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FEEVIEW QUESTION BANE{Dual)
Mdednds Nanse : Aluzic
Exumm Diupe : 71-Jun-2023 ° Baick : 15:00-18:83
. ot Cuesmon Body and Altematives MIzrk= M)
Ohjecuve (uestion
1 215l

The table given below shows the distnbation percentage of number of candidates qualifying a Common Entrance Test (CET) in six cifies
A-F during the vear 2020 and 2021, alonz with the ranio of males (M) to females (F) amone the qualified candidates. The total number of
qualified candidares i all the six aities together dunne 2020 and 2021 are 3800 and 4600 respectively. Based on the data i the table,
answer the question that follows:

iterwise Disti CET Oualified Candidates.

Wears 2020 2021
(Chatthution s {Bane i Distethutaoss 0 fRarn
City  fof Quakified of Qualified
Candidates ME _|Candaduzes ME
A 13% 8.3 24 37
B 274 118 13% 1211
ic 11% T4 13% 15:8
D 20 X3 1% 59
|E 805 53 B4 13
P 138 13% 18

The ditference between the number of male candidares qualified from Ciry-B m 2020 and City-A in 2021 15

1. 134
2144
3. 168
4,182
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The table ziven below shows the distribution pereentage of number of candidates qualifying a Comymoen Entrance Test (CET) in six cities
A-F durnng the year 2020 and 2021, along with the ratio of males (M) to females (F) among the qualified candidates. The total number of
qualified candidates in all the six citigs together dunng 2020 and 2021 me 3800 and 4600 respectively. Based on the data in the table.
answer the question that follows:

Yeark 2020 2021
(Dhztibrtion ®s |[Ratio Thstribution ¥ (Rata
City  |of Qualified - of Qualified  F=—
Candicates MF Candidates  |MF
A 13% §:5 2at; 57
B e 11 L5k Al
c 11% 74 23% 138
3] Do 15 17% 49
£ 8% 53 ax 13
[F 2% 13:8 1% 58

The ratie of number of females qualified from Croe-B in 2020 1o that of Ci=E m 2021 1

1, 23:13

2327

3.35:23

4,.38:23
e &1 718 et & AN 2020 ¥ 2021 T N B Ted AT FH amdiivia S WD ohar (@ S O 1§ o e
VAT 1 HeE] 1 de Ria<d. Ao T T (o H 76 (S Bie (F) & SHTd Aied S2id) T4 ¢ ) @ 2020 31 202
T : TEl e WO WA H of T I U IRfGaR! B T S mHT: 3500 AT 4600 51 AN H U oimel &

SHTHTR O3 WY 1 G g |
EL 2020 . 2021
. U BT ST
R R b
e (mfirm =) (49 :'T} (I wiEn
A 13%; §:3 vy &7
B 1T 118 159, 1211
ic 1% 74 e, [[15:8
{D |20 23 11t [
E |29 53 £ 13
i3 2125 138 13% 58
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2313
J1ilf
3313
3823

e e

fite: G- MsersiAdministrator/Downloads/51_B2 Live MUSIC_E/S1_B2 Live MUSIC_E_1-375.himl 37250



622723, £12 FPM 21_B2_Live MUSIC_E_1-375.himl
3
Aty
4
Objective Question
3 23 The table given below shows the distmbution pereentage of number of candidutes qualifying a Common Entrmnee Test (CET) in six cilies
A-F during the year 2020 and 2021 along with the mtio of mules (M) to females (F) among the qualified candidates. The total momber of

qualified candidrtes in all the 2ix cities together during 2020 and 2021 are 3800 and 4600 respectively. Based an the dsta in the talsle.
anzwer the question thot follows:

Citvaoise Dhstribution of CET Quelified Candidates,

Tears 220 2041
(Diswibution s |Rato [ Distrcbumion o | Ramg
Cry  [of Qualified f Qualified
Candidates WEF (Candidates MF
A 13% =] 485 59
B 2 B 15% 12:11
ic 11% T baeg 158
D Ee 23 7% £9
[E 8% 53 8% 13
IF 1% 138 139 58
The number of famales qualified fom City-F in 2020 15 25 of the number of candidares qualified Fram Ciry-E in the saine yea
L.&0
o
3 0
4. 100

A1 4 7 aifdre & ad 2020 A1 2021 & o w8 wedl A A 7 F e wrge yadw ofien @ $ 9 0 oifa wrg e A
ey & W @1 e e, e ue o e F gwn (v o B (& afge gl et @1 @ 2020 302 202
Hnﬂﬁ:wsﬁﬁ&mmﬂuamaﬁwﬁ&m‘mmmm%aﬁgﬂm:m 3800 31T 4600 §1 araan 4 f2u o aieE &
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A 13% 8.3 2% |

B 2% 11:8 15% 12:11

ic 1% 7 13% 158

o 20%5 s 172 IFER

[E 2%, 53 8 fl1:3

Ik 1218, 138 134 {EE

W 2020 § 96T 5 § pw ol wedt ofgemed o dumadi ol e § ane ol oudigerR o gen o e wiaea g

1. 60
ZT5
3. 80
4,100
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Years | 7030 1 aom
(Thzmshution "0 (Ratio Tstrthution o |Ratio
iCity  |of Qualified F Qualifisd
Candidates MF (Candidates MF
A 13% ] 4% 57
i 253 i L Al
fic 11% i) 3% 138
D 20% 23 17% 89
i3 %% 53 | 13
i 215 138 132 5.8

d Py B -

L7142
. 73.68
BT K
TG

The suriber of femulas quahfied from Cie-B ot 2021 b approscenately
00

A3 The table avent below shows the distribution percentage of nnmber of candidates qualifying a Common Entrance Test (CET) m six cities
A-F durmg the vear 2020 and 2021, aleng with the ratio of males (M) to females (F) among the quahified candidates. The toetal nunber of
qualified eandidates m all the six cities together during 2020 and 2021 are 3800 and 4600 respectively. Based on the data in the table,
angwer the question that follows:

— G " "

Ba e tham the number of maless qualsfizd from Cov-E o the year

fite: G- MsersiAdministrator/Downloads/51_B2 Live MUSIC_E/S1_B2 Live MUSIC_E_1-375.himl 51250



G223, 412 PM

51_B2_Live MUSIC_E_1-375 himi
=t 1 1d i 7 o 2020 ST 2021 FERE S TR AT £ 1 g g wew odisn (@ g oh d adm we s e

spaieft o w1 se Wi, e 9 e fEentia o ey (v SR miRE (F) & SO |iee st g ad 2020 99 202

Tl @ el ¥ S WA TNia 7 HEw O1E U GRGan] B o S S 4800

SHTHTR O W o1 0 S 1Teng
L] 2000 N 2021

-i‘}re’:'Eﬁ e — L1 G
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A 13% 35 0, 577

B |27y 11:8 1oy 1211

ic 1% 74 3% 158

D 0% 73 17% 5o

E 8% 53 &% 13

i3 | HED 13§ 13% 58
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Objacdie Question
5 213
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The table ziven below shows the distribution pereentage of number of candidates qualifying a Comymoen Entrance Test (CET) in six cities
A-F durnng the year 2020 and 2021, along with the ratio of males (M) to females (F) among the qualified candidates. The total number of
qualified candidates in all the six citigs together dunng 2020 and 2021 me 3800 and 4600 respectively. Based on the data in the table.
answer the question that follows:

Yeark 2020 2021
(Dhztibrtion ®s |[Ratio Thstribution ¥ (Rata
City  |of Qualified - of Qualified  F=—
Candicates MF Candidates  |MF
A 13% §:5 2at; 57
B e 11 L5k Al
c 11% 74 23% 138
3] Do 15 17% 49
£ 8% 53 ax 13
[F 2% 13:8 1% 58

The average of the munber of females qualified from all the six cities tozether i 2021 15

1,320

2, 360

3,400

4, 440
e 1 718 et & AN 2020 A 2021 T N B8 Ted AT FH i SR WD ohar (@ S O 1§ eda e e A
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e (mfirm =) (49 :'T} (I wiEn
A 13%; §:3 vy &7
B 1T 118 159, 1211
ic 1% 74 e, [[15:8
{D |20 23 11t [
E |29 53 £ 13
i3 2125 138 13% 58
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Objecdie Question
6 2% §mMOOCs Massive Open Onbine Courses). an nutiative under NME-ICT Progruue, the fourth quadmnt is related to:

1. e- content

I Belf-Agsessment
3. e-Tutarial

4 Web Resmurces

U I -0 0 (NMEICT) IR @ T o e H g (e it oo antehen # wgd aqufsy Fifi # 9 R e

1

[ %]

Ay

4
Objective Cueston
7T aarch List Twith List IT

LIST I'{Tvpe of learming theary) LIST 1T {Theorist)
. |Behavyoral theory of learming L |Albert Bandora
Individual construcnvist theary of learmng [L [Lev Vymorky
Social construetvist theory of lBarmmy I T Paaget
. |Social cogmtive theory of learmng IV [B.F. Skinn=r

oA wle

Chooss the correct answer from the options piven belon:

LAV B-TL C-1L -
2. A-TV. BT, C-IE -1
3 A-TTL B-TV. C-IT1 -1
1. A-1 BTV, C-IT, -1
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. |3{E7H =1 ariam s 19ad IV |31 TF R
FEieTEd el 3 98 SR S IE F i

L A-IV, B-IL C-L. D-III
2. ATV B0 C-IL D-1
A A-IL B-IWV, C-IIL -1
4 AL B-IV. CIL D-III
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[

i
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Ohjective Question
B 2138 Given below are two statements:

Statement T: Tn explicit long term memory buts of information may be stored and intervelated in terms of propositional retworks.

Statement IT; Implicit long term: memonies are out-of-awareness memonies that can't affect thmking and behaor,

In the light ot the sbove statements. choose the most appropriste answer trom the options given below:

|, Bath Statement | and Statement 11 are correct

2 Both Smtement | and Statement 1T are cormrect
3. Statement | 18 correct but Statement 11 s meorrect
1. Statement T 15 icorrect bat Statement 17 15 correct

=it a1 Sy e T &
gm::x  HTETETE oAt & Hal 1 E AaiE w1 T gaeas & o uied [0 9 69 € 9N 9 T A [ o 6
|
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TR FYF T AEE |, A G0 Gwegl ¥ € 999 I0g% 999 & 995 B
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Objective Question
# I A teacher i preparing a course of science, He'She wanta to add an exercise that promotes collaboration and preblem solving among
learmers. What kind of gronp should he/she form?

1, Indzpendent student assionment
2. Teacher-centric gronps

3, Student-centric gronps

4. Social groups

e ey e A &1 gieamH (AR 9 TSI & | T8 (SN SEniOEn) oy U1 ST Sl 9Tedl st 8

forma st # S Si WA SAIEE ) HIaE) & agial el ol 39 H gl g st it o 9
TR @ g A sl o

1.t faemd waass
2, AT T
:f"‘mﬁﬂ?ﬁﬂm{ﬁ
4, AT g

AL

A4

4

10 2160 A peschier divided the shidents of u clas fnte four sinnll groups and in each group three students are present. Tley hive to complete o
project m onlme wode by adding all the related materzal. Which tool 19 mest approprte accordig to you?

. Padlet
. Camiern
A Quirzes
4. Screen-coastomntic
Forafl Fareses 3 wep vl o el o) =9 ie-aie gl A R s o vl g o i Rendl gufe &) wedl wafan ams)
&l dlgas 3= slarg= /S H v afviia= @1 gu & ) ol gu 230 H st Hqur vl gugsd gfF s e
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Objecdie Question

1128l ne of the characteristics of probabality snmpling is

1. Populntion bias

2. eampling bias

3. Bondom selection

4 Accidental selection

wifiese Wi @ fEgyast # 9 uw g

(3%

bas

bas

Ay

4

Objecdie Question
13 X162 e : : - L
Covert research m ¢thoozeaply 15 beset with

1. Personal issugs
2. Ethical 13sues

3. Polatical 1szues
4, Historical 1=snes

TN aui & weaw Wity e § & e ofegel &2

|, gafeas g5
RBCICE R

3. oS 08
4. UfreTiaes g5

2
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Ohpective Question
13 2185 which of the following are characteristies of qualitative mrerview?

A It 1s less stroetared,

B. It veflects resenrcher's concems

. The interview is allowed 1o ramble.

D. The witerview has standardized questions.
E. It 15 flexable m approach,

Choose the most appropiate answer from the guestions given below:

A B and C only
B. C. and D only
C. D, mnd E only
A, C,and E only

RIS T S T O AT F it e 8

A, T HO&TFd BF TG s el

B. SHH Xiddl & SR & Hidids maa sl

C. 55 AT 1 875% T @ 810 e @ JE 5 E B
D. 58 FETER J 78 3d 74 5 £

E T tiem e g e e |

i foU 7o Tt o | Hel Io &1 904 S

1.
Z

3.
4.

| FaTA B ARC
2, %Fad B.C, 4R D
3. %ad C.D, IRE
4 3Fad A C. 3RE

B3

(3%

(3%

A3

bas

A4

Ohpective Question
14 2184
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Which of the following facters miust be taken iito seeouwnt i quedititative research”

A Mensurement

B. Causality

. Replication

D, Exclusion of statistical analysia
E Less importanee 1o standarisation

Choose the most appropriate answer from the guestions grven below;

i i i T 8 T et w aitardy: e e anfeoe

AT
B. TRUET

¢ aRPld

. TifETeTg (ee w1 e
E. AF@E $l &0 O

=1 fgu 0 el 1 § Tel 9ud & 9aA S

1. 580 A B3N C
2.%499 B.C. 3N D
3. %09 C.D. HRE
4,990 A C.¥ND

AL

Dby

4
ﬁ‘i:ljecdre&mnn

13 2103 | Given below are Mo staterents:

Statement I: Gﬂ.r.luu.g fceess 1o i PI.I1.1HE ot sacial H\:[tilLH; 15 fn :iJJJ.PIJl‘tEL‘IJJ 1551 T :ﬂ.l.uugnspll:ic research.
Statemment IT: Thers s no distmetion between overl sud covert cﬂmugrﬂph‘_'.' i1 termis of access pnd pa.rlin.',ipulir_uL

In the li.ghl of the shove statements, choose the most appropriate auswer friom the l:nptium gi\.:.n below

1. Bodh Stateryent [ end Statement 11 are wue.
2. Bothy Simternent [ and Statenypen 11 are falae
3. Sratesment | s troe but Stetement I 45 false.
4. Sratement [ 1= false bor Swarement 1L stme.
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AT T R T E
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Y 11 - HIEET HIR Fe T B Ha 7 gae o vEsE e aue & 0 Bl T TR 6
FORIER T B R 5, A 6w T o | 9EE S9gen 9O 1 99 S

L EH B 1 WY I B

2 EF T | R S AT B

3. T 1 9 B, i TYE 1 HEE B
4, T | YEE B, Wi T 1 9 B

B3
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Ohpective Question

16 2166 1y Communication. metmnyms reflect

1. Realsty
2. Mataficaality
3. Famtagy

4. Hidden secrels
ot & o orgfedt (Beifow @ vaffa add €

1. griasan
2, i

3 Hifa
1,1 g

oy

]

Laa

Laa

A4

o

Objective Question
17 2187
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Mass media mostly operate in

L. Petsonal Sphere

2. Bureaneratic Sphere
3. Public Sphere

4. Ethical Sphere

|, dofeas 59
2. e &a
3. AW S T
4. T T

By

(3%

bas

bas

Ay

4
Objacdie Question
18 2168 The eriteria for good public servics commmunmication by media are:

A Limat on audience action and reaciion
B. Subjective slant

', Evenhandedness

[ Avoidange of rancour

E. Separating faces from opuuon

Choose the most appropriate answer from the guestions given balow:

A, Band C
B, Cand D
C.Eand &
4.C.Deand E

e g O oiE 909 9N F arEs E

A, STanad #i farm ofie wialem =
B. TiGa TR o

C. §91 o0aG

D. fagn S ulteR

E. 71 &1 Ud € JUF a1

A4 g fa=t O 8 I8 O 1 99 Fih

1.
2.
3

| Had A BHIC
1, %ad B.CHED
3. %0 C.EHRA
4509 C.DHRE

Al
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A4

4

D'I:g-ectlre Qu=stion
¥

18 U8 Given below are two statemtents:

Statement It A large portion of mediated eubtueal transnission wvelves waditions, language. beliefs, attitudes and valees from one
generation to another.

Statement IT: Such a process will comtribure for the unconscious eultoral development of mdividuals in the seciety.

I the light of die above statements. choose the most appropriate answer from the opricus given below:

1. Both Statement [ and Statement 11 are true
2 Both Statement I and Starement 11 are fulse
3. Statement T 14 true bt Statement 11 is false
4. Statement T 15 -false but Statement 1T 15 true

32 & we Ry o &
ﬁmr:maéﬁawmﬁwfmrﬁw@%@ﬁmm.w.maﬁ@maﬂ?@aﬂwmﬁ%mrﬁ@ﬁmi
wifia gl g

WU 11 5 X W1 UiBn @ gas § sifedal & s wipiow e § ameE gl
g v & st B i o e Beedl § § el guges S @ 90 aifa

L EHT @Y 1 3R = 11 e

2, BT YA 1R e IS

3, @A 1 HE AT e T s g
4 BYA T HEH . A S e 8

AL

A4

4

D‘t[ieq_:{i\'eQuanun
0 (2170
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Given below are two starentents:
Sratewent 1; The eircular model of commumication does not favour feedback,
Statement 11 The linear model of commumeation demeands contuuty of sommumeation and enables immediate feedback,

In the lighit of dhe above statements. choose the most approphate answer from the ophions given below:

1. Both Statement [ and Statement [ are true
2. Both Statewient [ end Stat=nrent I1 are falss
3. Smtement | 1s troe bor Stevement I 15 false
4. Sratement | 1= fales bt Smtemern 11 15 tos

14§ @y B g _
1 T - HwUl 1 =g Wiy wise whigdh & ve 8 1T e )

&g 1T - HUNU) 3 Tl OTEe B im0 @] Sidedn SfEE gidl § o gud depte wiauf urd @ B gt &l g
I e & e H, A 9 g famell 5 | w8 Tugad I @ 904 Flf:

LA R FE T T R

2 ST EE T 3 B T A

L EHYE TR, T S T R
L AT L A s TR

o

A4

4

Ohjective Qmm
31 2171 Find the next term i the series given below:

261220,

e
.28
- 30

6

#r‘m?frnﬁ ST 71 ST G S B

e T .

B e B s

[P e
| )
=
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Ay
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Objective Question
r e el
12 Meit are assigned a job to be finished in 30 days. After 10 days it is observed that only 16" of the job is complated. How many extra
men e required to be deploved to do the rest of the job so that the job is completed within scheduled tinme?

a0

1

(18
1,16

feefl el 1 30 31 8 gl e & farg 12 oofead &1 P fasan o g1 1o 39 e g5 o @i ¢ i o & a1 wm g o
g &1 Fvffi v 3 < od o1 oo o= & o fvos wfafiea ool @1 Fged 5 ) wEsama e

din L bd g

o R
o

Al

gl
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Ohjective CQuastion

23 2173 ; s _ s 5
A batsinan has a certain averdze of s for 16 mnings, In the 17 mmmine he makes 4 seore of §5 rons, thos mereasine lis average by 3

=th

rmns. What 15 average of the batsman after 179 innings?

1. 35
P
345
4,40

TF Aeviara o 16 T & 3 #1F8 80 o 178 951 7 399 83 = 99, e aae dem s W ag I e | 178 IR F A e
FEHT W] AT e &Y

L35
P T
345
4. 40

ke

1
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Objecdie Question
2 2™ Finda single discount equivalent to a series discount of 20%. 1026 and 5%

1.30%
2,31.6%
3. 30.6%

4, 32%

20%. 10% 3T 5% T SfHe e & aXa Uee ge i S

1.30%
31.o%
30.6%

32%

-

o b

Al

Ay

4
Objecdie Question

the north and walls 9 Jans. How far is the man from lus starting pount?

.5 km
6 km

6.5 ke

.7 km

e ida Td 1 317 L (& =em & ol O S &1 oie gaen g 2 s [ 9o 81 -8
1 SUF UHTd 98 I &1 AR O5al § AW o vl Fea €1 o e fag 3 ofdd fait g1

e

da ly fa =
=
A
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33 T A man walks e towiirds east and then tums southwards and walks § km. Again be turns to cast and walks 2 kons, After this he tums to

i 3 goa & i 2 el =9ae
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]

Laa

nhe

4
Objective Question

atare 15 nogood, You told me yourself just 8 month azo that you, too, stole chacolates when vou were a kid”,

1. Red Hemring

2. Strawman

3. Missme the point (lgnoratio Elenchi)
4. Ad hominem

2= Rl £ | T T S 31 U9 TiE T8 a4 13 s ot =ieeie oE e g e o e g

L TEENT

2, G- A A (i)

3. farg B vew o ol Rl
4. TG 99 @ (O (US BiE)

oy

]

Laa

Laa

My
4
Objective Quastion

I Which of the following stasements 15 contrapositive of "All whales are mamunals™?

1. Some whales are mamimals.

2. All non=mammals are non-whaies;
3. Some mammals are whales.

4, All mapmals are whales.

i S TUE L e Wil e Bl £, @ w87

L T 0 Ao e Bt E
2, i IR WU, IReea nedt s Bl
R s i e R T R A
4, T EUH B e B B

o

1

2

2
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2 i " & . s ,. % A
26 78 Which informal tallacy 15 committed inthe following starements- * Your argument that [ should stop stealing chocolates from the comer

rTTET TUT H BT ST aha o HITET aeeys @ e B T e 3o (F ) 3 2wt 50 8% 31 5 9iet
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A% 4

3

il

4
28 2178

5]

Which of the following is contradictory to the statement- "No birds ave manvnals"]

1. Some birds ar'e not manimals,
2 Bome birds are mamumals,

3. All bards are mammals,

4. All mammals are birds,

'itg i vaft T = & ey A Pefefes shoa e B

L % v wE e B
2 3w Ul wHurl €
394 ol el )
4. T4 e e

By

Objecdie Question
2 N 1 the statement “Somie animals are birds” i3 eiven as trae. Wlich of the following statementz can be immediately inferred to be false?

1. Mo ammals are bands.

2. All ammals are bards,

3. Some animals are not bieds,
4, All amumals cannot fly,

Hﬁfﬂﬂéﬁwqﬂﬁ & W & vy 1 fom g1 etetEa 7 9 e o T aem eF @ A aretia® S0 | S T
o HE

1, TlE wax qei =Tl 2
2w o Osi B

3. T oIFaT 9A R |

4, T TR 95 e IE |

ke

1
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Ohbjactive Question
30 B0 Given below are two statements:
Statement T: Acconding to Classical Indian School of logee (Nyava) the nuddle term miust be present m the mmor terme

Statement IT! Accordnig to Nymya Schiool the middle term must be absent i all negative mstnnees m winch the mnjor term 15 abeent.

T the ﬁgll.l of the sbove statements. chooae the most appmpﬁaﬂ: answer from the nptiun5 gi'.'i:n below:

. Both Statement T and Statement TT are correct.
_Both Statement T and Statement IT ore incomrect

3. Statement [ 15 correct but-Statemient 11 15 mcormect.
4 Statement T 1s mmcorrect but Statement 1T is correct.

=14 &l Hy fae e o
U |+ T (FOT) & HIGT WRETY 50 & 0N 99 08, 7Y 95 § sf=ania; e el

T 1T ; T o SR TR 37 e AR Saresul A SaRa sy s aifee fore ae g s g )
FURiEA @Y & Sfreie H, A @ e e 7 9 gy Sy S & 999 S

1
2
3

1, T Y | o B [ FE B
2. T T 1 SR @Y 1T 8
5. Y 1 W81 E, St @Y 1 T B
4, T | TTE ©, Wi B 1 TE B

Ohpecove Question

AL ZIBL ) 1965, Gardon Moore, Co-founder of Intel, made & prediction about the fiuture of computer processing, What does his prediction, ko
as Moore's Law. say?

. Az wchnology continues to advance, compurer chips will become obsolete.

. Computer processing power will double every 18 months to two year

. Thete will eventually be no need for teansistors in ligh tech electronics.

. As the mamber of ransstors mereazes, computer processing power will be reduced by half every two years.

de las e —
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SO0 & HE-TRITE TS IE A 79 1965 H Sex WHEww) $ vidw & an o viEma @t 59 gR1E 7 iEm, 5
Frm & = & e &, F s ss ey

|, ST AT TE B e & T Waee | & 5 o |

2. W 1§ TTE SO 76 1 e WEEh a0 i aR o i

3. 3fT: I AHITE SuES ! § ol P Sy e Tel eri

4, TioTees @) S A B oW H WA ol 08 o s THe Sidd gedd Hi g W

oy

1

]

A4

Ohjective Clusstion
32 M8 The netion of illegally installing malicious code which redirects a person to & fraudulent website with the purpose of obtanung that

person's bank detnils s called

1. Plushing

2, Pharming

3. Spammung

4. Smishing
frdl eafd & deardl @il wa & & weila-nd o8 ot 31 g el deage w3 BERE @ & fav sdu = d
gyl @le denftd - &1 [ seend ¢

1. fimfiin
2, i
3 wfiin
1, [@afain
Ha

1

[ %]

A4

Ohjective Clusstion
33 2183
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1
-

3
4 ABudC

LTS (Wi-Fi) 3 sgEy ST 3 e 8 Rl Tue $ 0w 308 @ 99R 8 ) =y 98 g § I fam e v

A 30 TR 8 S8 i U 3 0 31 9151 ¥ i Tudl & 0l SIE Sdivd feun aen gl
B. STET 6T $1 71 5 gl gl @
c. 3= 4 fagy v @ e diage B 8 g8 e 1w wige o) & audn S gl

i fau o fae s O 8 w9 OuR &) =309 Ffau

L
2 &l AdRe
3. Bae B 3 C
4L ABINC

51_B2_Live_MUSIC_E_1-375 htmi

Both Wi-Fi and Blostooth offer wiveless comnnmication between davices. Bluetooth i useful when
AL Transferrmg data between two or more devices which are less than 30 meters apart
B. The speed of data transmission 18 1ot critical
C. Usmg high bendwideds applications (for example. sending music files from a mobtle phone to a headset)

Choose the most appropriate answet' fiom the questions piven below

Aand B only

. Aand C only

E and C only

FaT AR

Obpactve Question
3% 2184 March List T with List IT

LIST T (Quesiion)

LIST 11 (Value)

A

[f he broadband data download rate 1= 40 megabitz per second, then how many seconds will it takes to download a 60 megabytes
file?

L

G400

H.

Base - 10 {denary) value of the binany sumber; 1000001

il

11

C

Mwmber of & mepatryie files that can be stored on a backup memory device having 500 gigabyte a:-r.lmap:e

T

D

What hexadecimal value 15 obtainad when the two hexadecimal dipits B and C are added opether?

v

|63

1

Bl

i

Choose the correct answer from the options ziven below:

CASTTL B-IV G T-TT
AL BTV, C-LDATIT

ATV B-IL AT DAL

- AL B-LC-IVVD-HI
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=T 1 () 11 (@)
A [ @15 95 3121 SRS ] G 40 FINEE Wid His 6 ol 6) WITERe ® B0 Shaiois @ H o 808 o | L |s40a0
B. [@I] G 1000001 1 89 10- (GHIRERD HiH iz
C_[500 TTTTAIS T €% 915 90 B a5 0 BAN 8 aded @) 9 & £ AEEe a0 PRl &) G o |17
D. [G1W5H Nur 3. B 27 ¢ @) UH 9 A5 U @F 9 WaW H67] J1F 9 sl 5 ) v ks

FEieTEd el 3 98 SR S IE F i

LoA-IIL B-TV, C-I. D-IT
2 AL B-IV, C-L -1

F. A-IVIB-IILL C-IL. D-1

4. A-IL B-I. ©-IV. D-TI

Al

¥

[

Sebog

4

D‘Eljen:th-‘e Quesdon

33 2B | Given helow are two statsmerts:

|. Both Statement 1 and Statement 11 are tree.
2 Both Statement T and Statement 11 are false
3. Statement T 15 true but Statement 1T 15 talse.
| Statement [ 15 tme but Statement 11 15 falae,

4R s Ry E

L, G Y 1 ¥R P L FE B

2, BFT U | F T 1L HEE R

3. T 1§ 5, T FuS 1 A B
4, T WO E S U LT |

ke

1

Statement T mpd and _gif sre two file extensions osed with files containing moving images.
Statement T1; .ror and zip are twe file extensions nsed with files containing compressed data

In the light of the above siatements. choose the most appropriate answer tfrom the options given below:

PUT L ; mp4 ST it Taravii [ areh s o ad vgee £ ) 2 o R )
U UL : rar A zip S0 wrer anell wigal & wy g 69 ared 4 wge Rsn B

TIRIG SUA & HeiE 1, A [eu T fawed! o 6 waE Sugee 9 @1 909 S
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Objecdie Question

36 2188 which of the following netivities has contributed maxiun to global warming?

1. Industrial processes

I Deforestation

3. Agrienlture

4_Fossil fuel combushion

& e & Paifea d @ e wefis dmeE o

Laa

Laa

My
4
Objective Quastion

37 HET 4 30 dB inereass in noise pollution level represents:

1. 30 -fold increase in sound intensity
2. 100- fold merease i sound intensity
3. 1000 fold mereaze 1 sound intensity
4. 15- fold inerease in sound mrensiry

Al v & w1 0 2fhwe B giE i § | e anE §

1. v i Tt o 30 gt
2. & S AT 100 7O ghe
3. 7 i fgan | 1000 7707 gfE
4. @R A 15 Ton s
o

1

2

2
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Ojective Gusstion

2 3od b =
iE e Turbidity, one of the muportant water quality paraneters, i weaswed in

1. Color units

2. pH itz
3. NTY

4. Microgramim

e o HETEg] J0TET W] H 8 O, A, @1 A fhm e g

3

Al

Ay

4

Ohjective Clusstion
32 N8 1 case of muclear energy, the objective of ennchiment process i

1. Separation of Uranium from its nres
1 Inereusing the concentration of Besile g
3. Increasing the concentration of 2381
4. Enhaneing the quanticy of moderator

ST FHll o AT 1 EgE U 3 60 B

L, G 1 O HOe § queE
2, fawauges 235 & aEm agmn

3. 238, T WEY R

4. Hgm @) gral ggrn
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Ohjective CQuastion
2N temational Solar Alliance (15A) was lounched 1n the year

2015
. 2010
) o
.. 2018

SR TR I (315 TH ) BT LHRY 8 a gai:

e —

FoR

2015
C2ile
C20LT
4 2018

B s

Al

gl

4

Obiartve Question
28 ational Couneil for Vocational Education and Traumng (NCVET ) 15 under:

1. Mimnistry of Education

2, University Geants Commssion (LTGC)

3 T\fﬁnim}' of 5kill Dievelopment and Entreprensurship
4. All India Council for Techmieal Fedueation

T T 2 T wie giee (0= 9 6§ 2 Feifea o © e adie §

1, 12787 Ham

2. fayfaaram omam omam @ ot =)
3, BT g AR Feim vaeg
4, T WRETTg T a O

Al

A4
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Ohpective Question

egtablished the Jamia Milia Istamia o Mushim Natonal University in which of the following Indian Cities?

1. Delhs

2. Hyderabac

3. Luglnow

4. Aligarh
TIRWET I O TEE & T O 5 50 S TS T St R e Siees SR & Aga o oo 1 st il
ST O s T fyfieren @ i yRa F e e g a4

L et
2, BTG
3. oiETE

4, W&

Ohjective Quastion
3 1B which of the following were consdered as Vedangas 1 the anctent edusation system of Iudia7

A Memies
B, Grmmmar
C'. Phonetics
D Ritual

E. Astrology

Choose the most .u[.!I.u'upi'iult piiswer from the l'.lur:':-l.'i.-l.'ﬁ.l.l.'!- gi'. ent below:

L. A B sod C ooy

2. A B, Cad F anly
3.Band C anly

4 ABCDadE
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12218 A section of the Muslim Community opened a number of Azad schools in Uttar Pradesh and led by Maulana Mohammad Al m 1920
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UTRH &1 W= i et § Haifea © F g 9= O o U

A% I (BT
B. G0 (UTHR)
. fman (wica,)
D. T (e

E. I (TETahan

i feu e faeeal O | Hel O & 909 A

L#Fad A BaRC

2 %ae A B.C3RE
3. Fae B AR C

4 ABCD3INE

Al

gl

4
Obiactve Qusstion
213 wonal skill Chualification Framework (MNSQF ) is a competency based framework related to

1. Emowledge. Skills and Attihade

2, Undlerstanding. Apphieation and Analy=is
3. Knowledge. Skills and Aptitade

A, Understandmng. Analysis and Synthesis

o e Sl aad (07 v e U sl snfia e §. e Fuifea 3 el ddis o

SRR AR ey
. Hay, g SR fsdn
1, @ i el
 dry, o i T

FES FERE SR

Ofjertive Question
43 2105
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March List Twath List 11
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According to NEP 2020, match the fonetions of independence vertieals of HECL

[EIST I i Verticals of HECT]] LIST I1 { Funcrions}
A, INHERC [ JAccredirton of itnstemticn
B. [NAC 1 pAcademic standard settimg
C. HEGE 1L [Regulavor for higher education
D |GEC v Fundmg and fnancing of higher education

L.

