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Instructions for the Candidates
1. Write your roll number in the space provided on the top of

this page.
2. This paper consists of seventy five multiple-choice type of

questions.
3. At the commencement of examination, the question booklet

will be given to you.  In the first 5 minutes, you are requested
to open the booklet and compulsorily examine it as below :
(i) To have access to the Question Booklet, tear off the

paper seal on the edge of this cover page.  Do not accept
a booklet without sticker-seal and do not accept an open
booklet.

(ii) Tally the number of pages and number of questions in
the booklet with the information printed on the cover
page.  Faulty booklets due to pages/questions missing
or duplicate or not in serial order or any other
discrepancy should be got replaced immediately by a
correct booklet from the invigilator within the period
of 5 minutes.  Afterwards, neither the Question Booklet
will be replaced nor any extra time will be given.

(iii) After this verification is over, the Test Booklet Number
should be entered on the OMR Sheet and the OMR Sheet
Number should be entered on this Test Booklet.

4. Each item has four alternative responses marked (1), (2), (3)
and (4).  You have to darken the circle as indicated below on
the correct response against each item.

Example :      where (3) is the correct response.

5. Your responses to the items are to be indicated in the OMR
Sheet given inside the Booklet only.  If you mark your
response at any place other than in the circle in the OMR
Sheet, it will not be evaluated.

6. Read instructions given inside carefully.
7. Rough Work is to be done in the end of this booklet.
8. If you write your Name, Roll Number, Phone Number or

put any mark on any part of the OMR Sheet, except for the
space allotted for the relevant entries, which may disclose
your identity, or use abusive language or employ any other
unfair means, such as change of response by scratching or
using white fluid, you will render yourself liable to
disqualification.

9. You have to return the original OMR Sheet to the invigilators
at the end of the examination compulsorily and must not
carry it with you outside the Examination Hall.  You are
however, allowed to carry original question booklet and
duplicate copy of OMR Sheet on conclusion of examination.

10. Use only Blue/Black Ball point pen.
11. Use of any calculator or log table etc., is prohibited.
12. There are no negative marks for incorrect answers.
13. In case of any discrepancy in the English and Hindi versions,

English version will be taken as final.

¬⁄UËˇÊÊÁÕ¸ÿÙ¢ ∑§ Á‹∞ ÁŸŒ¸‡Ê
1. ß‚ ¬ÎDU ∑§ ™§¬⁄U ÁŸÿÃ SÕÊŸ ¬⁄U •¬ŸÊ ⁄UÙ‹U Ÿê’⁄U Á‹Áπ∞–
2. ß‚ ¬˝‡Ÿ-¬òÊ ◊¢ ¬ø„ûÊ⁄U ’„ÈÁfl∑§À¬Ëÿ ¬˝‡Ÿ „Ò¥–
3. ¬⁄UËˇÊÊ ¬˝Ê⁄êU÷ „ÙŸ ¬⁄U, ¬˝‡Ÿ-¬ÈÁSÃ∑§Ê •Ê¬∑§Ù Œ ŒË ¡ÊÿªË–  ¬„‹U ¬UÊ°ø Á◊Ÿ≈U

•Ê¬∑§Ù ¬˝‡Ÿ-¬ÈÁSÃ∑§Ê πÙ‹Ÿ ÃÕÊ ©‚∑§Ë ÁŸêŸÁ‹ÁπÃ ¡Ê°ø ∑§ Á‹∞ ÁŒÿ
¡Êÿ¢ª, Á¡‚∑§Ë ¡Ê°ø •Ê¬∑§Ù •fl‡ÿ ∑§⁄UŸË „Ò —
(i) ¬˝‡Ÿ-¬ÈÁSÃ∑§Ê πÙ‹Ÿ ∑§ Á‹∞ ¬ÈÁSÃ∑§Ê ¬⁄U ‹ªË ∑§Êª¡ ∑§Ë ‚Ë‹ ∑§Ê

»§Ê«∏ ‹¢U–  πÈ‹Ë „Èß¸ ÿÊ Á’ŸÊ S≈UË∑§⁄U-‚Ë‹U ∑§Ë ¬ÈÁSÃ∑§Ê SflË∑§Ê⁄U Ÿ ∑§⁄¢U–
(ii) ∑§fl⁄U ¬ÎDU ¬⁄U ¿U¬ ÁŸŒ¸‡ÊÊŸÈ‚Ê⁄U ¬˝‡Ÿ-¬ÈÁSÃ∑§Ê ∑§ ¬ÎDU ÃÕÊ ¬˝‡ŸÙ¢ ∑§Ë

‚¢ÅÿÊ ∑§Ù •ë¿UË Ã⁄U„ øÒ∑§ ∑§⁄U ‹¢U Á∑§ ÿ ¬Í⁄U „Ò¢U–  ŒÙ·¬ÍáÊ¸ ¬ÈÁSÃ∑§Ê
Á¡Ÿ◊¢ ¬ÎDU/¬˝‡Ÿ ∑§◊ „Ù¢ ÿÊ ŒÈ’Ê⁄UÊ •Ê ªÿ „Ù¢ ÿÊ ‚ËÁ⁄Uÿ‹U ◊¢ Ÿ „Ù¢
•ÕÊ¸Ã˜ Á∑§‚Ë ÷Ë ¬˝∑§Ê⁄U ∑§Ë òÊÈÁ≈U¬ÍáÊ¸ ¬ÈÁSÃ∑§Ê SflË∑§Ê⁄U Ÿ ∑§⁄¢U ÃÕÊ
©‚Ë ‚◊ÿ ©‚ ‹Uı≈UÊ∑§⁄U ©‚∑§ SÕÊŸ ¬⁄U ŒÍ‚⁄UË ‚„Ë ¬˝‡Ÿ-¬ÈÁSÃ∑§Ê ‹
‹¢– U ß‚∑§ Á‹∞ •Ê¬∑§Ù ¬Ê°ø Á◊Ÿ≈U ÁŒÿ ¡Êÿ¢ª–  ©‚∑§ ’ÊŒ Ÿ ÃÙ
•Ê¬∑§Ë ¬˝‡Ÿ-¬ÈÁSÃ∑§Ê flÊ¬‚ ‹Ë ¡ÊÿªË •ı⁄U Ÿ „Ë •Ê¬∑§Ù •ÁÃÁ⁄UQ§
‚◊ÿ ÁŒÿÊ ¡ÊÿªÊ–

(iii) ß‚ ¡Ê°ø ∑§ ’ÊŒ ¬˝‡Ÿ-¬ÈÁSÃ∑§Ê ∑§Ê Ÿ¥’⁄U OMR ¬òÊ∑§ ¬⁄U •¢Á∑§Ã ∑§⁄¢U
•Uı⁄U OMR ¬òÊ∑§ ∑§Ê Ÿ¥’⁄U ß‚ ¬˝‡Ÿ-¬ÈÁSÃ∑§Ê ¬⁄U •¢Á∑§Ã ∑§⁄U Œ¢–

4. ¬˝àÿ∑§ ¬˝‡Ÿ ∑§ Á‹∞ øÊ⁄U ©ûÊ⁄U Áfl∑§À¬ (1), (2), (3) ÃÕÊ (4) ÁŒÿ ªÿ „Ò¢–
•Ê¬∑§Ù ‚„Ë ©ûÊ⁄U ∑§ flÎûÊ ∑§Ù ¬Ÿ ‚ ÷⁄U∑§⁄U ∑§Ê‹Ê ∑§⁄UŸÊ „Ò ¡Ò‚Ê Á∑§ ŸËø
ÁŒπÊÿÊ ªÿÊ „Ò–
©ŒÊ„⁄UáÊ —    ¡’Á∑§ (3) ‚„Ë ©ûÊ⁄U „Ò–

5. ¬˝‡ŸÊ¥ ∑§ ©ûÊ⁄U ∑§fl‹ ¬˝‡Ÿ ¬ÈÁSÃ∑§Ê ∑§ •ãŒ⁄U ÁŒÿ ªÿ OMRU ¬òÊ∑§ ¬⁄U „Ë
•¥Á∑§Ã ∑§⁄UŸ „Ò¥–  ÿÁŒ •Ê¬ OMRU ¬òÊ∑§ ¬⁄U ÁŒÿ ªÿ flÎûÊ ∑§ •‹ÊflÊ Á∑§‚Ë
•ãÿ SÕÊŸ ¬⁄U ©ûÊ⁄U ÁøqÊ¢Á∑§Ã ∑§⁄UÃ „Ò¥, ÃÙ ©‚∑§Ê ◊ÍÀUÿÊ¢∑§Ÿ Ÿ„Ë¢ „ÙªÊ–

6. •ãŒ⁄U ÁŒÿ ªÿ ÁŸŒ¸‡ÊÙ¢ ∑§Ù äÿÊŸ¬Ífl¸∑§ ¬…∏¢U–
7. ∑§ìÊÊ ∑§Ê◊ (Rough Work) ß‚ ¬ÈÁSÃ∑§Ê ∑§ •ÁãÃ◊ ¬ÎDU ¬⁄U ∑§⁄¢U–
8. ÿÁŒ •Ê¬ OMR ¬òÊ∑§ ¬⁄U ÁŸÿÃ SÕÊŸ ∑§ •‹ÊflÊ •¬ŸÊ ŸÊ◊, ⁄UÊ‹ Ÿê’⁄U,

»§ÊŸ Ÿê’⁄U ÿÊ ∑§Êß¸ ÷Ë ∞‚Ê Áøq Á¡‚‚ •Ê¬∑§Ë ¬„øÊŸ „Ê ‚∑§, •¥Á∑§Ã ∑§⁄UÃ
„Ò¥ •ÕflÊ •÷Œ˝ ÷Ê·Ê ∑§Ê ¬˝ÿÊª ∑§⁄UÃ „Ò¥, ÿÊ ∑§Êß¸ •ãÿ •ŸÈÁøÃ ‚ÊœŸ ∑§Ê
¬˝ÿÊª ∑§⁄UÃ „Ò¥, ¡Ò‚ Á∑§ •¥Á∑§Ã Á∑§ÿ ªÿ ©ûÊ⁄U ∑§Ê Á◊≈UÊŸÊ ÿÊ ‚»§Œ SÿÊ„Ë ‚
’Œ‹ŸÊ ÃÊ ¬⁄UËˇÊÊ ∑§ Á‹ÿ •ÿÊÇÿ ÉÊÊÁ·Ã Á∑§ÿ ¡Ê ‚∑§Ã „Ò¥–

9. •Ê¬∑§Ù ¬⁄UËˇÊÊ ‚◊Ê# „ÙŸ §¬⁄U ◊Í‹ OMR ¬òÊ∑§ ÁŸ⁄UËˇÊ∑§ ◊„ÙŒÿ ∑§Ù ‹Uı≈UÊŸÊ
•Êfl‡ÿ∑§ „Ò •ı⁄U ¬⁄UËˇÊÊ ‚◊ÊÁ# ∑§ ’ÊŒ ©‚ •¬Ÿ ‚ÊÕ ¬⁄UËˇÊÊ ÷flŸ ‚ ’Ê„⁄U
Ÿ ‹∑§⁄U ¡Êÿ¢–  „Ê‹Ê¥Á∑§ •Ê¬ ¬⁄UËˇÊÊ ‚◊ÊÁ# ¬⁄U ◊Í‹ ¬˝‡Ÿ-¬ÈÁSÃ∑§Ê ÃÕÊ OMR
¬òÊ∑§ ∑§Ë «ÈUå‹Ë∑§≈U ¬˝ÁÃ •¬Ÿ ‚ÊÕ ‹ ¡Ê ‚∑§Ã „Ò¥–

10. ∑§fl‹ ŸË‹/∑§Ê‹ ’Ê‹U åflÊßZ≈U ¬Ÿ ∑§Ê „Ë ¬˝ÿÊª ∑§⁄¢U–
11. Á∑§‚Ë ÷Ë ¬˝∑§Ê⁄U ∑§Ê ‚¢ªáÊ∑§ (∑Ò§‹∑È§‹≈U⁄U) UÿÊ ‹Êª ≈U’‹ •ÊÁŒ ∑§Ê

¬˝ÿÙª flÁ¡¸Ã „Ò–
12. ª‹Ã ©ûÊ⁄UÊ¥ ∑§ Á‹∞ ∑§Êß¸ Ÿ∑§Ê⁄UÊà◊∑§ •¥∑§ Ÿ„Ë¥ „Ò¥–
13. ÿÁŒ •¥ª˝¡Ë ÿÊ Á„¥ŒË Áflfl⁄UáÊ ◊¥ ∑§Êß¸ Áfl‚¥ªÁÃ „Ê, ÃÊ •¥ª˝¡Ë Áflfl⁄UáÊ •¥ÁÃ◊

◊ÊŸÊ ¡Ê∞ªÊ–
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RABINDRA SANGEET

PAPER - III

Note : This paper contains seventy five (75) objective type questions of two (2) marks each.  All
questions are compulsory.

