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Tappa was developed from the &6& éohgs of which community?
(A) Pastoralists of Rajasthan (B) Weavers of Banaras
(C) Boatmen of Bengal ' \gD) Camel-dﬁ\seu of Punjab
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What is Murchhana? {

(A) A modified tonal form of a swara | (B) A codified style of vocal rendition

(C) A cyclic arrangement of tala div '/.li.g (D) A swara-series starting from successive

"
swaras of a gram
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(C) Tw, w@reh, areft (D) s, s, T

#

d usable in music must possess three principal qualities. These are:
h, intensity and timbre (B) Loudness, pitch, duration
(D) Aroh, avroh, pakad

i
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© o =
& ‘(D) <§ E5E
How many : S =56
g
il (B) Eight

C) Seven
<) (D) Ten

Your Personal Exams Guide



f.)

' de organised
s T the first Al India Mlmc Conference h m qwlﬂch pla“;
(B) Delhi

(D) Baroda

b

~ (B) ' q_f,.

& (@)

- : 5 _l : cz—‘
jam corresponds to which Hlﬂaustam swara?
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4m of the tabla (daya) is geperall

adard pitch of 440 Hz

tch — only loudness
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Shadja-gram and Madhyam-gram differ chiefly in the shruti-position of which swara>
(A) Gandhar (B) Nishad

(C) Pancham (D) Rishabh

;|
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10. < eafy my, Frafi e g wr-Sd ATl & e dfta o s 2 g, 38 F FE €
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(A) MR o '-3( ) o
(C) writdaarft e P, P
h,i A sound that is pleasant, regular, and definite ifﬁgpitch and is suitable for music is called:

W AT it

(A) Aahat Naad (B) Shruti Naad
(C) Sangeetopayogi Naad (D) Anaahat Naad
(A) FETIARFEAT Wt (o

Q-

N SO j Fis.
to the Kafi thaat. Its komal swaras are: v

7 IR fi '*lmg" o
| Ga ar d Ko mWDha (B) Komal Re and Komal Dha

(D) Komal Re, Ga, Dha and Ni

L (B) W
o @

5 .
fHindustani and Carnatic music, how many admit altered

AT

(B) Seven - $
- (D) Two
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(D) o, e e e S -

nging is traditionally associated witli‘?;'hich style of presentation?

t thythmic improvisation only (B) Light ornamental singing
, semi-classica] expression (D) Serious, majestic and Sovotional

presentation
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4 ‘ (B) wreeht v 2
© SEmwSd (D) womem
Tarana syllables like "yala li yala" are detive
(A) Folk songs =

3 (C) Sanskrit slokas
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(C) T@Far

ﬂ" he "jawari" of a tanpura refers to: 1.

.
| The sympathetic strings

The bridge-thread arrangement

- (D) TIAFFEHAY
Tali’ is indicated in performance by:
(B) A drum bol on the bayan only
(D) A wave of the hand

%fﬁ{,‘%ﬁq—wﬁawa’iﬂﬁ?
& (@) =EHA AR -
(D) ERFFRE

N
indicates a komal swara?
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| B) mnyw Pl e e Y
S . (D) afyar s
+ pakad BitEAse of Raag Yaman is; %ﬁ
(B) Ma GaReSa
(D) Dha Ni Sa

| 'E"%mewm YaTd} SreT F-AT 2

T,

r, (B) -l -
) (D) =-%
7 itional Hindustanj Music theéry, the vadi-samvadi pair of Raag Kafi is:

(B) Pa-Sa i

(A) Bhajan . (B) .'Vilambit*‘?:ﬂlyal
(C) Tarana (@ Drutmm
25. forcifamT (/1) el o Gy s e A A R R

(A) e L ®
(C) areiematy ¥fta & e anmmm (D)
A Vilambit (Bada) Khyal is generally accom pan
(A) Chartaal of pakhawaj
- (C) Dadraor Kaharwa taal of seml-classml

music iz
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26. 91 (fowife) wme & wr-ReR S A
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(A) Fae e go™ wEy E“;’(n) o sfyer 7. forerme, @Yot ST U4 der-ae
' (C) yd-a iy, g swry-vera =it 'r 3 (D)  erast- e Ar-are s
In a Bada (Vilambit) Khyal, the principal mode of raag-exposition is:
(A) Rapid sargam-only patterns (B) Slow raag-vistar with bol-aalap and bo\.
banav
(C) Strictly composed kriti with no (D) Pakhawaj-led nom-tom aalap %
improvisation

27. lﬁmﬁwmmaﬁaﬁﬁ@w@ﬁ‘aﬁaﬁmﬁaﬁq@aﬁmﬂwmm

g geaa: fanea femare §
(A) TERI T QR g(B) GIECERCES i |
(C) R TR vd ora Fremag (D) 1. . . weEve g b fo. . T -