4

X

i

AIL BIL, =LV, D-1
AL B=IW, C-IL D]

A-IL B-L C-IL DIV
CA-TTL B-L -V D-IT

Choose the comreet answer from the opticns mven below:

Feran =, 2020 % U UA § W A & S0 ST & e B weiad Sk

Al

A4

46, 2106

AL B-I1.C-1V, D]

20 A-IL B-IV, CAIL DI

3

A-lL B-L, -1 D-IV

4. A-[IL B-L. C-IV. D-11

1

Fa

ea

lf!'i:[fecl:t're Quesdon

et 1 o gt 11 T @it

e 1 (e & A o7 & ) ek i)

Al TH. 5 SR AL I [U=UTH & Erda

B [T T T L |3FTnihe @l uRm
c.l=s . [ e o) AR

D. [eil. 3. IV |3 1150 @1 1904 S 5 gl
fFafoiE fawedt o 9 w5t 9 @1 99a sifen ;
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Read the passage and dnswer the question given below:

Alternatives are not lacking in the world, What is indeed nussing 15 an altemative thinkimg of altemarives, whenever it s said that there a
very interesting things happening in Asda, Afries ond Latin America, the Western answer is that developed eonntries do not have same
problems, As such, the West does not nead thewr kinds of solutions, There are two inferences from this: Fust: the mnderstandine of the
world 15 much broader than the western vnderstanding of the world, This means that the progressive transformation of the world may alsc
occur i ways not foreseen by western tlunkang. It meludes entieal western thinkme. Second, the diversity of the world :s infinite, Itis a
diversity that encempasses very distinet modes of being, thinking and feeling: wavs of conceiving of ime and the relations mmong hummar
beings and between humans and non=humses. ways of facing the past and the fotwree and of collectively orguzing Life. the production of
goods and services. as well as leisure, This mnmensity of alternatives of Life, comforts and mieracnon with the world 15 largely wasted
because the theories and concepts developed in the glokal North and emploved i the entive acadermie world do not identify such
alternatives, When they do. they do not valesize them as bang valid contributions towards constueting a better society. The knowledge o
the south s dubbed as outmoded and considered as 1o knowledge atall

What is the western reaction to the things happening m Asia, Africa and Latin America?

L. The West isyet to reach them stags,
<. The West bias the same 155ues as theirs,

3. The West does not have the same probleins
4. The West has plenty of alternatives.

Frifere TR w1 WU AN WY O

By R @t F 78 3 o FH s A @ 3 e s e Inis Mo el o g e sl i e sm e g B
UL, AT AR Wl S T agd T e Aied 6 W18, U S o ue § 1 [ 39 6 59 o0 31 3
B 5| ST UER, O 29 B SH WS & IOE 6 IaT0ed 7ol o) 55Y o ey Fided B WyTa: By o gog oftd 3w
F Y & S g o1 g 1 95 oS T 5| T MR TR § Ry e SR s R e ahsl E i S aaa g
e sEy A oEd e e T o T B | S il S @ HIEETE S o gieted e fgama: iy 3
Faferer omfefia 51 og U fafaem & fomd of A o & afin. Tt 3l oF v, 19 &) 9@ e FEi0 3R J5d & 49
ey HIT WG U 19 & Afiad o witg) & 8T ey 1 i Ja ol ufas B S S5 AR 9 E 1 8 w6

T Tled B, T8 IeIa A 9alal & FY- Ty SEHT $ [l shled o wa-, 98 R Gy & 3 o e & e
T ST iR Ty 5 o & aid oy & I 2 O ety s AR s | W o St W o o vge g
£ OO & e &1 7 TS 21 O d U el & o 3 SRaT 9uT & Fein e RS §y Gree & w0 3 56 ea-ai
G G A KA P K o 0 e T S A (D R | R ) e e o | s A R = |

i, astan i g andien o uita e ae el &g o ot 39 2t e v e

1. UEEE ST T A O O ol &1 el U [ gl

2. i 3 S A ST AT #R T 6. el |
3. Ui 29 F JuE I e

4. i 3 & O i feen guaa g1

ks

1

¥

A4

Objecave Queston
47 2197
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Read the passage and dnswer the question given below:

Alternatives are not lacking in the world, What is indeed nussing 15 an altemative thinkimg of altemarives, whenever it s said that there a
very interesting things happening in Asda, Afries ond Latin America, the Western answer is that developed eonntries do not have same
problems, As such, the West does not nead thewr kinds of solutions, There are two inferences from this: Fust: the mnderstandine of the
world 15 much broader than the western vnderstanding of the world, This means that the progressive transformation of the world may alsc
occur i ways not foreseen by western tlunkang. It meludes entieal western thinkme. Second, the diversity of the world :s infinite, Itis a
diversity that encempasses very distinet modes of being, thinking and feeling: wavs of conceiving of ime and the relations mmong hummar
beings and between humans and non=humses. ways of facing the past and the fotwree and of collectively orguzing Life. the production of
goods and services. as well as leisure, This mnmensity of alternatives of Life, comforts and mieracnon with the world 15 largely wasted
because the theories and concepts developed in the glokal North and emploved i the entive acadermie world do not identify such
alternatives, When they do. they do not valesize them as bang valid contributions towards constueting a better society. The knowledge o
the south s dubbed as outmoded and considered as 1o knowledge atall

The West should kuow that

L. Developing nations need western solutions,

2, The wordd is moere than what the West understands,
3. The West should not share knowledge with others
4.1t is always advisable to keep the world divided.

Frifere TR w1 WU AN WY O

By R @t F 78 3 o FH s A @ 3 e s e Inis Mo el o g e sl i e sm e g B
UL, AT AR Wl S T agd T e Aied 6 W18, U S o ue § 1 [ 39 6 59 o0 31 3
B 5| ST UER, O 29 B SH WS & IOE 6 IaT0ed 7ol o) 55Y o ey Fided B WyTa: By o gog oftd 3w
F Y & S g o1 g 1 95 oS T 5| T MR TR § Ry e SR s R e ahsl E i S aaa g
e sEy A oEd e e T o T B | S il S @ HIEETE S o gieted e fgama: iy 3
Faferer omfefia 51 og U fafaem & fomd of A o & afin. Tt 3l oF v, 19 &) 9@ e FEi0 3R J5d & 49
ey HIT WG U 19 & Afiad o witg) & 8T ey 1 i Ja ol ufas B S S5 AR 9 E 1 8 w6

T Tled B, T8 IeIa A 9alal & FY- Ty SEHT $ [l shled o wa-, 98 R Gy & 3 o e & e
T ST iR Ty 5 o & aid oy & I 2 O ety s AR s | W o St W o o vge g
£ OO & e &1 7 TS 21 O d U el & o 3 SRaT 9uT & Fein e RS §y Gree & w0 3 56 ea-ai
G G A KA P K o 0 e T S A (D R | R ) e e o | s A R = |

il 39 31 9 S AR

1, fomrasiie el =t ofie S0 SR Ivom TR0 o o SEE $ HaRae ol
2. fon ofimf 3 S oo Al AT B

3, il Sl @7 70 SHT o7 T FF ST T8 @ Tiet)
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Read the passage and dnswer the question given below:

Alternatives are not lacking in the world, What is indeed nussing 15 an altemative thinkimg of altemarives, whenever it s said that there a
very interesting things happening in Asda, Afries ond Latin America, the Western answer is that developed eonntries do not have same
problems. As such, the West does not need thew kinds of solutions; There are two inferences from this: First. the understanding of the
world 15 much broader than the western vnderstanding of the world, This means that the progressive transformation of the world may alsc
occur i ways not foreseen by western tlunkang. It meludes entieal western thinkme. Second, the diversity of the world :s infinite, Itis a
diversity that encempasses very distinet modes of being, thinking and feeling: wavs of conceiving of ime and the relations mmong hummar
beings and between humans and non=humses. ways of facing the past and the fotwree and of collectively orguzing Life. the production of
goods and services. as well as leisure, This mnmensity of alternatives of Life, comforts and mieracnon with the world 15 largely wasted
because the theories and concepts developed in the glokal North and emploved i the entive acadermie world do not identify such
alteruatrves, When they do. they do not valorize them as being valid contributions towards constructing a better society. The knowledges o
the south s dubbed as outmoded and considered as 1o knowledge atall

The diversitv.of the world is reflected in:

A, Production of goods and lesmre
B. Collectve orgamsation of life
C. Conceiving tine

D, Belations amoenyg nonan bergs

Cheooze the most approprinte answer from the questions given below:

1. Aand B only
2, A B and C only
3. A and C only
4 ABCmdD

Frwifars TRTie 1 ufgu 3K wy @1 35 &

fay o famed ol @] 5 ¢ ) avge: &) oo aa @ @ Gwedl & el I dofeus Ra= 56l guas €1 o &) o b o o g R
oftran, aiten e A= ame J agd e gei0 uied @ ) € ulEd 3u o wege @ o fasfaa 2ail 2 g ave o) wmw
= &1 g8 v, afE] 39 @ gu weld & el ol aravadd S ¢ oudl &) P Paed § v [y o e ofief 3
&l [ay o & O wuy &) agd sl aaus 1 5um1 st ag ¢ b fay o gadlEe suia o odisl @ ) ¢ awa ¢
ot sy o ufipnd] 2wl & R o =T o v @1 g ufied) 3uil @ sdEes RHos afimfera ) R Gy o
fafaeran arufifiva g1 o Ul fafave € [l oift faflp vaR & sifia. Feem ol sy, @ @ deea-1 Rl ok oHe & ae
el 31 W= Ud HHE & iR o oifdl & dim ddv @) Gl ya s 4w & am @33 o amfes = 3 e

& TAEE w5, 0Tl Seurg ane el 3wy wy s o) fafel eomiie § e, g ol Ry & g e T & fawed
&l eaee st ord §) el & il Ty & ol 3uil 1 fsfos Reia o smumonal 3 & wog S s 5 4 e ad
. gw ove & el &t Ad ugarn §) oa @ U wed] § o) & deae v & FRafo el R 5§ 3y dege & s 3 g gea.adq
= wd §1 afgm & A @l srrrae (e €9 @ dan sl § ol gl e i g =) e o 8

A Rfva 528 afhalis @46

A HIE WeTEn SN saare
B, wild= @1 iR e
. @itel &1 dadeg i

D, Hi=d & gey Hay

A faw e Raed] 8§ 4wl g @ ga i,

1. %4ad A 3R B
2, % ABARC

3. %ad AdRC
4, AB.C3RD

Al

1
1
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Objacdie Question

Read the passage snd nnswer the question given below;

Alternatives are not lacking m the world. What 1= indeed miszing 15 an alternntive thinkmg of alternatives, whenever it is said that there m
very intercsting Hungs happening i Asin, Afrca ond Datin America. the Western answer 1s that developed countries do not have same
problems. As such. the West does not need their kinds of solutions. There are two inferences from this: First. the understanding of the
world is much brosder than the western onderstinding of the world. This means tlat the progressive bansformation of the world may b
ocetir mways not foresesn by western tunking. It includes critical western thinking. Sceond. the diversity of the world is mfinite. Ttz a
diversity that encompasses very distinet modes of being. thinking and feeling: woys of concenving of Hine and the relations mmong hunn
betigs and between humans and non-lnunens. ways of facing the past and the fubure and of collectively arganizing life. the production of
goods and services. as well as leisure. This mumensity of altematives of life. comforts and interaction with the world 1s largely wasted
becauee the theories rod concepts developed in the global Morth and employed in the entire academic world do not 1dentify such
alternatives. When they do. they do not valonize them as being valid contributions towards constricting a better society: The knowledge o
the south 1= dubbed as outmoded and considered as no knowledge at all

The Western thearies and concepts

1. reject the altemative knowledge.

2. walonize the mowledge of the South

3. support the creation of smgle knowledge world,

4. identity the immensity of alternative ways of life and mteraction.

Fgifda =i &) ufdu 3 uy &1 31 &

fay & e ot ardl Al @1 oege. o so A @) & el & e & dofdmw Rer ad guos &) se e 0 to o am g F
wfran, siEtan sie dfe= st F aga e ge0 ufea @ ot € ol 35 9 o & e ool el 4 g ove &t e
& g wepry, ot Zuil it g et a wserT @) e A8 81 ool &) P Fasea € vyoa By o vae ulid 390
il fay & Al & way @ gﬁ-ﬂ 8 gy ol anum 1 gua sifbum dg 8 By ) gade oo o= ol @ 4 @ s g
Pt e o ofind S & e & galgee =l B @) god ofied 3ui @ andrm-iee o sfisfa @) Rdwe, T &l
fafaud arafRfia €1 ug 04 ffay -:lIL% farad sift faf werm & sl F=ae ol sy, e &) Heeumn Fsfo o g=a & ae
wide ofle oa vd gHa & afdfed o oifal & dYs sde o B, ya o yfdss & e 503 R el S 8 oflaq

&l Hildd e, A1 Fedig o ensdl & |- Wy g & wrfge &) ollan, g i By @ w s B & faed
il gl iU ard 8l § il fay & audl 3 & el Rrala oy smaronal 3 & ary M snd J ) v 9d
¥ g o & e @) Al ver €1 a3 G ) € o 3 dgae vae & Pt el e F 3w dingr & sy 8 gan gesada
=il el €1 aff & A ) smaan oguem 6 ol i ) el @ ol g o i gm AT e w2

ufirefi Sl % fogia i aae deegaat A

1, dafers 3= ®) srdlga s Bm

2. g & = @1 erasd e

3 e 319 snuifid By & yem @ wmds fem

1. ofta i ai=a: T ) Safeue fafoat &t anusar ot geam
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A3

[¥E]

3
e
4
Ohjactive Quastion
se 100 Bead the passage and answer the question given below,

Alternatives are not lacking in the world. What is indeed missing is an alternative thinkng of alternatives, whenever it ts said that there a1
very interesting things happening m Asin, Africs and Laon Anerien, the Western answer 15 that developed countrses do not hiave same
pmblems As such. the West does not need their kinds of solutions. There are two inferences from this: Fist, the uadeastanding of the
world 15 much broader than the western understanding of the world, This means that the progeessive transformation of the world may alsc
oectr fn ways et foresesn by western thunkeng. It ineludes antical western thunking. Second. the drversity of the world 15 mfimte, Itisa
diversity that encompasses very distinet modes of being, thinking and feeling: ways of conceiving of rime and the relations pmong lnmae
bedngs and between homans and non-hunians, ways of frcing the past and the future and of collectiv ely orgamzing life. the production of
goods and services. as well as leisure, Thiz nnmensity of altematives of Life. comforts and mteraciion with the werld is largely wasted
because the theoriss and concepts developed in the glokal North and emploved in the entire academie world do not dentify such
alternatives. When they do. they do not valerize them ay being valid contmbutions towards construeting a better sociery. The knowledge o
the south is dubbed as outmeded and considered as no biowledge at sll

Tl author of the passage

L. is eritical of alternative thinking.

2. favors the recogrtion of alternative thinkmg and soluton.
3. emphasizes the adoption of Westem concepts.

4. suggests nmformiry of preblems and solutions

Frifars e F1 Ui AN 0y T I 6

$E E RN s e 2 o B R o o e 2 e et e | A e o s o G o e e ek e e e R AR
AT, T SR feT 3T A A 9w 9o 0ied 6 16 6, AT 39 o WA & T foalea o 1 59 ot o 9ue
6l ¢ | 5 WO, T 391 =1 59 WS & GEUT o AEd] 161 ol SHE &l I MEed o YHa: B8 51 5Es wad 5w
F1 oy & o o 999 o g | 954 aﬁﬁwﬁlma@m%%ﬁiﬁﬂﬁmmmmﬁtﬁﬁw%
foradr Say A it i o e Hﬁﬁmw%lﬁﬁm%ﬁﬁ&mﬁwﬁmm%rmﬁ fay 91
fafaumy emfia 81 g5 vt fafavm & fomd i A woR & s, o iR oFve. =19 @ 5 e e R 5rd & 79
Ty A= AE U8 T & fdfEe o el @ d9 gey 2 B um o wiE o e e o amEe T E Wie

T TET T, AT Jea AR Sl & |- T a3 At 5ene § | Sl §E AR B T Ty o o & e
1 ST AU o 5 ol © A [y & ot S0 1 e R AR smumonad A o s St W 8 o e e
%. ST & [T 31 716l TeaM ¢ 9E d U9 Sl ¢ ol & duod T0 & A @] B E 3v O6ee 50 8 o9 gea-a
G PR W B B 2 e 6 S A | e e | A B A = e e | i R g R 1

TS &1 o

| Aot [ @1 e = B el

2 Aot feds iR TUTUE 5 30 30 s E B

3. Uik AEErned #1 SR S T 99 Ia ¢ )
4, ToEA AT IS I 1 UEE ] 1 AN a9 S el

B3

Al
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Ohpecove Question

L [HOOL i many types of Naad are considered?

T

RS A YS AN TR 7

AT g
(- P

AL

S
4
lf!‘bjec:t\'eann

3216002 Biinrat diseribed how waany types of KintapT

1. Three
2, Four
3. Five
4. Six

H3E A Sy & R wadl @ gl R o

| @l
2.9
3. 414
1. %

AL

A4
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Objective Question

33 18005 g omal Gandhar of Hindustani Classical Music is equal to which note of Karnatak Music?

1. Shnddha CGiandhar
2. Sadharan Gandhar
3. Antar Gandhar

4, Shuddha Rishabh

TR ST T o I TR & S SR Aed S H @M g

1. 555 7R
2, FIUR TR
3, AT TR
4, 95 oy

Al

Sebog

4

ﬁ‘Ejectt‘L-‘e Quesdon
34 18004 \Which one is not Shadja-Madlyam Samvad?

1. Dha - Ré
2 Ga—Mi
.Pa—8a
Re—Pa

P T TE - I A I ©

3
1

Ly
2,714
3.9
A

Al

A4

Ohpecove Question
35 |[16003
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Naubat Instrument acconrpanies with which one of the following lnstrumerits,

1. Karno
4. Tunfuza
3. Shehnai
4. Tilcann

ad T, T 91 & WY A & E U H @ S g o

|

y L
PR GG

Al

Sebog

4

ﬁ‘Ejecﬁ‘L-‘e Quesdon
36 18008y rand’ is a famous Folk-%ong of which atate?

L. Punyab

2 TTttar Pradesh

3. Madirya Pradesh
4. Rajasthan

“Hie- v ug &1 de i daefa & -

1. dalE

2 I R
3. W yRw
{, A=

Al

A4

-

57 || 16007
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Bhnmidundubhi Instroment is —

L. Nalchay
4 Vayy

3. Lolaj

4, Charma)

1£iii3'3 ﬂi{ﬁrﬂ'% -

Al

Al

A4

i
. . b Lt (] (1 (=] et : I:.“

Ohpective Question
38 16008 £l Instrument ‘Ravanshatta® belongs to which state?

L. Puiyjab

2. Madlyya Pradesh
3. Bajasthen

4. Ultar Pradesh

REOTETr, Y wam & de arg g 2

BT

HEYEE

R I
RE A

Al

A3

[¥E]

bas

A4

-

e

Ohpective Question
30 | 16000

fite: G- MsersiAdministrator/Downloads/51_B2 Live MUSIC_E/S1_B2 Live MUSIC_E_1-375.himl 407250



§22/23 412 PM 51 B2 Live MUSIC_E_1-375 himl
Chaoose the odd one

1. Puiveng
2. Uhtreang
3. Cheeds
4. Somvadi

!-'E‘-I:T":ﬂiﬁq

1. gain
2, e
po

Al

A4

4

d!:I[FEEﬁl-‘E Quesdon
woll et Equal beat talas are =—

A Teeven

B. Yatishakhar
C. Jat

1. Rupak

E. Matts

Choose the correer answer from the options given below

1. B and D only
2, Cand E only
5 AmdB only

1. A and D enky
HEE gE & ae g

A,

B, affira
C, i

T, FUd

E. U

A1 [2u o fdael | 9 adl o e au= @feu -
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A4

4

Ojective Gusstion
1 18011 4 oose the odd one :

Laa

Laa

My

4

Objective Question

62 | 1601 o ? M .71
Litle Pape of & thesis indacate which outof the following poings?

A, Title of the theus

B. Name of the Scholar

. Name of the Head of the [nstitution
D Name of the University

E. Mame of the Data Anabyst

Choose the correet answer from the options given below ;

L. LAY (B, (C). (D) only
2. LAY (C), (D (E) onldy
3. (A} {B). (E) caly
4. (A} (B) (D) only
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Tiu-AaY %7 2 gy Al Feed o | i e g

A TG T AN

8. Tt @ Am

C. EE & TE B0

D. [GTaideeg B A1

E. & (S1eT) Toeeys 1 m

=9 e e o 3 e T o T Fi

1A A B C.D
2, PO A, C.D.E
3. FAO0ABE
4. FOTAB.D

AL 4

£
“
4
Ohbjective Qustion
6 | k60t Dy thesis wiltimg the tern ‘T bid' 15 vsed i foot-notes to depiet -

L. Serial nmber of Table

2. When two or move suecessive foot-notes refer 1o 1he same work takimg from smue page
3. To depret caption with a photograph

4. Alphabetically wratten reference

Wy T 7, TS fEvOR 7 v e SfuET Tad S 1 WO g S e

L Tiiel @ T HE

2. 78 OF B 98 § A 3 ol T 5 01 e dedf ® e d ged men gl
3. Wil &y ford i i @ g et

4 AUTHTEER o ey

B3

(3%

[¥E]

=

A4

=

Ohjectve Question
&4 16014
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Which one is the corvect divisional structure for Ada-Chawtel vsed by Rabindeanath Tagore for his songs?

{ FH Rl i R %

A=t b2 A=
din i N

4
4
4
Titel! & Fore Tei-ary 2911 I WaE HS1 e & g w61 Ay semem E g e

%4.4*.‘-“!-:—

I
[
J-i.—ld-I;
ot
-F-:I'U-F--l--

A4

4

Ohjectve Queston
63 18013 | g oirren for research in mingie are -

A Manuscnpt

B. Archival material
C. Quantitative

. Seulpture

E. e-Spurces

Chonse the correct nnswver from the options given belaw -

1. (A) (B (C) (D) onty
2 (B (C) (D), (E) only
3 (A (C) (D) (E) only
1 (AL (B} (D). (E) only

g d g s wa e -

A gngfafl
. guretdl wiadl
C. HEATES

by

A9 [ v el A 4wl g @ g @i
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Objecdie Question
60, | 16014 Studying the unpact of Music on Differently aliled person falls under the category of

1. Par'e resemrch

I Theoretical rexearch

3. Histomical research

4 'E:chri.:nmtal resenrch

e oofes e Tilid & waTE & e, i Aol & Sigia g o

1. G Wiy

2, Hgifas oy
3. Dfaeie iy
4.y vy

s

[ %]

Ay

4
Objective Question
&7 18017 which of the following Rasa is missing in the Bharatas Natyasastra?

1. Adblagta
2. Veebhatsa
3. Roudra
4. Shanta

T T AT T e 1 @i T AT 8

L
2. #@e
3.3%

4. " =T

2
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A% 4

3

il

4

68 (10018 Sangeet Ramalkar, how many characteristics are mentioned about *Umam Vaggeybar?

B o

A8
33
Tt TenEe 8 3OE o S sAm aEd T E

o i b

21

Ay
28
)

da L e

Al

i

4
be 16019 Select the correct varisties of Alpatva -

A Ablyvas monlale
B. Alanghan moolak
C. Langhan moalzk
1. Anabhyas moolak

Chioose the mast appropriate apewer fromn the options given below :

I (A} and () omly
2 (B and (1) only
3. (B and (C) only
400 and (1) only
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T T WHRI B el 90 Bl :

A, HEOTH GO

E. @ Dad
C. @Y gad
D. SFTTE OEd

A9 feg Ty el & | T TOE I @ 90 Sy

LFaT AR C
2 FaE B ARD
s Faa R R c
4 Fadc IR D

Al

[¥E]

il

4
Chjective Question
TE 18030 thgee tlie add one

1. Rati — Shringar
2 Hags — Haasya
3. Shok — Farum
4_Bhaya — Jagupsa

e ¥ 3 e g e g

1, -5

2. ¥TH-ERY

3, X
4. 3

Al

[ %]

[ %]

A4

Ohjective Clusstion
7L | 16021
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Al

A4

7

1
2
3
4

1. Faa B ARE
2. FanE AN A
3 FaasARC
4. FaadAdRB

(B and (E) ouly
AE)and {AY only
. (B and (U} only
LAY and (B) enly

BT Y OGO &

AT
B. UM
C. |
o, =
E. 585

=i fEn T e O § Tl ITR &1 999 S ©

1

[ %]

[ %]

4

4

Ohjective Cusstion
186022 - . -
Mnseh List Towith List IT

A, Tuhuna
B. Dhama
C. Blmnaal
L. Murchang
E. Sambal

51 B2 Live MUSIC_E_1-375 himl
Which out of the following are Avnaddha [nstrments?

Choose the correct answer from the options given below ;

LIST I

LIST 11

A

[Maklhm

1

Dl

H.

Ve

II.

Tarpa

C.

Charma)

1l

fSurindn

)

ILohay

%

Srmandak
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Chioose the correcl auswer rom the UP[i{!.L‘I.E gi\.':u bzl

AT (BT OO (I (D=(IV)
AT (BT (O-(T, (DT
ATV (BT, (C)-T) (D<)
AT (BT (O TV L (D)
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=i 1 1 g o F e Fifag
1 (3T F=1 1 e
A [FES L |56
B. @ I jamg
C [e=5= m g
D. [eEs v e
f faedi O 4 Ogl g 1 Sua S -

L (A)-{T) (B)=(IIT}, (C)-¢11}. (DN)-(IV}
2. (AL (BT, (C)-(IL (D)-(TV)
3ATV (B)-(TID. (C-T), (D)1}
4. (A(II). (BHID). (CIV), (DT)

Al

(3%

Al

bas

il

4

-

B 163 Given below are two staterents : One is labelled 1 Assertion A and the sther is labelled o Reason B

Assertion (A) :  Coucept of Rasa as propounded by Blarata 15 o hindamental stage of conscousness and experrence. winch hues an
ewpirieal value and spplication.

Reasons (R) :  In aesthetienl expenience. conseiouaiess iself is anjoved as full of bliss whieh tanscends the lmit of the plienommal
world:

In the lig'hl of the above statements, choose the most uppruprlﬂlu answer from the uptiuua. p".'-::l.l. below :

L Both A and R are corvect and B s the correct explanation of A
2. Both A and R are correet but B s NOT the comect explanation of A
3. A 1w correct but B is not correct
4.°A 13 ot correct but B 18 correct
14 gl aue fau 1 & U @Y (Assertion A) B =0 H Tl € o) gU0 99 BRI (Reason R) H $U
S A - HEA B SR L Y e A Ul S @ Hend srae @ R amd s e ud s Reme da
I R Hlauies a3, Aa-1 o ang & 1 geaHEg 9 ufege) g oirdl @ o wemmE ang Pl @ A u
SRl @ & Sreten H, 19 3 g fmedt & O ved suges g @ =ak ey )

1 AMRRET o ¥ alvp A g udl anan 2

3. A SRR AT ailt € Afta r. A @ il s adl R
sATfi A nadl Al

LAavdl el e afer adl 2
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A3

[¥E]

[¥E]

il
4
Ohpective Question

16024 which of the following is ret associared with “Gar'?

Tabla
Sitar
cKathal
Fathakali

101 2 8 R T & e T

e b

(3%

[¥E]

i

4

Ohjectve Question
73 16023 E
What 15 the name of 9% chakea in 72 mela scheme?

1. Brahma
2. Rudra
3. Digi

4. Aditva

72 T UG ¥ A g B T T E ¢

o G0 e

ST %Eﬂﬂ

AL
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Ay

4
Objecdie Question

i |[Foe While performuing Pooriya Dhanasbriy DS N D P M G hIrT ....... (; 18 the tirobhava of wiich Raga?

4. Basant

Qﬁm“ﬂmmaﬂﬂ@lﬁgmﬁgqéﬂﬂ ....... a1 0 1 fedrea g 2

Bl

4
Ohpecove Question
T 16027 A ssuming Rishabh Swara as Shadaj in the Swaras of Raga Kafi, swaras of which Raga will be found:

1. Bhairawvi
2, Todi

3, Desi

4, Bilawal

I T} B ] Ry W ) EE A U R s i ) o

1w
10|
3.8

1. Tammas

AL

A4
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4
T8 16028 ST . e e
In Raga Kedar, which note s used as Vivadi:

1. Kommal Mishad

2. Pancham

3. Shddha Madbayan
4, Shuddha Rishabh

TEERem e Bl S s T e e o

L F:E e

2. =98

3 E AT

1. & B
s

1

]

Laa

Laa

Mg

4

Objective Question

70 16020 oy i T,
Whar 1z the name of theauthor of “Music of India™!

1. Captain C.R. Dey

2 HA Poplz

3. A, For Strang Ways
4. E. Clemenits

TfiE 3w 5osar & @R # T e 7

%F‘iﬁr&n?%

aﬁﬂ?ﬂ

.ﬂéj_

J'.I'ﬂ-.-‘:l

AL

Pl

ki b

Sebog
4

Objecme Queston
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B0 18030 iiat s the tide of the text of *Shrilntha’?

| Reagmala

2. Bag Vibodh

3. Bns Koumud:

4. Smngest Derpan

fdE F Y w0

1 TTHTE
2.9 fady
3. T Al
4. Trita 2o

gk

lf!‘tljeui'l.'e Qnai:lnn
8116031 gopuras of which Raga will be obtained if Panclnm of Nat-Bhairav Raag is assumed as Shadaj?

1. Anmmnd Bhanay
21 Alur Bhairay

3. Bhmray

4. Bairag Blurav

E-3G I B U= & 95 W T4 8 S O T & 56 ot wd gt 7

=15 T4
MR RE
Ricr

R-riigics

TR o

Al

(3%

(3%

Al

[¥E]

bas

-

A4

e

Ohpective Question
42 (16032
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Which one of the following Paagas lias & prominence of Pancham despire the Vaadi swar being "Madhvam'?

. Bagesres
2 Malkouns
3. Bhanavi
4. Bahaar

e a1 a1fd ¥a3 09I 610 50 ol ven @ wueda dedi 6 0

1. AT
2 HIEEE
3. T
£ B[+

Al

Sl

4

Ohpecove Question
316033 por many type: of prabandh are found on the basis of Dhatus?

=y
b e e O

b T B

TGS & YR TR WY & e US T W E 2

c eoadn o
PRI S §

AL

A4

Objecdve Queston
34 16034
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Creations of Ashfapadi are found in:

1. Ragmala

2 Geet Govind

3. Sahasra

4. Kitab-E«Nauras

P 1 T R UTg Sl § o

1. T HTE
bR GRIIGES

3.4
4 fEamE-nARE

Al

il

4

B3 16033 Sharmg Dev has sct up *Antar Gandhar on which of the 1b|]m1.1'11_n shrut?

1. Firet Shrut of Madhyam

2 Second Shruti of Madhyam
3. Thivd Shrt of Madhyam
4. Fourth Shruti of Madlyam

QI 3 A - @) i ofa o el B g

1. Her a uged] 4
2, ey gu-ﬁ 4yl o2
3, guny o et wfg oz
1, ey o) =l ofq e
1
1
Al
2
A3
3
¥4
4
Ohjective Quastion
‘BE 16036
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Komal N is not uszd in which one of the following Rapgas?

L. Madhumad Sarang
2. Des

3. Bam Kali

4. Guaalkali

g7 g T § s B wae gl BT g 2

1. HHTE |
188

3. IH B

4. T

By

(3%

bas

bas

phiy
4
Objecdie Question
87 16037 which one of the following instruments 15 uot of Vedic Period?

1. Kinnari Veens
2. Dundubhi

3. Vamn

4, Karkari

5 | E e e 5 M 21 3

I'H wT4] dion
25310
b L

e

B3

A3

bas

A4

-

e

38 | 16038

fite: G- MsersiAdministrator/Downloads/51_B2 Live MUSIC_E/S1_B2 Live MUSIC_E_1-375.himl

SE250



§22/23 412 PM 51 B2 Live MUSIC_E_1-375 himl
Which one of the following Ragas has been composed by Komar Gandharva?

1. Goudimalaw
2 Trivent Lalit
3. Todi Bhairaw
4. Sanaam

e S e F T IR T R T |

L AiSEET
2. it wfem
3. e IRE
4, HOIY

Al

(3%

[¥E]

Al

bas

il

4
Ohpective Question
B8 18038 Clynpss the odd one out

1. Wrjay Raghar Bao

2. Raglunath Seth

3 H.aripmsnd Chournsa
4. Alined Jan Thirakva

=& g -

1, fawg Tem ¥
9 kT
3.5 t-m
4, WETE W (R
ALy
1
M )
2
A%
) 3
3
il
4
Ohpective Question

o0 | 16040
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Which one of the following Artiats does not belong to the *Agra Gharana'?

1. Faivaz Kheo

2 Latafat Hussam Khan
3. Khadim Hussain Kion
4. Bade Gulam Al Khan

FrefefEa & 2 8 S TR e § TdE T e 0

1. T

2. Th wl

3. @neH go- @l

4. 98 TonE Sl

By

(3%

bas

bas

Ay

4
Objecdie Question
1 18031 which one of the following Artists is not related 1o “Purab-Ang” Thimri singing?

1. Siddhesimvan Devt
2. Begum Akhtar

3. Girgja Devi

4. Munawar Al

Fefeid § & $F 8 SoeR T HE-AT U - M S e el g -

| FagEa
2, W ER
3. firfear 241
4. T ofRl

s

[ %]

A4

Ohjective Clusstion
o7 16042
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Chaoose the ¢ommect "Aneas’ of Prabandha

1. Swar. Pad. Tala

2 Bwar, Tenak, Udgrah

3. Paat, Virud, Melapak

4. Dy, Udgrah. Melapak

s 3 SR

| H| U |
2 FE o9, d9UE

3. U, faeg. umE
1. Y@ 5% e

Al

]

Laa

Laa

A4,
4
Objective Question

#1843 arhar is the name of ‘Swar Lipi Padhatt’ m western mesig

1. Key Signatre
1. Semi Breve

3. Staff Notation
4. Uaver

T it © R e uEg s E -

L @ R
2 T =l
3. T AleEE
4. v

Al

[ %]

[ %]

A4

Ohjective Clusstion
04 14044
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RGMPMGR GRS - indicates the taza.