1. In which poetical work the song “suno Nalini kholo go ankhi” is included :

(1) Sandhya Sangeet (2) Sisu

(3) Saisab Sangeet (4) Punascha

2. In which Swaralipi book the song “Ebar abogunthano kholo” :

(1) 30 (2) 31 (3) 28 (4) 32

3. Who is the author of the book “Parasya Yatri” published by Visva-Bharati  ?

(1) Rabindranath Tagore (2) Rathindranath Tagore

(3) Supriyo Tagore (4) Krishna Kripalini

4. Nazrul’s “Shunya e buke pakhi mor phire ay” resemble’s Tagore’s .............. .

(1) Shunya hate phiri he

(2) Shunya prana kande sada, praneshwar

(3) Alpa loiya thaki tai

(4) Shuna lo shuna lo balika

5. Pick the odd taala :

(1) Andhar sakali dekhi (2) Aire aire sanjher ba

(3) Ailo aji prana sakha (4) Ekbar bhalo sakhi bhalobaso more

6. “Music is of all things in the world the most international” - Whose dialogue is this and with
whom  ?

(1) H. G. Wells’s with Tagore (2) Tagore’s with H. G. Wells

(3) Dinendranath’s with Amita Sen (4) Amita Sen’s with Dinendranath

7. Identify the ‘Sanchari’ portion of ‘Dinguli mor sonar khanchay :

(1) Phul ja chhilo pujar tare (2) Swapna parer dak sunechhi

(3) Swapna dekhi jeno tara (4) Jiban amar pale pale
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⁄U’ËãŒ˝ ‚¥ªËÃ

¬˝‡Ÿ¬òÊ - III

ÁŸŒ¸‡Ê — ß‚ ¬˝‡Ÿ ¬òÊ ◊¥ ¬ø„ûÊ⁄U (75) ’„È-Áfl∑§À¬UËÿ ¬˝‡Ÿ „Ò¥–  ¬˝àÿ∑§ ¬˝‡Ÿ ∑§ ŒÙ (2) •¢∑§ „Ò¥–  ‚÷Ë ¬˝‡Ÿ •ÁŸflÊÿ¸ „Ò¥–

1. Á∑§‚ ∑§Ê√ÿ ⁄UøŸÊ ◊¥ ““‚ÈŸÊ ŸÁ‹ŸË πÊ‹Ê ªÊ •Ê°πË¥”” ‡ÊÊÁ◊‹ „Ò?

(1) ‚¥äÿÊ ‚¥ªËÃ (2) Á‡Ê‡ÊÈ

(3) ‡ÊÒ‡Ê’ ‚¥ªËÃ (4) ¬ÈŸ‡ø

2. Á∑§‚ Sfl⁄UÁ‹Á¬ ¬ÈSÃ∑§ ◊¥ ““∞’Ê⁄U •’ÊªÈ¥∆UŸÊ πÊ‹Ê”” ªÊŸÊ „Ò?
(1) 30 (2) 31 (3) 28 (4) 32

3. Áfl‡fl÷Ê⁄UÃË mÊ⁄UÊ ¬˝∑§ÊÁ‡ÊÃ ¬ÈSÃ∑§ ““¬⁄U‡ÿ ÿÊòÊË”” ∑§ ‹π∑§ ∑§ÊÒŸ „Ò¥?

(1) ⁄UflËãŒ˝ŸÊÕ ≈ÒUªÊ⁄U (2) ⁄UÕËãŒ˝ŸÊÕ ≈ÒUªÊ⁄

(3) ‚ÈÁ¬˝ÿÊ ≈ÒUªÊ⁄U (4) ∑Î§cáÊ ∑Î§¬ÊÁ‹ŸË

4. Ÿ¡M§‹ ∑§Ë ““‡ÊÈãÿ ∞ ’È∑§ ¬ÊπË ◊Ê⁄U Á»§⁄ •Êÿ”” ≈ÒUªÊ⁄U ∑§ .............. ‚◊ÊŸ „Ò–

(1) ‡ÊÈãÿ „ÊÃ Á»§Á⁄U „Ò

(2) ‡ÊÈãÿ ¬˝ÊáÊ ∑§Ê¥Œ ‚ŒÊ, ¬˝ÊáÊ‡fl⁄U

(3) •À¬ ‹ÊßÿÊ ÕÊ∑§Ë ÃÊß

(4) ‚ÈŸ ‹Ê ‚ÈŸ ‹Ê ’ÊÁ‹∑§Ê

5. Áfl·◊ ÃÊ‹ ∑§Ê øÈÁŸÿ —

(1) •Ê¥œÊ⁄U ‚∑§Á‹ ŒπË (2) •Êß⁄U •Êß⁄U ‚Ê¥¤Ê⁄U ’Ê

(3) •Êß‹Ê •ÊÁ¡ ¬˝ÊáÊ ‚πÊ (4) ∞∑§’Ê⁄U ÷Ê‹Ê ‚Áπ ÷Ê‹Ê’Ê‚Ê ◊Ê⁄U

6. ““Áfl‡fl ◊¥ ‚¥ªËÃ ‚’‚ •Áœ∑§ •¥Ã⁄UÊ¸c≈˛UËÿ „Ò”” - ÿ„ Á∑§‚∑§Ê ∑§ÕŸ „Ò •ÊÒ⁄U Á∑§‚‚ ∑§„Ê ªÿÊ?

(1) ∞ø.¡Ë. flÀ‚ ∑§Ê ≈ÒUªÊ⁄U ∑§ ‚ÊÕ (2) ≈ÒUªÊ⁄U ∑§Ê ∞ø.¡Ë. flÀ‚ ∑§ ‚ÊÕ

(3) ÁŒŸãŒ˝ŸÊÕ ∑§Ê •Á◊ÃÊ ‚Ÿ ∑§ ‚ÊÕ (4) •Á◊ÃÊ ‚Ÿ ∑§Ê ÁŒŸãŒ˝ŸÊÕ ∑§ ‚ÊÕ

7. “ÁŒŸªÈ‹Ë ◊Ê⁄U ‚ÊŸÊ⁄U πÊ°øÊÿ” ∑§ “‚¥øÊ⁄UË” ÷Êª ∑§Ë ¬„øÊŸ ∑§⁄¥U —

(1) »È§‹ ¡Ê Á¿U‹Ê ¬È¡Ê⁄U Ã⁄U (2) SflåŸ ¬Ê⁄U⁄U «UÊ∑§ ‚ÈŸ¿UË

(3) SflåŸ ŒπË ¡ŸÊ ÃÊ⁄UÊ (4) ¡ËflŸ •Ê◊Ê⁄U ¬‹ ¬‹
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8. Identify the song of the Novel ‘Char Adhyay’ :

(1) Guru guru guru guru ghana (2) Baje guru guru guru Sankaro

(3) Guru pade mon koro arpan (4) Baje re baje damaru baje

9. What is the last line of the song “ Amra bosbo tomar sane”:

(1) Ore samay bohe Jay (2) Tumi deke lao go apan jane

(3) Chokher Jal ki chutbe na (4) Kari namaskar

10. Pick out the song, not in sari-tune :

(1) Ami marer sagar pari (2) Ekbar tora ma boliya dak

(3) Gramchara oi rangamatir path (4) Tomar khola haoya lagiye

11. Find out the wrong pair :

(1) Aay aay amader angane - Briksharopan

(2) Amare karo tomar vina - Puja

(3) Phire chal, phire chal, phire - Halakarshan

(4) Aay re mora phasal kati - Harvest

12. “Khelaghar bandhte legechi” occurs in :

(a) Grihaprabesh (b) Gitamalika 1

(c) The song : sung by Himi (d) Prabahini

Code :

(1) (a) and (c) (2) (a), (c) and (d) (3) (c) and (d) (4) (b) and (c)

13. Which pair is derived from the tunes of ‘Mahishuri Bhajan’  ?

(1) E ki e sundar shobha and E ki labanye purna

(2) E ki labanye purna and Ananda loke mangala loke

(3) Ananda loke mangala loke and Bahe nirantara ananta

(4) Bahe nirantara ananta and Aguner parashmoni

14. Identify the song of the play ‘Basanta’  ?

(1) Basante Basante Tomar (2) Basante phul ganthlo

(3) Basante aj dharar chitta (4) Bhanglo hasir bandh oi bhanglo
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8. “øÊ⁄U •äÿÊÿ” ŸÊ◊∑§ ŸÊ≈U∑§ ∑§ ªËÃ ∑§Ë ¬„øÊŸ ∑§⁄¥U —

(1) ªÈL§ ªÈL§ ªÈL§ ªÈL§ ÉÊŸ (2) ’Ê¡ ªÈL§ ªÈL§ ªÈL§ ‡Ê¥∑§Ê⁄U

(3) ªÈL§ ¬Œ ◊Ÿ ∑§⁄UÊ •¬¸Ÿ (4) ’Ê¡ ⁄U ’Ê¡ «U◊M§ ’Ê¡

9. “•Ê◊⁄UÊ ’Ê‚’Ê ÃÊ◊Ê⁄U ‚Ÿ” ªÊŸ ∑§Ë •¥ÁÃ◊ ¬¥ÁÄÃ ÄÿÊ „Ò?

(1) •Ê⁄U ‚◊ÿ ’Ê„ ¡Êÿ (2) ÃÈÁ◊ «U∑¥§ ‹•Ê ªÊ •Ê¬Ÿ ¡Ÿ

(3) øÊπ⁄U ¡‹ ∑§Ë ¿ÍU≈U’ ŸÊ (4) ∑§Á⁄U Ÿ◊S∑§Ê⁄U

10. ©‚ ªËÃ ∑§Ê øÈÁŸÿ ¡Ê ‚Ê⁄UË-œÈŸ ◊¥ Ÿ„Ë¥ „Ò —

(1) •ÊÁ◊ ◊Ê⁄U⁄U ‚Êª⁄U ¬Ê⁄UË (2) ∞∑§’Ê⁄U ÃÊ⁄UÊ ◊Ê° ’Á‹ÿÊ «UÊ∑§

(3) ª˝Ê◊¿UÊ«∏Ê •Êß¸ ⁄UÊ¥ªÊ◊ÊÁ≈U⁄U ¬Õ (4) ÃÊ◊Ê⁄U πÊ‹Ê „ÊflÊÿ ‹ÊÁªÿ

11. ÁŸêŸÁ‹ÁπÃ ◊¥ ‚ ª‹Ã ÿÈÇ◊ ∑§Ê øÈÁŸÿ —

(1) •Êÿ •Êÿ •Ê◊ÊŒ⁄U •¥ªŸ - flÎˇÊ⁄UÊ¬áÊ

(2) •Ê◊Ê⁄U ∑§⁄UÊ ÃÊ◊Ê⁄U flËáÊÊ - ¬Í¡Ê

(3) Á»§⁄U ø‹, Á»§⁄U ø‹, Á»§⁄U - „‹∑§·¸áÊ

(4) •Êÿ ⁄U ◊Ê⁄UÊ »§‚‹ ∑§ÊÁ≈U - »§‚‹ ∑§≈UÊß¸

12. ““π‹ÊÉÊ⁄U ’Ê¥œÃ ‹ªÁ¿U”” Á∑§‚◊¥ „Ò?

