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Instructions for the Candidates

Write your roll number in the space provided on the top of
this page.

This paper consists of seventy five multiple-choice type of
questions.

At the commencement of examination, the question booklet
will be given to you. In the first 5 minutes, you are requested
to open the booklet and compulsorily examine it as below :
(i) To have access to the Question Booklet, tear off the
paper seal on the edge of this cover page. Do notaccept
a booklet without sticker-seal and do not accept an open
booklet.

Tally the number of pages and number of questions in
the booklet with the information printed on the cover
page. Faulty booklets due to pages/questions missing
or duplicate or not in serial order or any other
discrepancy should be got replaced immediately by a
correct booklet from the invigilator within the period
of 5 minutes. Afterwards, neither the Question Booklet
will be replaced nor any extra time will be given.
After this verification is over, the Test Booklet Number
should be entered on the OMR Sheet and the OMR Sheet
Number should be entered on this Test Booklet.

Each item has four alternative responses marked (1), (2), (3)
and (4). You have to darken the circle as indicated below on
the correct response against each item.

Example: ) @) @ (@ where (3)is the correctresponse.

Your responses to the items are to be indicated in the OMR
Sheet given inside the Booklet only. If you mark your
response at any place other than in the circle in the OMR
Sheet, it will not be evaluated.

Read instructions given inside carefully.

Rough Work is to be done in the end of this booklet.

If you write your Name, Roll Number, Phone Number or
put any mark on any part of the OMR Sheet, except for the
space allotted for the relevant entries, which may disclose
your identity, or use abusive language or employ any other
unfair means, such as change of response by scratching or
using white fluid, you will render yourself liable to
disqualification.

You have to return the original OMR Sheet to the invigilators
at the end of the examination compulsorily and must not
carry it with you outside the Examination Hall. You are
however, allowed to carry original question booklet and
duplicate copy of OMR Sheet on conclusion of examination.
Use only Blue/Black Ball point pen.

Use of any calculator or log table etc., is prohibited.

There are no negative marks for incorrect answers.

In case of any discrepancy in the English and Hindi versions,
English version will be taken as final.

(ii)

(iii)

=

TitertfelEi o fere frder

39 98 % W o0 WM W 71 e =R fafen |

2. T8 YH-9 H JoEw dgfaskhedid Ue ¥ |

10.
11.

12.
13.

e TR B W, TGkt ST T < ST | Tt uie e
MR JeA-YfEaehT Wier den 3qaht fFefafeaa site & fae 3
SR, FGeh! S STTqen STa9d At ©
(i) T-gfETeR @re & foau giee R &t wre & e H
TS o | Gl g8 A1 for Rie-dia i gfidert WisRr 7 #i |
HeR U8 W BY FHEITTER U9a-Ufaeht & U a2 Y91 st
AT T TS AE ok hL o (o 9 YL & | Q0T gfeent
frit g/ we W B AT gaT o T & ar wiEe § 78
et foRedt off Wk =t Ffequl gfiaert Wi T T aer
I T I A (TR S0k T U gl Hel Uo-feent of
1 zueh fou snueRt uie fiee fod @) Sad A A
U] YY-YferehT ATqE T STaht 3 1 & Traeht tfafin
aua fea S
(iii) 39 W9 & o TA-YF&ThT T TR OMR T W 3ifehd Hi
3R OMR U= ol eR 30 Y¥-Jiadehl R siferd X T |
Y% 9 & foaT =R W fawed (1), (2), (3) a0 (4) fe& ™ ¥
3MIHT TEl IR F I Hl T F WA FIeA T § S fF A=
fommn T 71
T[MHOT: (D @ @ @ v (3) W W
T % ST hael U9 YRRt o 3T fedl T OMR Uah W&
3ifhd e €1 9 3T OMR 95k R 3 T8 g1 & oTarran foreht
3T WM R IN Fogiferd & §, O TR qediond T8 g |
a1 fad T fAdRTl ol e v |
= %M (Rough Work) 30 &l & 318 g8 T & |
9fg 3T OMR U9 W 7o = & STalren 3191 M, U TR,
T TR 1 e oft U Forg forad sarueht e & O, Siferd
T AU AN W H WA W €, A HE A (G HEA B
T A €, S T sifra ford T3 SR 1 faer o1 wthe @ 9
SeerT df adien % fod e siftd ford < gehd ¥
39T TRI&T FHE € W gt OMR 5 FRieTeh Heied &l elter
ST © SR T 1Y & 918 39 79 1o TWa wa § sl
7 TR S | BTeifeh 3119 qeT A1 W gel Je-gRent ¢ OMR
T h! iR U STI T o S Heh § |
heIeT AT/ Tt STt @SS U Rt &f W& Shi
foret off YRR T 0T (FAHere ) a1 T Sae MG ot
AT afsia ¥
TeAd ST o fTU g TenTireeh 3ieh <& § 1
Ffe st =1 f&t foremmn & &g fowmfa &1, @ TSt feremo sifa
T ST |