1. Des

2. Gand Malhar
3. Chayanat

4, o= Jas Wt

INoUONINIE fFowmE zaEee

Al

Ad
4

D‘I:l}ecu're Quesdon
93 18043 Choose the correct Andav Tati Ragaa:

1. Bhunpali. Deshicar Des

2 Ciunkali, Bups] Tedi. Madhomad Sarang
3. Brndabam Sarang. Bhimpatasi. Malksuns
4. Gurgart Tody, Kedar, Kauns: Kanhara

aas sifa & adl ym gfu

1. Hurell, gerep, 24

2 aqas], sigre S, wenrg W
3. fergra e, g, madta
Tl d), . i) e

Al

Laa

Laa

A4

o

Objective Question
oF 18048
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First privetpal stttng of Sarod inseument i3 tmed in which one of the following Swar?

LP

iM
P
1M

I T1E & WyH g R S e w0 & Ham e g

ool e e
HAa 4o

Al

3
gl

4
Ohjective Quastion
¥ 18T wihich ong of the fallow mg methods s adopted for perfeet nuung of Jal Tarang?

1. Size of bowls (Pyals) 18 changed

2. Bowls are made Thicker or Thinner

3. Quisntity of watsr s mereased-decreased
4. Heavy mutter 15 added to the water

AT & T P g E 0 [ & T e i e W g o

|, YT O IR aae A e

2. TS o HIE A1 U [ Wi &
3. 1 @1 el - B fou S e
4. Wl venf frmrn w8

gk

1

o8 16043
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Which one of the following is & pair of Tatr instruments?

1. Pinald — Vallaki

2 Muray — Mridang

3. Bheri — Patah

4. Aadambar — Vallak

FefafEd T 4 aq anl #1gm & -

Al

Sebog
4

Ei‘Ejecﬁifeann

90 16042 From the point of presentation. how many Ragas of Audav Jati can be created from “thaat of shudhs soar'?

1. Four
2. Five
3 Six
4, Seven

e @ £ O =g T W uTe § S oitse it 3w i e e E 0

1.
299
3

1.9

Al

A4

Objectie Question
10016050
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Auunuﬁug Parnvclimin ms S]md.uj it the P xth Fa Ga Mo Dls* series of swarns, ‘sw aroog” of wlhich other Raga will be obtamed?

1. Hameer

2, Bihag

3, Jat Jaiwant
4, Tilang

oy A 0 Y @ EE A 9% 6 I ®1 S WS § 2

1 B
1 fasm
3. DiwTa
4 T

AL

AYa
4
lf!‘bjec:tre ann
101 16031 ynme the odd one |

. Rahngra
2 Blwirm,
3. Pt

4. Ramkah

.
2,99

5@
4, T

Al

[ %]

¥

A4

Objective Question
102116052
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In which one of the following instomments leather is not used?

1. Lsran)

2. Dilruba

3. Sursingaar
4. Burod

SoH 1 by arg F 50 @ gam A wlan e

Sebog

4
ﬁ‘Ejecﬁ‘L-‘eann

103 18033 yyrioly is the artiste of santoor ingtrument?

1. Nayan Chosh
2N G Jog

3. Pannalal Gilosh
4. Bhajan Sapon

o vy & SR -

=0 Y
&l win
e i
i

NPT S

Al

i
4

e e
10416054
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Which one of the following musicians received Bharat Fata along with Lata Mangeshkar?

1. Bhopen Hazarika
2 Bhusen Josha
3. Bismilla Khan
4. Pt Bava Shankar

b winflerst ) enm SR S W I ¥ W B9 0

1, HU+ g
1&2«%@
3. feufaee &
1.9, TaEme

Al

B4

4
Ojective Question
105 18933 \Where is Doverlene Music Festival held?

1. Odishia
2. Konark
3. Kolkata
4. Dharwar

Siaver Yiiid THRIE BE! A el 6 7

L A
2, TR
3, Do
4 UEAE

AL

Sebog
4

Objectve Queston
10616056
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Chaoose the correct Bal of Maseetkchani Gar:

1. Dir Dy D Do Da Ba Da Ba
2 Dar Dis Dir Dis Ba Dia Da Ba
3. Dra B Dar Da Dar Da Da Ba
4. Da Dir Da Dar Dis Ra Da Ra

Rt ICIRNE R E IR B

b

Fod i

Sebog

4
Ei‘Ejecﬁifeann

107 18037 whyepe is Raja Mansingh Tomar TTniversity situated?

|. Bhiopal
2 Indore
3. Ujjsin
4. Cwabor

T AFRE T Aeafaey T R e

1. HIgmE
2,52

Al

A4

Objectie Question
108116058
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Which Veena is not of ancisnt time?

1. Pinakd Veena

2 Mohan Vesna

3. Parrvading Veena
4. Chatra Veena

I+ dton W g § gt e

1. et dton
2. HTg= dion

3. i dom
4. e

Al

Sebog

4

ﬁ‘Ejectt‘L-‘e Quesdon
10016032 | gulect the ‘Sampadi Tala® from the following :

A Thnnra
B. Ektal
C. Dadra
D). Thaptal

Choose the corvect snswer from the opnions green belows

I. A and B oonly
2. B and C only
3.0 and D only
4. Band I only

Rt 3 ) et o 9

AT
B, T@T
(ST

D, I

=t g e e of | Wl S 9 99 B

1. SFaE A WY B
2. a0 B ARC
3. 598 C HED
4. FAEB AT D

ke

1
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Objecdie Question
110/ 18080 fioase fretted instruments not hoving boavs:
A Surbahaa
B. Tsrag)
C'_ Sitar
D. Dilruba
E. Rudia Veena

Chooze the correct answer from the ophions given below=

|. A Cond E only
2 A Basnd D only
3.B.Dand E anly
4.B. Cand D only

A, TIEBH
B, SE
c. R
. feema
E. %5 dm

St fEu e eeel f 9 gl o o amE Fie

| FaTA CHRE
) HEA A BARD
3. Haa 8, DARE
4, T8, CHRD

By

(3%

bas

bas

A4

4

Objecdie Question
11t |160461
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Choose Sitar plavers

AL Aslig Al Khan
B. Ashish Khan

C. Alls Rakha Khan
.V G Jog

E. Lal Mani Mishen

Choose the correct answer from the options grven below:

1. A and C only
2. Aand E caly
3, B and D only
4.8 and E ouly

N & ToeR g

A, 3 ot |t
B. gy =l

e o3 e

D. 4 i |

E. T7er afoy

i g0 o fawedl J 8 S I &1 w0 S

1 thad aslRc
2 FaT AMRE
;. Had B HRD
1 FIABHRE

o

A4

4
Ohjective Q!Ea:mn
112 {16082 : i : |

Indicate the concepts which onginated durmg medieval penod-

A Dhnrea CGeet

B. Mela Raga classification

C. Dstinet styles of North and South Tndia

D. Jari Gayan

'honse the most appropriate answer from the options given below:

1. A and C only
2. Band C only
3.C and I only
4.8 and I only
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113 (160483

qureTe B Aftad § amdt sy &1 Sia o .

A.%Tﬂﬁ

B. Te T ariiagem

C. T YT SE0T U © i afemt
. Fifd A

A= TR fawsal o 9 Tl O 1 1509 S -

LFaT AR C
FaE B AR C
3. Fad oIl D
4 Faas dT D

Which Ragas nse the same Swaras as Bhairana®

A-Komal Rishsbh Asawan
B. Bilaskham Todi

C. Kaust Kanhads

0. Jop Kauns

51_B2_Live_MUSIC_E_1-375 htmi

Choose the most appropriate answer from the options given below:

l. Aand B anly
1 Band C ouly
3.C and D only
1. A and D only

Wl & wor @ wam @R g g o

A IHE BYH SEE
B. faemrearHl didl

c. il s

D. @ &

A9 o v freedl & Q@ af) Goe o1 =g #ifn -

|, hae A B
L p e
3, Wad c D
1, ddd A SR D
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Objective Question
113 16064 1 dicate the elements related 1o Shruti-swar as stated by Sharang Dev:

A Use of 22 stringed Veena for *Chatuh Sarana”
B. 7 Shuddhs and two Vilaat Swa

C.Use of 7 stringed Veena for “Chatub Sarena”
D. 7 Shuddhs and 12 Vikeat Swar

Choose the most appropriate answer from the options given belaw:

I. A and B only
2.4 and C only
3.B and C only
4 Aand D only

R 4 g a1 i - e Weftd ol @1 i @

A, I IO S 22 Tt Ao @1 W
B, 7RG TUI &l =
¢, I TRUN o 7 w0 a wEm
D, 7 & oy 12 fawa =

=t e e et o 9 wdt go @ = #ifen -

1, e ATIUT B
2 HEATATUIC
;A BAUIC
4, TATATUID

oy

Laa

Laa

A4

o

Objective Question
115 16065
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Chaoose the artiste of Gwalior Ghatana:

A Raja Bhaiva Poociwale

B. Mongn Bai Kurdi Kar

C. Krishna Rao Shankar Pandic
. Gonguba Hangal

Choose the correet suswer from the optioas prven below:

l.Aand B
AmdC
3.CandD
4 Aand D

AR AT & e @1 g1

A, 7 Han g
B, Hin & Falat
¢, ORI ¥H yiea
D, TER &4
= fevw v faared] # & @t Gow @1 e S

Laa

Laa

My

4

Objective Question

116 16066 ,,, : . i
Wlhich of the following are related 1o Sarod mstrment’

AL Vijay Raghav Rao
B Mcehmuvd Dholpurt
. Sharan Ram

D Anand Lal

E. Al Akbar Khan

Uhoose the most appropriate answer from the options given below:

1. D snd E only
2. Aand C ouly
3.8 and E only
4. Cand E only
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7 W i T WA
A fae e T

B. WSS Ulergdl
C. IR I
. HF T
E. 3@ SdaT @1

GIE AR e e = e s el R o el £ L

L FaaD dRE
LEEFAARC
;. Faa B ARE
1 FaACARE

B3

A3

[¥E]

bas

il

4

Ohjective Cusstion

127 (16067 Opirions (Mate) which follow 6 Raga 30 Bagins are —
A, Someshwar Mat
B. Hamumean Mal

€. Bharat Mat
D. Kollmath dar

Clioose the corpeet mawer from the D]Jﬁl'_'lu‘: gi'l.r.‘,u blow:

l. Aand B only
1.1 and © only
3. D oond A anly
4.B and € ouly

& T 30 MG aFr e 7 E -

A HHTER O
B. B
C. ¥ Jd
D, HiewAY I

= fw e et 6 w8 ow &1 99 FHf

| FaTAARB
1 FEADARC
ydHad DA A
1 FaasARC

B3

1
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Ay

4
Objecdie Question
118 18062 A idin-Criterion of an suditoriam depends on

A Tntensity of sound

B. Unstable sound

C. Echo peniod af sound generated
T A Movement

Chioose the correct answer from the nptluns g'ﬁ':n below-

1A Cand D only
2.D.C and B only
3.B.Dand A only
4. A B and C only

fath 2ff e &) sam-arard ek gl 8 2

A @R H dga W

B HBRaR W

C 39 9§ ufialh e g
D, 51 &1 e

A1 faw g faaredl 8 9 ud) aae o) 9uE Ff

L. ¥Fag A 3D
2 FaED, cHRR
1 ¥FEE R DR A
L. ¥FaA BN C

kg

A4

Ojective Cusation
110 16060
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Vajprilca, Prasaving, Preeti. Marinl, Madanti. Fehini and Ramva Sheotis belong ta which swaras?

AL Madhyam
B. Paivcham
C. Nishad
D, Dhavwat
E. Gandhar

Choose the correct answer from the opliens given below:

1 A and C only
2.4 and Doonly
3. B and D enly
4. B and E only

SR, IO, i, Tl TEi, TET, . g [ wa et o

A, HHET
B. 90
(o8 G I
o,
E. TR

=4 S 0 [aee O 9 Hel O &1 909 S

LFaaAdRC
1. FamANARD
3. 5ad B AN D
4. FPaaB ARE

o

[ %]

[ %]

Aty

4
Ohjective Cusstion
13016070 gt thie instrmment which are not plaved by fnger, ‘kone’ and “triloone’

A Terwg

B, Sitar

. Surbabiar

D. Dilruba

E. Rudra Veens

Choose the correct smswer from the u].rtinur. grien below:

1. B mnd C only
2.Doand E only
3. Aand D only
4. C ond Aonly
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B

1

Al

A4

foam

C. REER
D. [l
E. &g ain

i fau o faeel O 1 el o & =09 S -

FaaB AR C

2 HaEaD N E
3. Fac AR D
4 TraecHT A

1

[

[

4
4

Ohjective Question
1ZLI607Y s foely List T with List T1

51_B2_Live_MUSIC_E_1-375 himl
Frerfafaa I 3 e, T 8 FEm S T Ee aa ag g6 -

A TEIE

LIST1

LIST IT

. [Miyamai Khan

I JAnane Rang

IFiroz Khan

II. Bhav Bang

[Feadlesh Chandra Deyv Brihaspan| 111 Bade Rang

=] sl L=

. [Balvwant Ba Bhatt

IV lAda Riu:l_:

1. A-ITL B-IW, C-1L D11

2 ATV, B-I C-IT, TD-ITT
3 AL B-11, C-1L DIV
4, A-TV, B-IT, C-TTT BT

Tl 19 T 11 & T Sife

Choose the correct answer from the options given below:

Eill

T 1

EEECEE

2T

w|e

-

EEEE

L
I

TN

T nd geedn

REES

D.

[ dd L He

m
Iy

W R

Al
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e

AT B-IW, C-L DI
ATV B CAIL D-II
AL B-TI1 C-L D-TW
CASIV B-ITL C-II D-T

A o Rea 4 3w aw o 9ge Ftfe
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A4

12216872

]

[ %]

4

4

Ohjective Cusstion
March List I with List IT

51_B2_Live_MUSIC_E_1-375 himl

LIST I

LIsTII

Vidvaranya

I

F st mention -of Rags

Platang

II

Betting of swar en the smmgs of Veena

ow] [ipd ] S

|Ahabal

Jivh

E.ecomtu:-u. of Shudh Thaat o Bilavall

. [Bhatkhands

o

[Founder of Mela syeiem

1
&
3

Chooze the eorrect aswer from the options given below:

oA=L B-IL C-L D-I%
A=V, B-L, C-IL D-II1
A=l BT C-I0 D]
4. A=L B-IV, C-IIL D-IT

wift 1 o7 et 11 9 e wifen

o1

aibi

\EGILE

I

R @ GaWUH

[T

I

ST o T WE @il @) S

- |

1

=

[ &1 <@ 313 &) Arga)

=1 2=

HiETs

™

oG o Maa® |

Al

A4

12316073

ea

[

4

4

Ohpecove Question

=14 fem o fawel # 9 9 Iow o9 90 Sife -

L. AalIL Ball. €], DIV
20 AV, B-L C-IL D-1I1
3 A-lLL B-IILL C-1V, DI
4. A=l BaIV, CoIIL a1
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March List 1 with List 1T
LIST 1 LISTN
A |Baj Khoshs Rom 1. [Pudem Vesua
B. [Bunds Khan I [Tabia
C. |22 Mohmddin Dagag [T [Sarane:
0. |Ram Sahay |1y [Paldiavea

ke

el

A=k B=IW, C-IIL D-I1
A=l BT C-1V, D=l
-A=DV, B-lII, C-IL D]

A=V, B-IIL, C-L D-II

.]ﬂﬂ@ﬂ%ﬁﬁﬁﬁﬂ'ﬂm

Geill il
A [TE gt TH I [&% 4
B. i+ 11, [d=en
C. [ Fifde- S| L [Er
I [ 98- IV [oEras
At fag g faeredt o 9 wel 9o &1 e #If
1, A=, B-I%, C-I01, D11
2. AallL B=I1L C-1%, -]
A, A=V, BT CAILL D]
4, A-IV, B-III, C-1, D11
!
1
Al .,
2
A¥ .
ety
3
2y
4
Objacdie Question
134 16074\ fatch List 1 with List 11
LIST1 LIST IT
A [Rage Mangar: L Bomesvar
B .'1|.'|:lh|nﬂl. R::Pa ?'.-'Ean'ian M Sree Kantha
C. [Ras Kowmud: [T [Bhatikhands
I {Manosollas 1%, Pundril Vatthal

O Yo

CAL B-IV, C-IL D-IT
cA=IL Bl OV DI
A=l Bell CaL DIV
ARV, B-II, C-IL DAL

51_B2_Live_MUSIC_E_1-375 himl

Cloose the eorrect answer from the oprions given below:

Choose the correct answer from the options eiven below:
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=i 1 1 g o F e Fifag
T L e 1
A [ HEEH I IR EDT
B. | w el 1 [dids
C FEEEL T [y
0. [AFEEE IV, [AvEd@ JEn
I feu T faeeT & B el 3w & 909 S -

CA-L B-TV, C-IIL D-IT
AL B-L C-IV D-TII

1
2
A A-TIL B-TL O-L D-TV
4

ATV BHIILL CHL DI

Al

[

[

[}

i
4

Ohjective Question
12516073 Matel

y List T wath List T

51_B2_Live_MUSIC_E_1-375 himl

LIST1T LISTTI
LT Shishva
A [Vioevak Eao Patwardban) 1 Prem Lata Sharma
B, [Omkar Nath 11 5.V, Paluskar
C [Naravan Rao Viss M Bulkrizhna Bus Ichalkarasjikn
D. [Vasudey Joshy IV [Vidvadhor YVvas

Choase the correct answer from fhe options given below:

1
Fi
i
1

CA-L B-TV, CHITL D-TI

A-TT B-T. -V D-TT0
A-TIL B-IT. C-TV. I-1
A-TV, B-MIT, C-1 T3-11

e 197 = 1 3§ e F#ifon

A 1[5

H L1 (1975

. e e mea]

I

= Tl 55

. |lants Ay

I

A uelame

CANEIdF e |10

EP R ) e

D. [ared =

IV [ ame

Frafeied fapem § 9 9l I9 &1 909 S0 -

PR -

Al

CA-L BV, CIL D-II

AT B-L C-IV, D-III
CACTTE B-ITL C-18, DI
CASTV. BHIIL C-L D-II
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[ %]

Ay

4
Objective Queston
128 16078 oorol List I with List I

LIST1 LIST 11

. |Chavanat ILIEGSRNS
[Dhegy N FMF
[Bammicals IV.[RE G M N

=] o] =l

Chooze the correct answver from the options eiven belowr:

1, A-I1, B-IIL €1 D-IV
2. AL B-IV, CHIL D-1
5 AL B-ILC-IV. D-IIT
4. A=V, B-L C-IH, D11

= 1 I & e Fiiag

Gl M
ApmmiEEe |l meafug
8. [eme LfrraTaA
C e T EEEEEEEE B
D [aEe W THRYTT

19 [ge o el 8 4 afl 9o @ 7= @i -

1 A-ITL B-TTL £-1, B-TV
2. A-TTL B-TW. C-IL DT
iCA-L BT C-TV. TD-MTT
1, ATV, B-1. C-ITT, D-T1

Al

¥

ea

A4

Ohjecove Queston
127|16077

fite: G- MsersiAdministrator/Downloads/51_B2 Live MUSIC_E/S1_B2 Live MUSIC_E_1-375.himl

0250



51_B2_Live_MUSIC_E_1-375 himl

B22/23, 412 PM
March List 1 with List 1T
LIST1 LIST 11
A [Poorova Kahcan [ Wash Thaat, Vadi-M, Samvadi-S
B. [Kalogada I Fooryi Thast, Vadi P Samyvadi-3
C. |Remdas: Malhar | I Parva Thaat, Vadi-G, Samrmadi-Ni
D |Poorva Dhaneshei] 1V, Bhairay Thaar Vaads-P, Saenvadi-5

Cloose the eorrect answer from the oprions given below:

1. A-L B-IL C-IIL, DeIV

20 A-IL BeL, C-EV, D-1II

3. A-IV, B-III, C-IL D-I

4. AL BV, C.L D:I1

it 1 o gl 1 @ e e
T =N

A [gpg s | 1 [T UE G gan g
B. [@iciat I [ga U a0, S8
. [owarh weer | 0L [Far w2, areln, daet |
D [Ofcdl s | 1V [ 9ie, 90, Han g

Al

A4

- &l B-I1 C-IIL DIV
el Bl G-IV, D1

1
.:. A=Y, B=lI1, C-I0, -]
4

AL B-IY, C-L DT

(3%

bas

bas

4

4

Objacdie Question
128 16078+ fatchs List 1 with List 11

=t g faareal o 9 w2 IO @ T S

LISTI LIST II
A [Anelhe Lal I [Samod
B Z:!nn Darinwala Shadmal 11
T V.G Jog 1L [Tabla
1. {Mushtsg AW Khan i

O Yo

fite: G- MsersiAdministrator/Downloads/51_B2 Live MUSIC_E/S1_B2 Live MUSIC_E_1-375.himl

cA-LL B-IILL €A1, D-IV

A=l BaIW WL DI
s AalV, Bl =11 D=1
CASIL B-L C-IV, D11

Choose the correct answer from the options eiven below:
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=i 1 1 g o F e Fifag
il i
A 3T T I [&s
B. [@i= areare =0l I [
C. [@f =t 5w M (o=
. [HEdId & @@= | IV [@iiee

FEieTEd el 3 98 SR S IE F i

LoA-IL B-IIL C-L D-TV
2. A-L B-TV, C-IL D-MI1
A ATV B-IL C-IIL. D=1
4 AL B-1L C-IV. D-IT

Al

[

[

i

4
Ohjective Question
12816078 : . — -
Choose the carrect aption according 1o the dﬁc:msmg number of Vikmt Swaras i Raga

A Abhpgr

B. Ramkah

C. Ahur Bhaimv

D Taumpun

Choose the correct answer from the options given befow -

CRS R
9non

>0
-

O PR

R a1 3 PR & O 1 S 9

A, et
B IH&E
C. HER Hed
. g

i fau o faeal O | el IO &1 =09 S ¢

et
Brgn

o
FOnE
= Ry =

o

Al

a1,
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]

A4

A. Raga Datpan

B. Anwup Sangeet Rutialar
€' Raga Tatva Vibodh

D. Swarmel Kala Nidhi

Choose the corveet answer from the opticas grven below -

-L-':J-_I.J:—
0O
Wy 0o
NYpw
0w

]

ranHRHR FEtaEa duf @ vt wn gk

ol

B. 39 TR
¢, ¥ e fore

D, T Sy

=i feg T ot o © @l I 1 9ga S :

i

noeEE
gnims

e b
oD
@EEn

Al

B4
4

Objectie Question
131/16081
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Arrange the following Ragas in ascending order beginndng with moming:

A, Bhimpalas:
B. Malkauns

C. Deun
Ik, Gunkal:

Choose the correct answer from the opliens given below :

ok
.

T
e
n.h:-un
.P'::Il::lh:r

s
B
4

F—'rnd?-lﬁaa 7T &1 WIet: ST 3, gd @ H 9

=14 faw o feel ® @ 9l S gu S

e
[l
DEnn
R v
D m

Al

Sl

4
ﬂhjecm'e Cr=sgion

132

16082 Select the correct order of the total swar in wae (Shuddha + Vikrt) ieaccordance with the increase in numbers

AL Ja Jarwann

B. Bhupali

C. Poowi

0. Vinndavam Sarang
E Deslu

Choozse the correct anzwer from the opnons erven below :

LB EDAC
LCARED
J.EBD.EA
4. B.LDE C.A
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13316083

51_B2_Live_MUSIC_E_1-375 htmi

v s e o (e S e R R g en S -
A WOl
B. LA
c. 7@l

Dgﬁﬁmm
E.

i fau o faeel O 1 el o & =09 S -

EonE
S R
=egn

o
Mo w e

da L e

Obiartve Question

Arrange the instruments in tenms of the increasing mumber, of their wires:

A Mart Kokile
B. Aalapans
€ Vipanclu
. Ghoshaka

Choose the correct answer from the options grven below :

o

D@En
- Ne¥es~

el b oot
g
e [

T el &1 3=1d o] 3 dga 98 & AR S0Es $

AT B
B. T
c. fausi

D U

=it Ty fame o 9 9 O o1 = @i

ng e

=N-N-Ne
mhno
-

e i Al
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Shieciive Quesi

13416084 (e below are thio statemeants:

Statement IT : *Swarsnkan® system of the Vedas 18 considered as the origin of *Swarlipt’ System,

In the light of die above statements, choose the correct answer from the options given below

1. Both Sratement I and Stotsinient 11 are true
2. Both Statement T aed Statement 1 are false
3. Btatement T 13 true but Statement 11 15 false
4. Statemnent | 15 false bot Starement 1T 1s true

= &1 ae o o

WY1 e SFTHR 0 SIER & A1 21 ¥ U €1, aH SiErE e e |
A 11 A &1 waia wonell @t e Rl ol @1 g s € )

URlE myH o irella H i oy fasadl § 8 ged Sugsd Jov o 30 il

LA T AR wa
ARG TR EIER IR TR
3, 9 T R, R sy e
4 T AT E AR eE I

s

[ %]

(¥

Ay

4
Ohjective Clusstion

==
L5808 e below are two statements:

Statement I : Prevalence of electronic instruments is mereasing in the 215t Centiry
Statement 1T : Use of electrome msmmments hures the *Somnd quabity of muse,

[ni the light of the above statements, choose the most appropriate answer fromn the options given below

Both Statement | and Starement 11 are correct
. Both Statement | and Statement 11 are imcorrect
. Btatement [ 15 correct bt Statement 11 s incorrect
. Btatement T i3 meorreet but Statement 1T 13 correct

N TP

fite: G- MsersiAdministrator/Downloads/51_B2 Live MUSIC_E/S1_B2 Live MUSIC_E_1-375.himl

Statement 1 : According to Fag Ved, if there 15 an oblugue lne below a letter, it should be considered Anudatt.
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e g R g & .

U L ; 21T TR 3 G D T Pl 5 T6 ©

T 11 ; SIS aTe] B WO E T <A - U P e e
IR YA T e 5, A 5 e e i § A Iugen oOR o 904 S

LBYT I AR T §E E

2 YA AR L EET ST

3 T IO E AT e HEE
4T HEOE ST e L EE

Al

o d
4
Ohjective Quastion
136 18088 5iven below are Two statements: One is labelled as Assertion A and the other 1s labelled as Reason R

Assertion A @ Devgni Bilawal is a Aslwaya Bag.
Reasons R:S.N.DS.EGMGRGRGMRBGES N.DPFG.M G E G R 8isthe clew fonn of Devagn Bulawal 1o Purvanyg,

L the light of the above statemsents, choose the most appropriste answer fivan the options given below :

L. Both A and R are corvect and B the coreel explanation of A

2. Both A mnd B are correct but B 1= NOT the carrect ::\t]}launliuu of A

3. A i éorret bul B 15 not comrect

4. A 1 vot correct but B 15 correct
19 ) iy e 0§ U SRS (Assertion A) B =0 F ARl {6 g9 39E SR (Reason R) T B0
fiary= A - Zaindl feerad amsmam g
FRUR:whymIvsntn Inwinre Bovn saiata Q@ J 38 fMoae g wy g §

FURIG DYl & Sl 1, A ST T Al 1 | Het Jod @ 90 Siie |

1 A R R & O € R R A S T8 wrEn &

2 A MR R T EE E, T B, AT UE R AR
3 ATEE WP R HETE

4 AT E TR GAE

o

[ %]

[ %]

A4
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4
13716087

138 16088

Given below are nwo siatements: One 5 labelled as Assertlon A and the other is labelled as Reason R
Assertlon A : Imdad Khaw Gharana s a famous Gharans of S
Reasons B Ustnd Asad Al Ehan s o fonous arnst of this Gharapa,

Lo the bght of the above statements, choose the eorrect answer from the options given below

L. Both A mnd B are nue and R i3 the correct explanation of &

2. Both A and R are true but R is NOT the correct explanation of A
3. A s true but R is false

4, A 15 false but R is true

ﬁﬂﬁﬂqmw% i) #W{Asuﬂiml AT ﬁﬁ@ﬂ%fﬂg&ﬂﬁﬂﬂiﬁiﬁﬂl {Reason B) & &0 H:

Y= A - THSE WH 4R AR & iE Saar |
HRU R 3. 3 37 @ 58 90 & UG SaeR ¢ |
SULIEd Tl o e 4 A R o fAere § 9 aEl a9 @ T0e gihE

L AYRRE A SR AT Al @REn §
2 AR gH wE € Al B A @ Wl s AdT B
AT O R SRR
4 AEE AR T E

Al

B4

4

Ohjective Queztion

Given below are two statements: One is labelled a5 Assertion A and the other s labelled as Reason R
Assertion A : Musical form “Sadva” is. renderned in Jhaptal.
Reasons R : Musical form “Sadia” 15 8 bradee berween Toarana and Thuamar.

L the light of the above statemients, choose the correct answer from the options given below .

1. Both A and R are true and R 13 the carreet explanation of &

2, Both A and R are true bur B 13 NOT the correet explanationof A
3, A s true but B s false

4. A e falee but K is true

fite: G- MsersiAdministrator/Downloads/51_B2 Live MUSIC_E/S1_B2 Live MUSIC_E_1-375.himl
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e 51 Tue RE T U AU (Assertion A) T T (O © O GET SE® DRI (Reason R) F T H:
TR A - TR T el o e ST (o

PRI R ; TR e Ief, TR A% g P A e E E |

TIRIE BT & e 7, i 0 T faed! 7 8 Bt G o 997 S |

LAMRRAF TWe MR AT Tel o=
1. A 3R R T O B, o B A B Bl e AR B
ATTEARTR ATEE
L AMEIE TR EaE

G|
1

aZ:
2

A
3

et
4

Objactive Cruestion

132 16082 Given below are fwo statements:
Statement I : Jai jaivants is & Parmel Praveshnk Baga.
Statement IT - Pramel Proveshalk Ragn can be performed anytime within 24 hours

In the light ot the sbove statements. choose the most appropriate soswer from the options given below

|. Bath Statement | and Statement 1T are correct

2 Both S@tement | and Statement 1T are incorrect
3. Statement | 18 correct but: Statement 11 s mcorrect
4. Btatement | 15 meorrect but Statement 1T 15 cormect

SlEEEEREul

HUF | TEETE GO WSS I E |

oY 1L TR WTe 07 24 U H fet o ey g - weg o Hed # |

ORI Y & I 5, A G T (el 1 8 9y SU0E S 1 999 S0

1. T U 1 SR Y L FET R
2 B Y | IR Y LT B
3. TUT 1 TR B af w0 e B
4 T | TR €, e st L Fe

Al

A4

4
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Objective Question
10 18080 Ginen helow are o statements: One is labelled a5 Assertion A and the other 1% lahelled ss Reason B

Assertion A : Pandit Ramashray Tha and Pandit Balwant Rai botly are Khayal Singers.
Reasons R ; Both are Vageeyloar,

In the light of the above statements, choose the correct answer from the eptions given below ;

1. Both A and R are e and R 13 the comreet explananon of A
2, Both A and R are troe but R 13 NOT the correct explanation of A
3 Astme but R s false
1. A iz fadze ot R 15 troe
= S YA U T UF YT (Assertion A) T E 9 1 000 & o G50 90 SR (Reason R) T $9 7
HIEYT A T T I AR T, AEART YE S B TS E |
HRU R G 81 G IHR E |
TR BYH & AR H. i B Heel § 1 98t 39 S 909 FIAT |

L AMRREH TS R R AT TE T &

2. AR R EF G E 9T B, AT BEl R TR B
PATIE TR AGTE

4 AYTI IR

Al

e

4
18116081 1octmments hisve always found special place in Music. Instnmments have been nsed sinee ancient petiod to the present time. Many

varieties of instrament are developed by transforming fhe popiilar instruments: Foor types of instruments namely — Tat. Avanadhs, (liana
and Snshir have been popular since ancient to the present time. Tn addifion to the books of Music. Ramayana, Mahabharata. Markandey
Purana, Vaoyn Purana efc. have found mention ot the different types of music instmuments. In the medieval and modemn age dus to politicsal
reasons different instriments were bronght to India along with Muslims and the Britishers. Many types of Vesna were in vogue. By
making Veena based npon songs. it atarted in three torms snch as Tattva., Ogha and Anugata. Certam tools are used m forming musical
msimuments

There are different matenals used tn structuning the mstruments. Certaim instruments are plaved by striking with special objects also. Son
ohjects like 'Seenpa’ (Hom} are restricted for nsing. theretore. new technigues and objects are being nsed in framing the instmments on
the basis of the technical development, Snbsaquently due to change and amendments in the musical instroments, there are many different
vaneties of modern instruments availablz,

In ancient Veenas. which Veens had 21-strings?