(a) ªÎ„¬˝’‡Ê (b) ªËÃ◊ÊÁ‹∑§Ê 1

(c) Á„Á◊ mÊ⁄UÊ ªÊÿÊ ªËÃ (d) ¬˝’ÊÁ„ŸË

∑Í§≈U —

(1) (a) •ÊÒ⁄U (c) (2) (a), (c) •ÊÒ⁄U (d) (3) (c) •ÊÒ⁄U (d) (4) (b) •ÊÒ⁄U (c)

13. ÁŸêŸÁ‹ÁπÃ ◊¥ ‚ ∑§ÊÒŸ - ‚Ê ÿÈÇ◊ “◊Á„‚È⁄UË ÷¡Ÿ” ∑§Ë œÈŸ ‚ √ÿÈà¬ãŸ „Ò?

(1) ∞ Á∑§ ∞ ‚ÈãŒ⁄U ‡ÊÊ÷Ê ÃÕÊ ∞ Á∑§ ‹Ê’áÿ ¬ÍáÊ¸

(2) ∞ Á∑§ ‹Ê’áÿ ¬ÍáÊ¸ ÃÕÊ •ÊŸãŒ ‹Ê∑§ ◊¥ª‹Ê ‹Ê∑§

(3) •ÊãÊãŒ ‹Ê∑§ ◊¥ª‹Ê ‹Ê∑§ ÃÕÊ ’„ ÁŸ⁄UãÃ⁄U •ãÊãÃ

(4) ’„ ÁŸ⁄UãÃ⁄U •ãÊãÃ ÃÕÊ •ÊªÈŸ⁄U ¬⁄U‚◊ÁáÊ

14. ŸÊ≈U∑§ “’‚¥Ã” ∑§ ªËÃ ∑§Ê ¬„øÊÁŸÿ —

(1) ’‚¥Ã ’‚¥Ã ÃÊ◊Ê⁄U (2) ’‚¥Ã »Í§‹ ªÊ°Õ‹Ê

(3) ’‚¥Ã •Ê¡ œ⁄UÊ⁄U ÁøûÊ (4) ÷Ê¥ª‹Ê „Ê°Á‚⁄U ’Ê°œ •Êß¸ ÷Ê¥ª‹Ê
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15. In which year Tapati was published and staged  ?

(1) 1922 (2) 1923 (3) 1924 (4) 1925

16. The poetical work ‘kheya’ is written in :

(1) 1331 (2) 1313 (3) 1330 (4) 1303

17. Identify the raga of the song “Prabhu toma lagi Aankhi” :

(1) Desh (2) Kedar (3) Behag (4) Kanara

18. Identify the Tala of the song “Prabhu toma lagi Aankhi” :

(1) Ektal (2) Kaharba (3) Dadra (4) Trital

19. Identify the paryay of the song “Prabhu toma lagi Aankhi” :

(1) Prem (2) Puja (3) Bichitra (4) Anusthanik

20. Jadunath Bhattacharya is from :

(1) Agra Gharana (2) Bishnupur Gharana

(3) Indore Gharana (4) Gwalior Gharana

21. Where do you find ““•ˇÊÊÒ ŸÊÒ ◊œÈ‚¥∑§Ê‡Ê ...””  ?

(1) Chitrangada (2) Chandalika

(3) Valmiki Prativa (4) Kalmrigaya

22. Find out the first song of the play ‘Natir puja’  ?

(1) Pub haowate dey dola (2) Purba gagana bhage

(3) Purba chaler pane takai (4) Pub sagarero par hote

23. Identify the correct raga and taala of ‘Rakho rakho re jibane’ :

(1) Behag - jhaptal (2) Shyam - Trital

(3) Rajbijoy - Teoda (4) Kafi - Ektal
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15. Á∑§‚ fl·¸ ÃÊÁåÃ ∑§Ê ¬˝∑§Ê‡ÊŸ •ÊÒ⁄U ◊¥øŸ „È•Ê ÕÊ?

(1) 1922 (2) 1923 (3) 1924 (4) 1925

16. ∑§Ê√ÿ ⁄UøŸÊ “πÿÊ” ∑§’ Á‹πË ªß¸?

(1) 1331 (2) 1313 (3) 1330 (4) 1303

17. “¬˝÷È ÃÊ◊Ê ‹ÊªË •Ê°πË”  ªËÃ ∑§ ⁄UÊª ∑§Ë ¬„øÊŸ ∑§⁄¥U —

(1) Œ‡Ê (2) ∑§ŒÊ⁄U (3) Á’„Êª (4) ∑§Ÿ«∏Ê

18. “¬˝÷È ÃÊ◊Ê ‹ÊªË •Ê°πË” ªËÃ ∑§ ÃÊ‹ ∑§Ë ¬„øÊŸ ∑§⁄¥U —

(1) ∞∑§ÃÊ‹ (2) ∑§„⁄U’Ê (3) ŒÊŒ⁄UÊ (4) ÁòÊÃÊ‹

19. “¬˝÷È ÃÊ◊Ê ‹ÊªË •Ê°πË” ªËÃ ∑§Ë ¬ÿÊ¸ÿ ∑§Ë ¬„øÊŸ ∑§⁄¥U —

(1) ¬˝◊ (2) ¬Í¡Ê (3) Á’ÁøòÊ (4) •ŸÈc∆UÊÁŸ∑§

20. ¡ŒÈŸÊÕ ÷^ÊøÊÿ¸ Á∑§‚ ÉÊ⁄UÊŸ ∑§ „Ò¥ ?

(1) •Êª⁄UÊ ÉÊ⁄UÊŸÊ (2) Á’cáÊÈ¬⁄U ÉÊ⁄UÊŸÊ

(3) ßãŒÊÒ⁄U ÉÊ⁄UÊŸÊ (4) ÇflÊÁ‹ÿ⁄U ÉÊ⁄UÊŸÊ

21. ““•ˇÊÊÒ ŸÊÒ ◊œÈ‚¥∑§Ê‡Ê ...”” ∑§„Ê° ‚ Á‹ÿÊ ªÿÊ „Ò?

(1) ÁøòÊÊ¥ªŒ (2) øá«UÊÁ‹∑§Ê (3) flÊÀ◊ËÁ∑§ ¬˝ÁÃ÷Ê (4) ∑§Ê‹◊ÎªÿÊ

22. “ŸÊÁÃ⁄U ¬Í¡Ê” ŸÊ≈U∑§ ∑§Ê ¬˝Õ◊ ªËÃ ∑§ÊÒŸ „Ò¥?

(1) ¬È’ „flÊÃ Œÿ ŒÊ‹Ê (2) ¬Í⁄U’ ªªŸ ÷Êª

(3) ¬Í⁄U’ øÊ‹⁄U ¬ÊŸ ÃÊ∑§Êß (4) ¬È’ ‚Êª⁄U⁄UÊ ¬Ê⁄U „ÊÃ

23. “⁄UÊπÊ ⁄UÊπÊ ⁄U ¡Ë’Ÿ” ∑§ ‚„Ë ⁄UÊª ÃÕÊ ÃÊ‹ ∑§Ë ¬„øÊŸ ∑§ËÁ¡ÿ —

(1) Á’„Êª - ¤Ê¬ÃÊ‹ (2) ‡ÿÊ◊ - ÁòÊÃÊ‹

(3) ⁄UÊ¡ Á’¡ÿ - Ãfl«∏Ê (4) ∑§ÊÁ»§ - ∞∑§ÃÊ‹
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24. The song ‘Malino mukho chandrama tomari’ is written by :

(1) Rabindranath Tagore (2) Rathindranath Tagore

(3) Dwijendranath Tagore (4) Jyotirindranath Tagore

25. Find out the odd one :

(1) Ami chai tare (2) Amay doshi karo

(3) Kshama karo probhu (4) Tabe ay sabe ay tora

26. The closing song of Saradotsab/Rinshodh is :

(1) Amar nayan bhulano ele (2) Naba kunda dhabala dala

(3) Amala dhabala pale legechhe (4) Amra bendhechhi kasher guchchha

27. Identify (as per Rabindranath’s text of the drama Prayashchitta) the raga and tala of Nati’s
song “Na bole Jeyona chole minati kari” :

(1) paraj, dadra (2) paraj, kaharba

(3) paraj, ektal (4) paraj, adatheka

28. What is Rabindranath’s poetical work just prior to Gitanjali (in Bengali)  ?

(1) Utsarga (2) Naivedya (3) Kheya (4) Sisu

29. In which paryay the song “Sukher majhe tomay dekhechi” is included  ?

(1) Puja (2) Puja O Prarthana

(3) Bichitra (4) Prem O Prakriti

30. In which drama the song “Ami ki bole koribo nibedano” is included  ?

(1) Grihaprabesh (2) Bosikaron (3) Shodhbodh (4) Paritran

31. In which raga the song “Mandire mamo ke” is included  ?

(1) AÅana (2) Todi (3) Maroyan (4) Khambaj

32 In which year Tagore wrote Raja O Rani  ?

(1) 1887 (2) 1888 (3) 1889 (4) 1890
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24. ªËÃ “◊Á‹ŸÊ ◊ÈπÊ øãŒ˝◊Ê ÃÊ◊ÊÁ⁄U” ∑§ ⁄UøŸÊ∑§Ê⁄U „Ò¥ —

(1) ⁄U’ËãŒ˝ŸÊÕ ≈ÒUªÊ⁄U (2) ⁄UÕËãŒ˝ŸÊÕ ≈ÒUªÊ⁄U

(3) Ám¡ãŒ˝ŸÊÕ ≈ÒUªÊ⁄U (4) íÿÊÁÃÁ⁄UãŒ˝ŸÊÕ ≈ÒUªÊ⁄U

25. ÁŸêŸÁ‹ÁπÃ ◊¥ ‚ Áfl·◊ ∑§Ê øÈÁŸÿ —

(1) •ÊÁ◊ øÊß ÃÊ⁄U (2) •Ê◊Êÿ ŒÊ·Ë ∑§⁄UÊ

(3) ˇÊ◊Ê ∑§⁄UÊ ¬˝÷È (4) Ã’ •Êÿ ‚’ •Êÿ ÃÊ⁄UÊ

26. ‡ÊÊ⁄UŒÊà‚fl/´§UŸ‡ÊÊœ ∑§Ê ‚◊Ê¬Ÿ ªËÃ „Ò —

(1) •Ê◊Ê⁄U ŸÿŸ ÷È‹ÊŸÊ ∞‹ (2) Ÿ’ ∑È¥§Œ œfl‹ Œ‹

(3) •◊‹Ê œfl‹Ê ¬Ê‹ ‹ª¿UU (4) •Ê◊⁄UÊ ’¥œÁ¿U ∑§Ê‡Ê⁄U ªÈë¿U

27. ⁄UÊ¡ŸÃ¸∑§Ë ∑§ ªËÃ ““ŸÊ ’Ê‹ ¡ÿÊŸÊ ø‹ Á◊ŸÃË ∑§⁄UË”” ◊¥  (⁄U’ËãŒ˝ŸÊÕ ∑§ ŸÊ≈U∑§ ¬˝ÊÿÁ‡øûÊ ∑§ •ŸÈ‚Ê⁄U) ⁄UÊª •ÊÒ⁄U ÃÊ‹
∑§Ë ¬„øÊŸ ∑§ËÁ¡∞ —

(1) ¬⁄U¡, ŒÊŒ⁄UÊ (2) ¬⁄U¡, ∑§„⁄U’Ê

(3) ¬⁄U¡, ∞∑§ÃÊ‹ (4) ¬⁄U¡, •«∏Ê∆U∑§Ê

28. ªËÃÊ¥¡‹Ë (’Ê¥ª‹Ê ◊¥) ‚ ∆UË∑§ ¬„‹ ⁄U’ËãŒ˝ŸÊÕ ∑§Ë ∑§Ê√ÿ ∑Î§ÁÃ ∑§ÊÒŸ-‚Ë ÕË?