(ii)

N-01617

—

P.T.O.



HINDUSTANIMUSIC (VOCAL AND INSTRUMENTAL)

PAPER - 111

Tenak

Grama Raga

Note : This paper contains seventy five (75) objective type questions of two (2) marks each.
All questions are compulsory.

1.  Which one of the following is not the Dhatu of ‘Prabandha’ ?

(1) Udgraha (2) Dhruva (3) Melapak 4)
2. Dhruva Giti is mentioned in which text ?

(1) Brihaddeshi (2) Sangit Makaranda

(3) Natya Shashtra (4) Naradiya Shiksha
3. ‘Kaivad’ is related with :

(1) Prabandha (2) Marga Tala (3) Raga Geeti 4)
4.  Which one is the example of Langhanmulak Alpatva ?

(I) Rein Avroha of Bihag

(2) Ma in Aroha of Alahiya Bilawal

(3) Ga in Aroha of Darbari Kanada

(4) Ga in Aroha of Tilak Kamod
5.  Choose the correct sequence :

(1) Bhavani, Deepani, Anandini, Taravali, Medini

(2) Medini, Anandini, Deepani, Bhavani, Taravali

(3) Medini, Taravali, Deepani, Bhavani, Anandini

(4) Anandini, Medini, Bhavani, Taravali, Deepani
6.  Match the following and choose the correct code :

List-1 List-1I

(a) Manji Khan (i) Surbahar

(b) Bahram Khan (i) Sitar

(c) Barkatullah Khan (i) Khayal

(d) Sajjad Mohammad  (iv) Dhrupad

Code :

@ ®) © (@

M) @) @ 6 @)

@ @ O @ @)

3) @ <m> (v) (i)

@) @ @) @ 0
a7 I :
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7.  Who were known as “Genral-Karnail” ?
(1) Abdul Karim and Abdul Haq
(2) Hassu and Haddu
(3) Al bux and Fateh Ali
(4) Khadim Hussain and Latafat Hussain
8.  Choose the correct code :
Assertion (A) : Rampur Sahaswan Gharana is influenced by Gwalior Gharana.
Reason (R) : Mushtaq Hussain and Nisar Hussain of Rampur Sahaswan gharana were
disciples of Haddu Khan of Gwalior.
Code :
(1) Both (A) and (R) are true. (2) Both (A) and (R) are wrong.
(3)  (A) is true but (R) is wrong. (4) (A) is wrong but (R) is true.
9.  Which Raga of the following is a Sandhiprakash Raga ?
(1) Shyam Kalyan (2) Mian ki Todi
(3) Multani (4) Puriya
10. Founder of Gandharv Mahavidyalaya was :
(1) Kumar Gandharv (2) Bal Gandharv
(3) Bhatkhande (4) Vishnu digambar
11. Gurus of Moghubai Kurdikar were :
(1) Alladiya Khan, Haidar Khan,Vilayat Hussain Khan
(2) Bhaskar Bua, Bade Mohammad Khan, Aman Ali Khan
(3) Mushtaq Hussain Khan, Haidar Bux, Mubarak Ali Khan
(4) Maniram, Ramkrishna Bua Wajhe, Rajab Ali Khan
12. Match the following :
List-I List-II
(a) Vilayat Khan (i) Jaipur Senia
(b) Ashiq Ali Khan (i) Maihar Senia
(c) Sharan Rani (i) Indor Beenkar
(d) Halim Zafar Khan  (iv) Etawa
Code :
@ ®) © (@
O 6 @) (v @
@ @) O @ G
@) @) @ 0 @)
@) @ ) @ o
ans [ ORI ;
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(1) FHR T (2) o T (3) HTETS (4) ooy feme
11. HIEEE FHETH & TE DH-HH 9 ?