1. ¥ipanchi

2. Trrtantrs

3. Matta Kaokila
4, Ghoshila
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B R e e e e i e T B A e 2 e 5 s SR - el e 2 A G | A A I s e M e
arel ¥ ST Y IO 5T B ATl & 9% WeR-T, HaTG, T U TR W § w0 10 e 1 & Il gy #
iR, TGO, TETHIRG, WIevad GO0, AT9 TR10 il 7 o7 3% W & arell @1 99 e © | 79 06 Hie g o
AT RN & @ qre] A oUT S & R AR M1 | G0 W A A gae | 26| a0 @ s #9798 5
A W17 AR R W O e, H U S | vt & i o e Somen o whi g 81 ol $ aas 1 Jw
=1 Bt B | T o Tt o ang & we R 3 oft weme o ©)1 s asged o i ST o WA R vl o & SR
TEHIF & [GTH & HTUR AT & ¥ i 7T et ue et & wa B anfanda g S| BRIEey afF a1
TR, TR & R [ T e e ey wae o e e

yEH A S TR IR e

1. faddt
2, FHa=t
3. Tl
4, WiHT

AL

A4

4

Objecdve Queston

182 16092 Lstrumsents have always found special place in Musie, Instruments have bieen usad sinee ancient period to the present time; Many
varieties of metrument are developed by tmsformumg the popular wstrinnents. Foor tvpes of instrumnents wmmely — Tat. Avanadhs, Ghaaa
angd Sushur have been popular siee meient 1o the preseut toe. Iy addition to the books of Music. Raeayans, Mebablurata, Markandey
Purana. Vayu Purene ete. bave found mention of the different types of music matruments. In the mwedieval and modem age due to politieal
reasons different mstrmnents were brought to Indiz along with Mushnes and the Bratishers. Many types of Veena were in vogue. By
makmg Veena based upon songs: 1t started m tree forms such as Tattva, Ogha and Anugata, Certain tooks pre used m forming musical
msirnients.

Thete are different malerials used in stroeturmng the mstruments. Certam instruments are plaved by striking with speeial objects also. Son
alects like *Seenga’ (Hom) are restricted for using, therelore. new techmgues and objects nre bemg used in faming the mstnunents on
the basis of the techmeanl development. Subssquently dos to change and amendments 1w the musical mstruments, there are many differenl

L Ell'.i.:l:i.:b -Llf LLI:CI\IL‘!?.[ Zi.'I.L"-.'11"LlT.Hﬂ.1'|.E 4% H.'u.l.!l.'llt
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LIST 1 LIST I
A [Nagada I [Fava
B. |Sarod I Bow
C. |Sitas 111, Pufizenb
1. [Riavambattn TV [Dhandi

CEIJJDEIC L’IJ.I: correcl diswer .Ei'DDl 11\: UPH{’.LI.S Ei\-'ﬂ!. bt].{?'l.'. .

L A-IV, B-I, C-IIL D-II
I AL B-IV, C-IL D-IIT
3. AT B-ILL C-IV_ D=1
4. A-IL B-IIL ©-L DTV
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Instrminents have always found special place in Musie. lnstrumnents have been used since ancient period to the present time. Many
varieties of mstrument are developed by twmsforming the popular instruments, Four types of instruments namely — Tat, Avanadhs, Ghana
and Sushar have been popular since ancient 1o the present time, In addition to the beeks of Music, Ranayana, Mabablirata, Mackandey
Purana. Vayu Purana ete. have found miennon of the different types of music mstruments. In the medieval and modermn age due 1o political
reasons different instruments were brought to India alone with Muoshims and the Beitishers. Mamy types of Veena were in vogue. By
making Veens based upon songs. it started i three formy such-as Tattva, Ogha and Anegata, Certain tools are vsed in forming musical
ULEITTI TS,

There are different materials used in strueturing the instroments. Certain instruments are played by striking with special objects also. Son
albjects like ‘Seenga’ (Hom) ave restricted Tor using, therefore, new techmiques and objects are being vsed in framing the mstriments on
the basis of the tecluncal development, Subsequently dus to change and amendments 1 the musical mstruneats, there are many different
varieties of modern instrnents avalable,

Strings ave tied with which of these?

A Tabiali
B. Khoont
. Tumba

I, Langol
E. Guloo

Choose the eorrect answer from the oprions given below ¢

L AandB only
2, B and E only
3.C and D enly
4.B and D only

i o vl o Een & 21 OiE = w1 B | W T § o9 S99 50 9T o 909 Sl 99 W | HAw o =, W=
aTET  Tfvae T 9O0R 50 6 aT) & 91 VER-O6. Ha9S. T U0 SN W 4 addT 990 90 o 18 o Sfa g
el ToTa, FETWIRG, AT ORI, a1 R A0fE H o s ven & arel o == fredt 8 e vd anye g e
TAMTGE DR H A ar GHaEH| oUl S & FY YR 10 G100 F H6® FER Waa 4 30| 3100 & HaidE T W
T A1 WP 3 e w @ o, A9 U 3T | v @ el 3 1 e oumel &1 o g © ) 9 @ gaae o1 e
i o © | T o B e o & WeR 9 i e o | % asal o S 7S & WO TR wiaey T & SR
TEI1 o [0ETE & AT T ale & im0 8 i dm fafie] 0a asHl ® 9g e oy d 501 5| Peaey e a8
i, Gt & mR fafi 76 ot e mey v | fama g1

a7 T fre F Iy sl Em g

A e
B. Tl
c. g
D. @ E

TR
i feu o el o | 9 I &1 909 S

L FaTAIRB
2 FHaABARE
s dHaqgc AR D
4. FaABARD
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Objacdie Question

Instnumnents have always fownd specinl place i Music. Tnstruments have been used siice ancicnt perted to the present time. Many
varieties of nstrument are developed by transforming the popular mstroments. Foor types of instruments nwmely — Tat, Avanadlu, Gl
and Sushir have been popular sice ancient to the present tume. In addition to the books of Muste. Bnmnyans. Mahablugate, Murkandey
Purana. Viyu Poraua ete. buve foumd mention of the different types of music mstmments. In the medieval and modem age duoe to political
reasons different instnunents were brought to India along with Muslims and the Britishers. Many types of Vezus were mn vogue By
muking Veena based upon songs. it started m three forms such as Tattva, Ogha sand Amsgatn. Certnm tools sre used m fomung musical
st ents.

There are different materials used mn strochuing the instnunents. Certain instruments are played by striking with special objects also, Son
obijects like *Seenga’ (Hom ) are restricted for using, therefore. new techniques and objects are being used in franing the instimments on
the bazis of the techmen] development. Subszquently due to change and smendments in the musical mstments. there are mumy different
vanetics of modem mshimsents available.

Citven below ore two atatements: One 15 labelled as Assertion A snd the other 13 labelled a5 Reason B
Assertion A . The mstnunent mopura is used for dione.
Reasons B - Tn tanpuns on the basis of cvertones sapiak is achieved which 13 helpful in the rendition of maga.

In the hight of the above statements, choose the most appropriate answer from the options given below :

1. Both A and B are true and B 13 the comect explanation of A

2. Both A and R are tme but B 15 NOT the correct explanation of A

3. A 1stoe but R = talse

4. A 1s talse but B 15 tme
i 3 et o weE W e TR e T8 R | W e § adAE S O T @1 O sl 99 961§ | e e S, vl
arel # gftads T SUNK U B arl & 9 WeR-0, HaE, T U Gi6e Wi | a0 70 aietd 18 § ) Wi guf &
SHferfeael, TP, METHIRG, FIbUST R0, a1 Ty onfa 7 off oFte U & vl @t Tl fiend 81 e ud sy
Ti{E SR § o T ST o B IR ST | S0 3 S WP waa 1 78 | 2107 @] Tanse $e i 5
A 1 WP 5 W o e . i T ST | ATt @ i i e @Rl o man gl 8| 3Tl @1 aae @) /e i
T gl B | 7 o ferel! T o & W & o a1 @ el o i ofe & gam R wiEy @ & R
=1 o [deTH & HIUR T ar & 7 it e fafem vd axgad & wam a anfaia gon 8 | W o arel o
i, HEe & e fafi =di ot @ ey wan o e g

A sl wuT fae T E e i@ (Assertion A) F T0 7 T80 2 01 559 GOF TRV (Reason R) HETH
YR A« TR T S & e i oy wen & |

FIRYT R ; TI 7 HETe A1G 3 4R 08 G5 @ A1) ekl &, 71 0 Wasi 7 6eEs 5 s |

TR WYl & S W, A e e e # | et Oe @ 90 S |

A TR REH T8 AR R AT O e B
AVRRSF TR e A R AT A AOE e R
ATE S AT R T TR B

AT TR s AT R T S
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Objecdie Question

Instnumnents have always fownd specinl place i Music. Tnstruments have been used siice ancicnt perted to the present time. Many
varieties of nstrument are developed by transforming the popular mstroments. Foor types of instruments nwmely — Tat, Avanadlu, Gl
and Sushir have been popular sice ancient to the present tune. In addition to the books of Muste. Bnmnyans. Mahablugate, Murkandey
Purana. Viyu Poraua ete. buve foumd mention of the different types of music mstrments. In the medieval and modem age due to political
reasons different instnunents were brought to India along with Muslims and the Britishers. Many types of Vezus were mn vogue By
muking Veena based upon songs. it started m three forms such as Tatbva, Ogha sand Amsgatn. Certnim tools sre used m fomung musical
natmuments.

There are different materials used mn strochuing the instnunents. Certain instruments are played by striking with special objects also, Son
obijects like *Seenga’ (Hom ) are restricted for using, therefore. new techniques and objects are being used in franing the instimments on
the basis of the techmen] development. Subsequently due to change and amendments i the musical mshmments. there are numy different
vanetics of modem mshuments available.

While usi.n.g Sanrmann Chatushtal, Bharat lowered the shrob of which swara m lirst saarsnn?

1. Gandhar
2. Pancham
3. Dharvat
4. Madhvam

i & arell &1 waa & 9 fofly 2= 91 8 | v o1 § adnr wea o arel @ T gl 9 6 @ | oS arg =, vEiE
arell & ufad- % JaPR §U 61 a1l & SR WeR-ad, Haa. 99 Ud gitR widie 8 adaE won g aieia 8 ) 30d 99 @
sifafar, TR ARG, BIBUSY QL .ae[% o 1f8 H 4 aFw g & arl o == frad) 8 nes od ayFe gn §
TatiAl® wR § S arE JETHMT Ul gﬁ%mmammlimprﬁaﬂtﬁmﬁaqﬁﬁMaﬂTHHrﬁa&nﬂms?m
ag= aiF W 3 WA @ e, S0 ud e | ared @ P d 0 oo aumol @ udim gl g anl &l aae @ amdl o
fiy=. i el 2 ﬁamiﬁr&tfaﬂv%ﬁiuaﬂﬁ’uﬁmﬁtrﬁ%a&rﬁaﬂsﬁaﬁﬁﬂmﬂimmufﬁ&umﬁﬁw
-t & faer & anur o ardl & Fain 5 o ad= fafit vd oxgal i wi @ anfaula g 81 weres o argl 8
afvada, siuite= 3 o Aft= = o sy § faea )

Hae & o =gl Wit & sl v o J B e @) o g e R

1T
2 UeH
3. Had
1, HEy
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Bharat has mentioned “Shadja-Gram' and ‘Madhyam-Gram', In Shadja and ‘Madhyam-gram’ there is only a difference of place of
‘Panchan’ swara. Bharat has established swaras in the “saptak’” on the basis of *Sanvad element: and he mentions “Navsheunk” and
“Terah shrutk”, *‘Swar-Samvad’ in *Shaday-Gram”.

There is @ interval 3 Re = 2 Ga+— 4 Ma + 4 Pa = 13 Shouties between *Shadja” and ‘Pancham®, 5o the interval of 13 shuuties was named as
the “sanvad’ of *Shadia-Paeichaan bhav®, Sinalarly in the mterval of 3 Re = 2 Ga+ 4 Ma =9 Sheuti between “Shaedja’ and ‘Madhyam®
therefore. the mrerval of @ Shrutt was named as the ‘Samvad’ of ‘Shadja — Madhyam bhav”,

Beside of interval of 9, 13 shroti in the 'samvad’ of two swaras. the ancient schofar have also considered the samvad to be samshrotik of
both the swaras,

What were Murchanos called whea Shuddba Gandhar was seplaced by the Antar Gandhar of Bhasata?

1. Santra
2. Nt
3. Sadhorm Kt
4. Abshupiiba
I & R SS9-TE i LA @ 90 U T o ISe-gnT 3R T T e ien TR WA TR e e
gﬁﬂa‘m’ﬁaﬁ YR TR Fa@ 1 W31 &1 = (a5, 7U § N d A1 & 1oy SN INE Y0 W-90s o oo g 59
|

o AR TSR T AT 23 T 2T~ 4 T+ 4= 13 Y1 R & 5T 13 40 F AR 7 -So0-UgE HIg B SaTs A 491 T |
TH U, TS HR W H F A5 T+ 2 T -4 T =9 40 B RN © oHed 0 47 F A 1 ISE-0EH WIE S 5als A Ga Ty
|

T TR & A B T 0 SYAT 13 YF07 55 & WY, 3 W@ @1 9nyad o o WEH e 1 s m |

3 EEh 0 et O T S TR F R O WA & S T S W B o

2, Tid
3. FIURE
4, HfarfTET
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]
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Laa
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Bharat has mentioned “Shadja-Gram' and ‘Madhyam-Gram', In Shadja and ‘Madhyam-gram’ there is only a difference of place of
‘Panchan’ swara. Bharat has established swaras in the “saptak’” on the basis of *Sanvad element: and he mentions “Navsheunk” and
“Terah shrunk’, *‘Swar-Samvad’ m ‘Shadaj-Gram”.

There is @ interval 3 Re = 2 Ga+— 4 Ma + 4 Pa = 13 Shouties between *Shadja” and ‘Pancham®, 5o the interval of 13 shuuties was named as
the “sanvad’ of *Shadia-Paeichaan bhav®, Sinalarly in the mterval of 3 Re = 2 Ga+ 4 Ma =9 Sheuti between “Shaedja’ and ‘Madhyam®
therefore. the wierval of @ Shruti was named as the ‘Samvad’ of ‘Shadia — Madhyam bhav”,

Beside of interval of 9, 13 shroti in the 'samvad’ of two swaras. the ancient schofar have also considered the samvad to be samshrotik of
both the swaras,

Slouts of wihoch swars mereases m the “Madhyam-Gram’, wluch 15 formed as a result of changimg the place of “Pa’ m “Shadjs-Gram™?

1. ia
2. Pa
3. Dha
4. %a
UTd & G IS’ 37 HEE- H Jeeid gl T ¢SS S -HeE-um § e e T 6 WH J i e e
?ﬂmﬁﬁmmmmﬂﬁﬁaﬁmﬁa&m%;mﬂ “HEe A H A o7 aE 4T wR-toe @ wE :9
|

HEo R G F A 3L+ 27+ 4 B+ 49 =13 Yfa 0 oiaw g, TR 13 4R B slol @1 wEe-dan yia® &1 Yarg =1 T
gl U USSR O a3+ 27+ 4 T = o ofd @1 Sia 8 guled o yia & sfav 1 WEE-gen Wi & darg A
|

& Wl & war) g7 H 9 aiyar 13 ey g & e, T sl @1 wmgfam g ol wEle eeRl S e 5 g |

e U H, gEe R ¥ W - ofvada & oo - ey &3 gy g 8, B s @)y g anfl 80
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Bharat has mentioned “Shadja-Gram' and ‘Madhyam-Gram', In Shadja and ‘Madhyam-gram’ there is only a difference of place of
‘Panchan’ swara. Bharat has established swaras in the “saptak’” on the basis of *Sanvad element: and he mentions “Navsheunk” and
“Terah shrunk’, *‘Swar-Samvad’ m ‘Shadaj-Gram”.

There is @ interval 3 Re = 2 Ga+— 4 Ma + 4 Pa = 13 Shouties between *Shadja” and ‘Pancham®, 5o the interval of 13 shuuties was named as
the “sanvad’ of *Shadia-Paeichaan bhav®, Sinalarly in the mterval of 3 Re = 2 Ga+ 4 Ma =9 Sheuti between “Shaedja’ and ‘Madhyam®
therefore. the wierval of @ Shruti was named as the ‘Samvad’ of ‘Shadia — Madhyam bhav”,

Beside of interval of 9, 13 shroti in the 'samvad’ of two swaras. the ancient schofar have also considered the samvad to be samshrotik of
both the swaras,

Which Swara was replaced for Shuddha Nishad ro make Sakakli Murcehianas:

. Charorshouti Dliaswat
. Kaushik Nishad
3. Sadhoran Gandhar
4, Kakli Nishad
UTd & G SSE-AE' 37 HEE- H Jeeiw gl T ¢SS S -HeE-um § e e I 6 WH § i e g
%-rr:aﬂ HarE oo & SUR U Ha® H e & wnfid g aw A vee - J A o) ave 4w wR-don @ awE 39
|

HEo R G F A 3L+ 27+ 4 B+ 49 =13 Yfa 0 oiaw g, TR 13 4R B slol @1 wEe-dan yia® &1 Yarg =1 T
gl U USSR O a3+ 27+ 4 T = o ofd @1 Sia 8 guled o yia & sfav 1 WEE-gen Wi & darg A
|

& Wl & war) g7 H 9 aiyar 13 ey g & e, T sl @1 wmgfam g ol wEle eeRl S e 5 g |

1
g
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Bharat has mentioned “Shadja-Gram' and ‘Madhyam-Gram', In Shadja and ‘Madhyam-gram’ there is only a difference of place of
‘Panchan’ swara. Bharat has established swaras in the “saptak’” on the basis of *Sanvad element: and he mentions “Navsheunk” and
“Terah shrunk’, *‘Swar-Samvad’ m ‘Shadaj-Gram”.

There is @ interval 3 Re = 2 Ga+— 4 Ma + 4 Pa = 13 Shouties between *Shadja” and ‘Pancham®, 5o the interval of 13 shuuties was named as
the “sanvad’ of *Shadia-Paeichaan bhav®, Sinalarly in the mterval of 3 Re = 2 Ga+ 4 Ma =9 Sheuti between “Shaedja’ and ‘Madhyam®
therefore. the wierval of @ Shruti was named as the ‘Samvad’ of ‘Shadia — Madhyam bhav”,

Beside of interval of 9, 13 shroti in the 'samvad’ of two swaras. the ancient schofar have also considered the samvad to be samshrotik of
both the swaras,

I “Mladbyam-Gram”, wheeh ‘swaa” 13 “Shadjp-madlyyam bhay Sanvady” of “Ma™?

M
. Ea
3. Re
4. Ga
UEd & R SS9 3 O & Joei gl T o Hea-ae S BeHay § Han iEs TR s mH g il e e
%Raﬂmﬁﬁdnmmmﬂﬁﬁaﬁﬂnﬁaﬁm%;wﬂ “HEe A H A o7 aE 4T wR-toe @ wE :9
|

HEo R U B AR 3 277 4 H 40 =13 YR 2R &, FHE 13 4 B o W aSe-deE Y &) e = fam i |
gl U USSR O a3+ 27+ 4 T = o ofd @1 Sia 8 guled o yia & sfav 1 WEE-gen Wi & darg A
|

& Wl & war) g7 H 9 aiyar 13 ey g & e, T sl @1 wmgfam g ol wEle eeRl S e 5 g |
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R R AR A e R ARG TR AR
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Bharat has mentioned “Shadja-Gram' and ‘Madhyam-Gram', In Shadja and ‘Madhyam-gram’ there is only a difference of place of
‘Panchan’ swara. Bharat has established swaras in the “saptak’” on the basis of *Sanvad element: and he mentions “Navsheunk” and
“Terah shrunk’, *‘Swar-Samvad’ m ‘Shadaj-Gram”.

There is @ interval 3 Re = 2 Ga+— 4 Ma + 4 Pa = 13 Shouties between *Shadja” and ‘Pancham®, 5o the interval of 13 shuuties was named as
the “sanvad’ of *Shadia-Paeichaan bhav®, Sinalarly in the mterval of 3 Re = 2 Ga+ 4 Ma =9 Sheuti between “Shaedja’ and ‘Madhyam®
therefore. the wierval of @ Shruti was named as the ‘Samvad’ of ‘Shadia — Madhyam bhav”,

Beside of interval of 9, 13 shroti in the 'samvad’ of two swaras. the ancient schofar have also considered the samvad to be samshrotik of
both the swaras,

Which three notes are “Chatub slorutilk” in “Madbyam-Gram™?

1. Bz Ga. Dha

2. Ma, Pa, Dha

3.Ma, Dha. Sa

4, Pa. Dha, K1
UTH gl HSE-UTe SN HEE-TE @ Seed U T g NS e SR B § an S TR s WHE T SR ed e
Eﬁﬁ#ﬂﬁﬁﬁﬁ@ﬂﬂﬁmmﬁﬁﬂﬁrmﬁaﬁm%;ﬁma‘m-m'ﬁqﬁgﬁrﬁ SR TG yfa Tav- A ®1 TeE HY
&1

NEE AR UEE H AR -3 - 27 4 B+ 40 =13 YR 3R & SURAT 13 4R B S @ uSE-gEn YTE 1 Harg = fEm
ol U, NEE AR HerH B 5 Y+ 27 - 4 =0 ofd 1 5 B Sed o uia F S 1 wEe s yig- & Harg A g
|
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‘aerg uE . aE @ diE e ag e g e
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Ojscive Quest
LIS s carathisarakam is written s

1. Warsyana Thirtha

2, Bhadrachalam Ramadas
5, Sadnsrva Brahmendra

4. Mysore Vasudevacharva
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Objective Question

A

152 18102 ymyich among the following is not & Shadava-Sampooraa raga’

|- Ammita Vahs
2. Chandra Jyati
3. Kapmarayani
4. Sunhavahani

ifaiEa 7 @17 9 0o wsa.-Syu e §

1, 3 At

TRt

e e o

Al

[ %]

Ay

4

Ohjective Clusstion
153116103 2 il I iy Y, ",
The Vaggevakara lowown ag “WNavakot Nareyana ™'

|. Purandaradas

2. Narayuan Thurlin

3. Sadagrvabrahmendrn
4. Annsyya
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STEEIeTRE & = 1 e ar e E -

| EEE
2. T et
3, HaTE A
4,

134 16104 sgegharaga bkuringi of ancient Tamil Music is similar to:

L, By

2 Navarog

3. Matraldontng
4. Neelainbari

i Al il @ dy sl Fefafes § 9 fas yee g e

1. P
2 FEd
3, AR )
4. i

13518103 1,0 treatise “Manosollasa’ is written by

1. Ranalambha
2. Thmlaan
3. Someshvara

4. Abraham Pandiear
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L A &Y
4. IETRERET

Al

Al

bas

Ay

4
Objecdie Question

138 16108 1.0 musical form ‘Niroopanam’ i associated with:

1. Bhazavara Mela Natakas
L Ruwravanji MNatakas

3. Yalksha Ganas

1. Kathalalakshepam

i = e Hefeiaa 7 | s o dato g o

1, M Wl AEE
2, GTal Aed
3LUE T
A, TYTHEETH
e
1
A% 5
2
A3 .
: 3
3
A 4
4
Ojective Gusation

L7807 o empalaipan is equal to the mels:

1. Dhirasankarabharanam
2. Kharaharapriva
3. Hanmamatods

4. Mechaknalvan
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MRS 9 T A

1, I SR
2. EEEE
3§

4. T

B3

Al

i

4
Objactive Quesn
13816108 A ryre raga anploved by Maravans Teertha in Krishna Leela Tarangin:

L. Gopiks Vasantani
2: Sindho Nallar
3. Mangala Kapi
4. Antpali
Arrorete g greoreien s F uge gy e

1. Tiifoen wean
2. Ry Heml
3, dien

4. S

B3

1

(3%

i

4
132 1818 choase the odd one out:

. Lalgudi Jayaraman
M.5.Gopala Krishnan
L.Subramaniam

1
2
i
1. TR.Sohrahmanyam
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famm =1 g

L. “fiEda g

3. 2 T foewE
4, AN

Ohjecove Question
16E 16110 ypsuiaing wha receired 'Sa::l.glm Ralamdhi” from Madms WMusie Academy.

1. Lalgudi Jayaraman
2. M8, Gopalakrshnen
3. L. Subramaniam

4. T.R. Subrahmamyam

AT JYfore Uaradt @ <d@rita et wre e ara weitaen |

1, TTERTE] TR

2, T3, O, T
3, GE. ETa
4,71, IR, gEmva

Al

[ %]

[ %]

Ay

4
Objective Qusztion
L1611 £omder of Kalalshetsn ;

1. Mirmaling Sarabling

2. Bala Sarsswaithn

3. Wagaretnanmal

4. Bulommidev: Anmdet
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Ay
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Objecdie Question
162 16112 gotect the Vakra Sampoorna — Rrama Aundava raga from the following

1. Mansari

2. Kamataka Kam
3. Janaranjani

4. Kannada

Ferfeiaa 3 3 o Fepul- w5 g T

L. Hast

) FHEE
EEemoif
EE]

£y

Al

3
gl

4
Obdective Quastion
163716113 p i Mummoortikal in Tamil Music:

L. Thyngaraga, Muthuswamidecleshitor, Syamasast

2, Andal, Tlonmjanssaubandar, Sundarmmoortlsy nayana
% Muthuthandavar, Thaywosunear, Hankovadikal

4. Muthuthandaser. Marmuthepallal, Arunachala Kavicayar
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it gt o o e €

 FIPTRT, TR ifa, TomrEml
. ST, fereaeeR. e AR

do L B

Al

Ad
4

Ohjective Quaston
164 18114 golact the book. which is not authored by P. Sambammuotliy:

1. Srutha Vardyas

2. Ragamdh:

3. Dictionary of South Indisn Music and Musicians
4. Lavavadyns

Frefefa 38 au gias &1 - oo a0 aiafd 3 =4 § -

1. 4 g

2. 30T

3. Tome=d) aile agu §fan= nifam Us ayfaine
1. EHER

AL

A4

4
Objectve Question
10316113 1y Thawaram fhe Samyulitn slankars yati is called as:

|. Kondulastty
3} Nuavalath
3. ¥alwn

4. Spminn
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166 16118 1. first musicologist whe classified ragas into maseuline and feminine genere

1. Barangadeva
2 Mamangs

3. Nurada

4, Parswandevia

ae Yo rita el =gt aedl o gféedn st efein e 3 efigr fomm -

| RS
1 WA
3. 9NE
PR GEE

Al

(3%

(3%

A3

bas

i

4
16716117 The Mudiu of Murgadars: Seshia Tyenlear :

1. Venleata

2. Kumara

3. Kosala

4. ‘.-';j:r_\-'sgupn[a
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L

o b

Al
A3

Ad

3.

1
P
3

L.

3
-

+
T HAE F S e W sy & IEa R 90 e Pefrfda g deh e o

Tretes 2 sE P

Hae

forarg TTaTe

4
4
16816113 grurting on a besic note and producing the higher notes i conformity with the raga bliava is the gamaka-

Sphuiza
Kurula
Tiripa
Dhalu

1. BE R
1 EE
3, [
1. 4T,
A4
1
AL 5
2
A,
2 E|
3
e
4
Objective Question

16518119 4 chatur ragakhandika razanialibn:

. Matyakabyani

. Panmagendrasabana
. Arabhimanam

4. Amba tinny nera

51_B2_Live_MUSIC_E_1-375 htmi
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TR S TP § ¢

L. {7 degmu)

2. 0T 90

3. AT

1 HEFEE A
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1
A2 5
2
a3 5
: |
3
B
4
Ohjective Clusstion

170 18120 il Pann “Kollikkauyansm" is similar to

1. Darbar

2. Kedavagoula
3. Navamj

4. Varnli

i o] “wiiermman et o 9 e gae g 2

1, TER
2, ST
3, AL
4, T
8k
1
AL 5
2
a3 5
: 3
3
B
4
Objective Question

LIS e darvammas ~Mathe Blalava dhweapa™ i Khamas 15 composed by:

1. Garbliapurivasar

2. Pattaniam Subramasnya [yer
3, Ponnaah Pillai

4, Mutraiah Bhagevatae
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2. TEV HARTUY AU
3. Ui oo

4, T[T HFTAaR

oy

]

e

4

Objective Question
P2 18122 ¢ject the odd one ont:

1. Seethn ramajayam

2 Nowdacharitram

3. Pallak: Sevaprabandham
4. Prahlada bhalt vijayam

Frafetge ¥ fayg =1 =i

1, i T

2, =i aie

3. TeE | SaTHE
4. Weams widT faomm

AL

S
1
Objecdve Queston
173]16123 'J._].Lyngum_'}u miade a !]Jcﬂ'u] reference to Blindrachnla Ramndas in lus Enti:

| Thebyalem Bama
3 Barmma Yindi
3. Kalira Sagara Sayaon

4. Mokshamugalada
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R A HOH g e 7 s e @ iy gwe T &

L. dierges I
2w o=t
3. MITTTE 9
4.ﬁfﬂ'[ﬂ’ii '-'1'
8k
1
AE A
2
a3 5
- E|
3
B
4
Objective Question

T Ciroup of composinon m 72 Mela composed by Kotesswara Tyver:

1. Skandapurans Keertanas
. Gl Keerianas
Kandngasnanulam

3
4. Azhakar Kuravanchi

PR SER 5T 72 Fal # a0 el STeE s S

[ )

P 1‘1 EFH?T"I
i
 TIUSTHHSH

HeETT Feardl

fu Taw B e

AL

Sebog

4
Objectve Queston

173/16113 R_umu.mﬂlmpmm Sreenivasa I‘}"I:E!kﬂl’ 15 the di.uciplc of !

L Maluvaidyeanatha Tyer

2, Pattanism Subramusnya Tyer
3. Subbarayn Sastr

4. Annyyo
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|, TRTHEFY 3R
2. B AR Y

4. HTEER

Al

Al

i

4
176 18126 Chiaturdasa Hagamalika was composed by

L. Mabhavaidyansthe Tyver
2 Mutroswany Dikshitac
3. Papanasam Sivan

4. Swats Tirunal

a‘ga-far TrrferEpT @ e FeffEn J 8 s @ d e

1. TETdeEn S
2, geperef] g
3, gr=res fRrae
1, g FEaa

Al

Ad
4

7716127 o ;
e Biwpatirajapuram ts the earlier name of -

1. Varahur

+. Ettayapuram

3, Govindapuram
4. Kindubilvam
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Objective Question
178 18128 cotect the Guru of Palani Subrabimanys Pilla:

1. Natesa Pallu

1. Deleshinamurtiry: Pillm
3. Mamoondia Pillzi

4. Azhagunambaa Pillas

ol v e & 1 g

e foed ;

. algomfd e
s e

. afegrpiaa fe

e b 3 =

Al

bas

bas

A4,
4
Objecdie Question
170 18128 Thi¢ firse lakshanagrandha ro deal with music exelusively

1. Sangitaratnakara
2. Silappaddcam
3. Narya Sasira

4. Brihaddest
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L, T e
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4. FEaagt

Objective Quaztion
180 16130 £ 4 the odd one out from the following:

1 KV Narsyanaswamy
2. MD. Ramanathan

3 T.K. Govmda Rao

4. Kadn Gopalnath

Profafag OO g 9n g9 amgu:

1. & 4] AR
2. 0H. E A
3.7 & Nifa= wa
4, IS T

AL

Sebog

1
Objectve Queston
1BLAG13T wartis i the Gurm of G. N, Balasubtaimanymn?

| Ramunadu Smvass Tyenkar

2. Harkesanallr Muthath Blagevata
3. Tiger Varadacharier

4. Pattunam Subramanya Iver
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Ohjective Clusstion
182 18132 another name of “Nissanka Veena® which was introduced in Sangita Ratnakara:

1. Kimman
2. Sarangi
3. Brihah
4. Mahaty
e e § Tsimarl 9 (50 7101 Uee 3= 71 a7 U1 7

IRt
& Hin|
TR

Lad ' b

4

e

] —

Laa [ %]

(W]

Ay

4
Ohjective Clusstion
183118133 ghadia, Suddha Ri, Sadharana Ga, Suddha Ma, Panchama. Suddha Dha and Kakali Ni comes in Which Raga?