(1) ©à‚ª¸ (2) ŸÒfll (3) πÿÊ (4) Á‡Ê‡ÊÈ

29. “‚Èπ⁄U ◊Ê¤Ê ÃÊ◊Êÿ Œπ¿UË” ªÊŸÊ Á∑§‚ ¬ÿÊ¸ÿ ◊¥ ‡ÊÊÁ◊‹ „Ò?

(1) ¬Í¡Ê (2) ¬Í¡Ê •Ê ¬˝ÊÕ¸ŸÊ

(3) Á’ÁøòÊ (4) ¬˝◊ •Ê ¬˝∑Î§ÁÃ

30. ““•ÊÁ◊ ∑§Ë ’Ê‹ ∑§ÊÁ⁄U’Ê ÁŸflŒŸÊ””  ªÊŸÊ Á∑§‚ ŸÊ≈U∑§ ◊¥ ‡ÊÊÁ◊‹ „Ò?

(1) ªÎ„¬˝’‡Ê (2) ’ÊÁ‡Ê∑§⁄UÊŸ (3) ‡ÊÊœ’Êœ (4) ¬Á⁄UòÊÊáÊ

31. ““◊¥ÁŒ⁄U ◊Ê◊Ê ∑§”” ªÊŸÊ Á∑§‚ ⁄UÊª ◊¥ ‡ÊÊÁ◊‹ „Ò —

(1) •«∏UÊŸÊ (2) ÃÊ«∏Ë (3) ◊Ê⁄UÊflÊ (4) πê’Ê¡

32 ≈ÒUªÊ⁄U Ÿ Á∑§‚ fl·¸ ◊¥ “⁄UÊ¡Ê •Ê ⁄UÊŸË” Á‹πÊ ÕÊ?

(1) 1887 (2) 1888 (3) 1889 (4) 1890
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33. In which year ‘Manasi’ was published  ?

(1) 1889 (2) 1890 (3) 1891 (4) 1892

34. In which year ‘Guru’ was published  ?

(1) 1915 (2) 1916 (3) 1918 (4) 1917

35. Find out the song which is not in the raga ‘Paraj’ :

(1) Ogo swapna sarupini (2) Khelar chhale sajiye

(3) Khelar sathi biday (4) Aji ei gandha bidhura

36. Trace out the correct pair from the following  :

(1) Ruitan - Tomay gan sonab

(2) Madhusri - De lo sakhi de

(3) Kumar - Jeo na jeo na phire

(4) Bishu pagal - Amar paran jaha chay

37. ‘Swarge tomay niye Jabe uriye’ is from :

(1) Tasher desh (2) Chirokumar sabha/prajapatir nirbandha

(3) Sapmochan (4) Mayar Khela

38. Identify the last line of ‘Megh bolechhe jabo jabo’ :

(1) Sei howyate hriday amar nuiye

(2) Mrityu lao he bandhan chhinre

(3) Dhara debo tomay

(4) Maran bale ami tomar

39. Identify the third stanza of ‘Desha Desha nandita kari’ :

(1) jara tabo shakti lavilo (2) janagana patha tab jayaratha

(3) Nutanyuga suryo uthilo (4) Bighnabipada duksha harana
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33. Á∑§‚ fl·¸ ◊¥ “◊ÊŸ‚Ë” ∑§Ê ¬˝∑§Ê‡ÊŸ „È•Ê?

(1) 1889 (2) 1890 (3) 1891 (4) 1892

34. Á∑§‚ fl·¸ ◊¥ “ªÈM§” ∑§Ê ¬˝∑§Ê‡ÊŸ „È•Ê?

(1) 1915 (2) 1916 (3) 1918 (4) 1917

35. ÁŸêŸÁ‹ÁπÃ ◊¥ ‚ ∑§ÊÒŸ-‚Ê ªËÃ ⁄UÊª “¬⁄U¡” Ÿ„Ë¥ „Ò —

(1) •ÊªÊ SflåŸ SflM§Á¬áÊË (2) π‹Ê⁄U ¿U‹ ‚ÊÁ¡∞

(3) π‹Ê⁄U ‚ÊÕË Á’ŒÊÿ (4) •ÊÁ¡ ∞ß ª¥œ Á’œÈ⁄U

36. ÁŸêŸÁ‹ÁπÃ ◊¥ ‚ ‚„Ë ÿÈÇ◊ ∑§Ê ¬ÃÊ ‹ªÊß∞ —

(1) M§ßÃŸ - ÃÊ◊Êÿ ªÊŸ ‚ÊŸÊ’Ê

(2) ◊œÈüÊË - Œ ‹Ê ‚πË Œ

(3) ∑È§◊Ê⁄U - ¡ÿÊ ŸÊ ¡ÿÊ ŸÊ Á»§⁄U

(4) Áfl‡ÊÈ ¬Êª‹ - •Ê◊Ê⁄U ¬⁄UÊáÊ ¡Ê„Ê øÊÿ

37. “Sflª¸ ÃÊ◊Êÿ ÁŸÿ ¡Ê’ ©Á«∏∞” Á∑§‚‚ Á‹ÿÊ ªÿÊ „Ò?

(1) ÃÊ‚⁄U Œ‡Ê (2) Áø⁄U∑È§◊Ê⁄U ‚÷Ê/¬˝¡Ê¬ÁÃ⁄U ÁŸ’Zœ

(3) ‡ÊÊ¬◊ÊøŸ (4) ◊ÊÿÊ⁄U π‹Ê

38. “◊ÉÊ ’Ê‹¿U ¡Ê’Ê ¡Ê’Ê” ∑§Ë •¥ÁÃ◊ ¬¥ÁÄÃ ∑§Ë ¬„øÊŸ ∑§ËÁ¡∞ —

(1) ‚ß¸ „flÊÃ NŒÿ •Ê◊Ê⁄U ŸÈß∞

(2) ◊ÎàÿÈ ‹Ê•Ê „ ’Ê°œŸ Á¿U¥«∏

(3) œ⁄UÊ Œ’Ê ÃÊ◊Êÿ

(4) ◊⁄UŸ ’Ê‹ •Ê◊Ë ÃÊ◊Ê⁄U

39. “Œ‡Ê Œ‡Ê Ÿ¥ÁŒÃÊ ∑§⁄UË” ∑§ ÃË‚⁄U ’¥Œ ∑§Ë ¬„øÊŸ ∑§ËÁ¡∞ —

(1) ¡Ê⁄UÊ Ã’Ê ‡ÊÁÄÃ ‹ÊÁ÷‹Ê (2) ¡ŸªŸ ¬Õ Ã’ ¡ÿ⁄UÕ

(3) ŸÍÃŸÿÈª ‚Íÿ¸ ©Á∆U‹Ê (4) Á’ÉŸÁfl¬ŒÊ ŒÈ—π „⁄UáÊ
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40. Match List-I with List-II :

List-I List-II

(a) Sangeet O Bhab (i) 1328

(b) Antar Bahir (ii) 1288

(c) Sangeeter Mukti (iii) 1319

(d) Amader Sangeet (iv) 1322

Code :

(a) (b) (c) (d)

(1) (iii) (i) (ii) (iv)

(2) (ii) (iii) (iv) (i)

(3) (iv) (ii) (i) (iii)

(4) (i) (iv) (iii) (ii)

41. Identify the song of Tagore’s last life :

(1) Barisha dhara majhe

(2) Barsha oi gelo chole

(3) Barsha gelo britha gelo

(4) Barshana mandrita andhakare

42. Which one (of the following four songs) includes all the twelve notes  ?

(1) Andhar rate ekla pagal

(2) Amader Santiniketan

(3) Aj akasher maner katha

(4) Aji sanjher yamunay go

43. In which play Tagore played the role of Nataraja  ?

(1) Nataraja (2) Sravangatha (3) Sesh-Barshan (4) Raja

44. Arrange pitchwise all the chromatic half-notes :

(1)
'

N MS R G M P D N R G D 

(2)
'

S R R G G M M  P D D N N

(3) '
S R R G G M M  P D D N N

(4) S G R M G P M D P N D S

i
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40. ‚ÍøË -  I ∑§Ê ‚ÍøË - II ∑§ ‚ÊÕ ‚È◊Á‹Ã ∑§⁄¥U —

‚ÍøË - I ‚ÍøË - II

(a) ‚¥ªËÃ •Ê ÷Ê’ (i) 1328

(b) •¥Ã⁄U ’ÊÁ„⁄U (ii) 1288

(c) ‚¥ªËÃ⁄U ◊ÈÁÄÃ (iii) 1319

(d) •Ê◊ÊŒ⁄U ‚¥ªËÃ (iv) 1322

∑Í§≈U —
(a) (b) (c) (d)

(1) (iii) (i) (ii) (iv)

(2) (ii) (iii) (iv) (i)

(3) (iv) (ii) (i) (iii)

(4) (i) (iv) (iii) (ii)

41. ≈ÒUªÊ⁄U ∑§ •¥ÁÃ◊ ¡ËflŸ ∑§ ªËÃ ∑§Ë ¬„øÊŸ ∑§⁄¥U —

(1) ’Á⁄U· œ⁄UÊ ◊Ê¤Ê

(2) ’·Ê¸ •Êß¸ ª‹Ê øÊ‹

(3) fl·Ê¸ ª‹Ê ’ÎÕÊ ª‹Ê

(4) ’·¸áÊ ◊¥ÁŒ˝ÃÊ •¥œ∑§Ê⁄U

42. (ÁŸêŸÁ‹ÁπÃ øÊ⁄U ªËÃÊ¥ ◊¥ ‚) Á∑§‚ ªËÃ ◊¥ ‚÷Ë ’Ê⁄U„ Sfl⁄U ‡ÊÊÁ◊‹ „Ò¥?

(1) •Ê°œÊ⁄U ⁄UÊÃ ∞∑§‹Ê ¬Êª‹

(2) •Ê◊ÊŒ⁄U ‡ÊÊ°ÁÃÁŸ∑§ÃŸ

(3) •Ê¡ •Ê∑§Ê‡Ê⁄U ◊Ÿ⁄U ∑§ÕÊ

(4) •ÊÁ¡ ‚Ê°¤Ê⁄U ÿ◊ÈŸÊÿ ªÊ

43. Á∑§‚ ŸÊ≈U∑§ ◊¥ ≈ÒUªÊ⁄U Ÿ Ÿ≈U⁄UÊ¡ ∑§Ë ÷ÍÁ◊∑§Ê ÁŸ÷Êß¸?