(1) 3feerica @M, 3t @H, foama g @r
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13. How many melas are described by Ramamatya in his text ‘Swaramelakalanidhi” ?
(1 19 (2) 20 3 12 4) 23

14. How many Salag Sud Prabandhas were mentioned by Sharangadeva ?
1 5 2 7 3 6 4) 8

15. Who was the disciple of Mohammad Dabir Khan ?
(1) Amzad Ali Khan (2) Keramatullah Khan
(3) Radhikamohan Maitreya (4) Buddhadev Das Gupta

16. ‘Bhanjani’ is a variety of :
(1) Murchhana (2) Prabandha (3) Rupakalapti (4) Geeti

17. How many frets are there in the Sitar of Jaipur Senia Gharana ?
1y 19 2 17 (3 20 4) 21

18. ‘Harinashwa’ is a name of :

) Murchhana of Gandhar Grama
2)  Murchhana of Shadja Grama

3) Murchhana of Madhyam Grama
4

—

(
(
(
( Jatigana

19. Anant Manohar Joshi was known as :
(1) Anna Bua (2) Mirashi Bua (3) Antu Bua (4) Neelkantha Bua

20. What is the meaning of the term ‘Krintan” ?

(1) One note with one stroke

(2) More than one note with one stroke
(38) Type of Gat
(4) Type of Tala

21. ‘Jantra’ is related with which instrument ?
(1) Sapta tantri (2) Pancha tantri (3) Chatur tantri (4) Tritantri

22.  Which thata is equivalent to major scale ?
(1) Kafi Bilawal (3) Asawari (4) Khamaj

(2)
a1 T ;




13.  THME 3 310 q&qeh ‘ TEAashantrg’ H foad Ael o1 auia foman €2

1) 19 2) 20 3) 12 4) 23
14. ITRE A foha™ TerT Y€ Jordi o1 Seeig fohan 82

1) 5 @) 7 3) 6 4) 8
15. HEHE Sol @M & et 1 § 2

(1) S 3Tl TH (2) e @M

(3) ekt i T (4) I5ed TE T
16. ‘vt foRweRt TR B ?

(1) = 2) FHY (3) ®UhTCIE (4) Tifd
17. SR I A & faar # fha e €2

1) 19 2) 17 3) 20 @) 21
18. ‘sRumeE’®:

(1) TR T T goo 0 (2) S TW FH T

(3) TEIH UM i Tool (4) ST T
19. 3T HAISL Seh for 9 | fdg 972

(1) &= gen (2 frwd gen (3) g e (4) oS geT
20. ‘T’ IR 9 AL § 7

(1) T 3T H TH @R (2) e A W Th H 3y TR

(3) A T HHR (4) T & THR
21. ‘S’ fohd o @ grafed €2

(1) g« a=it (2) HFdH (3) T a=t 4) o=
22, WM W1 o1 AR Thel o HHM § 2

(1) hT® (2) foetrera (3) e (4) @S
s T 7 —



23.

24.

25.

26.

27.

28.

29.

‘Gunidas’ is the ‘pen-name’ of which musician ?
(1) Balkrishna Bua (2) Jagannath Bua

(3) Ramkrishna Bua (4) Shrikrishna Bua

RMRS, N (S) N - this phrase belongs to which raga ?
(1) Shyam Kalyan (2) Madmat Sarang

(3) Mian Ki Malhar (4) Shudha Sarang

Which form of music is not ‘Nibaddha Sangit” ?

