hequl SRy 72
(1) 9fas, St a8 31§ (2) THH! HIGNIH
(3) THH! HYS T I Al (4) TTH! Hifctshd

23, eirRae fifén # siw F9 Ruregy ot ©7
1) = 2) oTE-=T (3) fawda (4) Arefa: &

24, & foqmaa yfafats &1 waifaes Tgaqol Y@ N =1 © 7
(1) e (i) (2 s
(3) faeasicres (4) UEH Y

25. it frwer & gidwn &
(1) fes (2) EMREr (3) wa (4) TERALSAl

26. SR ¥ ffHd faeama qfd X o 1tE afeq g’ a9R T
(1) vE&Hadlsd g (2) A FJAFRIER  (3)  fSedl g/ (4) AR I R

27. oo qfd ¢ wagedt o1fe de 2w’ forg deft & Fafa 72
(1) g (fes) ) W e (AAfe)
(3) =+ (4) TERIEETE

28. Tuerei & SRA SegfafTom &1 9% 34 % forw fr wered 1w faan S 82

(1) STHIIH FANES (2) HHYRY THF (HfeTH FINES)

(4) <iw

(3) =t
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29. Ceramic Haniwa belongs to which country ?
(1) China (2) Japan (3) Korea (4)
30. What is the favourite medium of sculptor Subodh Gupta ?
(1) Marble (2) Mix Media (3) Wood 4)
31. Select the correct sequence :
(1) Trial proof, Proof, Artists proof, Edition
(2)  Artists proof, Trial proof, Proof, Edition
(3) Edition, Artists proof, Proof, Trial proof
(4) Proof, Trial proof, Artists proof, Edition
32. Select the correct sequence of process :
(1) Grinding, Inking, Gluing, Drawing
(2) Inking, Gluing, Drawing, Grinding
(3)  Gluing, Drawing, Grinding, Inking
(4) Grinding, Drawing, Gluing, Inking
33. Which of the following set of materials is correct ?
(1) Fible glass, Printing table, Levigator, Camera
(2) Levigator, Gum Arabic, Washout solution, Tusche
(3)  Exposing table, Pastel, Geletine, Sand
(4) Squeeze, Exposing table, Camera, Lost wax process
34. Select the correct sequence in chronological order :
(1) J. Swaminathan, N.S. Bandre, M.F. Hussain, K.G. Subramanyam
(2) K.G. Subramanyam, J. Swaminathan, N.S. Bandre, M.F. Hussain
(3) N.S. Bandre, M.F. Hussain, K.G. Subramanyam, J. Swaminathan
(4) M.F. Hussain, N.S. Bandre, K.G. Subramanyam, J. Swaminathan
35. Arrange according to chronological order :
(1) J. Louis David, Paul Klee, David Hockney, Van Gogh
(2) Van Gogh, David Hockney, Paul Klee, J. Louis David
(3) J. Louis David, Van Gogh, Paul Klee, David Hockney
(4) Paul Klee, Van Gogh, J. Louis David, David Hockney
o-s [ HLAAANI ;
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29, QUi g fryg <9 9 Hefea g 2
1) = (2) SMHE (3) @it (4) SIS

30. HfdwR gary T 1 o area ©
1) ETH 2) Theg wifean (3) w3 (4) 9rq

31. W& STIHH 1 997 X ¢
(1) & g%, Y%, fw g%, e
(2) oMfE= g, TEe g%, %, Teer
(3) Tfewm, aféw qw, I, TEA TH
(4) I, I I, i gw, Tevm

32. HfHAT T WEt STIHH HT TIF DI :
(1) IS, SR AT, 9 T, o e
(2) AR AT, W @, o =, d
(3) Y oI, o s, 9, S
(4) e, fos I, SRS L, SR

33. fr=fafed o sH-w1 a&gei & 998 9d © ?
(1) e o, ffén 2w, e, F
(2) eI, T e, AT WeRH, U
(3) THUINT ood, e, TeierEd, U
)

(4) SIS, TN Tad, S, AR d g9

34. HTHH h IR W FHH A :
(1) . SHAeE, T1.OH. 918, TI.TE. g, .51, goaoam

(2) .S GIHUIE, N, TWHHARH, T.UH. F, TI.U%. gad
(3) TA.UH. ¥ig, TH.UE. A, .M. GoHIH, . WA
(4) TA.UE. gHF, TL.UE. 918, .51, Gooad, S @Eiee