1. Dhenmka
2. Senapati
3. Namakapriva

4. Kokilapria
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Ohjective Cusstion

18416134 Ramamatyn elassafied all vareties of Veenn into

A Suddhs Mela Veena

B. Ela ragn Veenn

C. Madhya Mela Veena
D Savaraga Veens

E. Achuta Rajendra Veeun

Choose the most approprinte mswer frow the options mven below:

1. A and B only
2.B and C only
3. B and D only
4, Cand E only

TETET S & 9 el & P v | affes e

A S T
B. Ud 0] 310m

C. B O g
T, FAI0T GO

E. 3[d Wi aio

i fgu o faseul O 8 993 SUge S8 51 909 Sifa
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Ohpecove Question
e nis composers of Kursvanchi natakas:

A Tintkuta Rajappak Kavieayar
B. Emam Sankara Sastm

. Raja Sarabhaoji

[. Timbckadiklzavil Brishnayyar
E. Sarabha Saswi

Choose the correct answer from the options given belows:

1. B and C only
2 Cand Eonky
A Aand P oonly
4. Aand C only

G E| ATCe| @ &1 T ¢

A, T O
B, U1 i3 St

C. T i

D, foae i samian g
E. SH 2]

e fag e faed! # 9w SoE S @ e i

1. HEA B AN C
2. %an ¢ HRE
5.§ﬁ'ﬂﬁ~1ﬂ? D only
1. FagA AR C
ke
1
M ]
2
A3
3
¥4
4
Objectie Question
186716136
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Select two composers who composed Kedtis in all the 72 Meta:

A Pattanmin Subralowanya Iver
B. Bamnad Srinivasa lvenkar
C. Koteeswara Iyer

D). Syama Sasti

E Balamwwalibrislinia

Choose the most appropriate answer from the options given below:

LA and C only
2. Avand D only
3. Boand D only
4. C and E ouly

FrTeEd 7 8 51 i ® g e i rsi T el daa s g

A, TEH HRETY MY
B. IS #iaE e

C, TICTIAT 3O
o T I

E. STCHEl S
=i fen 70 [l 1 § Had U090 G o1 999 B «

L Faa A AR C
2. FamANARD
3. FaaB AN D
4. FamCc AT E

o

[ %]

[ %]

Aty

4
Objective Quaztion
18718137 Ty mureluunns of the Grnclliayagrama -

A Nianda
B. Mg
. Bulhn
D. Rajam

E. Saimvari

Choose the gorreet mswer from the options given below:

1. A and C only
2.B and E culy
3. C and D only
4. A mmd E only
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18816133 cilect two Lritls composed by Muthuswami Dikshitar

A Sree Gaonupathsm m Rags Kanaloang
B. Janam Pashi in Raga Suddha Saven
€. Bruhaspata m Raga Atann

D. Paarvati Nanyaln in Raga Bhouli

E. Neelakanthun m Keduragoula

L A and € only
2B and D only
3.C and D enly
4 € and E ouly

et g g a2 sl e 9h

A, a w5 e
B, 27 g w1ad # s ard)
C. 207 a3 & ggadd

D, 70 et § ardeft

E. 20 hgrmite H Hlaeday

19 Eu v fGaeal | 9wl G o g @fon

1. S A SR C
2. e BAR D
3, @9 C IR D
4. Fae C 3NE
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Choose the most appropriate answer frow the options given below:
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Objecdie Question
180, 16139 o ragas taking Chyutha Madhynma *Ga':

A Sankersbhnranmmn
B. Devagaudhon

€' Kuntalavarak

D Gmulipanin

E. Sourashtra

Choosze the correct answer from the ophions given belows

. Aand B anly
2 Boand C only
3. B and E only
4. C and D only

EICRE R ERE R CEI R

A HIETHIOE
B. 48 TR
. dam sl
D. Mellusg

E. 41p

A= Fat mu fEadl O 8 a5l S & 999 1

1, e A B
L ddERaRe
;. AARANE
1, add oD

B3

pall
4
190 16140
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Seleet two talas which has same Alsharakala

A Tistn jau Atatala

B. Tisrn jari Jhanpa tala

C. Misra jari Dhruva tala

. Sankina jan Martlos tals
E Misrea jati Mhampa tala

Choose the correct answer from the options grven below:

LA and C only
2. Aand D only
3. Aand E only
1.8 and D enly

HH e ardl g aral &1 9 -

A, g =ifd serdam
B A smama
c. s =fd ya ara
D. Hai ofd gad dre
e o =fasmama

= 2y o faeeT O 9 Sl Io &1 =09 @i -

| an AdRC

2 Fad AHRD

3 ia AHIRE

4 A B AR D
o
1
A% 5
2
A3,
: |
3
Ay
4
Ohjective Clusstion

1EL1814] oy krities in which the decorative anga “yamaka® oceur:

A Sreevaralakshmi in Sn raga

. Ramancesamana - Kharaharapriya
C. Kamalambambhajare in Kalyam
D. O Jagadambsa in Anandabhairavi

E. Ianavi mamava — Bhairaw

Chooze the mest appropriate answer from the options given below:

1. Aand C only
2.C and D only
i Band E only
4. A and E-only
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Ohjective Question
182 18132 gulect two Rhetorical beauties from the fallowing:

A, Sangeti

B Prasa

€. Solkuttu

D. Yau

E. Cluttaswarm

Choose the corveel snswer o the options given below:

LA and € only
2. A and D only
3. B and D cnly
4. € and E culy

PTG o & e & &1 S gl & g -

A E

B Wi

C. diehee
. T

E faEvs

A fqu T fasat O 8 OE 3 & 90 FH
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Ohjective Cusstion
193/16143 Two Tharppugazh songs

AL Yaaro Ivar yadto
B. Enalkur o padam
€' Anul punnduda

D). Apakara Nindhai
E. Alaileadal

Choose the correct answer from the options given below:

1. D and E only
2. Aand D ooly
3.B and C ouly
1 C and E only

Bl foee fia & -

A ORI SO

B. 9 5% 797
5

D, HOHR S

E. doiEsH

#itel fem o fewel 1 8 98 aae @ = S -

| HaA D AR E
2. Fad A dAND
. HaaB ARC
4 FamcARE

AL

3
gl

4

Obiartve Qusstion
194 16144
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A Chandrapyort

B. Kolahalam

C. Katkavasi

D. Koamnadagaula

E Gopikavasantham

A md B only

A g

B. PG,
O

T, HSS]

E. it oh=y

1. ihad AR B
2 ThaT AHR C
3. Had AR D
s HanBHRC

o

A4

4
Ohjective Clusstion

A Sankarabhasranam
B. Kalyamn

. Atana

D. Bhairamn

E. Kedaram

1. Aand B only
2 Band C only
30 and D only
1. D and E only

Select the Shadava-Shiadava raga from the following

Fretfafaa 3 8 wisa-area v & g0

= 3o T fowel O 8 H5l GOt o TuE S

51_B2_Live_MUSIC_E_1-375 htmi

Choose the correct answer from the options given below:

10316145 v ragns included m the Pancharaga Swarajat of Samn Timnal:

Chooze the earreer answer trom the options ziven below
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Ohjective Question

L FaANRS

LFEaBARC
s FAdCARD
1 FFADARE

196 16145y gapels Lt T with List IT

51_B2_Live_MUSIC_E_1-375 himl

Tt foreTe & JaE W o 6 e eI e e

A TV
B, Treamil

C. HET

D, TREr

E. S8

=i SE T Swe o H Hel Tos @ 90 FH -

LIST 1

LIST 11

R K illiLTlDSu

1

1 Eashm

B Lavas

1

1 Kala

5 keashias

I

1 Lava

dlelw|=

R -:\I“!I L!-'I'Iﬂ'i

%

1 Mirnsha

1
2
3
4

CASITE B-L C-IV. DI
cA=IIL B-IL C-L D-IV
A-IV, B-L C-IL D-III
CA-IE B-L C-IE D-IV

el 1 %1 gl 1L F e Fie

Chioose the correet answer [rom the optiens given below;

A J& &4 T

ECIB A0
1 EF

B. gdd I &I

C #w i |1 a4

D [z fAiTm v |1 =T

IR YO

Al

A=l B-L C-IV D11
AL B-IL C-L DIV
L AslV, Bl CAII, D11
A=l BeL -l D-IY

9 fem e fament o 9 O SR 9O o
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4

Ohjective Clusstion
187 16147

March List I with List IT

51_B2_Live_MUSIC_E_1-375 himl

LIST L

LIST I

Faciam

Dharmapur: Subbarayas

[Tillana

[
II

Pardala Charumurthy Sastrs

Favall

R EE

i}

Eshetrajna

Critarn

TV |Ramanad Srnrvase Iyenkar

Lo A-IT, B-IIL C-IV, DI
2, AL B-IW, C-L D11
3 A=l B-II | C-IV, D-III
4. A=IV, B=L, C-II . D-I1I

Chooze the eorrect aswer from the options given below:

Al

ea

[

Sl

4

Ohpecove Question
12816148

L Al BlIl, Ca%, D]
20 AL B-IV, C-L D11
i A-L Bl C-IV, D111
4. A=V, B-L CoIL L D110

weft 1 o7 et 1 9 e wifen
o1 CCibil
A [d5H 1 (e geavas
B. [feearn 1 [T5e e S
C. Al JiTl FEL
o, [fiiog TV R SiFarE e
=1 e o faeea o 9 w2 I @ e S -
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Marely List I with List I
LISTI LIsTIH
Decorative angas Krities
A |Sofkare Svara L. Eﬁﬁffmﬁwn ik

Peladincame Kala

B. Sibitia I |Parvankumaram-m Namakiorenge
C. |Swara Sahibva T [Pabimam S in Janarenina
D. |[Chitaswara IV, Janan: nennwving in Ritpoula

Chioose the correct answer from the options given below;

L
2

LK
1,

A=, B-V, CL D-II1
ATV, B-[ CHL D-ITT
A-TI. B-I'V, C-H, -1
AL B-LOC-IV. D-IIT

e 1 %1 = 0 2 e Fi

FE=h 1 (amere )

a1 11 (e _

A [l a1

L [g vl A armiEmia s

B. Wi 9ied

Il HEamemil 8 Qadisasg

T [T Eied

111 [orrerit & oriemst

v iiarien H S i

= 3w o faeed O 8 w9l 39 &) =g $ifag -

1. A-L B-TV, C-IL. D-TII
2. A-IV. B-T, C-M0, D-TI1
A A-TIL B-TW, C-IE -1
1. A-TL B-L C-TV. D-MIT

Al 1
1
AT
2
2¥ 5
3
Ad 1
4
Ohjectve Question
192 18199 Nfarch List Twith List T1
LISTI LIST I
A |Samashn Charanam L |Thvagaraja
B. [Viloma Chapu I Eropalakeeshaa Bhasat
C. |[Fanpats T Blurtusvwarmny Dhkshitag
D). |lruchellalankaren IV Pvama Sastn

Choose the eorrect answer from the options given helow:

A=l
A=l
AT
v

¥ TR e

-1V, B-I11L C-I1

s B-IL C-TT1, DTV
B-TV, C-1, D-IT1
1. B=IW, C-I, D11

D-1
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=i 1 1 g o F e Fifag
il T 1
EiEncl FEELEE

e arg. | 1L [yl gom it
[ETI 1T [Fepea ] allaiery
[EFaTEEmA IV [T e

A
B.
c
D
i fen o e O 9 Al 9w 9 T S

LoA-L B-TL C-IIL D-TV
2. A-IL B-TV, C-L D-1I1
A AL B-TV, C-L D-IT
4. A-IV. B-IIIL C-IL D=1

Al

[

[

[}

As
4
Objective Question
200 18139 s pasely List T with List T1

LISTI LISTTI
Sandhi Respective talas
A [Yama I [Bal
B. [Varuna I [Tekkm
[ 10l [Mava
T [[sana v Bh‘r:u:l[ﬁl

Choose the correct auswer from the L'l[_l['iﬂ."'ll.h g‘l\ enn below

L ATV, B-L. C-IL D-III
2. A-IV, B-III, C-1. D-I1
JASIIL B-IV, C-IL D-I
4. A-L B-IIL C-IV. D-IT

Tt 1 7 gl 1 2 e s
LYy e 1 e T
Ao 1 o
B. [3em I [Fa@a
C. [arg 1l Hi
D [FEHE ™ P
=t g T foereal 7 9 Hel T O O B

1. A-IV, B-L C-IL D-III
2, AslV, Bl C-L D-I1
3, A=IL B[V, C-IL D-]
4. A-L B-lIL C-IV, D11

By
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1
Al
2
s
3
Ma
4
Objectie Queastion
20118131 N farch List T with List T
LISTT LIST
A |Pallavam Sanyjr Rap I PNapeswaram
B. |Sakha Fama Roo I [violin
C. [Toumarugal Natesapilla 1T [Flaie
D, |Thimkkenkaval Knshoarvar IV, foarm Vadvam

1
3
4

A=l B-TY, C-IIL D=l
AL B-lTL -1V, D11
AL B-IY, AL DT
AV BHL CHL DA

=i 1 g o @ e @il

Choosz the correct answer from the optionz ziven below:;

il

T I

A

qEETeH Haid I8 L

HITEE]

B

[T T {1 H

C

D, [[oeamiemae ]

foETen e dime |1

iR

Fitee aem

1
2
2
1

Al

A4

202116152
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CAIT BTV, C-TIT, -1
CA-L B-IITL -1V D11
CA-TTL BTV, O-1L I-1T
ATV B-ITL C-L AT

Ohjectve Question

4 Ru o el | O a) 99 @ 9ga $iien
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March List I with List 1T
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LISTI LISTII
Margam Kntes and Muosicil forms
A |Dakshona mergam I Bresmahagsamapat m Goola
B. |Chuaratars margnin I Natapiganoparm in Hamsadbyang
C. [Chitratamna marzam I Panm telisse in Sudidha Saver:
D JAdhichrratarme margam | IV, Patiav

Choose the eorrect answer from the options given below:

1A=L BTV, C-IT1. D=1
2 AL B-IV. I D11
ATV B-HI G, BT
4 AL BT C-TVU DI

=i 1 1 9= o @ e Fifag

T LAY, | Ha 1 (T UE w5,

FEI] 1 i ¥ Smgroig

EERE 11 [EHEl= ¥ dar T

=l ol P

e ar | W s e S i o
BEIGEEcEEE N EGT

= 3w o feed O 8 9l 39 &) =g e -

L. A-IL B-I'V, C-IIL. D-1
2. A-L B-TV, C-IIL D-IT
3 ATV B-IOI, C-IE DT
4. A-TTL B-I1 C-T0. D-T

B3

[

(3%

as

iy

4

Ohjectve Question

Match List T wath Lisit TT

LISTT

Easa

LISTN

Raga

[Verra

whaman

. [Vaetsalva

Subha Pantuvaral

STINERA

1A thana

el o] g

[Vishada

1
Ii
juil
e

Wrr‘lﬂ.rrﬂ'mn'

Chioose the correel answer from the L‘ll.lLi.I'_"I:I.E g,'n.'n:u below:

AL B-IW. C-L D-IT
CA-L B-IL C-IV. D101
A-IT B-TIE O-IV, D=1
ATV B-ITL C-1L DI

Lo P b

e
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=i 1 1 g o F e Fifag
=1 1 (TH) 11 (¥FTy
& AR L fEHE
B. [aEed 1L e deaden
C R m e
F%HT; 1y Hieiia
S RBu T e O 4 T I I e

L A-IIL B-TV, C-L. D-IT
2. A-L B-T1L C-TV. D-TI1
A AL B-IIL -1V, D=1
4. ATV B-IIL C-L D-II1

Al

[

[

Aty
4
Ohjective Question
20418134 thoose the carrect sequence of bhakties

AL Archanam
B. Vandanmm
C. Dagyam

1. Sakloam

Choose the correct answer from the options given befow -

. TLA B C
LACRD
iD.CHhA
1 ABCD

Yidd & HEl H B g -
A TR
B d51H
C. G
D, AR

4 feu T fae= O 3 3rgl 9o @) U S -

o

.J,“,_,
PUPY
Bels

MWW
o w

o
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]

Laa

My

4

Ohjective Quaston

205 16135 1) the context of Music Coucert, male tle correct sequenice of Mustcal Forms:

A Padam
B Knt
£ Tillana
D, Javali

Choose the corveet answer from the opticas grven below -

?‘
0

e o
n g

o

,B.A.D
.B.D,A.C

il wegfamn 5 we & wnfifas fenel & wd & &gl -
A 2"

B. o
33 ;;f;l:l
D. Fafd

A 2 o faeadl O 8wl a9 & =30- #i -

-L-'-.I-_I.Jf—
o

o s
WAoo
0@ o
oo
nong

AL

Sebog
4

Ofjective Onetion
206 16156
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Choose the correct sequence of ragas in the order of ekasrut, dvisrmd, trisroti and chatursiun varieties of Rishabha:

A Goola

B. Mayamalava goula
. Kalyvam

D. Sriraga

Choose the corveet siswer from the optioas prven below :

4 o fee § O Og S S Iaa i

ol 1o M
PEOE

nepow
wHpd

ghEn

Al

il

4

Make the carrect sequence of the following o the inereasmg order:

A, Dimtaniramam

B. Laghndmtam

C. Guamdmtam

I, Pluts Druatavirnmam
E. Rakapadam

Choose the corrvect answer from the options grven below

LAB.CD.E
2B.CDAE
Y CGADDBE
4 DB CAE
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FIETioled #1 g2 g0 HH 5 6! 2 71750 «

'&._E
BW

C. TE5a

D. Td EaaaEy

E. PIEUEH
i fau o faeel O 1 el o & =09 S -

Onwe

e i
m P N
nYEn
P E e
Mmoo m

Obiartve Question

208 16138 Choose the carrect sequence of mela numbers of Varmapriya, Vagadhiswart, Viswambhian and Nitimati in the scheme of 72 Mela,
A
B. 54

£ 34
D&l

Choose the correct anawer from the options |_1i:1.'r_1:| befow -

LARBC
I D.B A,
1A CE
4. C. B,

"}fh-':.':h
> w0
Jong

fﬁﬁﬁwﬁmﬁm AT, AR SR it @1 T Semed o Est w9

A 24

B, 54

L34

Iy, 60

=14 fem o faweat 1 9 98] T 1 90 S -
LABCD
2 0.B.A.C
;oA B D
4. C.B.AD

8k
1

AL 4
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21016160

3
nhe

4

Objective Question

209 18152 geleet the correct sequence of ragas gensration out of Grabhabhedam:

A Mohanam

B. Udaya Ravichandrika

C. Suddha Saven
D Madhyamavati
E. Hindolam

51_B2_Live_MUSIC_E_1-375 htmi

Choose the correct answer from the options given below -

F et oo
2w

=Rl

g
o m

mOEm
nmnn

g Uy § I 7 & il ey w1 FRa

A, Hig"Yq

B. 324 ffaafa

C. & Wl
D, Begradl
E. [g5es

4 fu v faereal 8 9§ wl TeR &1 T4 S -

N TO SR

gnme
memy

Mmoo
Nw oo
=

Al

gl

4

Ohjective CQuastion
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Choose the correct order of melas in the evder of mga, ragi, ragu, 1igi combinations:

AL Mamavats
B. Haraleaimbari
C. Rupavaty
D. Varoaapriva

Choose the corveet siswer from the optioas prven below :

=14 faw o feel ® @ 9l S gu S

5]

o e
nme
ggeo

o g e
w20

Al

A4,
4
Ohpecove Question
2L 16181 ooect the chronolozical sequence of the following cotnposers
A Muthugwama Dikshitar
B. Syama Sastri
. Thvagnraja
D. Swaty Tiruaal
E. Neelakanthasivan

Choozse the correct anzwer from the opnons erven below :
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Ferfaiad T a Rl 3 FTEFHER SFHH IR

B. ST Tl
C. AR

D. Tl fase
E. iieiha TS

i fau o faeel O 1 el o & =09 S -

o]

g
==
o

e i
Op W
W

B

Obiartve Question

Cirven below' are twao statements: One is Inbelled as Assertion A and the other is labelled sz Reason R
Assertion A 1 We can tind many similar ragas in Kamatak and Hindustani Music,
Reasons B : Chr ancestors in musie were less creative to produce totally different and sepamte mpas.

In the light ot the abore stafements. choose the most appropriate answer from the options given below:

. Both A and B are correct and R is the correct explanation of A

2. Both A nnd R are correct it B s WOT the correct explanation of A
3. A 15 correct but R 15 mot cormect

4, Az not comect but R 15 correct

=ia &1 T 5 T & U MY (Assertion A) T 9 7 TG & Y SEN GHE TR (Reason R) F TIT:

YT A Bﬁar‘izaiqat%—‘m'—ﬁmﬁan ﬁﬁaﬁq—ﬂmmsﬁéﬂ
TR R HAita & S gae ol ﬁﬁﬁwwﬁﬁmﬁﬂmﬁl
TRIER] Y & I, A (G T (qeed] 1 8 9EY SO0E Sl & 997 S0 |

1L ANRREF S8l 8 IR R AT ol §

2. A MR B A 961 . Wi 1. A et o el B
3 ATE S Aie R WET AR B
LATEI TR E AT R IR §
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A4 4

4

Ohjecove (uestion

213118183 Given below are two statements -

Statement I': Music 18 nmversal aid the most expressive and 15 considersd to be supreme ns an ot and science.
Statement IT : ALl systens of music are superior than any scisice.

In the light of the sbove statements. choose the most appropriate snswer from the options given below:

|. Both Statement [ and Statement 1T are comrect

2 Baoth Statement T and Statement T are incorrect
3. Btatement T 15 correct but Stntement 1T is mcormect
4 Statement T 18 incorrect but Statement 1T is cormect

i &l @y fRe e ) - _

@y 1 ; Sifte it ud vt sftreias 2 o 58 s ud i 5151 A galor & w9 & ae o 9k |
Y= 11 : Frife ) Wil gomforf meel o Pl el € 1

FURIER S & S, A fae g el § O wEe S9gEd 3w o1 90 elfe

1, Y [ R 11 E S8l 8
2, Y 1 SR 11 5 e B
s EEI R e g R T g
1L AT R g e Es e

B3

A3

Ad 4

4

21410108 ien helow are two stitententst One i Iaballed au Assertion A and the other i labelled ny Renson B
Agsertion A : Music l'.'l.:l.lupusiﬁun 15 an i.mpr.'lrtu.ut mediunm o eXpress thie empotion of the Eomposer,

Reason R : Swars, Tala, Baga. Dynics ele are the mum components of a musie cemposition. wineh erente different Rasa m preseutation

Tii the J.'Lg!ll of the above stalements, chiooss the most appropriite miswer from the Dl.ll;UIIH g'i'.'cn Lelow:

. Both A and R are covrect and Bois the coreet explanstion of A

1. Both & and R are correct but B 18 NOT the comreet explanstion of 4
¥, A is correct but B 1s not correct

4. A 1s not conrect but B 1s correct
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e 51 o RE T # U IS (Assertion A) T T GG © O GE SE® TR (Reason R) F T H:
IS A : T T S AR & TR @1 ot @ eyl men E |
PRI R ; T T, T, I5 1 1 T2 & R e 6. e A i i W aem e g |

FURIER] FYA B P ¢, Ard 80 T el O 1 Say Tuged 9T &1 999 Sy ¢

1L AHRRGH B8 ¥R R AT GEl e &
2 AR RO GO E AT R AT SR O e B
L ATTE O R A E
4 ANEAE TR G D

“
1

Ak gy

A%
3

g
4

D‘Eljectt‘t-‘eann

118103 Given helow are two statemerits |

Statement I : The composition must artistically and beautifully portray one or more of the nine msas.
Statement IT : In Earnatal: muosie just intonation is accepted.

In the hght af the shove statements. choose the correct answer from the options given below:

|. Both Statement 1 and Statement 11 are true
X Both Statement T and Statement 1T are falze
3. Statermnent T 1s trae but Statement 11 15 false
4. Statement | 5 false bt Statement 1T 15 true

1 &l wuA R T B

U L ; TH1H A T @ U TS0 M T o aede U eI (oE i uied |
FUF 1 T S 1 Gei i (o e Wie 6 |

FORIER TYA & e #, Ard e T e 7§ ¥ 5ey TUged S & 99 St

LFEI IR UG T E

2, T 1 R LB AT

3 T IO E S e L YA
4T IO R S e LT E

Al

A4
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21716167

Bead the passage carefully and answer the questions that follow :

Nadabraluma had mesmifest in primovdial sound, bodied forth as *Sivama’ savs Thyagaraja. Similaly elements of langoage dropped from
the vibrations of Dhaldes 10 the hands of Natarajaly sz he danced 10 ecstacy. ' Of the Four Vedas I personify Sama Veda™ says Krshow, We
all konow that Samna vedn 13 the oldest mosical compositon that we possess, Un contrary, it arose from transcedental vision, inspiration
aenins, Musie i3 a subsidinry branch of Vedas. Ir1s Nadavidyn, Science of sound. Irs study leads to Nadopasana, self-realisation through
contemplaring Nada. The Practice of Music rifines the o phvscally and spirirually. '

Oue of the traditions in the method of singng Samagana:

L. Ullapakhiya

2, Asarita

3. Kavtomasalkha
4. Chandakn

FrfiRaa Telie &) SaFgd® Wig iR 6 a1 Y 0 W] & Jo i

RIS 1 -1 ¢ @ s a9 - 1@l @l § e & = I wee | 38 F209 & Jeos I 5 59 & O oAd
GIT B wrereh o e 8 17N 5 edl &1 Por gl | B BEd ¢, AR 3ol § 3 8 amad S aedigd SU g eH g m s g
H[Hag guR ure & Ui Wiid A 81 08 59 §ER Hiia & el 2y 1 919 8 ) 58 Rudia. gudl aai v s
efp. TSI nfaw 3 g2 &1 Hild 31 &1 U HERE WIRE 81 S5 HEus &1 uRui g faEm & wean 3 S0 e
GIct & | il @l e, Bs e & yeas Ud anadla ol &1 s 9 & g

Ao T At & uw W g

1. e
2, sl
3. WgHIEIRE]

R il

s

1

A4

Ojective Gusation
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Read the passage carefully and answer the questions that follew :

Nadabealuna had menifest i primordial sound, bodied forth as “Srirama’ says Thyagaraja, Sunilarly elements of langnage deopped from
the vibrations of Dhakla 1o the hands of Natacajah as he danced in ecstagy, “Of the Four Vedas [ personify Sema Veda™ says Krsshno, W
all koo that Sama veda is the oldest musical composinon that we possess. On contrary. 1t arose from transcedental vision. mspiration an
genins. Music is a subsidiaey branely of Vedas. It is Nadavidya, Seience of sound. Its am{lv leads to Nadepazana, self-vealisation throush
conternplating Nada. The Practice of Music rifines the homan phiysically and sparitslly.

A type of Margs raga:

L. Raganga raga
<4 Kryanga raga
3. Antarabliasha
4. Bhashangs rags

rieTia TS o A Y AN SO WG T T W @ oy aieg

PRI ©1 BE1 & 1@ TRad S50% 1 ATa@rie GH 1 SR & ©9 7 e (6 | 39 o0 & o 3 7d &1 & 0 31
T EE & S U & ol 1 g 5 | PO SEd o IR dal A S H AHaR S Aaga w9 g N eI S e 1o
TS BAR O F W W T | 98 99 SR i & 2uiveed YRy 9§ | 589 R, SOE! Iai UF I
=fE, T R w3 8 8 Wit 35 9 U TeTe I B 55 AT S gie A1S fHER F e | FE, e
T & | ST ] S T e & Wdsl U AT A B IS Fe s |

TP I T U WER &

1 T A
2, fepmim
3, dufEn
4. HTTRA

Al

[ %]

[ %]

Ay

4
Ohjective Cusstion
218 16188 poad the passage carefully and answer the questions thut follow
Nadnbralona lad meaafest m prunordial sounud. bedsed forth as *Sormna’ says Thyagaraga. Sunilarly elements of languags dropped fom
the vibrations of Dhalden m the hands of Natarajah as he danced m eestaey. “O0f the Four Vedas T persomly Sama Veda" says Enshoe. We
all ko that Saina veda is the oldest musical L:Ul:upufsiu'-:lu that we PaBsSSES. O contrnry, it rose from Wanscedental vision, J'Juyirut:i.uu i
genius. Music 15 o subsidinry branch of Vedas. Tt 18 Nadavidya, Science of sound. Its study leads o Nadopassnn, selfaealisation through
contemplating Madn. The Practice of Musnc nfines the huneam physieally and spuntually,

Samngann sung indqjl:u:lmﬂly E:.-' i student daﬂ}' 18 called s

L Prastnva
2, Pratthara
3. Blgitakn
4. Rupantara
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Objactive Question

218 16189 poad the passage carefully and mswer the questions thut follow
Madabralona had mamfest m pronovdial sound. bodied forth as *Srvama® saye Thyagaraja. Smulody elements of language dropped from
the vibrations of Dhallen w the hands of Natarajah as he danced o ecstacy. “Of the Four Vedas I personify Sama Vedn™ says Krishne, We
all koow that Sana veds is the oldest musical composition that we possess: Ou contrary, it arose from renscedental viston, inspiration s
geautis, Musie is @ subsidiy branch of Vedas. It 18 Nadovidya, Saenee of sound. Its study leads to Nadopasana, self-ealisation through
contemplating Nada, The Practice of Music rifines the humon phvsteally and spietually.

Thyagaraga refers *Prang aod Anala’ m lns composition:

L Bama tee Samana m Kharsharaprya
2. Mokshamivigalads i Saramati

3. Soga suga mridanga m Sresviming

4, Maubelars m Favauthasres
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Objactive Question
230 16170 poad the passage carefully and mswer the questions thut follow
Madabralona had mamfest m pronovdial sound. bodied forth as *Srvama® saye Thyagaraja. Smulody elements of language dropped from
the vibrations of Dhallen w the hands of Natarajah as he danced o ecstacy. “Of the Four Vedas I personify Sama Vedn™ says Krishne, We
all koow that Sana veds is the oldest musical composition that we possess: Ou contrary, it arose from renscedental viston, inspiration s
geautis, Musie is @ subsidiy branch of Vedas. It 18 Nadovidya, Saenee of sound. Its study leads to Nadopasana, self-ealisation through
contemplating Nada, The Practice of Music rifines the humon phvsteally and spietually.

I MNarada's “Sangita Makaranda & variety of Dhaivata:

1. Vikalim
2. ¥asarm
3. Vibhut
4, Vartikn
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Objactive Question

2L 18171 pead the paragrapl and mnswer the questions gven below :
Inchian Bfusie hus  glosious past along the Dravidion concept m the Southern Perninsula, sinee 3th Century BC. The musical glenmings o
Difavidion mivsic mnd culture is belived to have intialed by Sage Agastyn, one of the pioneer in the Held. who consolidated the cultural
fora-Foua of Dravidian heart land, “Agatvmn’™: one of the entliest bternl work consolidate findings m the field of htersture amd perfoninn
arts, Tollkapmer; one of the twelve diseiples of Sage Agastva continued the Saga wath more additions m the feld, such as different “Palm’
for the five geographical vegions. Tolkapivar memtions about the mitreacies of musie and *yazh’ as the strnged mstrnents and “Pari’ as
the peroussive mafrimments oue can find the development of musie and its progression thraugh the woik of *Panchammnbn’
*‘Clulapatibararn’. Mamimegalan, “Patitupatiu’ to o lughly sophisticated, scientific art winch spread thwough out the Sangam penod. The
‘Pos” pud Twaans” where alive thoough the vaishnavate sud Sharvate wusical fornus such as “Tevarun', Thiruvachaksn, Thuuveunozts,
Thivimnuraeyy. Thivoppaval Thruvampayva

In anctent Tanul Musie “¥azh' was the general tenms for

Ehiugr:d Tustanents
Wind Instrumietits

; Perouesion Inshinmenty
Mletallic Instrinnents

da b =
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Ohjectve Queston

2218172 pead the paragraph and answer the questions given below
Indian Music has a glorious past along the Thavidian concept in the Southern Penminsula. smee 5th Cenhury BC. The musical glesmings o
Diravacdian music and culture i belived to have intiated by Sage Apastya, one of the pioneer in the field, who consolidated the eultural
flora-Fona of Dravidian heart Tand., * Agatvam®: one of the earliest literal work consolidate findings in the ficld of literature and performin
arts. Tolkapier: one of the torebve disciples of Sage Agsstya continned thie Saga with more additions o the field, such as ditterent ‘Palai’
tor the five geographical regions. Tolkapryar mentions about the mimcacies of music and ‘yazh' as the strmged mstnunents and ‘Parm” as
the peroussive instuments one can find the development of music and its progression through the work of ‘Panchamarabn’,
‘Chalapatikaram’, Manimegalai, ‘Patitupathin’ to a highly sophisticated, scientific art which spread through out the Sangam period. The
"Pane” and ‘Tirams" where alive through the vaishnaate and Sharvate' mnsical forms siech'as ‘Tevaram'. Thimeachaloam, Thinrezimozhi,
Thirumvurseyt, Thirppavai. Thirrvampsyan,

The coastal region s fermed as:

1. Mullzi

2, Wegthal
3, Marutam
4. Paala
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Ohjective Cusstion

Read the paragraph and mmswer the questions: given below :

Indian Music bas & glorious past along the Dravadian concept 1o the Soutlem Pemunsula. smee 5th Century BC. The musical gleamings o
Dreavadion musie wd cultore is belived 1o have potiated by Sage Agastyva. one of the pioneer in the feld, who consobidated the cultural
flora-Foua of Dravidian heart land, *Agatvan’: one of the sarliést literal work consolidate findingy in the feld of literature wnd performin
arts, Tollagner: oue of the twelve disciples of Sage Agastya continned the Saga with more additions m the Geld, such as different “Pular’
for the five geographical regions. Tolkapryar mentions aboul the mtneacies of music and “yazlh' as the stmged mstrunents oud “Parag” as
the pereussive metriments one can find the developent of musie and its progression through the work of ‘Panchamarabu’,
*Chilapatibaram’. Manmnegalad. ‘Patitupathn’ to o lughly soplusticated, scientifie il which spread through out the Sangam period. The
Puris” and “Tirses® where alive through the vaishiiavate and Shaivate musical forms such as *Tevarun”, Thiruvachalkm, Thinwsmosbs,
Thiranurmeye. Tliruppeyvers Thirsvampsval,

Tn Tarnal Musie, Srutt wing termed as:

1. hdarnbu
2, Sur

3. Um

4. Alukn
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Chjectve Quesmton

22416174 pead the paragraph and answer the questions given below
Indian Music has a glorious past along the Thavidian concept in the Southern Penminsula. smee 5th Cenhury BC. The musical glesmings o
Diravacdian music and culture i belived to have intiated by Sage Apastya, one of the pioneer in the field, who consolidated the eultural
flora-Fona of Dravidian heart Tand., * Agatvam®: one of the earliest literal work consolidate findings in the ficld of literature and performin
arts. Tolkapier: one of the torebve disciples of Sage Agsstya continned thie Saga with more additions o the field, such as ditterent ‘Palai’
tor the five geographical regions. Tolkapryar mentions about the mimcacies of music and ‘yazh' as the strmged mstnunents and ‘Parm” as
the peroussive instuments one can find the development of music and its progression through the work of ‘Panchamarabn’,
‘Chalapatikaram’, Manimegalai, ‘Patitupathin’ to a highly sophisticated, scientific art which spread through out the Sangam period. The
"Pane” and ‘Tirams" where alive through the vaishnaate and Sharvate' mnsical forms siech'as ‘Tevaram'. Thimeachaloam, Thinrezimozhi,
Thirumvurseyt, Thirppavai. Thirrvampsyan,

Author of *Seevakachintamam';

1. Adivarkunaliar
2, Hanko Adigal

3, Thirttakkadevar
4. Mallandm-anar
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Ohbjectve Question
2518173 pead the paragraph and answeer the questiong given below :
Indian Music has 5 glorious past along the Thavidian concept in the Southern Penminsula. smee 5th Cenhury BC. The musical glesmings o
Diravacdian music and culture i belived to have intiated by Sage Apastya, one of the pioneer in the field, who consolidated the eultural
flora-Fona of Dravidian heart Tand., * Agatvam®: one of the earliest literal work consolidate findings in the ficld of literature and performin
arts. Tolkapier: one of the torebve disciples of Sage Agsstya continned thie Saga with more additions o the field, such as ditterent ‘Palai’
tor the five geographical regions. Tolkapryar mentions about the mmcacies of music and ‘yazh' as the strmged mstnuments and “Parm” as
the pereonssive instiuments ane can find the development of music and its progression through the work of ‘Panchamarabu’,
‘Chalapatikaram’. Manimegalad, ‘Patitupathin’ to a highly sophisticated, scientific art which spread through oot the Sangam period. The
"Pane” and ‘Tirams" where alive through the vaishnaate and Sharvate munsical forms stech'as ‘Tevaram'. Thimeachaloam. Thinreaimozhi,
Thirumvurseyt, Thirppavai. Thirrvampsyan,

Select the Vaishnavs hymn from the following:

1. Thevaram

2 Thinrvachakam
3, Tharnppavm

4. Thimppugszh
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Whe sings thie song in “Raktakarab™?

| Mandini
2. Chandra
1. Bishupagal
4, Kishore

TaaEEr T T TS A BE foa! 3 g 1 el 1§ (g g M o § 7

1. AfEAt
193

3, feEorT
4 TR

Al
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Ohpecove Question

22716177

The original form of Brahma Sangit *Antaratars antaratama fim je’ collected from:

1. Bashnu Chakraborty

2. Brikantha Singha

3. Radhika Prasad Goswami
1. Jadunath Bhattacharya

sl e @ Hifde w0y walira sFoeaa Rfa o dee se A aam g

1, fore wrad]

2, i fifg

3, Tiferm W i
4. WgAY HErEnd
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Ohjective Question

228 16178 mrhio i thie tuner of Tagore song of Tomar beena amar mononughe™?