(1) Prabandha (2) Ragalap (3) Khayal (4) Dhrupad

Shifting of normal accent usually by stressing the normally unaccented beats in western
music is known as :

(1) Turn (2) Mordent (3) Syncopation (4) Trill

‘Bhadra’, ‘Nand’ ‘Gatravarna” and ‘Trivarna’ are related to :

(I) Veena (2) Moorchna (3) Gram (4) Talashrit Alankar

Choose the correct code :
Assertion (A) : Frequency of ‘Pa’ will be 360, if the frequency of ‘Sa” is 240.

Reason (R) : Pancham is considered as ‘Achal-Swara’, thus, its frequency will remain
the same despite changing the frequency of ‘Sa’.

(1) (A) is correct but (R) is wrong. (2) Both (A) and (R) are correct.

(3) (A) is wrong but (R) is correct.  (4) Both (A) and (R) are wrong.

Which among the following is not a Vishampadi “tala’ ?

(1) Jhaptal (2) Jhoomra (3) Ektal (4) Deepchandi

a1 T ;
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30. Match the following according to Sangeet Ratnakar :
List-1 List-1I
(Swara) (Varna)
(a) Antar Gandhar (i) Kshatriya
(b) Re, Dha (i) Shudra
(c) Sa, Ma, Pa (i) Vaishya
(d) Ga, Ni (iv) Brahmin
Code
@ (®) (9 (9
O O G @ W)
@ @ @ 6 @)
@) G O @) @
@) @ O v @)
31. ‘Anumitivad’ is portrayed by which of the following scholars, as ‘Rasa-theory” ?
(1) Bhatt Shankuk (2) Abhinav Gupta
(3) Bhatt Nayak (4) Bhatt Taut
32. ‘Nirgeet-Dhruva’ is specified to be rendered at which part of ‘Natya’, according to Natya-
Shastra ?
(1) Poorva ranga (2) Uttar ranga (3) Mukhya ranga (4) Bahuranga
33. Which one of the following pairs is not matched correctly ?
(1) ‘Sa-Sa’ interval - 301 Sevart
(2) Comma - 5 Sevart
(3) ‘Laghu Ardha Swara’ - 21 Sevart
(4) Limma - 23 Sevart
34. Which among the following elements are there in Dhrupad ?
(a) Gamak (b) Meend (c) Murki (d) Upaj
(1) () and (b) (2) (@), () and (©)
(3) (@) (© and (d) (4) (), (b)and ()
s || .
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35.

36.

37.

38.

39.

40.

Choose the correct code :

Assertion (A) : Jhaptal is used with the musical-form ‘Sadra’.

Reason (R) : Sadra is known as a bridge between Khayal and Dhrupad.
Code :

(I) (A) is correct but (R) is wrong.  (2) Both (A) and (R) are correct.
(3) (A) is wrong but (R) is correct.  (4) Both (A) and (R) are wrong.

‘Sanchari Bhava’ is also known as :
(1) Vibhava (2) Anubhava
(3) Vyabhichari bhava (4) Sthai bhava

Match the following :
List-I List-1I

(a) ‘Alamban’ (i) Anubhava
(b) ‘Utsaah’ (i) Sanchari bhava
(c)  “Vachik’, “aangik’ (iii) Sthai bhava
(d) ‘Garva’ (iv) Vibhava
Code :

@ () (9 (9
1) @ (@) @) @
() @) @& @ (@)
(3 (v) @) @O @
@ @O @ (@) (i)

Out of the brass and steel wire, having similar length, thickness and tension, what will be the
frequency of brass-wire ?

1
(1) Equal (2) Less (3) Double 4) 15 times high

How many strings are there in “Vaan-Veena’ ?
1 7 2 22 (3 32 (4) 100

The ‘Varnas’ that are used along with the ‘mantraksharas’ of Rigveda, to fill the interval
between the two ‘swaras’ or ‘aksharas’ are known as :

(1) ‘Stom’ (2) Stobha (8) Pragatha (4) Turya

)
a1 T 2
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41. ‘Gaatra-Veena’ is known for its :

1)
(2)
®)
4)

3 strings
Base of wood
Resonance

Depiction of swara-symbols through fingers

42. ‘The Music of India” is written by :

(1)
(3)