35. HICRA o STTIR Wél A U :
(1) <. qE4 Sfae, afa a1, Sfae g, o= T
(2) a7 T, Sfere gieHI, W A, J. qEH <S9S
(B) . =W fae, 31 W, 9ta Fd, Sfae gt
(4) A I, 99 T, S, qEA Sfae, fae et
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Select the correct sequence of the Government Art School in India chronologically :

Madras, Calcutta, Bombay, Jaipur
Calcutta, Jaipur, Bombay, Madras
Bombay, Madras, Calcutta, Jaipur
Jaipur, Bombay, Madras, Calcutta

Choose correct chronological sequence of Indian texts :

Kadambari, Abhinav Bharati, Abhigyan Shakuntalam, Kamasutra
Kamasutra, Abhigyan Shakuntalam, Kadambari, Abhinav Bharati
Kamasutra, Kadambari, Abhigyan Shakuntalam, Abhinav Bharati
Abhinav Bharati, Kadambari, Abhigyan Shakuntalam, Kamasutra

Choose correct chronological order of the works by Rodin :

The Age of Bronze, The Gates of Hell, The Burghers of Calais, Monument to Balzac
Monument to Balzac, The Gates of Hell, The Burghers of Calais, The Age of Bronze
The Age of Bronze, Monument to Balzac, The Burghers of Calais, The Gates of Hell
The Gates of Hell, Monument to Balzac, The Age of Bronze, The Burghers of Calais

Choose correct chronological order of the temples at Khajuraho :

Chausanth Yogini, Lakshaman, Kandariya Mahadev, Parsvanath
Chausanth Yogini, Parsvanath, Lakshaman, Kandariya Mahadev
Parsvanath, Chausanth Yogini, Lakshaman, Kandariya Mahadev
Parsvanath, Lakshaman, Chausanth Yogini, Kandariya Mahadev

Select correct sequence of the four ‘P’ of marketing :

Product, Price, Place, Promotion (2) Place, Price, Product, Promotion

Price, Place, Promotion, Product (4) Product, Promotion, Price, Place

Select the correct sequence of factors affecting the client - agency relationship :

36.
1)
@)
(3)
4)
37.
1)
2)
(3)
4)
38.
1)
2)
()
4)
39.
(1)
2)
(3)
(4)
40.
1)
(3)
41.
(1)
2)
<3>

b1 ||H||HH||\

Conduct, Changes, Communication, Chemistry
Chemistry, Communication, Conduct, Changes
Changes, Conduct, Chemistry, Communication