(1) Ÿ≈U⁄UÊ¡ (2) üÊÊfláÊªÊÕÊ (3) ‡Ê· - ’·¸áÊ (4) ⁄UÊ¡Ê

44. ‚÷Ë Sfl⁄U∑˝§◊ •h¸-Sfl⁄UÊ¥ ∑§Ê Sfl⁄U ∑§ •ŸÈ‚Ê⁄U √ÿflÁSÕÃ ∑§ËÁ¡∞ —

(1)
'

N MS R G M P D N R G D 

(2)
'

S R R G G M M  P D D N N

(3) '
S R R G G M M  P D D N N

(4) S G R M G P M D P N D S

i
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45. “The pulse of India throbs in her music and dance-dramas.” Who asserted this and in which
book  ?

(1) Peggy Holroyde, Indian Music

(2) Subhankar, Sangeet Damodar

(3) Susanne K. Langer, Feeling and Form

(4) G. W. F. Hegel, Lectures on Fine Arts

46. Argument (A) : Human memory is not strong enough.  Human voice is flexible, resulting in
change of tune.

Judgement (J) : Notation is absolutely necessary.

(1) (A) is fact-based truth and (J) is a correct judgement.

(2) (A) is not necessarily true. So, (J) is not tenable.

(3) (J) is not absolute true since an artist hardly cares for notation.

(4) I ignore (A), so there is no validity of (J).

47. What is the last line of the song “Amar kantho hote gan ke nilo “ ?

(1) Amar swapna majhe dey Je ki dol dulaye

(2) Tomare kari namaskar

(3) Biday prater utalake pichu dake

(4) Disahara sei Akule

48. Find out the wrong pair :

(1) Sarala Devi Chowdhurani - Jibaner Jharapata

(2) Shantidev Ghosh - Gurudev Rabindranath O Adhunik Bharatiya-
Nritya

(3) Sita Devi - Amader Shantiniketan

(4) Pratima Devi - Nritya

49. Pick out the song not belonging to the spring :

(1) Ebar  elo somoy re tor

(2) Sab dibi ke Sab dibi pay

(3) Ami ekla cholechi e bhabe

(4) Se kibhabe gopan rabe
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45. ““÷Ê⁄UÃ ∑§Ê ŸÊ«∏Ë-S¬¥ŒŸ ©‚∑§ ‚¥ªËÃ •ÊÒ⁄U ŸÎàÿ-ŸÊ≈U∑§Ê¥ ◊¥ ‚◊ÊÿÊ „È•Ê „Ò–”” ÿ„ ∑§ÕŸ Á∑§‚∑§Ê „Ò •ÊÒ⁄U Á∑§‚ ¬ÈSÃ∑§
◊¥ ©ã„Ê¥Ÿ ∞‚Ê ∑§„Ê „Ò ?

(1) ¬ªË „Ê‹Ê⁄UÊÚÿ«U, ß¥Á«UÿŸ êÿÍÁ¡∑§

(2) ‡ÊÈ÷Ê¥∑§⁄U, ‚¥ªËÃ ŒÊ◊ÊŒ⁄U

(3) ‚È¡ÊŸ ∑§. ‹Ê¥ª⁄U, »§ËÁ‹¥ª ∞¥«U »§Ê◊¸U

(4) ¡Ë. «UéÀÿÍ. ∞»§. „ª‹, ‹Äø‚¸ •ÊŸ »§ÊßŸ •Ê≈˜U‚¸

46. Ã∑¸§ (A) : ◊ÊŸfl ∑§Ë S◊ÎÁÃ ŒÎ…∏ Ÿ„Ë¥ „ÊÃË „Ò–  ◊ÊŸfl ∑§Ê Sfl⁄U ‹øË‹Ê „ÊÃÊ „Ò Á¡‚‚ ‚È⁄U ◊¥ ¬Á⁄UflÃ¸Ÿ, •Ê ¡ÊÃÊ „Ò–

ÁŸáÊ¸ÿ (J) : Sfl⁄U Á‹Á¬ •ÁÃ •Êfl‡ÿ∑§ „Ò–

(1) (A) Ãâÿ-•ÊœÊÁ⁄UÃ ‚àÿ „Ò •ÊÒ⁄U (J) ‚„Ë ÁŸáÊ¸ÿ „Ò–

(2) (A) •Êfl‡ÿ∑§ M§¬ ‚ ‚àÿ Ÿ„Ë¥ „Ò, ß‚Á‹∞ (J) SflË∑§Êÿ¸ Ÿ„Ë¥ „Ò–

(3) (J) ¬ÍáÊ¸ ‚àÿ Ÿ„Ë¥ „Ò ß‚Á‹∞ ∞∑§ ∑§‹Ê∑§Ê⁄U Sfl⁄U Á‹Á¬ ¬⁄U äÿÊŸ Ÿ„Ë¥ ŒÃÊ „Ò–

(4) ◊Ò¥ (A) ∑§Ê Ÿ¡⁄U•¥ŒÊ¡ ∑§⁄UÃÊ „°Í , ß‚Á‹∞ (J) ∑§Ë flÒœÃÊ Ÿ„Ë¥ „Ò–

47. ““•Ê◊Ê⁄U ∑¥§∆UÊ „ÊÃ ªÊŸ ∑§ ÁŸ‹Ê”” ªËÃ ∑§Ë •¥ÁÃ◊ ¬¥ÁÄÃ ÄÿÊ „Ò?

(1) •Ê◊Ê⁄U SflåŸ ◊Ê¤Ê Œÿ ¡ ∑§Ë ŒÊ‹ ŒÈ‹Ê∞

(2) ÃÊ◊Ê⁄U ∑§Ê⁄UË Ÿ◊ÊS∑§Ê⁄U

(3) Á’ŒÊÿ ¬˝ÊÃ⁄U ™§Ã‹Ê∑§ Á¬¿ÈU «UÊ∑§

(4) ÁŒ‡ÊÊ„Ê⁄UÊ ‚ß¸U •∑È§‹

48. ª‹Ã ÿÈÇ◊ øÈŸ¥ —

(1) ‚⁄U‹Ê ŒflË øÊÒœ⁄UÊŸË - ¡Ë’Ÿ⁄U ¤Ê⁄U¬ÃÊ

(2) ‡ÊÊ¥ÁÃŒfl ÉÊÊ· - ªÈM§Œfl ⁄UflËãŒ˝ŸÊÕ •Ê •ÊœÈÁŸ∑§ ÷Ê⁄UÃËÿ ŸÎàÿ

(3) ‚ËÃÊ ŒflË - •Ê◊ÊŒ⁄U ‡ÊÊ¥ÁÃÁŸ∑§ÃŸ

(4) ¬˝ÁÃ◊Ê ŒflË - ŸÎàÿ

49. ©‚ ªËÃ ∑§Ê øÈÁŸ∞ ¡Ê ’‚ãÃ ‚ ‚¥’¥ÁœÃ Ÿ„Ë¥ „Ò —

(1) ∞’Ê⁄U ∞‹Ê ‚◊ÿ ⁄U ÃÊ⁄U

(2) ‚’ ŒË’Ë ∑§ ‚’ ŒË’Ë ¬

(3) •ÊÁ◊ ∞∑§‹Ê øÊ‹¿UË ∞ ÷’

(4) ‚ Á∑§÷Ê’ ªÊ¬Ÿ ⁄U’
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50. “E path gechhe konkhane go”- the song used in the voice of :

(1) Nalinaksha in Goray Galod

(2) Panchak in Achalayatan

(3) Sudarshana in Raja

(4) Dhananjoy in Muktodhara

51. Find out the song not set to trital :

(1) Shaona gagone ghora ghanoghata

(2) Ki dibo Tomai

(3) Sesh nahi ye sesh katha

(4) Dao he hriday bhare dao

52. Which is not from the ‘Gan’ sub-category of Puja :

(1) Tomar kache e bar magi

(2) Ganer bhitar diye Jakhan

(3) Kabe ami bahir holem

(4) Amar Je gan tomar paras

53. Read the notation and answer the following four consecutive questions :

II G G – ?– P P D ? P DP – DNS

i

 ? N DP – PG I

I G SR – G ? – G R ? S – – ? – – – I

Recognise the song :

(1) Maan Abhiman

(2) Sara baras dekhine ma

(3) Nayan mele dekhi amay

(4) Banchan banchi Maren mori

54. Pick the odd ‘Tal’ out from these four beat rhythmic Patterns.

(1) Dao he hriday bhore dao (2) Dujane dekha holo

(3) Ore bhai Phagun legeche bone (4) Nisidina moro Parane
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50. ““∞ ¬Õ ª¿U ∑§ÊŸπÊŸ ªÊ”” ªËÃ Á∑§‚∑§Ë •ÊflÊ¡ ◊¥ ªÊÿÊ ªÿÊ „Ò?

(1) ŸÊÁ‹ŸÊˇÊ ªÊ«∏ÊÿU ª‹Œ ◊¥

(2) ¬¥ø∑§ •ø‹ÊÿÊÃŸ ◊¥

(3) ‚ÈŒ‡Ê¸ŸÊ ⁄UÊ¡Ê ◊¥

(4) œŸ¥¡ÿ ◊ÈÄÃÊœÊ⁄UÊ ◊¥

51. ©‚ ªÊŸ ∑§Ê ¬ÃÊ ‹ªÊß∞ ¡Ê ÁòÊÃÊ‹ ◊¥ Ÿ„Ë¥ „Ò —

(1) ‡ÊÊ•ÊŸ ªªÊŸ ÉÊÊ⁄UÊ ÉÊŸÊÉÊ≈UÊ

(2) ∑§Ë ŒË’Ê ÃÊ◊Êÿ

(3) ‡Ê· ŸÊÁ„ ÿ ‡Ê· ∑§ÕÊ

(4) ŒÊ•Ê „ NŒÿ ÷⁄U ŒÊ•Ê

52. ÁŸêŸÁ‹ÁπÃ ◊¥ ‚ ∑§ÊÒŸ ¬Í¡Ê ∑§Ë ©¬-üÊáÊË “ªŸ” ‚ Ÿ„Ë¥ „Ò?

(1) ÃÊ◊Ê⁄U ∑§Ê¿U ∞ ’⁄U ◊ÊªË

(2) ªÊŸ⁄U ÷ËÃ⁄U ÁŒÿ ¡πŸ

(3) ∑§’ •ÊÁ◊ ’ÊÁ„⁄U „Ê‹◊

(4) •Ê◊Ê⁄U ¡ ªÊŸ ÃÊ◊Ê⁄U ¬Ê⁄U‚

53. Sfl⁄U äflÁŸ ‚¥∑§ÃÊ¥ ∑§Ê ¬Á…∏∞ •ÊÒ⁄U ÁŸêŸÁ‹ÁπÃ øÊ⁄U ∑˝§Á◊∑§ ¬˝‡ŸÊ¥ ∑§Ê ©ûÊ⁄U ŒËÁ¡∞ —

II G G – ?– P P D ? P DP – DNS

i

 ? N DP – PG I

I G SR – G ? – G R ? S – – ? – – – I

ªÊŸ ∑§Ë ¬„øÊŸ ∑§⁄¥U —

(1) ◊ÊŸ •Á÷◊ÊŸ

(2) ‚Ê⁄UÊ ’⁄U· ŒÁπŸ ◊Ê

(3) ŸÿŸ ◊‹ ŒÁπ •Ê◊Êÿ

(4) ’Ê¥øÊŸ ’Ê¥Áø ◊Ê⁄UŸ ◊ÊÁ⁄U

54. ßŸ øÊ⁄U ‹ÿ’h ÃÊ‹Ê¥ ◊¥ Á’·◊ ÃÊ‹ ∑§Ê øÈŸ¥ —

(1) ŒÊflÊ „ NŒÿ ÷Ê⁄U ŒÊflÊ (2) ŒÈ¡ÊŸ ŒπÊ „Ê‹Ê

(3) •Ê⁄U ÷Êß¸ »§ÊªÈŸ ‹ª¿U ’ÊŸ (4) ÁŸÁ‡ÊŒËŸÊ ◊Ê⁄UÊ ¬˝ÊáÊ
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55. Identify the song with the help of this notation :

(1) Prathamo alor charana (2) Prathamo yuger udaya

(3) Prathamo adi taba (4) Protidino tabo gatha

56. Identify the song with the help of this notation :

M M G ? ? R G G ? – R – ? S – S ? N
ɺ
 S – ? R – G ? M – – ?