L. Dl Kumar Roy

2. Dliugati Prasad Mulhopadhyay
3. Pankaj Kumar Mallick

4. Aaad: Kumag dastider

27 il i i s SEme @) @ ST s F

BERIEE R

2. wetell we HEE
3, Uers) HHR HiTer

1, 217 gar aadiEn

Al

A4
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Ohjactive Quastion

228 16172 Who is the nmer last peragraph of *Ohe jibana ballava™

1. Pratima Devi

2. Saraln Devi

3. Indira debichowdhuram
4. Bajeswari Dutta

318 Wita Teen & Hian IR o @ S0l aea @ 6 7

1, Wi 3t

2 e wal

3. S S AU
1 IS T

Al

]

Laa

Laa

Moy
4
Objective Question

350 18180 oo bag palace of Ahmedabad 1s related with;

1. Dwijendranath Tagore
2. Dinendranath Tazore

3. Abanndranath Tagore
4, Satyendranath Tagore

METETEE R el g7 HeAieen T O e geEhe o

2. BT TR
3. ST T
4. =AY T

gk

¥

Sebog
4

Objecmie Question
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231 16181 prpt is the ongum] Locus of the song “Vande Mutarmn "7

|. Comgress procesding of 1911 at jornsanko Tagove palace
2. Gitabitan (Swadesh Paryay)

3. Bomrabitemn 47

4 Bankin Chandra Chattepadhyay's novel Anandamath

F JRaq 1id &1 0g Hid 018 2

L ad 1011 B SRS S e I i S & erdard
2. iadiar (a3 i

1, TEEaE 47

4. & T FEII G U I - g8

By

A4,
4
Objecdie Question
B 16182 o is the notation maker of the sonz “Eito tomar alolkdheny suryatmra dale dale™ published in the tarwabodhini pamila?

1. Mohin Chawdbury

2. Mohim Mohan Mukhopadhyay
3. Mohim Sengupta

4, Rabindranath Tagore himzelf

T T T et T g o A e e ae e @ SR (Rt i) @ s e e g

L, Tifet ae

2, FiEH! Aie— Tarrey
3, TiifeAt ST

4, T Vel TR

s

1

A4

4

CObjective Cusmion
23316183
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Identify the thivd song of “song offerings™: (English Gitanjali)

1. Twimi kemon kove gasn karo he

2 Amar khela jakhon chlulo tomar sane
3. Amare turnd Ashes kovechho

4. Jagate anatide jame amar SImaniran

T aqefon (g 3 iR T o R i

L, 519 1 B T B
2. I & W R e =
3. HAR g T SRS

Al

bas

bas

A4,
4
Objecdie Question
i 1 song ‘Aackhe dukkho aachhe mritys’ 15 based on these following ragas:

1. Lolir, Mashea, Jomyva
2. Sahana, Kafi, Baronva
3. Megzh. Sahana. Mallhay
4. Piln, sindbhu, kalingra

T TRt T TR Tita Feiia 1 9 o il ow e B

1., wifem. fEvsm, i
2. TEELL TS, AR
3, 778, HEF, eE
4, Toe, He, e

AL

A4
4

Objectve Queston
135|16183
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What is the closing song of Tagore’s drama “Batisant ™7

1. Pinakete Lage tankar

2. Amra Lakshimichhndar dal
3. Byartha praner abarjona
4. N chahile jare Pacwagay

TR AT TEw AR & 9 T (Fan e wE e

L e ar dar

2, HTHRT AESTeR o
3. =0 WO T

4. T ITeE AL UrIarE

Obiartve Question
236 16186 A pmay Parnn Taha LB T RSO wha's this song in Maynr Khela?

1. Promoda
2, Kumar
3, Ashoke
4, Shanta

TR TRT0T W74 97, HI9R Feit 1 g 7t i 7 ¥ G gr e s 7

1. W

)

3, =T
4. 1

Al

bas

bas

A4

4

Objecdie Question
23716187
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Whe among the following persons stated Tagore as “Bhairabi Siddha™?

1. Dimendranath Tagore
2 Indiradel Chowdharani
3. Pratilha devi
4. Shantidev Ghosh
Fronifea § 1 e o ~4ed T St S g o

1. Sy 2R
2. Sfeedl AR
3. gl Eat

4. Wifdga 91w

AL

A4

4
lf!‘i:[i'eui'l.'e ann
238 16188 yurhich ome is the biographical presentation of the ownlife written by Rabindranath?

. Ralbi Smsiti
2 Kaby Spunt
3. Pitri Suuriti
4. Jiban Smnii
Freifsd 59 g adigan 20012 g s vl & ofla-N @ wela (e dun €

1.3 wfa
2. wig W
3. T ;rgh
T ICERE G

By

A4

Objacdie Question
13216189
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Identify the song which is wrirten by Al Prasad S

1. Ay anande Prem Chandre

2 Jama run Moengalamoy

3. Taba Chirsnanimne msabamnoyves
4. Taba charantale sads rakhio

g wing W= g fofae g ot Eeifd oifau -

1. 3 S8 0E 95
2 S gl Afrewy
3. T8 FO-E FeaEl
1. T8 TV wa e

ﬁ‘Ejecﬁ‘L-‘e Quesdon
240:16100" wice jav Amritadhem Yatr™ Identity the taal of this aong:

| Nnba panchatn]
2. Nahatal

3 Chawtal

4. Surfalktnl

35 WY HEYTH TE G & 99 2 [Aied i -

1. =4 =
2. " T
3. TEE

3. e

Al

M
4
241 116121
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“Opo pather Saths Nemd baramber” Identify the rag of this song

L. Iman bhwpali

2. Smdhy Bliatealy
3. Asabari-Bhiadirali
4. Pilu-Blimpalagree

3 AR E T FRER 1T T 107 1 ue=E Sy -

]

Laa

Laa

A4,
4
Objective Question

T R tdenfify the song winch 1= based on rag “Ananda Bhairabi”;

1. Eso Eso pumsottama
1. Eso he Gnhadevata

3. Eso mipo Bone Chhaya
4, Eso Eso praner utsabe

“TE VIR T O e e w1 At it

lETEﬂQET i3
..ETEH'E-' IGEED
4. TH] TH WU e

Al

Bl
4

Ohpecove Question
24316183
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To whom did Tagore dedicate his play “Plhalauni?

1. Subhos Chandra Bose
2 Dinendranath Tagore

3. Kazi Nazrol [slan

4. Debendranath Tagore

L G O 4
2. BT TR
3. I TaEE S5
4. SEETY BT

By

1

bas

bas

A4,
4
Objacdie Question
244 16004 e song “Samukhe Shanti Parabar™ was wiitten for newly edited drama which was not finally staped:

1. Malim
2. Mukut
3. Dakghar
4. Gmiu

T i TR A Sia e o i o T un SR S S A TRl g T e

L T

4= L kd
s s i s (] (] [ [ Dﬁ g%

Al

A4

Ohjective Clusstion
235716185
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Find out the song of following is not based on Rasg Bhaivaba:

cAamader gatra holo sam

. Ashim dhon tol aschbie tomar

. Antaro mama bikoshito kara

- Aanndbsjane deho abo puttojane debo pran

Fiiteea o & i e o Oed o e AR B 0

i s

L, HIT = Bl I

2. HE 4 A AR

3. Mo T TR T

4. HUTH ST AT e ier Sul um

Al

A4

4
Ojective Gusation
246 16196 pind out the tonally different song from the other thres:

1. Kobe tumi ashibe bole

2. Oder bandhon jotor shakta hobe
3. Aamar mon bole chai chaign

4. Aaleash jure sanim o banje

i 2 9 gw fid i [iga @i & am diq i 3 =

1. B gl sl

2. 1w dy widlg v @1
3. AR A ard =il =

1. e oS glae sg el

Al

(3%

bas

bas

A4

4
Objecdie Question
24718187
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Find out the tonally different song from the other theee:

- Aaj sebar ronge rong meshane hobe
- Anj e nivala bunje

AT SRETONS

. Amader khepive beray

Fided 5 & P i S A @ e

i s

L, AT HAR T I B
2. SToft T e g

Al

(3%

bas

bas

Ay

4
Objacdie Question
248 16198 1 which part of Swarabitan the noration of the song ‘He mutan dekha dik arbar” is compiled?

1. Swarabitan 27
2. Swarabatan 36
3. Swarabitan 43
4. Swarabitan 55

A & 58 Y <3 0 4w 9P A 10 @1 i B See J0us 8 7

|, TEIEAr 27
2 FRTEAE 36
3. TaATE 43
4. FRTEAA 38

B3

[¥E]

A3

bas

M
4
Ohpective Question
140 16182
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Find out the first line of the song
“Then should musie, stealing
All the soul of feeling,

To thy heart appealing.™

L Auld Lang Syme

4. Ye Banks and Brags

3. Go where plory waits thee
4. Drink 1o me caly

Frretifand 7ia 1 geelt didd a1 o¥
il g 41 3ffe W,
iﬂﬁ%’fi”'&mﬁﬂ“l

1. 3iTes o ama
2 A gEE IS FE
3. 7l g i dca
1. Tgmg 4t it

By

bas

bas

Ay

4
Ohjecove (uestion
230 16200 \wrho composed the song Mori nayi lagana legire?

1. Sadarang

2. Ranganath

3. Adarang

4, Niyamat khan

TR =7 T At § g S i e g

]

(¥
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3

Ay

4
Ohjecove (uestion
251 16201 o ioiql 157 pecns of Gitangalt. bow many pocms are tined?

1.72
273
J.BS
4 E6

itciiafer #f sfafdy 157 s & Rt sfaat wrefa e g §

T
7
RS
. B

die Faw §o =m

Al

bas

bas

Ay

4

Objecdie Question
252 B Py iy 5
AEASHT i song "Bina Saje Saji’ 1s from the following drama;

1. Nrrtyvananda Mavar Khels
4. Chitrangada

3. Chandalika

4. Bhyama

Fe et gt 1t g e A Seym e

1, T AR =
2. toEmiE

3. gETieE

4, 9apm

oy

A4
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4

Objactive Question

253 16203 [ whach place Ralmdranath wrote the song “Charone dherite diye go amare™?

1. Jorasanko
1. Santiniketan

3: Ramgarh

4. Surul

T 2R R difed 2t e e s e Peie i a am e b

L a el
2 giifgfEEda
3. I

1 Ed

Ak 4

]

Laa

Laa

My
4
Objective Question

258 18204 tonw does the zong ‘E1 ndazshi haoar pathe pathe” deviate from Raaz lman?

1. By nsing Komal Rizabh: Suddha Madbsyam
J. Bvuzing Komal pandhar

3, Bw using Komal mshad

4, Bv vsing Komal dhaibat, Komal nishad

g FETH BTSN TU T T & T e 4 e se e e

1. e M, Hgao HEH &1 WE $NE
2. S TR B WO S

3. TS I 5 W S

4. T T, TG FETE S A e

Al

Bl

4
Obpecove Question
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il * Imaganmpana-podbunnyala™ was fivet published i

1. Bmgﬂdar&]mu

2. Tatwabodhmi

3, Sadlamn

4. Bharati

AT ST wdw i veTa genu o

Al

Laa

Laa

A4,
4
Objective Question

238 18208 10 which of the followine years congress working commimes. session held in Kolkata first chose the national anthem of India?

—

4th March 1505
. 12th Deceimber 1911
. 2&th Oerober 1930
Oth Auevst 1942

Pt ¥ 9 e & o apiermnen ¥ S e G & Sifeas 7 Sauam iR 1y 0 g

B ia b

1. 4 TTH 1905

2, 12 foEm, 1991
3. 28 SRIEE, 1930
4.0 OFTE]L 1942

Al

A4

Ohpecove Question
257 16207
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Which 1% the another name of ‘Dipchandi’ fromn the following Talas?

1. Buifanktal

2 Addha

3. Ada Cheural
4.'14 matra fat

ST 1 23 A 8. i Al § 30 #ife -

. i
2. 3HGHT
3. 3l
4. 14 T 91

Al

Ad
4

ﬁ‘Ejecﬁﬁ Quesdon
25816206 Single out the song rhythmically different from the ofher three?

1. Amaro parsno jaha chasy

2 Twm Nala nala FUpe 850 prane

3. Tomsaro ashime pranomenao laye
4. Tomaro pataka jare d=o

Freifie & 8 a3 e o1 == #1fa @) e ¥ san o dH Mgl a = e

. SR YR S
ErECE i e
 ar enfis wol g4 @
, SV e S gren

NPT S

Al

A3

A4

-

150/ 16204
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Identify the Amold Advinan Bake's * Twenty six #ongs of Rabindranath Tagore™ from the list

AL Alazh Bhara Suryatara
B. Alo amar alo ogo

€. Tomar Surer dhara

. Tor blditare jagrya ke

E Amar jiban patss uehhalin

Choose the most appropriate answer from the options given below:

.AL B oaly
.B. C only
. B, Donly
.1, E only

T g 1 i HiEE a6 GRI I 0] Hi5g 9y A iy S ] e S ¢

= b fd —

12 feu T el T Had IUged SO 99 i -

L. FATAB
2. %auB.C
3, HadB.D
4, U D.E

AL

A4

4
lf!‘i:ljec:tre Quesnon
2E 16210 Rabmdranah dedicated to Sn _Tuga-;]i:h Chandis Bose =

A Eheya

B. Purabi

C. Sheser Koluta
Tk Katha-0O Kahim
E. Malanehs

Clhioose the correet answer from the options given below:

A B only
(B. C ouly
.C.E only
~& D anly

e b
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T 7 S T AT & g -

A T

B. 7l

. ST Biaar

. YL
E. TEY

=9 T e o 3 w5 T o e Fim

LA A B
2,98 B, C
3 HAOUCE
4, FOTA, D

AL 4

3
gl

4
Objartive Crusstion
261 16211 “Chokh je oder Chhute Chale go' oceur in

AL Swarabitan 42

B. Category-Swadesh
C_Raa g*KilELI’J:IIJHj

D. Style-Kheyal

E. Tual-Dadva

1. A. B, Couly
1 B,C.Daonly
3. A C.E only
4. C.D.Eonly

9 iR ge 9 B uRa s g o

A TR 42
B HEIRLTEET
C. -

D. Tefl-waare
E. dIt-g15+01

| HAAAB.C
2, %ddB.C.D
3 HAAACE
4349 C.D.E

1

Al

51_B2_Live_MUSIC_E_1-375 htmi

Choose the most appropriate answer fom the options given below:

it fau 7o fewredl § § wed Iugd 9uE O 909 SN0
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Objective Queston
Teale21s Identify the three songs From Drama-Basanta)

A Baki wnt roddibo pa

B. One bhai Phagun Lepechbe
€. Sab diti ke Sabdiliaay

D. Api Kamnal Nkl dal

E. Tomar Bas Kotha he Pathik

Clhoose the most appropriate answer frown the options given below:

1.A.C. E only
2B, C. D only
3.C.D.E culy
4 A.D.E only

T Aew & o i @1 g s
A HE@T 1 Tl =
B. ¥ 41E W A
c w4 B ¥ ua fadiang
D. STefl-HHd Hifd 3a
E. dER €7 &yl § ulim

A e v e J 9 gE Sugad JOR @ 904 e ;

. e A C.E
2 HEEB.C.D
3. B CDE
1. HTIAD,E

Al

g
4

Ohjective CQuastion
26316213
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Identify three drama from the fallowing list

A Raja

B. Rajarshes
C. Rajieo Rom
. Raja 'raga
E. Arupraran

Choose the correet answer from the optiens given below:

A B. Conly
AL G, E only

A, B. E only
VA.D, € only

Fmifda = 9 7 Aew w1 Fid #ife -

AT

B. I

C AT
D. AALHH]

E. H&0Ea

+it= g T el 8 @ el 3T o T S -

= b fd —

LA A B.C
2, HAH A C.E
3. 540 A B.E
4B A D C

AL

Dby

4
Q:bjec{iﬁ Question
26418213 Toymar beeria smar mono majhe ocourin
A Tuned by Dhilip Kumar Ray
B. Notation maker Dhinendranath Tagore
. Tal Kaharwa
D, Swarpbitan-3
E Written i 1902

Chooss the correet answer from the options given below:;

e Lo e =
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TR SR MR T A i o 9 e eRa e e

A Towig $7R 3/ g1 |-
B. TR T SRy 2T
C. T Feal

D, WA

E. 1902 T feyis

=9 e e o 3 e T o T Fi

1 Had A B.C
2, FaaB.C.D
3. FAO0AB.D
4 FOAC.D.E

AL 4

3
gl

4
Ohjective CQuastion
265 182 dewtify three Kabyagranth of Rabiadrauath from the following list

A Khapchara

B. Mulut

' Ankash Pradip
D. Chiliarar Clihobs
E. Malim

Chowose the correet answer from the opticns given below:

1. A.B. E only
2 A C.D ouly
3.B.C.E ouly
4. C.E. Aonly

Freifaa e @ i & ol e b @ R @i -

A U
B. Hg¢

C. 3l yaiy
D. wals ofa
E. Aifa-t

12 B el & 9 adl Goe o g @
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A4

4
Objactive Quastion
26616218 yirhich two acmge are from “Anaude’ sub category of Puja Paryay?

A Al o sakashe aganya kirano

B. E dm aji kon ghove go khule dilo dwar
C. Aamar hridoy tomar aapon hate dole
. Anu kee bole kortbo mibedano

E Aloy aalokmoy kore he ele aaloralo

Choose the correct answer from the opticns given below:

1A E only
2 B_E only
3. 0. D only
1. A. D only

Ftifie 8§ @1 8 9fla e gufy @ 3u ) <aned @ eeya @ o

A il g s s )

B. U [37 2l &y oy 17 @@ &l g

C. HHR FEY dHR 304 g 2

. &) 4R ) Bl

E. S{el fTeerny &1 ¢ U Sman e

1 e o el & 4 adl 9o @ =994 #lio

L ¥aA AE
), HEE B, E
¥ e D
1. %99 A D

s

1

A4

26716217
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-Identify two dramas of the following in which Rabindranatly acted:

A, Prokeatr Pratisodh
B. Gun

C. Guhaprabesh

. Raja O Pam

E Nanr Puja

Choose the correet answer from the optiens given below:

1A, C ouly
2.8. Conly
3.1, E only
4. C. D only
Frefasa 2 9 e g1 e & fdsy = it i 2

A, WEpTaR widany
B. T+

i
I T
E. TR gl

= 2y o faeeT O 9 Sl Io &1 =09 @i -

1. HaH A C
2, HEUB.C
3. 540D, E
1 FHITCD

AL

A4

4

D‘I:lj?c{ive Quesdon
2aRi1aaLs Identify two songs which were written by Rabindranath at the ape of 80

ALt Mahamanabs asshe

B. Asmar jete Sore na mon

. He putan dekhadik sarbar jommers prothomo subhokikhon
. Dhushar iboner godhnlite

E_Samukhe shants parabar

Choose the correct answer from the options given below:

1. A, Conky
2 B, IV onky
1. B.E only
1. D, Eonly
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Ty ETR B 80 7 1 g 7 3 it @ oeae Wi :

A ¥ FETTFE T

B. HITTR Wl §R A1 7H

C. B T SEIEE HRaR T RygieE=
D R ST Ty

E. T W= TRER

=9 e e o 3 e T o T Fi

LA A C
2, FOaB.D
3. FAUB.E
4.8 D, E

AL 4

3
gl

4
Ohjective CQuastion
260 18215 ) e year 1932 Babindvanath vissted two countrass, which were

A Greece

B. Poland

C'. Parasya
D. Conada
E. Img

Clioose the correet answer from the upﬁu.:bl E'ii'eu below:

1. A Bonly
1 C_E only
3.B. D ouly
4 A.Danly

4 1032 8 g1y A e <1 3l o a4

AT
B. 9itls
¢, 93E]
D, HAIE
E. g

12 B el & 9 adl Goe o g @
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A4

4
Objective Qmuu
270 16230 1, ihe year 1804 two importnnt meidents were ocowted in Rabmdranath’s life:

A Buth vear of elder daughter Madbnr Lata
B. Got DLit. from Dhaka University

C. Buth year of younger daught=r Meera

D. First publication of *Sonnr Tort”

E First Publicstion of *Salny Patra’

Choose the correct muswer fram the options given below:

1. A. B onky
2 B.Eonly
J0C. D onky
4 A Eonly

- 1804 H w1 2071 & ofia H &1 memqyl weAd vfed gg

A HE @S g o @ E A |

B. 3¢ gl sl d . fe & g iy |
c. ug o1l 3f e mam ad un

D. HHR dWl B1 HyH YT 58 a4 gad |

E. Vel U3 &1 Ugel a Uaie o0 an g |

1 (e o el O 8wl aae e =0 @i -

1. a0 A B
2 HAAB.E
3R CD
1, HaA A E

AL

A4

4

l:_!‘bje;ﬁw Quesdon
27116221
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March List 1 with List 1T
LISTI LIST 1I
A, [Barsha o galo chole [ |Fusa o prashoso]
B. [Jarn bihan belay gaan snechinlg 1T [Bichitro
. |Tumiushar sonar bendu 11 [Natvagm
0. [Tuos ré basanta safriron IV, [Premt o priboren

Lo A=V, B-L, C-IIL D=1
2. AL B-11.C-IV. D-1
3. AL BAIOL C-10. D-1
4. A-L B-IV. C-IL. D-TI

11 F1 51 1 3 e FHew
Tl 1 Tl 1
A [am g Ten 9 1 [T 3T
B. [ e+ a7 - v L [
o L s e e 111 [HrEgeitf
D [@ i 5d g IV [59 ¥ odld

1. A-IV, B-L, C-IIL. D-II
2, AIIL Bl C-1V, DI
3. A-TL B-TIL C-TV, D1
4. AL BV, C-IL DI

Al

A4,
4
Ohjective Queston
27218222 farch List T with List IT

# fgnm fowe o § 98 TR g S

51_B2_Live_MUSIC_E_1-375 himl

Cloose the eorrect answer from the oprions given below:

LIST 1

LIST T

Thouo hast made me sndless, such s thy pleasurs

Uedin futlo Kamal Kichw jam nas

[ inow not how thou sangest, my master

[ bahobashonay peonpose chad

iy desue 15 many and mv oy is |-|1!'i|"uJ

[T kamon km e gHAn Koo ke Piiriz

ol

Ui the day when thou lotus bloomed alas

[Amare o ashesh korscho

1. A-L B-I1, C-IT1L, D-IV
2. A-TV. BT, C-IE -1
A0 AT BTV, -1, D01
1. A-IT, B-I, C-IV, D-IT1

Choose the correct answer from the options given below:
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=i 1 1 g o F e Fifag

il Tl
A |G B HE H =0l dd TR o oer | L [9RE Tl $H g S G
B. |31 A1 e g aid 1Gehe g nret 11 [T dgaRa1g gudi- =n
C_[Ts TSWTaR 36 A7l U0= A5 15 56 Ue ] 11 [gAl @i @ T & &
D. [3IF1 T 3 599 A Ties mrs V. [3mmR o e @R
T faeedl © 3 9E1 O B 0 Fie -

LoA-L B-1IL C-IIL D-TV
2. ATV B0 C-IL D-1
A AL B-TV, C-L D-IT
4. AL B-L C-IV. D-II1

Al

[

(3%

[}

A4
4
Ohjective Question
273118233 yfateh List T with List TT

LIST 1 LIST T
A JAnck dovecho nath I |Bharabi  Jhanptal
H. |Ashuma Akashe aganva kerono| 1L |Ashabar / Toral
. |Ashona kal sagure T, [Behag | Dhano
D |Agi ray ashone IV Pularo kedara ‘chowal

Choose the correct answer from the options given below:

1. A-TV, B-IT. C-1. D-1I1
2 A-L B-TL C-T1, DTV
3 A-IL B-TV, C-1, D-TT
4 A-TIE B-1 C-TV. I-TT

a1 9=l 11 & ToaE S
kil T u
A |ape fous) L o amaa
B. [ i s R 1 feamad
¢ |sim @ A 18 EERi
D. |arsf = amE IV [rEgsndam
FrafTEd el © 8 H9il I 31 909 S
1AV B-II. C-I. B:II
2 AL B-HIL C-IL DIV
3. A-IL BV, C-1 D-II
4. AL B-L C-TV, D-IT
Sl
1
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Objecdie Question
174 16234 3 roech List T with List IT

LISTI LIST IT
A [Tumi ebar ammay lohe he nath) T |Sana
B. |Bajao asmare bajao 1L |Gutals
C [Sasajibon dilo ala L |Gitumalve
T, |Aj megh kete gache IV |Gitamali

1. A-TV. B-IIL, C-IE DT
1AL BAIL CAIIL D-TWV
i AL B-TV, C-1L D-T1
4 A-TL B-TV, C-L D-II

A1 1 F1 g2 11 e # e

il |

i}

[T TE yEE A

!
T

N EE R

ared

el Bl e

BEEE G LG

A8~

CASDV, B-MILL C-IL DI
AL B-IL C-IIL DIV
C AL B-IW, C-L D-I1
CA-IL B-IV, C-L D-III

e e

Al

[ %]

[ %]

:-31.4 4

4
Ohjective Clusstion

ITSIL6ITS

Frafeiad faeed © 9 95! 9ot ©1 909 S ;

51_B2_Live_MUSIC_E_1-375 himl

Choose the eorrect answer from the options given below:
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LIST I

T LIs1 1

|Anupam rachon param Brabemvn] | [Awvodhyanath Pakrashs

[Fshamao he stuva

Halendranath Tagores

l4shum mhasya mashes

= b ]

Plomochalo nya Nilcetane

11
1L ol Prasad Sen
[V [Dwvijendranath Tagare]

ke

gl

A=V B-lILL AL D]
cA=lIL B-I%, C-L D-I1
A=l Bl C-IIL DIV

Ael, B-IL C-IV, D111

Cloose the eorrect answer from the oprions given below:

.Jiﬁﬁﬂiﬂﬁﬁﬁﬁﬁaﬁm

ECibl

H40 HiieH 0 7

@Hfa‘

HUVETHTH G

T B

et o

L
i
S T A IIL

Hefd TG £

el T 1)

3= T = A | T

(e o

g

4

Al

A4

1

A-IV. B-ITL AL D-[
- AelL B=I%, G, D11
AL Bl C-IIL D-IV
A-L B-IL C-1V, D-II1

(3%

bas

bas

4

4

Objecdie Question
278 16226 s fateh List 1 with List I1

P el 3 9 a9 S w1 90 R

LISTI LISTII

- |Faa Prasa

1908

.l‘l.:l.q:rral:m

1EE3

1
I
. [Eaarsiy I 153

= ol T

[Faja IV, 1820
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O Yo

cA=IL BelIL C-IV. D]
A=l BalW, CaIlL D111

AL Bl C-IL D-IV

Choose the correct answer from the options eiven below:

A=l B-ll C-IIL DIV
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=i 1 1 g o F e Fifag
Gl = 1
N NEIEE L 1305
B. [#EULO IL J1BE3
C_ [ m [isto
) ED IV [1520
i e o e O 9 HE 9w & T B

L A-MIL B-L C-TL D-TV
2. A-IL B-IIL C-I1V. D-1
i A-L B-TW. C-IL D-I1T
4. AL B-IL C-IIL D-TWV

[

(3%

[}

i

4

Ohjectve Question
ITT 16327 wropely Liet T with List T

LIST1 LISTIT
A |3urbhul= ye ghore bera I Vagaran
B. |4ei kathara dhare rakhiz 1L jArmobodhan
€. [Panrsormono enanta Brahmands) 11T [Sadhaone O Sankalpa
D [Purba Gagan Bhage IV, fGzan

Choose the correct answer from the options given below:

1. A-TL B-1, C-TV. DM
2 A-ITL BTV, C-1. D-TT
3 A-IV, BT, CHI, -1
4. A-L B-T1 C-TTE D-TV

a1 9=l 11 & ToaE S
| eiln
A ENE AR AR 1 [=rmEm
B. |3y dhyel g 1L i
O [RISTEEH 3 3= gang 1T |3 3 B
D. |3 T M | v it
- fgu g faerel & 8 95 9 &1 909 S
1. AL B-L C-IV. DI
2. AJIL B-IV, C-1 D-II
3. A-IV, B-IML, C-IL D-1
4. AT B-IL C-IIL, DTV
2l
1
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Objecdie Question
278 16212y tosch List T with List IT

LIST1 LIST II
[Dhiner Belay banst tomar 1 [Matva Geets
[Kshema Karo mrore Sakhi | IL Poie

[Marjana 1ot nizabde

I

Swadesh

=] ] =] F

. {Amay bolona gahite bolons

s

[Prem-o-prakrirs

1. A-IL B-IL -1V D-11T
1AL BAIL CAIL D-TWV
i AL B-TV, C-IT. -1
4. A-TV. BT, C-1L D-T1

CA-IL B-L C-IV DI
AL B-IL C-IIL DIV
AL B-IW, C-IL DI
A=V, B-IIL C-L D-II

e e

Al

[ %]

[ %]

:-31.4 4

4

Ohjective Clusstion
170 16220

A1 1 F1 g2 11 e # e
T L Hal
A o sog B dT amw T [eg g
B [&{H1 &= A ) 1, 4=
C [FeE I B M [=am
T |3 Fte mied gee IV - TEe
2 fou o fawl O 9 98 o 1 9ua S

51_B2_Live_MUSIC_E_1-375 himl

Choose the eorrect answer from the options given below:
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Arrange sequentially actor Rabindranath in the following déamas

AL Daleghar

B. Falguni
C. Sharodotsab

D, Natw puga

Choose the correct answer from the opliens given below :

e o T e
50w
nEwo
PN
oge

ALB
Fre=feifaa Arest vl & siftea @) s suR safE aifa -
A, BTPER

B, WMl

C. 5 RE
D, FER g
=1 [y e Gl § 9 9o Ioe e 907 S -

1Ay

npEZC

e i
s Mo Bl o e

o g
Corw

Al

Sl

4
Ohpecove Question
v Arrange sequentially the first five essays of Rabindranath according to the book *Sangit Chinta®

A, Sangect

B. Gamn Sambondhe Frobondlio
. Sangeet O Bhab

D Antar-Bahir

E. Sangeet O Kabita

Choose the correct answer from the ophiens given below

E.B.DA
C.AD.E
B.C.D.E
.

i i
B
13
ECDAB

e T ke
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e AT Y AR T & Ui e o e F ore i Eife -

B. 7T H&4 Hids
. Hiftg & "

D. &0 gifgt
E. Hifla-afmfad

i fau o faeel O 1 el o & =09 S -

HUnpd

o el o
M on
e - B e
Foou
= B Il B

Al

4

4
Obiartve Question
b Arrange sequentially according to publication:

A Basantz
B. Chamdalika
T Mayar Khela
Dx. Phalguni
E. Chitramgacda

Choose the correct answer from the options grven below :

i feu o fasaul O | el o &1 =0 S ¢

de b pd
DEEn
Mom D
N n e
ProH
b B =
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Ojective Gusstion

Asrange chronologenlly:

A, Babindranath ot D.Lit from Benaras Hindu University
B. Rabmdranath pot D.Lit from Caleutta Utiversity

€. Babandranach got DLt from Oxford Umversity

Tr, Babmdranath got D.Lat from Dhales University

Chioose the correet answer from the oplions grven below ;

b

s

=R -l

O
=N
o

ﬁfaﬂmﬂwmﬁf-&maﬁ‘rﬁﬁ

A, Ty w1 &R fog el 9 ot e, @1 5o i
B, Tty T T [Aataered 9 2 e F amfe firedt

¢, TallvsTy Ft HFIHIS v § of, o, 3 aory e
D, TR 277 i g1 feeataeem 9 3 Re = i e

=i feg 7 et o | @l I &1 9ga S :

1

JF#U
0w En
e B

‘B,
..
5 a5,

il-l'.hl_.l—l

Al

B4

4

Objectie Question
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Arrange the following chronolopically as'per Gitabitan

AL Ton j2 surer agun

B. Tumi kemon kore gasn

C. Surer g dao dao

D, Ami tomsy jata sunryechbilem
E. Tomar surer dhnra

Choose the correct answer from the opliens given below ;

e fau e fawel #f § w6l o @ 9ue S

ooEe
[ By i
momD

o

e
> Do

Al

B4

4

Objectie Question
el il Arvange the followme chronolosicaliy:
A. Kalmrigaya
B Valmald prativa
. Bisaran
D, Rajarsiu

Choose the correct answer from the ophions given below

LABCD
iB.ADC
JC DLBA
4.D.C.AB

fite: G- MsersiAdministrator/Downloads/51_B2 Live MUSIC_E/S1_B2 Live MUSIC_E_1-375.himl
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FreTiied &1 FTes O ER ag e Fieg :

A THTETET

B. dIfee! Wt

c. fameia

D, FTEA

A= TR fawsal o 9 Tl O 1 1509 S -

do e b
e
SRy
FEDN
W Ny

Ohiertve Qusstion
283 16235 Arrange the fallowing chronologically:

A Seshi Telcha
B. Chandalika

. Amup ratan

Dn. Shyama

Choose the correct answer from the options grven below :

ol e g
9% 0
Fome
WD

v B

]

FETiited 1 SR HI AR a1y Hifad ¢
A THEE
B. dSTfoE

C.3&EIIA
D T

=it Ty fame o 9 9 O o1 = @i

el i
oW N
-
WEng
oo e
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Objective Question

TR Arranze the tollowing chronolozizally;
A, Taszer dzsh
B. Chitrangada

. Shrabon gatha
. Sapmochan

Chonse the correct answer from the options given below ;

Pl e
=onm
Weon

bl
Do

FetiTdd o) TIemE-aR saag i -

A dRR ZW
B. HEE1

C ST T
. ¥

A faw o faaadl 8§ 9wl 3ow o 994 @i -

e B

e
POND
wEUn
noEo
for [l e Bl B0

Al

A4

Ojective Gusation
23716137
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Given below are two statements: One 15 [abellad as Assertion (A) and the other is labelled as Reason (R).