Communication, Changes, Conduct, Chemistry
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36. HIHH % TIER YRA H TSH1 Fedl fo=ITerd 1 &l 9 oam
(1) TS, Sasd, de3, ST
(2) wAH, AR, g9, qGH
(3) %, TR, hHetehd], ST
(4) SO, S8, HEM, Hershl
37. frafafed ardia Ui & 981 ey 1 999 S
(1) ewRl, IfTa AR, ST Sg=<ier, e
(2) A, ATUIH WpwIer, HIcHR], AT WRd
(3) MY, HIGF, AT SMefaerd, AT IR
(4) SAfYTE 9T, FemE, AMYFE WEeH, HIHE
38. U<l w1 Ffafaa wiaal &1 98 Feswa ¥ AEw
(1) e st it aii, T Trem o1 7, fe afd ot e, AigHe g aees
(2) TigHe T e, TS fTed ot ja, f o &1fw S, i< T & o
() f& TS i s, wigHe 2 e, T sid 1t %, e e o1 v
(4) T3 7w &% &q, AigHe ¢ aTese, i< T &1 o, i O 1w el
39. @Rl & Afafad dfedl ®i W&t wesd § FE
(1) <ige AR, A&H, Sl Heed, qeey
(2) dige DT, qreey, Aeml, el T
(3) TRETY, =igs AT, Aewul, el Tk
(4) RS, TeHY, HiHS AT, helE AR
40. =R ‘91’ 3T AT % Tt hH H FIAT DI :
(1) IR, hiAd, TIM, JIN (2) ¥, HIFd, TG, TR
(3) wHIWd, TIM, T9R, 3R (4) 3R, YN, HiAd, T
41. UM e HALl Dl GHIAd I ATl HREI & Hal TIhH h1 FIT DI :
(1) dfe, SQad, FEY, FHIH
(2) HHRI, FEY, F4dfd, T5d
(3) G, Fdid, HHIEHIO, TEH
(4) HEIWY, IS, Tdfd, FHIEH
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42. Select the correct sequence of 3D animation steps :
(1) Rigging, Rendering, Modelling, Texture
(2) Rendering, Texture, Rigging, Modelling
(3)  Modelling, Texture, Rigging, Rendering
(4) Texture, Rigging, Rendering, Modelling
43. Select the correct chronological sequence of the sculptors :
(1) K.S. Kulkarni, A.M. Davierwala, Bipin Bihari Goswami, Biman B. Das
(2) A.M. Davierwala, Bipin Bihari Goswami, Biman B. Das, K.S. Kulkarni
(3) Bipin Bihari Goswami, Biman B. Das, K.S. Kulkarni, A.M. Davierwala
(4) Biman B. Das, K.S. Kulkarni, A.M. Davierwala, Bipin Bihari Goswami
44. Select the correct chronological sequence of sculptures :
(1) The Bull, Mukhabhyas, Sringar, Toilet
(2) The Bull, Toilet, Mukhabhyas, Sringar
(3)  Sringar, Toilet, The Bull, Mukhabhyas
(4) Mukhabhyas, Sringar, Toilet, The Bull
45. Select the correct chronological order of monuments :
(1) Sultangarhi, Quwat Ul Islam, Tomb of Shershah Suri, Red Fort
(2) Tomb of Shershah Suri, Quwat Ul Islam, Sultangarhi, Red Fort
(3) Quwat Ul Islam, Sultangarhi, Tomb of Shershah Suri, Red Fort
(4) Red Fort, Tomb of Shershah Suri, Sultangarhi, Quwat Ul Islam
46. Assertion (A) : Print - making is considered as the medium of expression of visual arts.
Reason (R) : Because the Print- Maker is involved at every stage of print making process.
Codes :
(1) (A) is correct and (R) is not correct
(2)  (A) is not correct and (R) is correct
(3) (A) and (R) both are correct
(4) (A) and (R) both are not correct
o | MRV i paperan




42.

43.

44.

45.

46.

3 S THH 919l o Wel STIhH =ard &1
(1) ffim, i, Aref, TR
(2) Teiw, TR, R, wiefa
(3) drefan, TR, R, i
(4) <FE=R, R, e, wrefan

HfiehRl o W&l FIcTshH 1 = Y

(1) H.TH. Fa®v, TR, Sfoeraren, foftm foer M, fomm =t s
2) T SfoueEmn, faftm foert e, foum o <MW, %08, s
(@) fafte faerd ieam, fomm = T, .79, Fason, TuE. Sfoawarn
(4) fomm . <9, F.09. Fawol, LA, Sfoeraran, fafm faert dream

Afdehall & TEl FIeTshH H1 =7 HY :
(1) T 9d, gEIaM, SR, TEee
(2) T 9, TAAL, FEIAH, TR
(3) TR, T, T I, GEIAE
(4) HENAWE, R, TAAL, T I

TReh] & HEl hIIhy ol I99 &1
(1) G, FIqa ST, IRIME A T Hha, AT fohet
IR A T HHe], FAqel S, GeaTTe!, aret ket

3
(4

FAqA S, YedTTe!, SRS I 1 Hehardl, AT fehetl

)
)
)
) T TR, SRR X T ek, YErTIE!, Faqal sEA™

R (A) :  Tie-afsm, gyaswen =t aifusafed & merm & &9 8§ 993 S )
e (R) : Fiifw fie-da, fie-afs ufshen & yss =ror § wnfiet S 2|
< :
1) (A) 9@ T (R) ¥l T B
2) (A)FI T € W (R) T =
(3) (A) 3R (R) ST T2 €|