(1) Aro aghat saibe amaro (2) Aro ektu boso tumi

(3) Aro aro prabhu aro aro (4) Aro chai je aro chai go

57. Match List-I with List-II :

List-I List-II

(a) Pather Sanchay (i) Apurbo Ramayan

(b) Panchabhut (ii) Amader Sangeet

(c) Bharati (iii) Sangeet

(d) Sabuj Patra (iv) Sangeet O Kabita

Code :

(a) (b) (c) (d)

(1) (i) (ii) (iii) (iv)

(2) (iii) (i) (iv) (ii)

(3) (iv) (iii) (ii) (i)

(4) (ii) (iv) (i) (iii)

58. Match List-I with List-II :

List-I List-II

(a) Mon Je bale chini chini (i) 1930

(b) Ebar bujhi bholar bela (ii) 1931

(c) Bedona ki Bhasay (iii) 1927

(d) Toper taper bandhan Katuk (iv) 1929

Code :

(a) (b) (c) (d)

(1) (i) (ii) (iv) (iii)

(2) (iii) (iv) (ii) (i)

(3) (ii) (iii) (iv) (i)

(4) (iv) (i) (ii) (iii)
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55. ß‚ Sfl⁄UÁ‹Á¬ ∑§Ë ‚„ÊÿÃÊ ‚ ªËÃ ∑§Ê ¬„øÊÁŸÿ —

(1) ¬˝Õ◊Ê •Ê‹Ê⁄U ø⁄UáÊ (2) ¬˝Õ◊Ê ÿÈª⁄U ©Œÿ

(3) ¬˝Õ◊Ê •ÊÁŒ Ã’Ê (4) ¬˝ÁÃÁŒŸÊ Ã’Ê ªÕÊ

56. ÁŸêŸÁ‹ÁπÃ Sfl⁄UÁ‹Á¬ ∑§Ë ‚„ÊÿÃÊ ‚ ªËÃ ∑§Ë ¬„øÊŸ ∑§⁄¥U —
M M G ? ? R G G ? – R – ? S – S ? N

ɺ
 S – ? R – G ? M – – ?

(1) •Ê⁄UÊ •ÊÉÊÊÃ ‚Êß’ •◊Ê⁄UÊ (2) •Ê⁄UÊ ∞∑§ÃÊ ’Ê‚Ê ÃÈ◊Ë

(3) •Ê⁄UÊ •Ê⁄UÊ ¬˝÷È •Ê⁄UÊ •Ê⁄UÊ (4) •Ê⁄UÊ øÊß¸ ¡ •Ê⁄UÊ øÊß¸ ªÊ

57. ‚ÍøË - I ∑§Ê ‚ÍøË - II ∑§ ‚ÊÕ ‚È◊Á‹Ã ∑§⁄¥U —

‚ÍøË - I ‚ÍøË - II

(a) ¬Õ⁄U ‚¥øÿ (i) •¬Í’Ê¸ ⁄UÊ◊ÊÿáÊ

(b) ¬¥ø÷ÍÃ (ii) •Ê◊ÊŒ⁄U ‚¥ªËÃ

(c) ÷Ê⁄UÃË (iii) ‚¥ªËÃ

(d) ‚’È¡ ¬òÊ (iv) ‚¥ªËÃ •Ê ∑§Á’ÃÊ

∑Í§≈U —
(a) (b) (c) (d)

(1) (i) (ii) (iii) (iv)

(2) (iii) (i) (iv) (ii)

(3) (iv) (iii) (ii) (i)

(4) (ii) (iv) (i) (iii)

58. ‚ÍøË - I ∑§Ê ‚ÍøË - II ∑§ ‚ÊÕ ‚È◊Á‹Ã ∑§⁄¥U —

‚ÍøË - I ‚ÍøË - II

(a) ◊ÊŸ ¡ ’‹ øËŸË øËŸË (i) 1930

(b) ∞’Ê⁄U ’È¤ÊË ÷Ê‹Ê⁄U ’‹Ê (ii) 1931

(c) flŒÊŸÊ ∑§Ë ÷Ê·Êÿ (iii) 1927

(d) ÃÊ¬⁄U Ã¬⁄U ’¥œŸ ∑§Ê≈ÈU∑§ (iv) 1929

∑Í§≈U —
(a) (b) (c) (d)

(1) (i) (ii) (iv) (iii)

(2) (iii) (iv) (ii) (i)

(3) (ii) (iii) (iv) (i)

(4) (iv) (i) (ii) (iii)
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59. Match List-I with List-II :

List-I List-II

(a) Balok prane alok jwali (i) Vidyapati

(b) Bujhte nari nari ki chay (ii) Hemlata Devi

(c) E bhara Badara maho (iii) Ayodhyanath Pakrashi

(d) Man chalo nijo niketane (iv) Akshaya kumar Baral

Code :

(a) (b) (c) (d)

(1) (iii) (i) (iv) (ii)

(2) (i) (ii) (iii) (iv)

(3) (ii) (iv) (i) (iii)

(4) (iv) (iii) (ii) (i)

60. Match List-I with List-II :

List-I List-II

(a) Tomay amay milan hobe (i) Gitali

(b) Ek hate or kripan achhe (ii) Shodhbodh

(c) Se amar gopan katha (iii) Gitanjali

(d) Tumi ebar amay (iv) Gitimalya

Code :

(a) (b) (c) (d)

(1) (iv) (i) (ii) (iii)

(2) (i) (iii) (iv) (ii)

(3) (iii) (ii) (i) (iv)

(4) (ii) (iv) (iii) (i)

61. Match List-I with List-II :

List-I List-II

(a) Lukale bolei khunje bahir (i) Kirtonango

(b) Tumi bahir theke dile bisam (ii) Gitali

(c) Jani Jani tomar preme (iii) Paritran

(d) Ei kathata dhore rakhis (iv) Seshraksha

Code :

(a) (b) (c) (d)

(1) (iv) (iii) (i) (ii)

(2) (i) (iv) (ii) (iii)

(3) (ii) (i) (iii) (iv)

(4) (iii) (ii) (iv) (i)
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59. ‚ÍøË - I ∑§Ê ‚ÍøË - II ∑§ ‚ÊÕ ‚È◊Á‹Ã ∑§⁄¥U —
‚ÍøË - I ‚ÍøË - II

(a) ’Ê‹Ê∑§ ¬˝ÊáÊ •Ê‹Ê∑§ íflÊÁ‹ (i) ÁfllÊ¬ÁÃ
(b) ’È¤ÊÃ ŸÊ⁄UË ŸÊ⁄UË ∑§Ë øÊÿ (ii) „◊‹ÃÊ ŒflË

(c) ∞ ÷⁄UÊ ’ÊŒ⁄U ◊Ê„Ê (iii) •ÿÊäÿÊŸÊÕ ¬∑§⁄UÊ‚Ë

(d) ◊Ÿ ø‹Ê ÁŸ¡Ê ÁŸ∑§ÃŸ (iv) •ˇÊÿ ∑È§◊Ê⁄U ’⁄UÊ‹
∑Í§≈U —

(a) (b) (c) (d)

(1) (iii) (i) (iv) (ii)

(2) (i) (ii) (iii) (iv)

(3) (ii) (iv) (i) (iii)

(4) (iv) (iii) (ii) (i)

60. ‚ÍøË - I ∑§Ê ‚ÍøË - II ∑§ ‚ÊÕ ‚È◊Á‹Ã ∑§⁄¥U —

‚ÍøË - I ‚ÍøË - II
(a) ÃÊ◊Êÿ •Ê◊Êÿ Á◊‹Ÿ „Ê’ (i) ÁªÃÊ‹Ë

(b) ∞∑§ „ÊÃ •Ê⁄U ∑Î§¬ÊáÊ •Ê¿U (ii) ‡ÊÊœ’Êœ

(c) ‚ •Ê◊Ê⁄U ªÊ¬Ÿ ∑§ÕÊ (iii) ªËÃÊ¥¡‹Ë
(d) ÃÈÁ◊ ∞’Ê⁄U •Ê◊Êÿ (iv) ªËÁÃ◊ÊÀÿ

∑Í§≈U —
(a) (b) (c) (d)

(1) (iv) (i) (ii) (iii)

(2) (i) (iii) (iv) (ii)

(3) (iii) (ii) (i) (iv)

(4) (ii) (iv) (iii) (i)

61. ‚ÍøË - I ∑§Ê ‚ÍøË - II ∑§ ‚ÊÕ ‚È◊Á‹Ã ∑§⁄¥U —
‚ÍøË - I ‚ÍøË - II

(a) ‹È∑§Ê‹ ’Ê‹ß¸ π°È¡ ’ÊÁ„⁄U (i) ∑§ËÃ¸ŸÊX°

(b) ÃÈÁ◊ ’ÊÁ„⁄U Õ∑§ ÁŒ‹ Á’‚◊ (ii) ÁªÃÊ‹Ë
(c) ¡ÊŸË ¡ÊŸË ÃÊ◊Ê⁄U ¬˝◊ (iii) ¬Á⁄UòÊÊáÊ

(d) ∞ß¸ ∑§ÕÊ≈UÊ œÊ⁄U ⁄UÊUπË‡Ê (iv) ‡Ê·⁄UˇÊÊ
∑Í§≈U —

(a) (b) (c) (d)

(1) (iv) (iii) (i) (ii)

(2) (i) (iv) (ii) (iii)

(3) (ii) (i) (iii) (iv)

(4) (iii) (ii) (iv) (i)
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62. Match List-I with List-II :

List-I List-II

(a) Aaj nobin megher sur (i) Desh

(b) Aaj shraboner amantrane (ii) Iman

(c) Amar din phuralo byakula (iii) Khambaj

(d) Eso go jwele diye Jao (iv) Sahana

Code :

(a) (b) (c) (d)

(1) (ii) (i) (iv) (iii)

(2) (i) (ii) (iii) (iv)

(3) (iii) (iv) (i) (ii)

(4) (iv) (iii) (ii) (i)

63. Match List-I with List-II :

List-I List-II

(a) Gagane gagane apanara mone (i) Kshanika

(b) Jete dao, jete dao, gelo jara (ii) Sanai (Purna)

(c) Nil naboghane aíhar gagane (iii) Nataraj

(d) Ogo tumi panchadosi (iv) Chirakumar Sabha

Code :

(a) (b) (c) (d)

(1) (i) (ii) (iii) (iv)

(2) (iii) (iv) (i) (ii)

(3) (iv) (iii) (ii) (i)

(4) (ii) (i) (iv) (iii)
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62. ‚ÍøË - I ∑§Ê ‚ÍøË - II ∑§ ‚ÊÕ ‚È◊Á‹Ã ∑§⁄¥U —