Assertion (A) : Rabindranath 13 known to be the * Bhairabe-Suddla™,
Reason (R) : The songs of Tagore i3 Bhaivhi raga is hizhest in comparison with the other Fagas he tsed in lus song

Lin the light of the above statements, choose the mest appropriate answer from the opticns given below :

1. Both A and R are corvect and B is the correct explanation of A

2. Both A snd R are correct but B is NOT the correct explanation of &
3. A is correct but B 15 not correct

4. A iy not correct but R 1y correct

-1 & @ T 0 & U U (Assertion A) 3 =0 B FOFE4 § o 2570 90F SRV (Reason B) F ST H:
ftyaet A - w3 St - s @ g e 2

P01 R - Sl 11 F 2% % i I 1T 3 Wa 7 0 o ge 5 Sdiee © |

Juled sy o freld & i 3oy fasedl § 8 gad Sugsd Jov & 994 S |

LAMNRRIFT O8I § SRR AT wEl o ¢

2 AR R SHTHE E AT r A T 0 orsn A R
pamd e rmhad g
LATE R AP R TR T

oy

Laa

Laa

My
4
Objective Question

288 18338 iven below are Two statements: One iz labelled as Assertion {A) and the other is labelled az Reason (R)

Assertion (A) : Romain Rolland, H.G. Wells, Bemard Shaw Margavet Elizabeth Noble praised Tapore’s songs in their own way.
Reason (R) ¢ They all were connossenr of musie and appreciated Indian Music,

Ln the light of the above statements, choose the most appropriate answer from the options given below :

1, Beth A and B are correct and B s the corvect explangtion of A

2. Both A and R are correer but B is NOT the correct explanation of A
3. A 15 corvect but B 1s not correct

4. A is not eorrect bur R 13 correct

9 S P U 0§ UF AU (Assertion A) T =9 8 [0 & 0 S99 566 SR (Reason R) 3 $9 O:
Y A - I T T, 3, w1 w Ariee - oleenay e SR & i &1 A0 2 H s g |
PR R - & T Tl & o 4w uRdn Sfa $l nEg e o |

TR T & T 2, 4 30 A O 8 5ad SugEd IR & 994 $1fe |

A SRR EF HEl § SRR A WE T 8
AR R IR FE € AR, AT U e e §
AT EOGE R TR AR

ATG TR oiEi R A6l E

N
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Al

]

Laa

nhe

4

Objective Question

Given helow are vo ssatements: One s labelied as Assertion (A) and the other is labelled as Reason (R)
Assertion (A) : Giiangali (song offerings) was fiest published by India socizty, London, on bst Mevember 1912,
Reason (R) : No Indian Publishing hotse wanted to publish Gitangali ar that time

In the light of the above statements, choose the most appropriate answer from the options grven below :

1, Both A and R are correet and B s the correct explanation of &

2. Both A and R arc correcr bat B 15 NOT the correet explanation of A

3, Aiscorrect but R iz not correct

4. A i8 not correet but B i3 correct
= & YA U T € U HUSUT (Assertion A) T F9 1 1000 © ol G5 908 SR (Reason R) T 59 H:
ST A AT (Song Oferings ) TAWYH | THET 1012 Tl 5180 WEGE, T8 G141 WaHI2H (341 74 |
FR B - TH GO0 B i T e o UETEE el e Sl o |
TG FYF F 216 8, 1< Uy faeaTl § § 398 3945 38 &1 394 Sl |

| ANRR I O8l & AR R AT Tdt T 8

2. AR R SF 58 &, TR, AT T6 SO el B
I ATSIE e R EE e

4 ATE I TR OE B

Al

(3%

[¥E]

e

4

Chjective Guestion
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Given below are two statements: One 15 [abellad as Assertion (A) and the other is labelled as Reason (R).

Assertion (A) : [n 1892 Rabindranath wrote the Iyrical desma *Clutrangada”, at the wfluence of Mahabharat, In 1936 the form of
Chitrangada was changed,

Reason (K ¢ Afer the successful performance of Natir Pujn, o new idea of danee drama came 1o Tagore's mind and then he transformed
Clutramgada from Iyvrical drama to a danee drama.

L the light of the above statenients, choode the most appropriate answer frow the options given below :

L. Both A and R are correct and B s the ¢orect explanation of A

2. Both A and B are correet but B is NOT the correct explanation of &
3. A is corvect but B 15 not corvect

4. A1 not correct but R is comect

1= i e 0 U & UF U (Assertion A) % =0 3 TAREd ¢ &) 50 39F $RU (Reason R) F 39 T:

@Y A - W 1802 T w3 ggrd & wura T iq Ared <FEnig 31 WA @1 1894 1036 H i &1 W uivalia 8
M |

FRU B A G & FHE S i (G & 99 SR & 0 2 99 e &1 U e ((E) fER o o g arg
T feriar &1 fta ey & e e F Eaidhd & e |
Gﬂﬁﬂﬁﬂqﬁmﬁ_ﬂmmﬁwﬁﬁmmmmaﬂaﬁﬁml

1. A SRR &I 6dl § oY R, A & 9 e @

2. A SRR GHT6El §. Al R A 91 e anren e 8
3 AHE ¢ a8

1L AR ARl ¢ TR T8l 3

Al

4

ﬂ'bje!:jli}'e Cr=agion

S0 poad the following text and answer the five questions.
The stape was set up in the cowrtyard of our famly house. Nandalal Bose and Surendranath kar, vnder the gnidance of Gaganendransth,
helped with the sceme representations, With caly a few touches of realism here and therve. the setting of the stage was wamnly sugpestives
definite advance on the namrabistic get up so fa attempred ar Santinibketan, The scene that moved the audience most deeply was the i
of the blind. Baul moving towards the davk cave singing *Dhire bandho dhare” in 1916 Father still had a resonant voice and as he
disappeared behind the scenes, his voice dying away with last vords, the audience could hardly control themsalves. The songs ase the life
of this play, and the singing on thes oceasion was superb, with father, Dinendranath. At Chakraborty sing so well az he did that eveng,
specinily the song “Awni jabona po Anun Chole.” The success of this performmance in Caleutta left o doubt i father’s mund as 1o the
standard reached by Santiniletan School of actor’s its financial possibilities had alse been discovered.

Which of the following activiies of the play was most apprased by the sudience?

L. Realistic stnge

2. Astestic decoration

3. Singmg of Bliwd Boul

4. Singing of Ajit Chakraberry

fite: G- MsersiAdministrator/Downloads/51_B2 Live MUSIC_E/S1_B2 Live MUSIC_E_1-375.himl 190/250



622/23, 412 PM 51_B2_Live_MUSIC_E_1-375 htmi

=TT U7 i TGy AR &7 T gig Wl & o gt

T TIRAR @ T o S T | T @ A e 1 e a1 R Gy &Y 5 i & a1 Wi a1
& TEd U B | P W 92 JUaars S e & Y Wid 9] o0 IR HE 0% iHead 1 Aaie e
T B FagTeTE W O Uied Ul G309 a7 ¥idl ©] T Se-ar =20 08 U7 e SR (wes arse) Seaar

ST <4 & YT R O S 5 HER T S ST 4 A TR e & | 5 10167 (U 1 ST 3 e W S
AT U1 SR aE A9 T =] T G Sare A 2 & a1y g sl of 161 U a9 i w0 9 g T8 vE 9
Titel 58 AIEE B WIS AN TH HTE B0 Iep U] o o Sy, sl o R i ® Gl o1 e
TeE oo YiiTE FaE S TE ¢ | T TR OO § o 4 GE Y O i 9w ®f goril sl Tee | T 58 5 41 O o Fei
TE G o [T Y - A =10 S g 11 B W @ 4T el & oF HE (SIUmH) © ghad] I Gamt
01 & T T faf e 1 i S (STldan g i Uied) §1 Vies Suaiel T ® a1 1 [y Jor 51 997 781 16 |
THDI i HUTEATH $1 1 T UTET (Wad e o il |

i A w5 I P aed e Se @l

1, gumefaret T

2, TS ] el

3. W a-ansa &1 M4 (Hy Higd F1 o)
4, oI SERadl @ T

AL 4

1

3
gl

4

Ohjective CQuastion

202 18341 pead the follow uag bext ancd answer the five questions.

Thie stoge was set up m the cowrtyard of om fonly house. Nimdalal Bose and Surendranuth kar, under the guidenee of Gaganendranuth,
helped with the seemic representations. With anly a few teuchies of realism here and there, the sefting of the stage was wamnly suggestive-|
definite advance on the naturahstic get up so G attenypted ol Santimbetan. The scene that moved the audience most deeply was the figure
of the blal, Baul moving towards the dark cave singing “Dhare bandhn dlure” 1n 1916 Father still had o resonant vosee and as he
disappenred behind the seenes. lus vowee dying away with last words, the sudience could hardly comtrol themselves. The songs are the life
af this play. and the singing ou this occasion was superb, with father. Dinendranath, Ajil Chakzaborty sing so well as he did that evernng.
specially the song “Ani jabona go Anun Chole,” The suecess of tlus perfonuance m Caleutta lefi no doubt m father’s mmd as 1o the
standard reached by Snutnnketin School of actor’s ity fmameial possibilities had nlso been discovered,

Who Aoy the fui]c!l.i‘i.ug _nuillud the stage a2t up of the pln:."'."

L. Wandalal Bose

2, Gaganendransth Tagore
3. Surendranath lear

4. Dmendranath Tagore
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fFitasa O18 @1 gigT S 1 o oig vl & T dif

T TIRAR @ T o S T | T @ A e 1 e a1 R Gy &Y 5 i & a1 Wi a1
& TEd U B | P W 92 JUaars S e & Y Wid 9] o0 IR HE 0% iHead 1 Aaie e
T T g% g W o i Ul S o1 o) 9 T S-an ©2d a8 o1 e sheegll (s s aee) Sar

iR 4T & o €Y 5 A T 5O SR T S T 4 A TT T & | T 10167 U @ s 1 el ot oA
AT U1 SR aE A9 T =] T G Sare A 2 & a1y g sl of 161 U a9 i w0 9 g T8 vE 9
Titel 58 AIEE B WIS AN TH HTE B0 Iep U] o o Sy, sl o R i ® Gl o1 e
TeE oo YiiTE FaE S TE ¢ | T TR OO § o 4 GE Y O i 9w ®f goril sl Tee | T 58 5 41 O o Fei
TE G o [T Y - A =10 S g 11 B W @ 4T el & oF HE (SIUmH) © ghad] I Gamt
01 & T T faf e 1 i S (STldan g i Uied) §1 Vies Suaiel T ® a1 1 [y Jor 51 997 781 16 |
! fawig FurEared o1 W Iy (e g o e |

FrAitea # 2 s 7w & o vie & weeigs | nnfes weE fean e

L o e
2 TEETY TR
3R Y
4, T TR

oy

1

]

Laa

Laa

My

4

Objective Question

318243 poad the followmne text and answer the five questions.
The staze was set up in the courtyard of our family house, Nandalal Bose and Surendranath kar. under the smdance of Gaganendranath.
nelped with the scenic representations:. With ooly a few touches of realism here and there, the settine of the stage was mainby suspestives
definite advance on the naturalistie get up 2o ' attempted at Santiniketan, The scene that moved the andience most deeply was thie figur
of the blind, Baul moving towards the darle cave singine * Dhure bandbu dhire” tn 1916 Father still had a resonant voree and as he
disappeared belund the scenes. his volee dying away with last words, the audience could hardly conmol themselves. The songs are the life
of this play. and the singing on this oceasion was superly, with father, Dinendranath. Ajit Chakraleorty sing so well as he did that evemng,
specially the song “Ami jabona so Anwi Chiole.” The suecess of this performance m Caleutta left no doubt in father’s mind as to the
standard reached by Santiniketan School of acfor’s its financial possibilities had also been discovered.

Whe among the following did not sing in this play?

. Dinendranath Tagore
. Rathindranath Tagore
- Ajit Chakraborty

. Rabindranath Tagore
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Objective Question

253 16244 pead the followmne text and answer the five questions.
The staze was set up in the courtyard of our family house, Nandalal Bose and Surendranath kar. under the smdance of Gaganendranath.
nelped with the scenic representations:. With ooly a few touches of realism here and there, the settine of the stage was mainby suspestives
definite advance on the naturalistie get up 2o ' attempted at Santiniketan, The scene that moved the andience most deeply was thie figur
of the blind, Baul moving towards the darle cave singine * Dhure bandbu dhire” tn 1916 Father still had a resonant voree and as he
disappeared belund the scenes. his volee dying away with last words, the audience could hardly conmol themselves. The songs are the life
of this play. and the singing on this oceasion was superly, with father, Dinendranath. Ajit Chakraleorty sing so well as he did that evemng,
specially the song “Ami jabona so Anwi Chiole.” The suecess of this performance m Caleutta left no doubt in father’s mind as to the
standard reached by Santiniketan School of acfor’s its financial possibilities had also been discovered.

Whiat of the following posstbilities was noticed by the performance of this play?

- Arvangement of Money for Visva Bharsta
. Making School in Visva Bharanu

3. Good stage maling eraft

4, Making o professional theatre moup
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Ohjectve Queston

20316283 pead the fallowing text and answer the five questiona.
The siage was scb up in the courtyard of our family honse. Nandalal Bose and Surendrmnath kar, ander the guidance of Gaganendranasth,
helped with the scenic representations. With only a tew touches of realism here and there, the q:'rring of the stage was mainly suppestive-;
definite sdvance on the natmralistic get up so far stempted at Santiniketan. The scene that moved the andience most deeply was the figure
of the blind. Baul moving towards the dark cave singimg *Dhire handho dhure” in 1916 Father atil] had a resonant voice and as he
dizappeared belund the seenes, his voice dying away with last words, the sudience conld hardly conmmol themszives. The songs are the life
of this play. and the singing on this ocepsion was superk, with father, Dinendiranath, Apt Chakmborty sing so well as he did that eveming,
specially the song *Ami jabona go A Chole.” The suceess of this performance m Caleutta left no doubt i father’s mond as o the
standard reached by Santiniketan Schooal of actor's s financis! possibilities had alzo been discovered.

Which of the following plays of Rabindranath, this passage has discussed about?

1. Chirokamar Sava
2, Raktalkarali

3, Falgnam

1. Valmaka prativa
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Objactive Question
266 16248 poad the follow uag bext ancd answer the five questions.
Abu Sayveed Ayub. l.lzui'l.l.hg froan the up country, Studied Philosophy ar Visva Bharats under Prof, DA Dutta, Abu was a Stauneh athieist,
He believed neithier in god. norm Allal but he loved to attend mermig Batalic everyday oul of his keen mterast in Listening to Missic,
He also joimed weekly Mondir Congragation. In course of time. he leamt Bengal: and read Gitmygali. By virtue of resdimg Tagore’s poemt
hstening to Tagore's songs aud on the whole. the day long campus life of Santunketon Asran. he becnne a sineere Believer i God as
“Sutymn nansmnantan Bralone™ “Raso basab™ “Anandam - pacdbiblan™ and other pharases from Vedas and Upamshads deseribing
God,

Wiluehi of the followmg 15 correct about Abu Sayeed Abus?

1. God lover but not o Misic lover
2, Wature lover but not 3 Bengali lover
3. Babmdrmuath and lus Musie lover

4. Tagore's poem lever but not pature lover
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29716237 pead the fallowing text and answer the five questions.

Abu Sayeed Ayub hailing from the up coumtry. Studied Philosoplorat Visva Bharati under Prof. M. Dutta: Abn was-a Staunch atheist,
He believed nesther in godl. nor tn Allal but he loved to attend moming Baitalic everyday out of his keen interest in Listening to Music
He also joined weekly Mondir Congragation. Tn conrse of iime. he leamt Bengali and read Gitanjali. By virtue of reading Tagore™s poem
listenmg to Tagore's songs and on the whole. the day long campus life of Santmiketan Asram, he became & sincere Belisver in God as
“*Satyam jnanamanantam Brahms" “Raso bassh™ * Anandam - yadbibhatt™ and other pharases from Vedas and Upamshads deseribing
Clod,

What was the pirpose of Abu Sayeed Ayub ta atteid moming haitalic everyday?

1. He was fond of Listening Music
2, He was a Stannch Atheist

3. He was trving ta Learn Benazli
4. Hie was fond of Gitangali
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Objective (uestion
208 16248 poead the followine text and answer the five questions.
Abu Saveed Ayub hatling from the wp country, Studied Philozophy ar Visva Bharaty noder Prof. DM, Dutta, Abu was a Stannch athest,
He believed nesther in god, nor in Allal but he loved to attend mormine Baitalic everyday out of his keen mfevest in Listening tor Music,
He also joined weekly Mendir Congragation. In course of time. he learnt Bengali and read Gitaniali. By virtue of reading Tagore's pocm
listening 1o Tagore’s sones and on the whole. the day long campus life of Santunketan Asram, he became & simeeve Belhiever i God as

“Satyam jnsnamananm Brahma™ “Raso baisab™ “ Anandam - yadbibhati™ and other pharases from Vedas and Upanishads desenibine
Grod,

What made him » believer in God 23 * Satvam jnanamanantm: Brahma ™7

1. By the influence of Nature

2. By thie influence of Brahmo Samaj

3, By the mfluence of Tapore™s songs and poems
4. By the mfluence of smdyme plulosophy
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Objective Question

Read the following text and answer the five questions.

Abu Saveed Ayub hatling from the wp country, Studied Philozophy ar Visva Bharaty noder Prof. DM, Dutta, Abu was a Stannch athest,
He believed nesther in god, nor in Allal but he loved to attend mormine Baitalic everyday out of his keen mfevest in Listening tor Music,
He also joined weekly Mendir Congragation. In course of time. he learnt Bengali and read Gitaniali. By virtue of reading Tagore's pocm
listening 1o Tagore’s sones and on the whole. the day long campus life of Santunketan Asram, he became & simeeve Belhiever i God as
“Satyam jnsnamananm Brahma™ “Raso baisab™ “ Anandam - yadbibhati™ and other pharases from Vedas and Upanishads desenibine
God.

What 15 the meamng of morning Batalic!

L. Akusd of worslip of idol in Santiniketan

2. Weekly congregation m Mondir

3, Practicme athelsm

4. Fezula praver in Santimbketan to Brahma as the form of the toe kmowledge
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1630 pead the fallowing text and answer the five questions.

Abu Sayeed Ayub hailing from the up coumtry. Studied Philosoplorat Visva Bharati under Prof. M. Dutta: Abn was-a Staunch atheist,
He believed nesther in godl. nor tn Allal but he loved to attend moming Baitalic everyday out of his keen interest in Listening to Music
He also joined weekly Mondir Congragation. Tn conrse of iime. he leamt Bengali and read Gitanjali. By virtue of reading Tagore™s poem
listenmg to Tagore's songs and on the whole. the day long campus life of Santmiketan Asram, he became & sincere Belisver in God as
“*Satyam jnanamanantam Brahms" “Raso bassh™ * Anandam - yadbibhatt™ and other pharases from Vedas and Upamshads deseribing
Clod,

Abu Sayead Ayub stidied under respected professor

1. DM, Sen
2. DM, Bose
3. RN Tagore
4. DML Dhutta
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302 16351 prpich of the following s not as Tholos Cliband™

L. Harigt:l:.il:n
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303 16233 iat is the name used in ‘Sangeet Ratnakar’ tor Dardar?

1. Cihatam

2 Dhavas

3. Ghat

4. Dhakka
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Objective Question
304146254
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Which 1% the Vadya Adhyay in “Fas Kaumud:'?

1. Chaturth
2. Pancham
3. Shashtham
4. Sapram
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Ohjective Quaston
305 186255 pow mnmy Jarl ars described in *Sangeef Ramakar'?

1. Five
2. Fonr
3. Three
4. Two
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Ohjective Clusstion
30616256
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How many matras are there in one Palla of Farmaishi Chalevadar in Raas taal?
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307118237 \Wite the bals of following Tala - Dhin. Dhin, . Tirakita. Dhin. S, Tin, . Ta. Tirakits, Dhin. Dhin.

. Dha-Tin-Ta
2 Tu-Ta-Tirat
3. Dhp-Tm-%

4. Ta-Ta-Kat
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Objacdie Question
30816258
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Lo which year the Sangeet Narak Academy award was conferved upon Ut Sheikh Deand?

L. 1994
2. 1203
3.1990
41891
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309 18232 1, which taal. there is no tasli at the eleventh matra?

|. Frrodast

2 Kumbh

3. Thoomrn

1. Ashtamnngs]
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Objecdie Question
31016260
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How many main gharanss are there for Mridangam in South India?

1. Three
2. Two
3. Four
4. Five
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1L 16261 ywhich artiste represented in Indian Cultoral Gronp (Bhartrva Sanabnfib Mandal) m 19887

1. 17t. Allaraldcha

2 11t Ahmad Tan Thardoawa
3. Pt Anokhe Lal

4. 17 Wajpid Khalifa
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Which text mentions the features of ‘Damain” Vadwa?

1. Rag Taal Cluntamam
2. Sangrest Soar

3. Sangeet Marayan

4. Taal Chandrika
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31316263 puich text consists of the following Shloka?

“Tuale ghan iti proktab
Kalan — Panl — layanvitah™

L. Bhuret Bheshyam
2. Blartwmnay

3. Natynalastra

4. Brihaddeshi
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How many Ang are there aceording to most of the texes?

1. Five
4. Four
3. 5ix
4. Three
it Wyt & o @1 de fad ol i g o

%45

Al

Bl e

b b

Sebog

4
Ei‘Ejecﬁifeann

IIIE283 \Which taal consists of three Avartan Panchgun of Pancham Savart taak. from Sam to Sam?

1. Thaptanl

2 Bpsant
3. BadySavan
1. Gajhampz

U=H FEr) e ) S sge d=aE, w9 e o Ry e s o

1. gudra
2, @id

3, W&l ward)
A, TrEE

Ohjective Quastion
316 16266
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Who iz the writer of the book *Tabla Prakash™

1. Prof, Bukak: Lal Yaday

2 Prof, Girish Clandra Sovastavn
3. Pt Wijay Shankar Mighea

4. Pt Sudhar Mapdnlar

el T [P & aEd o
LWL GIGRIIES]
2.WL -5 Hidread
1.4, foua e [y
1. 7. R BR U

iy

1

2k g

2

A¥ .

i |

3

M

4

Ohbjactive Quastion

1T 16267 which of the following s not & Western percussion instrapent”

1. Tabour

2. Snare

3. Tanner

4, Glokan Spile

P H U HEE A AR § 7

[ %]

[ %]

A4

Ohjective Clusstion
31816248
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Whe is the composer of Dhamar Sadra tanl?

1. Pt. Ponmalal Upadlvay

2 Pr. Bam Shankor Pagaldas

3. Raja Chhatrapati Singh

4. Pt. Ramashish Pathak
TR HIEY 9 & AR & -

Y £ G e 4
BB T R LG AL
e At iR
1. IHWIN IS

B W by e

Al

Sebog

4
ﬁﬁﬁxﬁv&Qpamnn
31816268 \ihien did the “Kalidss Sangeet Snmarah’ start?

1. 1959
2 1860
3 1958
4. 1957

PICEE Hritd SHHEE T8 §URU 2

8 L
L1960
. 1658
1957

il el

Al

[ %]

[ %]

M
4
Ohjective Clusstion
320 162 T
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What is the other name of Baddhi?

1. Dhal
2 Uddhal
3. Dwizal
4. Badama

G [ B e a0

1. eld

¥

EREA G
4 \Ed

AL

2%a

4

l;'!‘bjeui'l.'e ann

FIL 16T wwilyg s this guther of the treatise. “Taal Tilalun'?

1. Bhend:ilyva
21 Daml

3. Sluardul
4. Kolinl

SEIE SIA Py F e wH o

| 2nfiEay
R
3. Wigd
I
iy
1
Arg
2
A% 3
3
2.
4
Ohpecove Question

32216272
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How many matras are there in an Avartan of Kuad in Kaid Farodast Teal?

1. 15&
5

15
5

A2
5

4 15§.
5

ra

s

G RG] O o PalTg e oy H e A @t @il

bl

1
323 18273 yWhich taal consists of hwo Avartan Panchgun of Thaptasl and one Avartan Dugnn of Dadra, from Sam to Sam?

1. Teentasl

2. Basant

3. Kaharawa
4. Rupak

STl @ g &l arEdH au arad) @ g1 U srdd e ara J un & aa de s -

1. i

2, i

3, G|

1, EUH
2l

1
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A4
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Objectie Question
32416274 \Whio is the author of the bool *Tas] Tarmmg'?

|. Prof. TR Shukls
2 Prof. Girigh Chandra Srovastava
3. Prof. Sudhir Kumnr Saxens

4 Prof, Mukund Bhale

Al

A3

A4

WEITRT T T o O B )

(3%

bas

4

4

SI5162T3 wWha is the guru of Pr. Govindrao Burhupurkar?

P Nmaa Saliel Pange
. Pt. Sakharum Pant Agle
. Pt Asubaday Pant ;'&g]c
Pt Kalidas Paint Agle

B

ATEE3E GLEFTYRSE 6 1% B § 7

LT T HeE g

2.0 YERE T T
3.4, SfETE Ud HITE
4.9 HIEETH U HT

51_B2_Live_MUSIC_E_1-375 htmi
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]

Laa

nhe

4

Objective Question

& 7 ' . 1
326 18278 How many vamas are mentioned i natyashastra for pushkar vadwas playing?

1,16
217
318
1,149

ATETETE 1 W are| & arar od foed avl aad Td T 7

16
17
i
g

L e

Al

3
gl

4
Ohjective CQuastion
3T L8277 when did the “Saptak Sangeet Smuaroh’ startT

1. 1983
2. 1981
. 1980
- 1982

T F TS 9 | AR FH?

e s

: 1083
. 15E1
3. 1980
4. 108d

bt ==

Al

bas

bas
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Ohpecove Question

a3 =}T . . ) . :
328 16278 wihiat is the other name for ‘Dimdima’ instrument?

1. Damm
2 Nagada
3. Gihan

4. Taboal

FEufemar ST gEu A d g 7

11

%y«

Obiartve Qusstion

i) TO i . : r 3
120, H62 T ‘Sangestopanisatsaroddhiar’ mentions teanwres of taal

a
L
]
4. 84

GIRIEET Ty 7 e & Tem e T

e Mps g
: H

0
74
. &
L B

4= L fd =

Al

bas

bas

A4
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Objective Question
330 18380 misstration of Dwematrik Kala, first Talaghat & second Khali 15 called

1. Dhwrav marg
2 Kriva marg

3. Pratyang marg
. Chitra marg

FerriEtes aven, meyH drerers oie gaR # anefl - i 8 -

1, g Al
1.%@7
3, U HE
1. aml

Al

B4

4
Ohjective Cuestion
331!146281 -

Recoenise symbal of Lasha, Dt Anndmat -

L1=-0G-L!
2050
J.1=-0=1
4. U-0-1

Y. g, Sigd & [ e gl .

1-0-T7
-850
Sl-n-1
I-0-1

B Lee Bdoe=s

Al

Ay

4

Ojective Cusation
33216282
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When did Pr, Nandan Mehta got the Sangeet Natak Academy award?

1. 2004
22005
3.2007
4. 2006
o A Hee o) ild Aew smepgH e e gie gan o

+ 2004
- S
. 2007
2008

o P

Al

B4

4
Ohjective Question
333 18283 Who among the following is the disciple of Pt. Gajanan Taade?

1. Hemandva Shankar
2. Mulomid Bhale

3. Ulhas Bodbanlkar

4. Madhav Khareenkar

o, T TS o T

L BT T@Y
2, F= Y
3. IEETE Al
A, TIEE FITEE

fite: G- MsersiAdministrator/Downloads/51_B2 Live MUSIC_E/S1_B2 Live MUSIC_E_1-375.himl 2161250



§22/23 412 PM 51 B2 Live MUSIC_E_1-375 himl
Whe among the following are the disciples of Ut. Ameer Husain Khan?

A Pr Marayan Bao Joshi
B. Pt Lalyi Goklle

C. Pt Arvind Mulezanvhoe
D. Pt. Mikhal Ghosh

E Prof, Sudlor Verma

Choose the most appropriate answer from the options given below:

Ay and (D) only
 (A)end (E) ouly
. (B and (D) only
(T and (E) only

3 iR e E e

W M LA A
B. Y. wiTeral e
C. 1 3R TEaEs
.4, i

E. o e ant

=i fen 70 [ 1 § HEd U090 G o1 999 B ¢

= b fd —

L FaacHARD
1. FamAdARE
3 Paa B ARD
4. FadcARE

o

[ %]

[ %]

Aty

4
Ohjective Quasdon
333 16285 Recongise the & beaty Tala

A Yati

B. Pasio

C. Basamt

T, Dfani

E. J’impuwuri

Clhiooee the most spproprinte answer from the upulm.\b g,h.f_u below:

LA&B
LB&C
P CA&D
4 C&E
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A T Ty faramel o | Tas TE I o 50 S

| HaT AT B
2 FaEB AR C
3 Fadc AR D
4 FadcIdRE

B4

il

4

33616288 = ) 1 ; . ; e
If one palla of Tiha has mukhda of 'I'.j matra and value of "Dhia’ 1= 14 mara. which taal doss comprise 1t from Sam fo Sem?

A Khemitn

B. Raas Tanl

€' Jai Taal

D. Dhimvisar

E. Addn Chautasl

Chowose the most appropriate answer from e options given below

L. (B) and (C) ouly
2 () and (DY) only
3. (D) sl (E) only
4. (A) mnd (E) only

of% [TeE & U9 Ues & A1 91X S S TS auT 9 &1 0 WE 1 S o B ae d e 3 9y a9 s o

A EHT
B. 9 |
C. g TE
D. YT

E. SIS
it fem o faaedl o 8 98 oo o = Sy -

L Fag s ARe
2 FaAcAHRD
3 HAAD HRE
4. Fad ARE

fite: G- MsersiAdministrator/Downloads/51_B2 Live MUSIC_E/S1_B2 Live MUSIC_E_1-375.himl 2187250



6122/23, 412 PM 51_B2_Live_MUSIC_E_1-375 htmi
Al

]

Laa

nhe

4

Objective Question
33T 18387 which taal does consist of Chakradar of Jhaptaal withowt any change?

A Ganesh

B. Matta

C. Vishnn

D Addha

E. Badizavan

Choose the most appropriate answer from the aptions grven helony:

1. (D) and (B) only
2. (D) and (E} only
A (Di and (C) only
1. (Etand {Bronky

HTE @1 Ba A g o [l ot 7 st &0
A, TURET

B.HU
¢ famy
Iy, &1

E, FEigar
At e e faeeal o 2 w8 ST e S

| FAT D AR B
A D ANE
3 A D ARG
4. FATEIRB

By

bas

bas

A4
4

Objacdie Question
33816288
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Which tral consists of eapht toali and three Khali?