(A) 3R (R) IHI Terd € |

s HIH\IHH|||\||||!|H||||\|“|\||H|\|||H||\||||\|\|H|\ 1
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47. Assertion (A) : Paul Gauguin did both Woodcut and Etching.
Reason (R) : But Paul Gauguin was a painter and also practised print making.
Codes :
(1) (A) is correct and (R) is not correct
(2) (A) is not correct and (R) is correct
(3) (A) and (R) both are correct
(4) (A) and (R) both are not correct
48. Assertion (A) : Printing is a process for reproducing text and images using only a master
plate.
Reason (R) : Because many variation can be seen in Printing process
Codes :
(1) (A) is correct and (R) is not correct
(2) (A) is not correct and (R) is correct
(3) (A) and (R) both are correct
(4) (A) and (R) both are not correct
49. Assertion (A) : Colour are more durable in Fresco Buono compared to Fresco Secco.
Reason (R) : Because Fresco Buono is a dry process, while Fresco Secco is painted directly
into wet plaster.
Codes :
(1) (A) and (R) both are correct
(2)  (A) is correct and (R) is wrong
(3)  (A) and (R) both are wrong
(4) (A) is wrong and (R) is correct
50. Assertion (A) : Expressionism is an art style, which allows to depict distortion of forms.
Reason (R) : Because its gives freedom to artists to express subjective emotions rather
than objective reality.
Codes :
(1) (A) is correct and (R) is wrong
(2) (A) and (R) both are correct
(3)  (A) is wrong and (R) is correct
(4) (A) and (R) both are wrong
o [ VAANNND 1 Faper




47.

48.

49.

50.

AR (A) : T T A FS-Fe IR 35T AT T

e (R) : wAfer et Ml fesrerr & @R fife AT o1 ersam off f63 |
< :

1) (A) ¥ B (R) 91 T 2|

2) (A) 9@ Tl T WY (R) L B

(3) (A) 3R (R) I WLt B |

(4) (A) 3R (R) IHI Tera ¥

fuere (A) :  TUfen o &R foall & qaeie #i had T wie & TN & &t TiHa 21
T (R) : Fifer fGfen ufsran ¥ g femmd @t <1 dedt €1

< :

1) (A) ¥ B (R) 91 T 2|

2) (A)9E Tl T WY (R) T B

(3) (A) 3R (R) A1 w&t T

(4) (A) 3R (R) IHI Tera ¥

JMURYT (A) :  TEhI Yl 1 oIl § T&h! A1 § 1 31feyan feahrss dran 2
T (R) : Fifh Teh! A Tk Yo URAT €, STalh Hehl Tl WY 3T e # e foman
IS

(1) (A) TN (R) SHI F&t §

2)  (A) W& ¥ 91 (R) Tord R |
3)  (A) TN (R) ST TTerd |
)

(A) TTET € T (R) TR
AU (A) :  ATYSTAER FEt Fer St T FaH yredl 1 fasuor grar 7 |
qh (R) : Fiifeh 3AH FHATHR H TGRS 0 F I AR TAINE T FIH Hl
T B
< :

(1) (A) ¥ T T (R) 7TeTd T |

(2) (A) AT (R) T T R

(3) (A) T4 & T (R) 9T 1
(A) T (R) ST Trd |
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51. Assertion (A) : Perspective emerged as an important visual element of three dimension in
Renaissance Period.
Reason (R) : Artists of Renaissance made use of perspective to create three dimension in
the picture space.
Codes :
(1) (A) and (R) both are wrong
(2)  (A) is correct and (R) is wrong
(3) (A) and (R) both are correct
(4) (A) is wrong and (R) is correct
52. Assertion (A) : It is widely accepted that Bhava and Rasa are conjoined.
Reason (R) : Because all the arts target ultimately at creating the images of emotions in
order to reach the goal of Rasa-Nishpatti.
Codes :
(1) (A) and (R) both are correct
(2)  (A) is correct and (R) is not correct
(3) (A) is not correct and (R) is correct
(4) (A) and (R) both are not correct
53. Assertion (A) : Henry Moore preferred to create monumental sculptures.
Reason (R) : He simply wanted them to be seen by mass.
Codes :
(1) (A) and (R) both are correct
(2)  (A) is correct and (R) is not correct
(3) (A) is not correct and (R) is correct
(4) (A) and (R) both are not correct
54. Assertion (A) : Gandharan sculpture in Central Asia were invariably created in stucco.
Reason (R) : Because stucco being most malleable in nature provided more freedom to
artists to bringout the details.
Codes :
(1) (A) and (R) both are correct
(2)  (A) is correct and (R) is not correct
(3) (A) is not correct and (R) is correct
(4) (A) and (R) both are not correct
o [ HLAAANI y —




51.

52.

53.

54.