‚ÍøË - I ‚ÍøË - II

(a) •Ê¡ ŸÊÁ’Ÿ ◊ÉÊ⁄U ‚È⁄U (i) Œ‡Ê

(b) •Ê¡ üÊÊ’áÊ⁄U •Ê◊ãòÊŸ (ii) ß¸◊Ÿ

(c) •Ê◊Ê⁄ UÁŒŸ »È§⁄UÊ‹Ê éÿÊ∑È§‹ (iii) πê’Ê¡

(d) ∞‚Ê ªÊ ífl‹ ÁŒ∞ íÊÊ•Ê (iv) ‚„ÊŸÊ

∑Í§≈U —

(a) (b) (c) (d)

(1) (ii) (i) (iv) (iii)

(2) (i) (ii) (iii) (iv)

(3) (iii) (iv) (i) (ii)

(4) (iv) (iii) (ii) (i)

63. ‚ÍøË - I ∑§Ê ‚ÍøË - II ∑§ ‚ÊÕ ‚È◊Á‹Ã ∑§⁄¥U —

‚ÍøË - I ‚ÍøË - II

(a) ªªŸ ªªŸ •Ê¬ŸÊ⁄UÊ ◊ÊŸ (i) ˇÊÁŸ∑§Ê

(b) ¡Ã ŒÊ•Ê, ¡Ã ŒÊ•Ê, ª‹Ê ¡Ê⁄UÊ (ii) ‚ÊŸÊß¸ (¬ÍáÊÊ¸)

(c) ŸË‹ Ÿ’ÉÊŸ •Ê·Ê…∏U ªªŸ (iii) Ÿ≈U⁄UÊ¡

(d) •ÊªÊ ÃÈÁ◊ ¬¥øŒÊ·Ë (iv) Áø⁄U∑È§◊Ê⁄U ‚÷Ê

∑Í§≈U —

(a) (b) (c) (d)

(1) (i) (ii) (iii) (iv)

(2) (iii) (iv) (i) (ii)

(3) (iv) (iii) (ii) (i)

(4) (ii) (i) (iv) (iii)
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64. Match List-I with List-II :

List-I List-II

(a) Aji bohichhe basanta pabana (i) Kamod/ektal

(b) Tomari sebak karo he (ii) Bahar/teoda

(c) Safala karo he probhu (iii) Chhayanat/chautal

(d) Jatobar alo jwalate chai (iv) Misra sahana/trital

Code :

(a) (b) (c) (d)

(1) (i) (ii) (iii) (iv)

(2) (iii) (iv) (i) (ii)

(3) (ii) (iii) (iv) (i)

(4) (iv) (i) (ii) (iii)

65. Match List-I with List-II :

List-I List-II

(a) Akhil Brahmandapati (i) Jyotirindranath Tagore

(b) Tumi he bharasha mamo (ii) Atul Prasad Sen

(c) Kshamio he Shiba (iii) Raja Ram Mohan Roy

(d) Bhabo Sei eke (iv) Dwijiendranath Tagore

Code :

(a) (b) (c) (d)

(1) (i) (iv) (iii) (ii)

(2) (ii) (iii) (iv) (i)

(3) (iii) (ii) (i) (iv)

(4) (iv) (i) (ii) (iii)
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64. ‚ÍøË - I ∑§Ê ‚ÍøË - II ‚ ‚È◊Á‹Ã ∑§ËÁ¡ÿ —

‚ÍøË - I ‚ÍøË - II

(a) •ÊÁ¡ ’ÊÁ„¿U ’‚ãÃ ¬’Ÿ (i) ∑§◊Ê«U/∞∑§ÃÊ‹

(b) ÃÊ◊ÊÁ⁄U ‚’∑§ ∑§⁄UÊ „ (ii) ’„Ê⁄U/Ãfl«∏Ê

(c) ‚»§‹ ∑§⁄UÊ „ ¬˝÷È (iii) ¿UÊÿÊŸ≈U/øÊÒÃÊ‹

(d) ¡ÃÊ’Ê⁄U •Ê‹Ê íflÊ‹ÊÃ øÊß (iv) Á◊üÊ ‚Ê„ÊŸÊ/ÁòÊÃÊ‹

∑Í§≈U —

(a) (b) (c) (d)

(1) (i) (ii) (iii) (iv)

(2) (iii) (iv) (i) (ii)

(3) (ii) (iii) (iv) (i)

(4) (iv) (i) (ii) (iii)

65. ‚ÍøË - I ∑§Ê ‚ÍøË - II ‚ ‚È◊Á‹Ã ∑§ËÁ¡ÿ —

‚ÍøË - I ‚ÍøË - II

(a) •Áπ‹ ’rÊá«U¬ÁÃ (i) íÿÊÁÃÁ⁄UãŒ˝ŸÊÕ ≈ÒUªÊ⁄U

(b) ÃÈÁ◊ „ ÷⁄UÊ‚Ê ◊◊Ê (ii) •ÃÈ‹ ¬˝‚ÊŒ ‚Ÿ

(c) ˇÊÁ◊•Ê „ Á‡Ê’Ê (iii) ⁄UÊ¡Ê ⁄UÊ◊ ◊Ê„Ÿ ⁄UÊÿ

(d) ÷Ê’Ê ‚ß¸ ∞∑§ (iv) Ám¡ãŒ˝ŸÊÕ ≈ÒUªÊ⁄U

∑Í§≈U —

(a) (b) (c) (d)

(1) (i) (iv) (iii) (ii)

(2) (ii) (iii) (iv) (i)

(3) (iii) (ii) (i) (iv)

(4) (iv) (i) (ii) (iii)
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66. Match the following :

List-I List-II

(a) Bouthakuranir hat (i) 1883

(b) Rajarshi (ii) 1887

(c) Chokher bali (iii) 1903

(d) Sesher kabita (iv) 1929

Code :

(a) (b) (c) (d)

(1) (i) (ii) (iii) (iv)

(2) (ii) (i) (iv) (iii)

(3) (iii) (i) (ii) (iv)

(4) (ii) (iii) (i) (iv)

67. Arrange in order of paryay as mentioned in ‘Gitabitan’ :

(a) Nilanjano chaya (b) Tomar anando oi go

(c) Nai ba dako roibo tomar (d) Dekha na dekhay mesa he

Code :

(1) (c), (a), (b), (d) (2) (c), (a), (d), (b)

(3) (a), (c), (d), (b) (4) (d), (b), (a), (c)

68. Arrange the following plays according to their chronological sequence :

(a) Prayaschitta (b) Byangokoutuk (c) Raja (d) Sarodotsab

Code :

(1) (a), (b), (c), (d) (2) (b), (c), (a), (d)

(3) (b), (d), (a), (c) (4) (c), (a), (d), (b)

69. Arrange the songs chronologically :

(a) Basante aaj dharar chitta (b) Aar nai Je deri, nai Je deri

(c) Prano bhariye trisha horiye (d) Prane khushir tuphan utheche

Code :

(1) (c), (d), (a), (b) (2) (b), (a), (d), (c)

(3) (d), (a), (b), (c) (4) (a), (c), (b), (d)
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66. ÁŸêŸÁ‹ÁπÃ ∑§Ê ‚È◊Á‹Ã ∑§ËÁ¡ÿ —

‚ÍøË - I ‚ÍøË - II

(a) ’™§∆UÊ∑È§⁄UÊáÊË⁄U „Ê≈U (i) 1883

(b) ⁄UÊ¡Á·¸ (ii) 1887

(c) øÊπ⁄U ’Ê‹Ë (iii) 1903

(d) ‡Ê·⁄U ∑§Á’ÃÊ (iv) 1929

∑Í§≈U —

(a) (b) (c) (d)

(1) (i) (ii) (iii) (iv)

(2) (ii) (i) (iv) (iii)

(3) (iii) (i) (ii) (iv)

(4) (ii) (iii) (i) (iv)

67. “ªËÃÁ’ÃÊŸ” ◊¥ ©ÁÀ‹ÁπÃ ¬ÿÊ¸ÿ ∑§ ∑˝§◊ ∑§Ê ‚È√ÿÁSÕÃ ∑§ËÁ¡∞ —

(a) ÁŸ‹Ê¥¡Ÿ ¿UÊÿÊ (b) ÃÊ◊Ê⁄U •ÊŸ¥Œ •Êß¸ ªÊ

(c) ŸÊß¸ ’Ê «UÊ∑§Ê ⁄UÊß¸’Ê ÃÊ◊Ê⁄U (d) ŒπÊ ŸÊ ŒπÊÿ ◊‡ÊÊ „

∑Í§≈U —

(1) (c), (a), (b), (d) (2) (c), (a), (d), (b)

(3) (a), (c), (d), (b) (4) (d), (b), (a), (c)

68. ÁŸêŸÁ‹ÁπÃ ŸÊ≈U∑§Ê¥ ∑§Ê ©Ÿ∑§ ∑§Ê‹∑˝§◊ÊŸÈ‚Ê⁄U √ÿflÁSÕÃ ∑§ËÁ¡∞ —

(a) ¬˝ÊÿÁ‡øûÊ (b) éÿÊ¥ªÊ∑§ÊÒÃÈ∑§ (c) ⁄UÊ¡Ê (d) ‡Ê⁄UŒÊà‚’

∑Í§≈U —

(1) (a), (b), (c), (d) (2) (b), (c), (a), (d)

(3) (b), (d), (a), (c) (4) (c), (a), (d), (b)

69. ÁŸêŸÁ‹ÁπÃ ªÊŸÊ¥ ∑§Ê ∑§Ê‹∑˝§◊ÊŸÈ‚Ê⁄U √ÿflÁSÕÃ ∑§ËÁ¡∞ —

(a) ’‚¥Ã •Ê¡ œ⁄UÊ⁄U ÁøûÊ (b) •Ê⁄U ŸÊß¸ ¡ Œ⁄UË, ŸÊß¸ ¡ Œ⁄UË

(c) ¬˝ÊáÊÊ ÷Á⁄U∞ ÁòÊ·Ê „Á⁄U∞ (d) ¬˝ÊáÊ πÈÁ‡Ê⁄U ÃÈ»§ÊŸ ©∆U¿U

∑Í§≈U —

(1) (c), (d), (a), (b) (2) (b), (a), (d), (c)

(3) (d), (a), (b), (c) (4) (a), (c), (b), (d)
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70. Reasoning (R) : “Bina bajao he mama antare” is in purabi ragini, meant for day - ending or
sun - down time.

Assertion (A) :  This song should not be selected for the morning prayer session.

Code :

(1) Both the Reasoning (R) and Assertion (A) are correct.

(2) (R) is correct, (A) is irrelevant.

(3) (R) is incorrect, (A) becomes falsified.

(4) Both (R) and (A) are meaningless.

71. Assertion (A) : In human affairs, there is some freedom within a small range.

Reason (R) : Man is endowed with free will even in the discipline of the law of causality.
In the context of these two statements, which one  of the following is
correct ?

Code :

(1) (A) is false, (R) is true.

(2) (A) is true, (R) is false.

(3) (R) is not proper explanation of (A).

(4) Both (A) and (R) are true.

Read the following passage and answer the following four questions (Q. No. 72 to Q. No. 75) :

The Tagorean phrase “Man - in - the - universe” is reflected on the song “Maha visve mahakashe
mahakal majhe /Ami manav ekaki bhrami vishmaye, bhrami vishmaye”.  A grand imagery of the
macro - cosmos is reflected on the very first line of the song, which reminds us of the young
Tagore’s acquaintance with the terrestrial world by virtue of his father’s casual lessons at
Bolpur and thereafter at Dalhousy area of the Himalayas.  From the very boyhood Tagore
had been keenly interested in the astronomical positions of stars, planets and constellations
in the infinite space.  He had been getting amazed in the mystery of classical mechanics
throughout his lifes resulting in innumerable songs.  For another example, there is :

Akash bhara surya tara

Visva bhara pran

Tahari majhkhane ami

Peycehhi mor sthan.