Herbert A. Popley (2) A.H. Fox Strangways
V.N. Bhatkhande (4) E. Clements

43. Identify the correct number of ‘Margi’ and ‘Deshi’ ragas classified under ‘Dasvidh-raga-
Vargikaran’ of Sangeet-Ratnakar :

1)
(2)
®)
4)

Margi Ragas Deshi Ragas
4 - 6
6 - 4
3 - 7
5 - 5

44. Choose the odd :

(1)
)
®)
(4)

Abhinav Raga Manjri

Shrimallakshyasangeetam

A Short Historical Survey of Music of Upper India
Abhinav Geetanjali

45. Which among the following texts has been written by Sudha Kalash ?

(1)
®)

Sangeetopnishatsarodhar (2) Saraswati Hridayalankar

Setu (4) Sangeet Sudhakar

46. ‘Sauviri’ is the first Moorchna of :

(1)

Naner \|H||“||H

Shadaj Gram (2) Madhyam Gram
Gandhar Gram (4) Gram Raga
LA 1

Paper-II11



41. ‘T SO, ST S €
(1) 3R fe
(2) HIDER & fod
(3) S ferd
(4) TIH TR-Hhdl I S & AIEAH ¥ Yohe HH & fod |
42. ‘g =i & sfean’ & oE <
(1) @ T Heit (2) TTH. R EIES
(3) @LTA. WidEe (4) 3. FAHH
43. ‘G TR’ O <9 Oy I iRt % SR, (U o <9’ T ot e o
T T it T
1) 4 6
2 6 4
3 3 7
4) 5 5
44, T o1 g
(1) e s
(2) dcasEIETa
(3) T feRiieha 9 ATh Hfieh 31 TR gfean
(4) e TidrSTe
45. Trafafaa dell #, gerhers Wod vy HF W E?
(1) G eERIgR (2) T BEATRR
(3) ¥ (4) T gereR
46. ‘Wi, fFE U wt gUy g § 2
1) v Tm 2) HeWUm
(3) THR UM (4) THTM
s T i

Paper-III



47. How many ‘Shudha’ and ‘Vikrit' swaras are there according to Ahobal ?

Shudha Vikrit
1 7 - 12
2 7 - 19
@ 7 - 22
4) 8 - 5

48. How many ‘Sthai-bhavas’ are there according to Abhinavgupta ?
(1) 8 2 9 3 10 4) 12

49. Which among the following ragas contain ‘Pa-Re’ ‘Sangati’ ?

(a) Gaud Sarang (b) Chayanat (c) Nand (d) Kamod
(1) (), (b) and () (2) (b)and (d)
(3) () and (d) 4) (@), (b), (c) and (d)

50. Helmholtz is known for :
(1) Swar Samvad (2) Vedic Music

(3) Raga (4) Thata - Classification

51. Musical Structure of ‘SAM’ is known as :

(1) Gaan (2) Chhanda (3) Kalpa (4) Vyakaran

52. Varieties of Salag Sud Prabandhas are :
(1) Four (2) Five (3) Seven (4) Ten

53. In the swaras of Bilawal if Madhyam is taken as shadaj; swaras of which Raga will be

obtained ?
(1) Kafi (2) Yaman (3) Purvi (4) Devgiri Bilawal
ans [ ORI 1




47.

48.

49.

50.

51.
52.

53.

)
s (1 DT Y

3TEed A, fhar Is iR fad @R s €2

5 faga
1 7 12
2) 7 - 19
3 7 22
4) 8 5

RaTe , foha Temt- el 1 Sooig T § 2
1 8 @ 9 3) 10 (4)

frefafad fo il § g-3 ) g9ufa 2

(a) TSR (b) BEFE ) ¥ (d)
(1) (), (b) 91 (c) (2)  (b) 91 (d)

3) (o) @ (d) 4) (a), (b), (c) T2 (d)
SCHBICES h1 ST STl ©

(1) TR HarR & ferd (2) dfcw 9l & fe

(@) T fed (4)  ore FfteRLl < o

‘T’ % AT el FEd ©

1) = (2) BT (3) weU (4)
I g8 T4 & TR € :

(1) =R (2) (3) @ (4)

Ife faeas & @i | 7w &l s UM of; 79 o6 I % @R 9 g ?