AUFRYT (A) : ISR il § IRYeT Tk Hegcaqul -t §99 9@ & ®9 § 39|
e (R) : TSR] e o TRl A Feror staenmer § -1t g w1 & faw ufdes
1 AT fohar o)

e :

(1)  (A) T (R) S Tord 1
(2) (A) W& T A (R) T4 B |
(3)  (A) T (R) T Tl €1
(4) (A)7TEd § 941 (R) WL R

AFURYT (A) :  IE I € FF wia 7R W oW 995 § |
e (R) : i TaE wHernell &1 ded W-Froufa & yaem & fau sta: vya-fas &1 e
FIAT |

e :

1) (A) 3R (R) <A T )
2) (A) W ® T (R) T |
(3) (A) 7A€ WY (R) Tl
4) (A) 3R (R) SHI Trd €1

AMURAT (A) : 10 P A WIR G gfamnsti o Fmror i e < |
e (R) : I8 hael gt =mEdl o fF faqer SHaqe 3= < |
<

1) (A) 3R (R) A1 w&t 1

2) (A) T E T (R) Ted B |

(3) (A) A § WY (R) WLt T |

(4) (A) 3R (R) IHI Ted B

ARTRAT (A) :  TEA TR B MR Fiaame fFfdere w9 & e el § o1 T §)
e (R) : Fiifeh TERRT et Falfuw serdasd gHfd w1 2 F FRO TTH FHATHRI HI
foaell =01 Sgenfed w1 &1 Afae T[emee 2t 2|
%<
1) (A) 3R (R) < T
2) (A) ¥ § T (R) Tod B |
(3) (A) TEd T W (R) T R
(A) 3R (R) T et €1
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55. Assertion (A) : Everybody is exposed to outdoor advertising inspite of their likes or dislikes.
Reason (R) : Because it has ‘Captured Audience’.
Codes :
(1) (A) and (R) both are correct
(2)  (A) is correct and (R) is incorrect
(3)  (A) is incorrect and (R) is correct
(4) (A) and (R) both are incorrect
56. Assertion (A) : Colour offers an quick method of conveying meaning and message without
words.
Reason (R) : Because colour and psychology are linked.
Codes :
(1) (A) and (R) both are correct
(2)  (A) is correct and (R) is incorrect
(3) (A) is incorrect and (R) is correct
(4) (A) and (R) both are incorrect
57. Assertion (A) : Tertiary colours are formed by mixing primary and secondary colour.
Reason (R) : Hence they are called by two-word name such as Blue-Green.
Codes :
(1) (A) and (R) both are correct
(2)  (A) is correct and (R) is incorrect
(3) (A) is incorrect and (R) is correct
(4) (A) and (R) both are incorrect
58. Assertion (A) : Raku is made of coarse grained clay containing lots of grog and sand
particles.
Reason (R) : Because it gives desirable texture, finish and strength.
Codes :
(1) (A) is correct but (R) is not correct
(2)  (A) is not correct but (R) is correct
(3) (A) and (R) both are correct
(4) (A) and (R) both are not correct
o [ HLAAANI s —




55. USRI (A): TS AR aed faa & A suat 19= stoa TI9< % dmesE IR < |
e (R) : Fiifer T8 ST/ <R ] Fiferd T B |
%<
1) (A) R (R) A T
2) (A) 5 B 3R (R) T |
(3) (A)TTerd ® 3R (R) W €
4) (A) 3R (R) SHI Terd €1

56. AMWRAT (A) : 1 fom vreci o A9 IR G % I USid UM HaT B |
T (R) : Hiifeh T SR AR Tk gEL § Halfed B

) (A) 3R (R) T W& ¥ |
2)  (A) 9§ 3R (R) Ted B

) (A) T € AR (R) T R

) (A) 3R (R) < e ¥ |

57. SMfUReT (A): qargs T, Wi iR fgdias 0 & fago @ o= €
qeh (R) : TH HROT Y F -7 S T IRl ok A F S 9

1) (A) R (R) A T T

2) (A) ¥R AR (R) 7@ B |
(3) (A) TTed § SR (R) TR €|
(4) (A) 3R (R) IHI Ted T

58. IWRAT (A): TF I UM TF a1 o HUI i TR T AT i I Il § SR S € |
T (R) : Hiifer 3o Fifed aAmEe, TRYuid T& Aset 2t ¢ |
%<
1) (A) ¥ g T (R) T <
(2) (A)TEd € WY (R) T R
(3) (A) 3R (R) T T2 & |
(A) 3R (R) BT TTerd 2

s HHI\IHII|||\|||||H||||\|“|\||H|\|||H||\||||\|\|H|\ 1



59. Assertion (A) : Stone ware is fired in low temperature.

Reason (R) : Because it is stronger than earthen ware.
Codes :