A Budra

B. Kumbl
C. Raas

D, Jumangal
E. Basoani

Choose the most appropriate answer from the options given below:

(A and (B) only
ABY and (C)only
(T amd (D) only
) and (E) only

3T, T AR T aret B 2

ATR
B.FH
C.3H
oy, SO
E. &4

=i fqu T faee U § Ed T0ad Goe o1 99 B ¢

= b fd —

1. T (A) A (B)
2. Fad B) AR (0
3, Fad (C) AR (D)
4, Fad (D) AT (E)

Al

Ay

4
Ohpecove Question
338 16282 \uich onie is the book vwritten by Satvanarayan Vashoshth?

A, Tabla Tarang

B. Taal Vadya Shastra

. Kayda aur Peshkar

D Tabla Parchay

E Table par Dalli aur Purab

Choose the most appropriate answer from the options grven below:

L. (A} and (1) only
2. (Chand (A) only
3. (C)-and (B only
4. (I3 and (E) ouly
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TR e we T g

A, T TR

B. O7d O] IR

C. T M7 UTa

. T gy

E. T 01 fomi A TmE

=i SE T [Tl 1 H EeE TS 308 O 999 Sy

L AT (4) A (D)
2,9 (C) AR (4)
3, T (C) AR (B
1. TG (D) A (E)

oy

]

Laa

Laa

My
4
Objective Question
L8 Chonse the comest Tala where divison is after every bals -

AL Lilavan

B. Rudra

C. Adachartala

D Panchamswart
E. Basant

Choose the most appropriate answer from the aptions grven below:

1LA&B only
2. A & C only
3.B & D cnly
4. B & E only

Wi aiel © 9EgTd [HT aTe ale 9edid -

A SiemEdl

B. ¥k

C. STSHRaE
D. UgETanl
E @44

4 U Ty fawe § | el I @1 =909 S -

L FaT AR
2 FaA AT ©
;. FaAB AR D
1 Faan AR E

Ak
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[ %]

Ay

4
Ohjective Cusstion
341 16281 wihich two taals among the following have Farmaishi Chalradar without any change?

A Shildhar

B. Yonshikhar
£ Badi Savan
D). Teeutan]
E. Laxim

Clhoose the most appropriate answer from the options given below

I.D and E only
2 Aand E only
3.4 and B ouly
4. C and D only

BIHTG SR W [ [ G- & el a1 aral 3 ol 8 -

i fan o fawad | € 98 S w1 0 Sl

. HaAD AR E
2 FAAAARE
. FaaAdRE
4 FaaCc AR D

AL

3
gl

4

Ohiartve Qusstion
342/16202
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Whe among the following was the disciples of Pt. Ram Sahai?

AL Janba Sahai

B. Mangla Saliai

€. -Sharda Sahat

. 1shwart Sahm

E. Bam Shanknsr Sabai

Choose the most appropriate answer from the options given below:

cAad B oonly
CAqand D only
cAcand C oaly
oA and E onty

EREIEEE T G T i Lo

A, HFEH] TEE
B. HITET {8H
C. HHEETHgTd
D. Suad] g™

E. IHYE T8
=it feg o fowel O 8 9ad Sue I w1 90 SR

= b fd —

1 thad AR B
2 Ham AR D
3. 9a0 AT ©
1 HaH AHRE

o

A4

4
Ohjective Q!Ea:mn
3431683 1 which languages P Arvind Mulganvkar wrote his books?

A English
B. Hind
C. Marathi
D. Guyran

Chopse the most appropriate answer from the aptions grven helow:

1. Aand B anly
2. Band C only
3o Aand C only
A€ and I only

fite: G- MsersiAdministrator/Downloads/51_B2 Live MUSIC_E/S1_B2 Live MUSIC_E_1-375.himl
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9, 3T MerTaET B I o TR e A E

A, U

8. fg=1

C. TRIAT

D, ERTL
G EAGERR f e ed  fe  s lte) e o el L

L FaTANT B
L FEEBARC
sEFadAARC
1 FFACARD

B3

(3%

[¥E]

Al

bas

il

4

Ohjective Question
344 162184 wrhich nwo complete layakari of the same tnal are plaved in one avartan of any tasl?

A. Dugim. Tigon

B. Tigun. Chaugun

€. Dugun, Chinugun

D. Aand. Tigun

E. Sawagun. Prchgun

Choose the corveel answer froo the options given below:

1. D and A only
2.B and D only
3. D and E only
4. D and C cnly

fet 1t el & U anrad- T AT e H 1l ageR ol 6
A G R
B B B

. 13 A
E. A, 9=

A T faan O O I8 39 1 90 Fih

| FaaD AT A
2 FEAB AR D
3 FAAD AN E
4 FAEAD AT ©

o

1
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Ohjective Quastion
345 16203 . - : : 1 . "
Which of the following treatises arg writtsu by Pt Nandikeshwar!

A Bluwat Bhashiyam
B. Abhimava Darpan
' Martan Nimay

D. B Kaumudi

E. Bhartarnay

Choose the most appropriate answer fom the options given below:

L. Aand B only
2 B und E only
3.Cand D only
4. B and D only

o, A g g U g 7
R TR

HfiFg gdm

o U

I

R

monwe

=it o o faeen) | | 981 0 1 999 S .

L FaT AT B
2, Faa B ARE
sHFaFc AR D
1 Fa@B AR D

B3

(3%

(3%

A3

bas

A4

Ohpective Question
345146208
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Br22/23, 412 PM
Marely List I with List I
LISTI LIST IT
A (Taat I [Etroke by right palm
B. |Sanmipant I troke by both abms together
. [Mishlam 11, Prroke by 2 hughly ratsed left palm
0. [Shasva IV Bpreading fingers after lowvering the palen

ke

cA=IL B=HL C=I%, D]
oA=L B=L, C-IL DIV
cA=lIL BeIIL C-1%, Dl

A=W, Bl C-L D-III

W.Jﬁﬁlr'ﬂﬁﬁ.ﬁﬁaﬂfﬁq

a1

TN

o

SiiE- a1 ST

1.

ST BT U T AT

==

BEE

I

farl g 1 e Ak SimeE

o]

i)

e

[ STl S STl ol

Objacdie Question

At gy faered] o 9 38 S & 9E S

1. A-L B-II C-IV. D-[
2. AL Bel, C-1L DIV
3 AL B-IL G-IV, D-1
4. A-1V, B-I1, C-1 D101

I4TIIE28T el List 1 with List 11

Close the eorrect answer from the options given below:

LISTI

Instrnment

LIsT I

Patakshar {Alphabet)

IDhavas

L [Ta Dmo, Do, D

Trvah

I |[Benloa

[Bher

L |Dag

EEEE

[BETT R

IV [Drabak

i T B =

L A=lL Bl CaIV, DaI11
A=l B-ll -1V, DAL
A=l B=IL C-IV, D]
A=l B-IW CWILL DI

Choose the correct answer from the options given below:
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=i 1 1 g o F e Fifag
L@ | gl O TEIa)
A [EOH L el el
B. [Fadl 1 famr
C. 5T m [Si
D [zAE v [5am
I feu T faeeT & B el 3w & 909 S -

LoA-IL B-I C-IV, D-III
2. A-L B-T1L C-IV. D-TI1
A AL B-TL £-1V. D-T
4. AL B-IV. C-IL D-III

[

(3%

[}

A4
4
Ohjactive Question
338 16298 rovct List T with List T1

LIST1 LISTII
Pieal Ceandd
A [Nagbandhan 1 [Chandra
B. [Swasnk 1L Bhiv
C .'1|.|=|§r|1. T [vaslinn
D. |Samazkhaln IV [Braluna

Choose the correct answer from the options given balaw:

1 ATV, B-IIT, CHIT, -1
2 AT BTV, C-1 I-TT
AA-TV, B-LLCHIL DT
1. A-TTL B-T, C-TV. D-IT1

T4 1 F1 g2 n 3 e FHew
w1 1 (U 11 (&)

A [rmaRE L [&%

B. {ﬂﬁr‘r‘h 1L r?;]'ﬂ

SEGGE] il e

L. [gEiE IV, [

i fa T e | 8 TEl I & =0 Fii

CA-IV. B-TIO, C-IL. D1

A-ITE B-IW, C-L I-I1
CASIV.B-LL CHILL DAHITI
AL B-L -1 D-II

PR -
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1
'A‘E 3
2
a
Ak g
3
A
4
Ohjective Clusstion
349 16299 tarch List I with List IT
LIST 1 LIST1
Taal Lavakari
A Pl Phinda T f;
B. [Chautaal in Thaptaal n 1‘
il
¢ |Adachantaal in Kaharava I ?I
i o
. [Tat in Farodost IV |=
9

Choose the correct answer from the options ziven belows

1, A-I1, B-IV, C-IL D1
2. A=l B-I1, C-1IL. D-IV
5. A-IV B-IIL C-L D-11
4. Axl1L B-I%, CoIL D=l

e - 1% Wy - o e wif

= 1 @) T 1 (EEET)
A EEaEEET 1 :
B. [Emam Haad IL. E‘l
o e = B A I i i
D, [wimw A o e f2
A o faeal O 8 I8 3 & 90 Fihe

AL B-IV, C-IILL DI
A-L B-IL C-ITL DTV
CASIV B-TIL C-L D-IT
AL B-IW. C-IE DI

L o

b

Al

(3%

AY
) 3

bas

A4
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Objective Question
350 18500 »fatch List T with List TT
TISTT LISTT
Boeok Year of Pulilication

A [Sanpest Aorachali Rasg Taal Ank I J1083

B. [Sangeet Shiksha Ank I {2001

. |[5anpeet Shodh Ank TIL 1990

D). |Sanpeet Sabasirabds Ank IV J1088

Choose the corvect answer from the options given below:

1, A-1, B-IT. C-I11, D-TW
2. A=l B=IW, C-II1, T3-11
3, ATV, B-MIL C-IL D-1
4, A-IM, B-IL, C-1%, B3]
Hel-1 & T - @ e wife -
1 () -1 ()
A P aid=Tod T arg & L 103
B [ e da o |rool
¢ [diia o M I f1990
D [eilia Tredieg] i v Jioss

1. A-L B-IL C-ITL D-TWV
2 A-L B-TV. C-IL D11
3. A-TV. B-TI, C-IL D-T
4. A-TIL B-I1, €-1%, D-1

Ohjective CQuastion
331 16300 s torchs List ¥ with List T1

it faw vy et o & el S & =0 #if

LIST1 LISTTI
Treatizes Author
A |Sangest Raj I [Virupaksh
B. |Taal Chandrika L fshnbkanth
C  [Bharat Bhashyaim T [anyadsy
D, s Koumsdi IV [Rana Kumbh

[, B-I1, C-1V, D-HI
[, B=1%, C-I1, -1
IV, B-1, GIOL I3-T1
L

A=
A
e
AL BT C-1 DIV

b s B s

Chionse the correct answer from the options ziven belows:
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=i 1 1 g o F e Fifag
Fl 1 (0Y) 11 (F)
A [HiET= L [oEma
B [gdalmm |0 |Eids
C |[HmHaEs |1 s
D [mame |V fEaw
I feu T faeeT & B el 3w & 909 S -

Al

A4

CA-L B-TL C-IV, D-III

1

2. A-TIL B-TV. C-IL

i ATV B-L C-IIL D-1T
4

01

CAATL BATILL -1 D-IW

[

[

[}

4
4

Ohjective Question
35TI6302 wropely Liet T with List T

LIST1I LISTII
Tabla Plaver Sivle
A |Bhawoo Prasad 1 JLucknow
B. |Heba Malang Il JFankhakad
C Pdashor Khan TIT Pl.u:|n|!l
D. |Zakud Khan IV |Banaras

Choose the correct answer from the options given balaw:

A-L B-T1L C-IT1, =TV
AL BT, -1 =TV

1
2
3 AV BAIOLL C-ILL
1

-1

AT, B-IT1, C-TV, D11
T4 1 %1 g2 n 3 e FHew
=1 | (e aEs) 11 ()
A [Fivmm L [FETs
B. [alE i e
C. [FEmEE NEEE]
D. |7l &1 O ERIEE:]

i fa T e | 8 TEl I & =0 Fii

Al

PR -

CA-L B-IL C-MI1 D-TW

A-IT B-TIE -1 D-TV
VATV B-IIT, CAIE
AL BHIOL C-IV. D-IT

DI

fite: G- MsersiAdministrator/Downloads/51_B2 Live MUSIC_E/S1_B2 Live MUSIC_E_1-375.himl

230/250



B22/23, 412 PM 51_B2 lwve MUSIC E 1-373.himi
1
Al
d
a
Ak g
3
:"-'L-"- 4
4
Ohjective Clusstion
333 18303y farch List I with List II
LIST 1 LISTII
Author Treatizes
A |Fana Tulja I Faﬂgee: SwThakay
B. [Bha Bhatt T [Banzeet Saramrut
C. [Narad 11 Bangeer Makrand
D. [Haripal IV Anup Sangest Ramaker

1
2
£ 5
1

Chioose the correct answer fo the options gven below:

A=l BelIL C-IL DIV
s A=lL B-IV, C-[ILL D]
A=[IL B-IL C-FV, D-I
A=V Bl C-IL D111

et 1 9 gt 1 @ T e

TGicea)

T )

A

o e

T T

B.

o 4T

il

Fria En

C.

RS

1,

g Haddg

D [ERTE

™

HeT T T

e B B

Al

A4

354 146304

At fae e faare! f 6 w8 oo o 9w

cA-L B[, C-[1. D-IV
AL B-TV, CAIITL DI
A=l Bl -1V, D=1
LAV B-L CHIL DAL

i

i

4
4

Objective Question
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Select the right sequence of the following Taalas in ascending order of their matras

A Khemta
B. Dlunnali
C. Pashto
. Yan

Choose the corveet answer from the options given below

e e Hil o g B H & SR O :

A W

iy

D, 7fe
=t fag o faeedl 9§ w8 S e 9 wi -

=l

nEbn
wm e

L
g

Al

Sl

4

Ohpecove Question
33316303 ppusee arrange the following taals in the sequence of their names as mentioned in vanous weatises:

A Udghatt

B. Sampakveshtakah
C. Chachputah

I, Shatpitaputrakah

Choose the correet answer from the options given below !

LEBAD
2 D.C AB
$.D.C.B.A
4 C.ILB.A
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T %0 %1 397 M0 & &0 & AR I -
A TS

B dCEE

C. ﬂﬁq_f.f
D. W
4 fau v fawal § 8§ w2 OoR & =909 S -

grnow
W e

o ek o
npnpon
o Rl

Al

g
4
Obiartve Question
336 16308 Choose the carrect sequence of Satir Khan, Aloam Khan, Ram Kumar Mishm & Yogesh Shamshi according to their Oharnna,

A_Ajprada
B. Famukhabad
E. Pll.llj'ﬂll'l

D). Banaras

Choose the correct answer trom the opfinns Ei.‘l.'l:ﬂ below :

oo

=
s

~Eehe
mm o

1
LB.AD.
1A B.DAC
I ], A 1, AHFHR 5 79 D71 T3 & 318 93 5 2R T -

A HERTE]

B. Bl=HEE

C. i

D. F1RE

i fau o fadedl o 8 el Iu o1 = B -

~ oW

o b e
U0

it ol
o
EREN- N>
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Objective Question

Please arrange the following Kamatak taals i the ascending order of their matras

A Sankeerna Jati Thump
B. Ehand Jat Athyva

€, Sankeema Jati Triput
3. Tishra Jat Dhrova

Chonse the correct answer from the options given below !

L

el
220
@
W

Fiieds oTE] @l Wl & qgd wHTER 91 -

A, T A1
B. §U=Z Wl 350
C. THI il e
D, fas i ya

=it fau o faaren o | I8 9ot @1 904 S .

i

nmnpEE
Wom e

ol e
PoBoo
o wn

Al

[ %]

Ay

4

Ohjective Clusstion
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Please arrange the following Pakhawaj playe of 19th centwry in the ascending order of their year of birth -
AL Pt. Ghanshvamdas Pakhwaji
B. Pt. Avoddliya Prasad

C. Pt. Kudan Smgh
D, P1. Parvat Singh

Choose the correct answer front the options gven below

b =

v B, By
B I

il

3 C.A DB
4, D.B,AC

T Y & SHEER 108 UdTed] & UEiae aae] S HHE o0 8 947 -

AU YRS TEal
B. U, 307 e

c 4 Pk g

o 4 udd He

4 o fee O O O S @ Saa i

B b D
N
W nw
FoDog
mmEEr

Al

A4,
4
33216502 gelect the right sequence of the fallowing taalss in fhe ascending order of their numbsr of divisions (Vibhag)

A Yatishilhar
B. Ashtamangai
. Brahma

1. Bazant

Chioose the correct answer from the options given below

LABCD
LDARC
LCADC
1. DA C. B
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C. 85
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Obiartve Question
360 16318 ¢ qect the right sequence of therr Birth Year i ascending orvder -

A TTt Shatat Ahamad Khan
B. Pt Nayan Ghosh

€. Pt. Kinnar Bose

DUt Zaleir Hussam

Choose the correct answer from the options gi'rl:n below :

==

S
nnp
® P o
v

1
1ACB,
1. D.B.AC
o T & A B & TR T -

AT I RS E
B, °. 0 g

C. . PR aY

D. 3. Wi g8

A feg 7 el o 9 H81 SO % 9gE i .

D.A B C
DA CLALE
AL B D
L2, B.AC

e T b
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Objective Question

381 18511 geject the right sequence of the Kamatak Taal in ascending arder of their names ;

A, Dhnrr

B. Eka

C. Triput

. Roopak

51_B2_Live_MUSIC_E_1-375 htmi

Choose the corvect answer from the options given below ;

et
P
woou
wils-H- et
O nm

e are @ 951 B5 & S THE 1 -

AYg
B.U&
c. AT

D 3%

=14 fan T foaret O § o oo o 9ua i

e i e
P
m
=
[ R

Al

[ %]

Ay

4

Ohjective Clusstion
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Giveul below are two starements:
Statement 1§ Similar to Margitaal, Deshi taal alse have the thoee forms of Eldial. Dwikal and Chatushbal
Statement II : Deslu Taal svstems had both the tvpes of actions — Sashabda and Nishabda

Im the light of tie above statements, choose the correct answer from the oprions given below

. Both Statement | and Statement 11 are true

. Both Statement T and Starsment 11 are false
. Btatement | 15 true but Statement 11 15 false
. Statement | iz false but Statement 11 15 true

- & s R &

T 1 -390 e B AP arl & 99 U, fn Sgsee diF eu e 4 1
S T - - Hed Fires el &y 3l g ufga ded 4

I F4A & ofreia H T fau g feedi § 3 wad guged I & 904 Ffa

= e e —

L EFET AR T
2 FUE T HE T ST dEE S
3 ENETEYE, O S s
LEET HEE . I g E TR

o

A4

4
Ohjective Clusstion
paeen Cirven below are two statements:

Statement I : Thanjliuna i an ancient percussion insthment
Statement IT : Tribal copmunities have been namg Thanjinng insmunent durmg their comommity collectve dance,

In the hight of the sbove statements, choose the corvect answer from the options grven befoow ;

1. Both Statement | and Statement 11 are fme
2 Both Statement [ and Statement 1T are false
3. Statement [ is true but Statement 11 is false
1. Btatement T i3 false gt Statement 1T 18 tre

Gl E e

PUF | 1 S A fe HEE T
mﬁn:ﬁmﬁmaﬂwﬂw%ﬁ_ﬁ?ﬁﬁwmwﬁwwmﬁl
TR FY & 7S |, A fr e T 9 999 T0050 TR & 904 Fifo:

LT AR EHA T 8

2. YA SR L g AEE S

5. FYT I TR A wYE I HEE
4T IO E S e T
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Ohjective (usstion
I8 18313 (o ven below are two starements:

Statement | : Two kinds of instrioments have been mentioned m the Indian Music — Gatray and Yantea),
Statement IT @ Gatra) and Yantra) are rerms used tor Ghana vadva and stine instmuments respectively

[ the light of the above statements. choase the correct answer from the aptions given belony

1. Both Statement | and Starement 11 ane e
2. Both Seatement | and Stasement 1 are falee
3. Statement | 15 tme but Statement IT 15 false
1. Statement | is false bt Statement 1145 trug

BIER LAk Ing:

U 1 YT T T S U4 U9 U8 & 9P & 919 S avH e e |

FU 11 : TS TTaTe & [oil UG T o a7l & (7] Wgaa o aid Ues & |

TRIG BYF F 6 4, 14 (U ay GHa § § 598 I90s0 T &1 994 S

| TR IS 5 8

1T TS A

3 U 1 T B, S U I 3 B
4 T HEOE Bl e I Ta

Al

(3%

A3

bas

Ad4
4

Ohpective Question
36516315
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Grven below are two starentents:
Statement I:Visarjitam 1z used i South Indian taal system.
Statement IT = Its purpose s simalar to Nowth Indian Khali

Im the light of tie above statements, choose the correct answer from the oprions given below

1. Both Statement I and Stateinent 11 are rue
2. Both Statement T ated Staement 1 ane falve
3. Btatement 1 15 true but Statement 11 15 false
4. Statement | 15 false bot Starement 11 15 true

-4 & @ R &

U1 - BlE Rt ara usa J afian srugm g g

WU 11 : SOE] Jo80 It HRED |l &  HE § |

TURIE Ty & e H T fau g [ § A wEd gugad I & 904 Ffa

L EFET AR T
2 FUE T HE T ST dEE S
3 HNE T U R, O S T e R
LEET HEE . I g E TR

o

Ay

4

Objective Quastion

386 16318 pyosce read the passage below rnd answer the questions that folloe:
Some people consider Tabla-instrniment as an accompanying instrument only. Definitely, this instrument came into existence to fulfill the
need of accompamiment to *Khayal'. However, this instrument developed later with an independent identity in six gharanas, Different
gharanas of tabla have a volumioous treasure of coumtless compositions. All gharanas enrich the tradition of mastery over the instmment.
The tablz player makes efforts o gain expertise throngh “Khula baj” and *Bund bay® tradifions only-not only in the ficld of tabla playing
bt also in accompanying tabla with cvery form of music. Some tabla-players aftain expertise in voeal accompaniment, some i string
mstrument accampaniment and some in dance accompaniment,
In the begimning. amy new dizciple is given education in playing tabla onlty. Subsequently. disciple mnderstands and listens to every aspect
of accompaniment. Then. disciple iz able to develop histher owm skill in sccompamment. Presently, tabla plavers are doing many maore
things besides solo tabla plavinz and tabla saccompaniment, such as Tal Vadya Kachahari, Tal muala, Tal Yatra, Jugalband; ete.

Who has heen given the fitle of ‘Sangat Samrat” in the field of tabla playing?

1. Pt. Anokhe Lal

2. Ut Habibuddin Khan

3. Ahmad Jan Thirkaoes
4, Tt Amezr Hussain Khan
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Ohjactve Quastion

38T163LT please read the passaze below and answer the questions that follow:
Some people consider Tabla-instrument as an accompanying instmment only. Defimtely, this instrment came into existence to fulfill the
need of accompaniment to ‘Klwyal'. However, thiz instrament developed later with an independent identity insix rhasanas. Different
sharanas of tabla have a volununows treasure of countless compositions, All zharanas ennch the tradition of mastery over the mstrument,
The tabla plaver makes efforts to gain expertise through *kbula baj” and *Bund baj” wraditions enby-not enly in the field of tabla playine
but also in accompanyiiig tabla with every form of mosie, Some tabla-players attain expertize in vocal accompaniment, some in string
mstrument accompaninient and some 10 dance accompaniment.
L the begmnning, any oew disciple is given edueation moplaving tabla enly: Subsequently. diseiple vnderstands and listens to every aspect

of accompaument. Then, disciple is able to develop histher own skill i accompaniment, Presently. tabla players are doine many more
things besides solo tabls playing and tabla secompaniyent, sueh as Tal Vadya Kachahan, Tal mala, Tal Yatra. Jugalband: ete.

Who 15 known for developing the concepts of Tal Yatra and Tal Mala?

1. Pt. Buresh Talvalkar

2. Pt Anindo Chattesji

3. Pt Swapan Chaudbary
4. Pt. Knmar Bose
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Ohjactve Quastion

363 16318 please read the passaze below and answer the questions that follow:
Some people consider Tabla-instrument as an accompanying instmment only. Defimtely, this instrment came into existence to fulfill the
need of accompaniment to ‘Klwyal'. However, thiz instrament developed later with an independent identity insix rhasanas. Different
sharanas of tabla have a volununows treasure of countless compositions, All zharanas ennch the tradition of mastery over the mstrument,
The tabla plaver makes efforts to gain expertise through *kbula baj” and *Bund baj” wraditions enby-not enly in the field of tabla playine
but also in accompanyiiig tabla with every form of mosie, Some tabla-players attain expertize in vocal accompaniment, some in string
mstrument accompaninient and some 10 dance accompaniment.
L the begmnning, any oew disciple is given edueation moplaving tabla enly: Subsequently. diseiple vnderstands and listens to every aspect

of accompaument. Then, disciple is able to develop histher own skill i accompaniment, Presently. tabla players are doine many more
things besides solo tabls playing and tabla secompaniyent, sueh as Tal Vadya Kachahan, Tal mala, Tal Yatra. Jugalband: ete.

Who 15 known for special expertise m dance accompaninent?

1. Pt. Anckhe Lal

2, Pt. Samta Prasad
3. Pt Kishan Mahaeaj
4. Pt Nilchal Ghosh
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36016312 pleace vead the pazaage helow and anawer the questions that follow:

Some people consider Tabla-mstronent a= an accompanying instrument only. Definitely, this msmuoment came mto sxistence o fulfill the
need of accompaniment to “Khayal'. However, this imstrument developed later with nn independent identity in six gharmnas. Different
gharanas of tabla have a voluminoos treasure of conmtless compositions. All gharanas eorich the tradition of mastery over the instmment.
The tabla plaver makes efforts o gain expertise throngh *“Khula baj” and ‘Bund baj® tradifions only-not enly in the field of fabla playing
bt also i accompanying tabla with every form of musseie. Some tabla-players attain expertise in voeal accompaniment, some in siring
mstrument accompaniment and some in dance accompaniment,

In the begimning. any new dizeiple 1v given education in plaving tabla only. Subsequently. disciple imderstands and listens to every aspect
of accompaniment. Then. disciple is able to develop hiaher ovm skill in accompaniment. Presently. tabls plavers are doing many maore
things besides solo tabls playing and tabla accompaniment. such ae Tal Vadya Kachahart, Tal mals, Tal Yatea. Tugalbandi et

Which Taal 1s mosthy used for Vilambit Khayal in classical singing of Jaipar Gharana?

1. Rupak
2. Thaptal
3, Teentala
4. Tilwada
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Objective Qusstion

I plasce vead the passage below and answer the questions that fallows
Some people consider Tabla-imstrument as an sccompanying instmment only. Detfinitely: this mamument came into existence to flfill the
need of accompaniment to “Khayal', However, this instnment developed later with an mdependent idantity in =ix gharanas. Differem
gharanas of tabla have 5 voluminons treasure of conntless compositions. All gharanas enrich the tradition of mastery over the instmiment.
The tahls plaver makes efforts to gain expertise through “Khula baj® and ‘Bund baj’ traditions enly-not enly i the figld of tabla playing
but also in accompanying tabla with gvery form of muasic. Some tabla-players artam expertise in vocal accompaniment. Gome i string
mstmument accompaniment and some in dance sccompaniment,
In the beginning, any new disciple is piven education in playing tabla only. Subsequently, disciple understands and listens to every aspect
of accompamment. Then, disciple 15 able o develop hisher owmn skill m accompaniment. Presently, tabla plavers are doing many mors
thiriga besides solo tahla plaving and tabla accompaniment. sich as Tal Vadya Kachahart. Tal mala. Tal Yatra, Jupalband: eto:

Artist whio 1s presenting Tabia according to South Tndian Tala system?

1. Pt. Suresh Talvalkar
2, Pt. Navan Ghosh
3. Pt Yopesh Sams
4. U, Zakor Husain
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Objacdie Question

L1632 pyogee go throuzh the passage below and answer the questions that foflow:
Tabla has its own disimet place in the set of percussion instruments since 350 years, Farnikhabad Gharana of table is anamportant ehasan
Presently, this gharana has numerous artists in many countries inchding India: The founder of this sharama, Us. Haji Yilayat Al Khan wa
an expert composer. Many arfistes become hus disciples affer petting impressed by the ereativity of Ut Haj Vilayat Ali Khan, Many
disciples of this tradition created many cotmposition after leaning the creative skille their Ustaal, Thus. it would ot be exagperation to'sa

that thus gharana has a very righ tradition of composers, Taal Yoz P Suresh Tabvalkar States- "The expandable compositions bringout th
artiste, whereas. the nou expandable compositions bring out the composer.”

Thiz gharana has volumanous treasure of mumerous gat, Mest of the ear are plaved by the name of their composers. Gar are also found as
pairs {Joda) o this gharana. Here Belas has been given a new form which i called ‘Bav’ or ‘Ravish',

How margy varieties of 'Gars' has been deserabed by Pt Asvind Mulganvkar in his boak Tabla'?

e b i e
| B N SR
Uy 5: [l |
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ST plagae go through the prssage below and answer the queshions that follow:

Tabia has its own district place in the set of peronssion instmments since 350 years. Farmkhabad Gharana of table 15 an mmportant gharan
Presently, this gharana has numerous arfists in many countries incnding India. The founder of this gharana, Ut Haj Vilayat Al Khan wa
an expert composer. Many artistes hecome his disziples after getting impressed by the creativity of U Hap Vilayat Al Khan., Many
disciples of this tradinon created many compasition after learing the creanve skalls ther Ustaal. Thus. it would not be exagperation to sa
that this gharana has a very nch tradition of composers, Taal Yogi Pt Suresh Talvalkar States- "The expandable compositions bring cnt th
arhiste, whereas, the non expandable compositions bring our the composer.”

This gharnma has veluminous tressure of munsrous gat. Most of the gat are played by the name of their composers. Gat are also found as
pairs {Foda) i this gharana. Here Refas has been ziven a new form which is ealled RBav' or Ravish',

In Farrukhabad gherana. Gat combined with Tihat 15 called

. Shmddh Gar
. Gat Tukds

. Gat paran

. Chakracar

e e b e
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3731638 plagge go through the passage belowy and answer the questions that follew:
Tabla has its owa distnet place w the set of percussion mstnunents smee 350 years. Famrulhnbad Gharaua of 1able 15 oo mnpoctant ghacan
Presently. this gharara bas numerons eritsts i meany countries imeluding India. The founder of tus gharsnn, Ut Haje Vilayot Al Khan wa
an expert cotnposer. Many artistes became his disoiples after getling tmpressed by the ardativity of Ut Hapn Vilayat Al Koo, Many
diseiples of this tradition ereated many composstion after lemming the creative skalls ther Ustaal. Thue, it would not be exaggeration tosa
thint this ghorema has a very nch tradition of composers. Thal Yog Pt Suresh Talvaller States- "Tlie expandnble compositions bring out th
artiste. whereas. the non c.\'.pmll:lnhl: I:U-:IJ.[P-L‘JEZi.lII.IJLI.!i |J.ru.1.g out the composer.”

Tlus gharaon has velinmons tessure of nunerous gal. Mest of the gat ave played by the noe of thewr composers. Gat are also foond ay
pairs {Joda) m this gharmma. Here Relas has been grven o new form which is called Bav' or Bavish'.

Whick nrtiste has the lnghest manber of eompositions in Geetange Chlsnd?

U Alinad Jan Thirdeaws
Tt Habibuddin Khan
Ut Arvneer Husam Khan
ST Linteef Almmnd Khon

R R
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Objacdie Question

37316328 piogee go throuzh the passage below and answer the questions that follow:

Tabla has its own distet place in the set of percussion instruments sinee 350 years, Farnikhabad Gharana of table is an important sharan
Presently, this gharana has numerous artists in many countries inchicding India; The founder of this sharama, Us. Haji Yilayat Al Khan wa
an expert composer. Many artistes become hus disciples affer petting impressed by the ereativity of Ut Hap Vilayat Ali Khan, Many
diseiples of this tradition created many composttion after leatning the creative ekills thetr Ustaal. Thuos, it would not be exapoeration to sa
that this gharana has a very rich tradition of composers. Taal Youi Pt Suresh Talvalkar States "The expandable compositions brang out th
artiste, whereas. the non expandalle compositions bring out the composer.”

Thiz gharana has volumanous oreasure of mumerous eat, Mest of the ear are plaved by the name of their composers. Gar are also found as
pairs {Joda) o this gharana. Here Belas has been given a new form which s called ‘Bav’ or ‘Ravish',

Which amste was the first from Famukhabad gharana to get the “Padma’ sward?

1, Ut Ameer Husain Khan
2, Ut. Habibuddin Khan

3. Ut Eatamatullah Khan
4, Ut Ahmad Jan Thirkaws
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Ohjactive Quastion
316323 plagee go throuzh the passage below and answer the questions that follow:

Tabla has its own distet place in the set of percussion instruments sinee 350 years, Farnikhabad Gharana of table is an important sharan
Presently, this gharana has numerous artists in many countries inchicding India; The founder of this sharama, Us. Haji Yilayat Al Khan wa
an expert composer. Many artistes become hus disciples affer petting impressed by the ereativity of Ut Hap Vilayat Ali Khan, Many
diseiples of this tradition created many composttion after leatning the creative ekills thetr Ustaal. Thuos, it would not be exapoeration to sa
that this gharana has a very rich tradition of composers. Taal Youi Pt Suresh Talvalkar States "The expandable compositions brang out th
artiste, whereas. the non expandalle compositions bring out the composer.”

Thiz gharana has volumanous oreasure of mumerous eat, Mest of the ear are plaved by the name of their composers. Gar are also found as
pairs {Joda) o this gharana. Here Belas has been given a new form which s called ‘Bav’ or ‘Ravish',

How maeyy Gat-are described in ‘Risaliva-e-Tabla Navap™?

"

P Lo
]

| B
st
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