(1) Tl (2) = (3) e 4)
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54. Match the following and choose the correct code :
List-I List-1I

(a) Bilaskhani Todi (i) Khamaj Thata
(b) Tilak Kamod (i) Bhairvi Thata
() Multani (i) Asavari Thata
(d) Desi (iv) Todi Thata
Code :
@ () © @
O @) @ O @
@ O G @ W)
@) @ @) @ @
@) @ 6 @) ()
55. Which is the odd tala ?
(1) Ada Chautala (2) Dhamar (3) Deepchandi (4) Sultala

56. Who is the Author of ‘Swarmelakalanidhi” ?
(1) Ramamatya (2) Pundrik Vithal (3) Lochan (4) Somnath

57. ‘Bhinna, Vesara and Sadharan’ indicates to :
(1) Jati (2) Git (3) Alankar (4) Tana

58. Which Raga will be revealed if ‘G M R S’ is used instead of ‘'R M R S" in Raga Shuddha

Sarang ?
(1) Kamod (2) Vrindavani Sarang
(3) Shyam Kalyan (4) Hameer

59. Different parts of ‘Geet’ are known as :
(1) Dhatu (2) Vidari (3) Aang (4) Abhog

60. Which artiste has played compositions based on ‘Tappa’ style ?
(1) Buddhaditya Mukherjee (2) D.T. Joshi
(3) V.G.Jog (4) Gokul Nag

61. In which text classification of Ragas based upon Male and Female has been described for the

first time ?
(1) Natya Shastra (2) Brihaddeshi
(3) Sangeet Makrand (4) Sangeet Ratnakar
a1 T s




54. Trefafea s gafea wifse don 98t % g

e -1 et - 11

(a) fToemaEr det () THS g

(b) fie wMER (i) URelt o

(c) Yot (iti)  SAEERT A1E

(d) < (iv) o

<<

@@ (b) (o) (d)

1) @v) () (@) (i)

(2 @ @) @) ()

(3) (i) (v) () ()

4) @) @) (v) (i)
55. i dre fr 7 2

(1) o7l S (2) wER 3) <ruet (4) Yo
56. ‘TIHAHANIY' F AGH DA € ?

(1) THHH (2) quel® fagga (3) <red (4) T
57. ‘fil, a9, drEmer’ SR R €

(1) Sifd (2) Tifa (3) 3hR (4) dH
58. WIS ARTH YAIW' & WM W THI W' & FANT A 14 A I Gohe BT 2

(1) Mg ANCHERIRS I

(3) TAH FHeAM (4) THR

59. Titd & fafdm 9ri o) %ed ©

(1) =g ) faerd (3) 3 (4) sTYm
60. e FHemdR 7 ‘Toq’ et R enfia Sfest e € 2

(1) Ferfe gasi 2) <3 SR

(3) @t s (4) T AW

61. ToT T o 7o IR St R 2nenfia W afiehior st 9ol HA9LH qred el § 2

(1) g e (2) JegeE
(3) HId " (4) i TR
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62. Which Author has described ‘Sanyas, Vinayas and Antarmarg’ ?

(1) Bharat (2) Sharangdev (3) Matang (4) Dattilam
63. ‘Shiv’ has been depicted in the ‘Dhyanas’ of which Raga ?

(1) Bhairav (2) Todi (3) Lalit (4) Bhairavi
64. How many Sansthanas has been described by Lochan in his Text ?

(1) 15 (2) 10 (3) 24 4) 12
65. Raga Pilu belongs to which “Anga’ ?

(1) Todi (2) Kafi (3) Malhar (4) Kanhara
66. ‘Langhan’ and ‘Abhyaas’ indicates to :

(1) Swar - Tana (2) Rag - Thata

(3) Alpatva - Bahutva (4) Alankar
67. Both forms of which swara is used in Raga Yamini Bilawal ?

(1) Nishad (2) Dhaiwat (3) Madhyam (4) Gandhar
68. Order of speed of Laya from fast to medium and slow is known as :

(1) Pipelika (2) Gopuccha (3) Mridanga (4) Sma
69. ‘Ranasingha’ Instrument belongs to which category ?