(1) (A) is correct but (R) is not correct

(2)  (A) is not correct (R) is correct

(3) (A) and (R) both are correct

(4) (A) and (R) both are not correct

60. Assertion (A) : Porcelain is found in white and gray only.

Reason (R) : Because it is extremely fine soft clay.
Codes :

(1)  (A) is correct but (R) is not correct

(2)  (A) is not correct and (R) is correct

(3) (A) and (R) both are correct

(4) (A) and (R) both are not correct

61. Match the following statements :

(a) John Guttenberg (i)  First colour printing was experimented
(b) S. W. Hayter (ii) Discovered lithography process

(c) Senefelder (iii) Discovered Viscosity impression process
(d) Hercules Seghers (iv) Movable Types

Codes :

@@ () (o (d)

1 @ @) @ ()
2) @(v) @) @ ()
(®) @@ @) @) @
@) (v) @) @ @
o [ NNE 2




59.

60.

61.

w)
N
O
—_
6] ]

ARIT (A) : RN 9 1 I8 TR TR Sl 7
e (R) : Hifeh g 1 ITR | TSN HATe[d el |
FE
(1) (A) & € W (R) Tel T 2|
(2) (A) =& T 2 (R) T R
(3) (A) 3R (R) A1 w&t

) (A) R (R) S HE T €

(4

afireRed (A) : T " 3R SR T T 9T @
@ (R) : iR T8 T B T 5 ¢ |
HE

(1) (A) 9 & T (R) T €|
2) (A) @& T € AR (R) R B
(3) (A) 3R (R) A1 w&t T

) (A) 3R (R) 3T W T 2

(4

frefafed s =1 gafad & :
(a) S Tt

(b) TE.T=Y, 3IX

() THR

(d) THEE "

@ ®) © (@
) ) ) () @)
2) () @) O ()
) ) @) Gv) 6
)

(iv

) (D) @) ()
AL 2
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62. Match the following :

(a) Gum solution Screen Printing

(

(b) Rocker (i) Woodcut
(c) PVA (i) Lithograph
(d) Brayer (iv) Halftone
Codes :

@@ (b)) (o (d)
1 ® @) 3§) (@iv)
(2) @) @Gv) @O @)
G) @) @ G ()
@ @) @@ Gv) @

63. Match the following :

(a) Planography (i)  Textured material is adhered to the printing matrix
(b)  Stencil (i) Inkis pressed through a screen
(c) Collography (iii) Method of block printing
(d) Woodcut (iv) Matrix retain its original surface
Codes :
@@ (b) (o) (d)
1 G @ G (1)
() Gv) (@) @ ()
(®) Gv) @) @ ()
@ @ (v) @) ()

64. Match the following :

(a) Celebration (i) Arpana Kaur
(b) Karbala (ii) Jatin Das

() Time Image (iii) M.F. Hussain
(d) The Hesitate touch (iv) Tayab Mehta
Codes :

@@ (b) (9 (d)

M @O G G )
2) (v) @) @ 3
() () (111) (1") (1)
4) (@) @{v) i
o IO ;




62. Tr=fafad = afea =i
(a) T WIE
(b)
(c) drEtT
d) I
< :

(@ (b) (o) (d)
@ @ @) @G ()
(2) @) @Gv) @ ()
@) @) @@ @) ()
(4) @) @) (@) ()

63. Tre=fafad =1 gafea =<
(a) AR
(b) wim@
(c) IR
(d) TIshe
< :

(@ (b) (o) (d)
1 G @ 3G ()
(2 Gv) (@) @ (i)
G) (v) (@) @ (i)
@) @ (v @) (i)

64. Trerfafad =1 gafea =i
(a) Hfceed
(b)  wele
(c) <rH AN
(d) T e=
< :

(@ (b) (o) (d)
®H @ @) @G (Gv)
(2)  (v) (@) @ ()
©) (11) (111) (IV) (i)
(4) (iv) i

791 H|\|\|H|||||\||||! i

Thia fufen

g8 e
faemms

TAEE! TR TUE H HT T B |
IRl SR % §RI qaEl S

TUE IR I TG

qi= o791 Hifelsh §de i W@ ol g |

TdoT HR
EEIERA]
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65. Match the following :
(a) Bauhaus
(b) National Museum
(c) Cobra Group

(d) PAG
Codes :

(@ () () (d
1) @) (@) @) ()
2 Gv) @) @) (i)
@) @) @@ @) (@0
4) @ (@) (v) (i)