Moreover, at the fag end of his life - span Tagore wrote an excellent book of cosmology.  It is
Visva Parichay.

72. Where did the young Tagore receive his first lessons of astronomy from his father ?

(1) At Bolpur (2) At Jorasanko residency

(3) At Silaidaha (4) At the Golden Temple of Amritsar
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70. Ã∑¸§ (R) : ““’ËáÊÊ ’Ê¡Ê•Ê „ ◊◊ •ãÃ⁄U”” ¬È⁄U’Ë ⁄UÊÁªŸË  ◊¥ „Ò ¡Ê ÁŒŸ ∑§ •¥Ã ÿÊ ‚ÍÿÊ¸SÃ ∑§ ‚◊ÿ ∑§ Á‹ÿ
•Ê‡ÊÁÿÃ „Ò–

•Á÷∑§ÕŸ (A) : ß‚ ªËÃ ∑§Ê ¬˝ÊÃ—∑§Ê‹ËŸ ‚òÊ ∑§Ë ‚÷Ê ∑§ Á‹ÿ Ÿ„Ë¥ øÈŸŸÊ øÊÁ„ÿ–

∑Í§≈U —
(1) Ã∑¸§ (R) •ÊÒ⁄U •Á÷∑§ÕŸ (A) ŒÊŸÊ¥ ‚„Ë „Ò¥–

(2) (R) ‚„Ë „Ò, ¬⁄¥UÃÈ (A) •‚¥ªÃ „Ò–

(3) (R) ª‹Ã „Ò, ¬⁄¥UÃÈ (A) Á◊âÿÊ¬ÍáÊ¸ ’Ÿ ¡ÊÃÊ „Ò–
(4) (R) •ÊÒ⁄U (A) ŒÊŸÊ¥ •Õ¸„ËŸ „Ò¥–

71. •Á÷∑§ÕŸ (A) :  ◊ÊŸfl ∑§Êÿ¸ ◊¥ ¿UÊ≈UË ¬Á⁄UÁœ ◊¥ ∑È§¿U SflÃ¥òÊÃÊ „ÊÃË „Ò–

Ã∑¸§ (R) : ∑§Ê⁄UáÊ-∑§Êÿ¸ Á‚hÊãÃ ∑§ ÁŸÿ◊ ◊¥ ÷Ë ◊ŸÈcÿ ∑§Ê ∑È§¿U SflÃ¥òÊ ßë¿UÊ ¬˝ŒÊŸ ∑§Ë ªß¸ „Ò–

ßŸ ŒÊ ∑§ÕŸÊ¥ ∑§ ‚¥Œ÷¸ ◊¥ ÁŸêŸÁ‹ÁπÃ ◊¥ ‚ ∑§ÊÒŸ ‚Ê ‚„Ë „Ò¥?
∑Í§≈U —
(1) (A) ª‹Ã „Ò, (R) ‚„Ë „Ò–
(2) (A) ‚„Ë „Ò, (R) ª‹Ã „Ò–

(3) (R), (A) ∑§Ë ‚◊ÈÁøÃ √ÿÊÅÿÊ Ÿ„Ë¥ „Ò–
(4) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ‚„Ë „Ò¥–

ÁŸêŸÁ‹ÁπÃ ªlÊ¥‡Ê ∑§Ê ¬…∏∑§⁄U ÁŸêŸÁ‹ÁπÃ øÊ⁄U ¬˝‡ŸÊ¥ ∑§ ©ûÊ⁄U ŒËÁ¡∞ (¬˝‡Ÿ ‚¥. 72 ‚ ¬˝‡Ÿ ‚¥. 75) —
≈ÒUªÊ⁄U ∑§Ê ¬Œ’¥œ ““Áfl‡fl ◊¥ ◊ÊŸfl””, ““◊„Ê Áfl‡fl ◊„Ê∑§Ê‡Ê ◊„Ê∑§Ê‹ ◊Ê¤Ê/•ÊÁ◊ ◊ÊŸfl ∞∑§Ê∑§Ë ÷˝Á◊ ÁflS◊ÿ, ÷˝Á◊
ÁflS◊ÿ”” ªËÃ ◊¥ ¬Á⁄U‹ˇÊÃ „ÊÃÊ „Ò–  ’˝rÊÊ¥«U ∑§Ë ◊„ÊŸ ∑§À¬ŸÊ, ªËÃ ∑§Ë ¬„‹Ë ¬¥ÁÄÃ ◊¥ „Ë ¬Á⁄U‹ÁˇÊÃ „ÊÃË „Ò ¡Ê „◊¥
’Ê‹∑§ ≈ÒUªÊ⁄U ∑§ ‹ÊÒÁ∑§∑§ Áfl‡fl ‚ ¬Á⁄Uøÿ ∑§Ê S◊⁄UáÊ ÁŒ‹ÊÃÊ „Ò ¡Ê ©ã„¥ ’Ê‹¬È⁄U ◊¥ ©Ÿ∑§ Á¬ÃÊ ∑§Ë •ÁŸÿÁ◊Ã Á‡ÊˇÊÊ ‚
•ÊÒ⁄U ©‚∑§ ’ÊŒ Á„◊Ê‹ÿ ∑§ «U‹„ÊÒ¡Ë ˇÊòÊ ◊¥ ¬˝ÊåÃ „È•Ê ÕÊ–  ’ø¬Ÿ ‚ „Ë ≈ÒUªÊ⁄U •Ÿ¥Ã •¥ÃÁ⁄UˇÊ ◊¥ ÃÊ⁄UÊ¥, ª˝„Ê¥ •ÊÒ⁄U ÃÊ⁄UÊ
- ‚◊Í„Ê¥ ∑§Ë πªÊ‹Ëÿ ÁSÕÁÃ ∑§ ’Ê⁄U ◊¥ ª„⁄UË L§Áø ⁄UπÃ Õ–  fl •¬Ÿ ¬Í⁄U ¡ËflŸ∑§Ê‹ ◊¥ Ä‹ÊÁ‚∑§‹ ◊∑Ò§ÁŸ∑§ ∑§ ⁄U„Sÿ
‚ •Ê‡øÿ¸øÁ∑§Ã ’Ÿ ⁄U„ Á¡‚‚ fl •‚¥Åÿ ªËÃ Á‹π ‚∑§–  ŒÍ‚⁄U ©ŒÊ„⁄UáÊ ∑§ M§¬ ◊¥ ÁŸêŸÁ‹ÁπÃ ªËÃ
„Ò —

•Ê∑§Ê‡Ê ÷⁄UÊ ‚Íÿ¸ ÃÊ⁄UÊ

Áfl‡fl ÷⁄UÊ ¬˝ÊáÊ

ÃÊ„ÊÁ⁄U ◊Ê¤ÊπÊŸ •ÊÁ◊

¬ÿ¿UË ◊Ê⁄U SÕÊŸ

ß‚∑§ •ÁÃÁ⁄UÄÃ, •¬Ÿ ¡ËflŸ ∑§ •¥ÁÃ◊ ‚◊ÿ ◊¥ ≈ÒUªÊ⁄U ∑§ ’˝rÊÊ¥«U ÁflôÊÊŸ ∑§Ë ∞∑§ ©à∑Î§c≈U ¬ÈSÃ∑§ ∑§Ë ⁄UøŸÊ ∑§Ë–  ÿ„
Áfl‡fl ¬Á⁄Uøÿ „Ò–

72. ’Ê‹∑§ ≈ÒUªÊ⁄U Ÿ •¬Ÿ Á¬ÃÊ ‚ πªÊ‹ ÁflôÊÊŸ ∑§Ë ¬˝ÊÕÁ◊∑§ Á‡ÊˇÊÊ ∑§„Ê° ¬˝ÊåÃ ∑§Ë?

(1) ’Ê‹¬È⁄U ◊¥ (2) ¡Ê«∏Ê‚Ê¥∑§Ê ⁄U¡Ë«¥U‚Ë ◊¥
(3) Á‚‹Êß¸Œ„ ◊¥ (4) •◊ÎÃ‚⁄U ∑§ SfláÊ¸ ◊¥ÁŒ⁄U ◊¥
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73. What is Tagore’s coinage to designate the glorious entity of man’s existence (‚ûÊÊ) ?

(1) Amritasya Putrah (2) Man in his society

(3) Man, the worshipper (4) Man - in - the - Universe

74. What you mean by macro cosmos ?

(1) Creation the great (2) An American flower plant

(3) A cluster of raisin (4) The divine ethos

75. Cite a third example (apart from”Maha visve mahakashe” and “Akash bhara surya tara”) to
exemplify man’s dynamic role in the infinite space time ensemble :

(1) Jani jani kon adikal hote bhasale amare jibaner srote

(2) He sakha mama hridaye raho

(3) Jogi he, Jogi he, ke tumi hridi asane

(4) Sundar bate taba angadakhani
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73. ◊ÊŸfl ∑§Ë ‚ûÊÊ ∑§Ë ‡ÊÊŸŒÊ⁄UU ‡ÊéŒ ∑§Ê ŸÊ◊ ŒŸ ∑§ Á‹∞ ≈ÒUªÊ⁄U Ÿ ª…∏Ê „Ò?

(1) •◊ÎÃSÿ ¬ÈòÊÊ— (2) ◊ÒŸ ßŸ Á„¡ ‚Ê‚Êß≈UË

(3) ◊ÒŸ, ÁŒ flÁ‡Ê¸¬⁄U (4) ◊ÒŸ ßŸ ÁŒ ÿÍÁŸfl‚¸

74. Áfl‡ÊÊ‹ ’˝rÊÊ¥«U ‚ •Ê¬ ÄÿÊ ‚◊¤ÊÃ „Ò¥?

(1) ◊„ÊŸ ∑§Ê ‚Î¡Ÿ (2) ∞∑§ ¬˝ÊøËŸ »Í§‹ ∑§Ê ¬ÊÒœÊ

(3) Á∑§‡ÊÁ◊‡Ê ∑§Ê ªÈë¿UÊ (4) ŒÒflË ¬˝∑Î§ÁÃ

75. (““◊„Ê Áfl‡fl ◊„Ê∑§Ê‡Ê””) •ÊÒ⁄U (““•Ê∑§Ê‡Ê ÷⁄UÊ ‚Íÿ¸ ÃÊ⁄UÊ””) ∑§ •ÁÃÁ⁄UÄÃ ÃË‚⁄UÊ ©ŒÊ„⁄UáÊ ŒËÁ¡∞ Á¡‚‚ ∞∑§Ë∑Î§Ã
•Ÿ¥Ã •¥ÃÁ⁄UˇÊ-‚◊ÿ ◊¥ ◊ŸÈcÿ ∑§Ë ªÁÃ‡ÊË‹ ÷ÍÁ◊∑§Ê ⁄UπÊ¥Á∑§Ã ∑§Ë ¡Ê ‚∑§ —

(1) ¡ÊŸË ¡ÊŸË ∑§ÊŸ •ÊÁŒ∑§Ê‹ „ÊÃ ÷Ê‚Ê‹ •Ê◊Ê⁄U ¡ËflŸ⁄U dÊÃ

(2) „ ‚πÊ ◊◊ NŒÿ ⁄U„Ê

(3) ÿÊªË „, ÿÊªË „, ∑§ ÃÈ◊Ë NÁŒ •Ê‚Ÿ

(4) ‚ÈãŒ⁄U ’≈U Ã’ •¥ªŒUπÊŸË
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