(1) Tatta (2) Vitatta (3) Ghana (4) Sushir
70. Folk song ‘Bhawaia’ belongs to which state ?

(1) Bengal (2) Gujrat (3) Punjab (4) Jammu and Kashmir
71. ‘Abhinav Bharti’ is the commentary of which Text ?

(1) Nardiya Shiksha (2) Natya Shastra

Brihaddheshi (4) Sangeet Ratnakar

ey \II\II“IH LA 2




62. T, fa=ma iR I=qmwl =1 oA fohd TrereR A fhar & 2

(1) wd (2) wmged 3) W
63. TRE T ‘e’ | ‘fora’ ol fafaa e mn €2

(1) (2 @ (3) e
64. WA T 39 T B fopa Wl b1 aoiq e ® 2

(1) 15 2 10 (3) 24
65. I iy o ‘i ¥ 2

(1) e (2) R (3) HwR
66. ‘TR’ IR ‘s’ foRd A W €2

(1) TR -dH 2) TI-g= (3) 37U
67. 1 FE faeteet # forg R o <A1 U1 T JA 8§ 2

(1) T (2) &=d (3) H=H
68. g, T IR faciferd o i HAMER T I Fed & :

(1) fodftfere (2) Y= (3) TS
69. ‘Tofeam’ ferg goft o1 AT § 2

1) 9 (2) foq (3)
70. AR YoEd fRe Wi ¥ E?

(1) =ma (2) TSRE (3) U
71. ‘e uRdt’ foRg e ot e § 2

(1) TR e (2) e I

(3) TEeH (4) T TR
T —

- g
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72.  Who is the author of “‘Man Kutuhal’ :
(1) Jaidev (2) Man Singh Tomar
(3) Pundrik Vithal (4) Bhavbhatt
73. Magdhi, Sambhavita and Prithula are the varieties of :
(1) Padashrit Giti (2) Dhruva - Gan
(3) Swarashrit Giti (4) Yati
74. Match the following and choose the correct code :
List-I List-II
(a) Both Gandhar and Nishad (i) Darbari Kanhara
(b) Uttrang Pradhan (i) Chayanat
(c) Gambhir Prakriti (iii) Jai-jai wanti
(d) Kalyan Thata (iv) Sohini
Code
@ () © @
O O @ @) ()
@ @ O @ @)
@) @ @) O @
@) v G @ 6
75. Chronologically choose the correct order :
(1) Mushtaq Ali Khan, Ashique Ali Khan, Devbrata Chaudhuri, Barkatullah Khan
(2) Ashique Ali Khan, Devbrata Chaudhuri, Barkatullah Khan, Mushtaq Ali Khan
(3) Barkatullah Khan, Ashique Ali Khan, Mushtaq Ali Khan, Devbrata Chaudhuri
(4) Devbrata Chaudhuri, Barkatullah Khan, Mushtaq Ali Khan, Ashique Ali Khan
-o0o-
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72. ‘HgEA’ % TEH HA E ?
(1) e ) @ fHgam
(3) queth forzaw (4) e

73. A, Frfaar SR gYen fhEe YR ¥ 2
(1) e Tifd (2) gaTH (3) TEUfEd g (4) =fq

74. Trefafed o1 gafaa S don 98t %2 g .
et -1 et - 11

(@) CFiTERERfE (@) e wEe
(b) ST FHH (i) BEM
(c) TR gepfd (iii) S-S o=
(d) T U (iv) Hifedt
<< :

@ (b) (o) (d)
M @ @ @v) ()
@ @ @ @) (@)
®) (@) @v) @) (@)
4) (v) @) @) @)

75. SRICHATTER H&l A JHT

(1) Tk 3Tell @, T sTeft @, Jood =iekl, sRehaseang @i
(2) oTf¥Tk 3Telt @i, Tosd e, sRehdscale @i, gedTeh 3Telt @i
(3) SRHASTTNE @i, TR Telt Wi, qyareh 3Tl @i, Josrd e
(4) TS e, SRepaSTATE @, G¥dTh STelt @i, STk o7eft @i
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