66. Match the following :
(a) Libido
(b) Bauhaus
(c) Formalism
(d) Readymade art

Codes :

@ () () (d
M Gv) @@ @) (i)
(2) @) @Gv) @) ()
@) O (@ @v) (i
(4) (D) (@) (v) (i)

[ S e R car S

1954

ii 1919
iii) 1948

1947

Walter Gropius

i) M. Duchmap
ii) Sigmund Freud

Clive Bell

67. Match the following manifestos of art movements with their writers :

(a) Realist

(b) Dada

() Cubist

(d) Supermatism
Codes :

(@ (b) (9 (d)
L @ @ 3§) (@)
(2) @) @@ @ ()
() @) () (IV) (11)
(4) (@) (i)

s

Hugo Bala and Tristan Tzara
Kasimir Malevich
Gustav Courbet

Albert Gleizes and Jean Metzinger
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65. Trefafad = gafea =i

(a) R
(b) U HUBH
(c) ST
(d) T
Eclg_d':

(@ @®) (© (@
(1) @) @) @G@v) @)
(2) (v) (@) () (i)
@) @@ @ @) (@iv)
4) @) (@) (@Gv) (i)

66. Treifafad =t gafea =i
(a) forferet

b) () (d)
) @ () (i)
v) (@) (@

i) (iv) (i)
) Gv) (i)

67. TrAfafEd we ARG & =NT0TTS i 3Tk T@ehl o 919 FAfAd FiT

(a) TaEfa=
(b) <1

() FIfere
d) guddfen
e :

(@ (b) (o) (d)
®H @ @) @G (Gv)
(2) @) @) @ @0
@) @) @) (v) (i)
(4) () @) (G (@Gv)

) (@
o [ NNEND

1954

ii 1919
iii) 1948

1947

et Mg

i) W guHy

FARE A

& aer iR fowerd s
ii) HYH Areifer
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68. Match the artists with their respective paintings :

(a) Klimt
(b) Rousseau
(c) Chagal
(d) Dali
Codes :

@@ (b) (o (d)
1 G Gv) @O @)
(2)  (v) (D) G ()
() @) @) Gv) @)
4) @) @) @ @)

69. Match the following scholars to their relevant theories :

(a) Tolstoy
(b) Callingwood

() Croce

(d) Hegel
Codes :

@ () () (d
1 Gv) (@) @ ()
(2 G (@v) @) ()
@) (v) (@) @ (i)
“4) @ (@) @) (Gv)

70. Match the following :
(a) NewsPaper
(b) Double Spread Ad.
(c) Packaging
(d) Sandwich Board
Codes :

@@ (b) (9 (d)

1 @ G (v) (i)
2 (v) @) @) ()
G) @ (Gv) @) ()
4) @) (Gv) () (i)

(i) @v) ()
o [ NNE

I and the village

Soft Construction with Boiled Beans

The Kiss
Sleeping Gypsy

Classification of Art

Theory of Expression

Theory of Imagination

ii) Theory of Communication

Brand Name
Gutter Space
Out Door

Magazine
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68. TT=fafad ARl FI 3T Ufen & o gafead a3 :

(a) T (i) o e g foads
(b) I (i) W HHLRM a9 AEes d4
(c) <mme (iti) T ford
(d) et (iv) wef foeet
< :
(@ (b) (o) (d)
1) @) Gv) @ ()
(2)  (v) (@) @) ()
@) @) @) (@) ()
4) @) (@) @ (@0

69. TrAfafad § & d@wl & @Y 3T TS ol A a3
(a) TAEME (i) FARMTRHRTA TH e

(b) HIATIS (i) <A AT FHE TR
(c) (i) <R SH THIYYH
d) =T« (iv) < iR sHfSeH
< :

@@ () (o (d)
1) (v) (@) @ ()
(2 G (v) () )
G)  (v) (@) @ (i)
4) @ (@) @D (i)

70. Tre=fafed = gafea =1

() STT ) e
(b) T TiIE TE. (if) X T
() Tfsm (ili) 3T R
d) Hvefom arE (iv) HA
< :
@@ () (o) (d)

1 @ @) (v) (i)
2) Gv) (@) @) (i)
G) @) Gv) @) (i)
4) @@ (@v) @ (i)

o-srs [ AT 2
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71.

72.

73.

s

Match the following :

(a) Maximum Point Size (i) Cypher
(b) Enlarged Interlace Initial (i) 72 Point
(¢)  Unit of Resolution (iii) Pictogram
(d) Pictorial/Illustrated Text  (iv) DPI
Codes :

@@ (b)) (o (d)
1) @ G (@) (@)
(2) (@v) @) @ (i)
() @@ @ @v) (i)
4) @) @) @ (@)

Match the slogan with their creator :

(a) ‘At 60 miles an hour the loudest noice in this Rolls
Royce comes from the electric clock’

(b) “Think small campaign for vodafone beetle’

(c) ‘There is an inherent drama in every product’

(d) “Buy this product and you will get this specific benefit’

Codes :

@@ (b) (9 (d)

® @ @) G (@)
(2) @) (v) @) (@)
G Gv) @) @ ()
@ @) (@Gv) G @)

Match the following :

(a) Ramkinkar Baij

(b) Nek Chand

(c) Dhanraj Bhagat

(d) Sankho Chaudhury
Codes :

@@ (b) (9 (d)

i)  Rock Garden
ii) Horse (in wood)

iii) Santhal Family

1 @) @ G ()
2 @ @ @) (@)
G @) @@ Gv) (i)
@) Gv) (@) @) @)

) (i)
M0

28

Rosser Reeves

David Ogilvy
Leo Burnett
William Bernbach

iv) Mahatma Gandhi (in Bronze)
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71. Tr=fafed = gafea =1

(a) ATYRTH wige WSl (

(b) SQEY VA i (

(c) TEicgEd #i 3o (iti) o™
(d) s/ =read 116 (i

R

a) (b) (o) (d)
(i) (@{v) (i)
(i @ (i)
@ (v) (i)
i @ (@)

/‘\AA/\A

i)
iv)
ii)
i)

~— — — ~—

1
2
3
4

N N S/

ii

72. WINH %l 3% giawdl & g GAfed H1
(a) 60 ATETH UM He ¥ IoA TR A1l ST S seifdgan () UK o|
oS A Uow W99 H o1t B
b) dEM®H s & fay e e st (i) <fae sfitfafa
) T® SR | STffed e Bl ¢ | (iii) T ate
) 3H 3R H B IR qH 39 fafirs @ w1 uw w0 (iv)  faferaw sdera
He
@@ () (9 (9
@ @) (
2) (i) (v)
3) (v) () (
4) (D) (iv)

(
(c
(d

N N S /S

73. =1 =1 gofem <

(a) TmfH® 9= @) IF A

(b) & =% (i) = (3798)

(c) &Y 9 (ili) HU IER

d) @ (iv) eI e (FHie o)

e :

@@ (b) () (
1) @@ @ G @
2 @ G )
(3) (11) (i) (iv) (

(iii) (i)

s HIH 2
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74. Match the following :

(a) Sand Stone (i)  The Thinker
(b) Granite (i) Apollo and Daphne
(c) Marble (i) Ganga-avataram
(d) Bronze (iv) Sarnath Lion Capital
Codes :

@@ () (o (d)
1 @ @) 3§ (@iv)
(2) @) @) @ (v)
() (@v) @) @) @
4) @@ @) @) @

75. Match the following :

(a) Ceremonial conical headdress (i) Tripura

(b) Perforated stone screen (i) Ao tribe, Nagaland

(c) Bronze Nataraj (iii) Sidi Sayed Mosque, Ahmedabad
(d) Unakoti Shiva Shrine (iv) Chola Dynasty

Codes :

(@ (b) (9 (d)

1) () (D) G )
(2 @) @) @O ()
@) @) @) @) @O
@) @@ @) 3D (iv)
-00o0-
o | AN A .



(a) IR el () < f
(b) TS (i) TdE TS SH
(c) HITHH (i)  THTISTerAol
(d) (iv) gy fog o
e :

@@ () (9 (d
@ @ @) @G (Gv)
(2) @) @@ @ @0
®) (v) () @) ()
(4) @) (@) (@) ()

75. TrAfafaa & gafaa S :
(a) TR g8 9l veemear ffa HeHt foremd iy frgu

(

(b) BT UER F W (i) TS T, AT
Gi
(

(c) HIEA I TS GfeHl

iii) =t 9¥ AfESTe, STRHSEG

iv) = a9

@@ (b) (o (d)

v) ()

iii)  (iv)

(

v) (1) (i)
(
(

-00o0-

o [ AL ;

—
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Space For Rough Work
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