. The 19th-century revival movement of Indian classical music from courtly patronage to public
" performance was led principally by whom?
Sadarang and Adaran (B) Tansen and Baiju Bawra
g and Adaran iu Bawre

~ Amir Khusro and Hazrat Nizamuddin (D) Pt.V.N. Bhatkhande and Pt. V. D.
. ~d
—_ Paluskar i )
o1 o
>
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I%(B) aftea-aited wi
(D) oot -
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n Tansen is most renowned for; N

Codifying the ten-thaat system (B) Writing the Sangeet Pastiat

1 M celebrated Dhrupad.ang (D) Founding the Gandharva Mahavi dyalzy('d
oy 2 and Origlnatlng the ananI‘_ %
paﬂmd raag tradition
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fswaras used (ﬁ)

quence only
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~ aaroh but used in the avre

lihwrﬁw
A m,‘
© fmwemh
Aocoxdingtothebp 1,‘
which raag uses Komal Ga, Ko
| ?“g £
Bheempalasi

I'

T

stinct vocal form is trad

(D) Sadarang
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(B) ®m®R
(D) vaferRR

-t T W T ]

(B) Lahore
| (D) Gwalior

associatd(ﬂ with which place?
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~ Raag Yaman belongs wwﬁﬂhﬁ?ﬂ

@) Kafi R m b
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(© Falyan
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@ RE T WeEE
(€) WEFMRI&W
Aad Layakari is best described as:

(A) Skmpermau-a

(C) Two notes per matra
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npatheti (m['ab) S igSO ,’
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paravartan) O
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(101 ( N3 °ilﬁ£;}!,‘

s most widely used to* ‘
| N

f oy

) Pt. V. N. Bhatl

D) Pt.V.D.Pal y
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2 Chaugun layakari, the ratio of notes to
(A) 5 notes per matra

e
w«
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FANNAC

) 2 notes per matra
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In both Hindustani

| (A) Vivadi (B) Achal
(C) Komal-only (D) Tivra-only
53. 9. e R uem & r gma‘mm o

., (B) Wit arfsire Y T
g{‘:(D) AE ot Ffied IR T IR

@éuﬁon to Hindustani music was:

"™(B) Authorship of Sangeet Parijat

(C) Founding Gandharva M
(1901)

y@” (D) Promotion of Tansen’s musical legacy

‘L
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54. Farelt T 3 e ot o
(A) @@=
(C) dUiE »
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(A) ¥aw 1981 mwﬂ -
(C) 208 warst

The decline of Dhrupad and the establishment o [ Kh;
occurred mainly during:

(A) 19th century only
(C) 20th century

3

61. ¥q& aTel & T §— |
(A) 3+2+2 » e, At (B) 2+3+2

(C) 3+3+1 e REwE e (D) 2+2+43

f Roopak Taal is divided into which vit

(A) 3+2+2 iy (B) 2+3+2 ' ]

(C) 3+3+1 @ (D) 2+2+43
62. T et T A, gt ua Fied H HHI AT T e
(A) @Y TTEY N B) T .
(C) I«:{:‘; ) Auafr _
; @gmgthe seven basic swaras, the s 7 ‘ tafef:'common (wi
(W}Won) to both Hindustani and Ca itlc’systems L

Sa,&ﬁaand Pa o wine (B) SaandPa

(D) MaandNi

mwm%» T =

o (B) *mmmﬁ 5
. ' \ &h
(©) T : (D) ?ﬁﬂi?ﬁljw YRTIH o
e 3 i LS

Swami H cip al legacy is preserved chiefly in:
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68. T % e OH :
@) et
(C) oM e

ythm, used to establish its mood, is called:
A slow, un

(A) Bolbaant
(C) Aalap
69. fegwaTt gt & @@

(A) =Ew

(C) saOq «

a (raised) form is: o

In Hindustani mgsi
(A) Rishabh

(B) Dhaivat y PERTL AR ¢ |

1 in both (D) Saisre



al's "Sangeet Parijat" i prmc:pally ar

lk music of eastern Indig

rarnati mg-classnﬁcation

uence of the North Indian Bhakt movement onk
ed in which compositions?

Devotional Bhajans, Kirtans, and
Dhrupad-ang padas of saint-poets

mﬁm_ﬁ'

ﬁ&zasln complex patter™®
R ornament is applied ° %"
""‘ R,
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A wiwaw ;

© mm . —
Pt. Omkarnath Thakur's philosophical workpn the
(A) Sangeet Sara (B)
(C) Pranav Bharati ' (D) Raag Vibe -;:

e e e e o L
(A) mmqwﬁmmm (B) TITEAFAA

(C)  STER R S 33 el AT g (D) m.gﬁﬁ
InHmdusmm classxcal music, the tablafun%ons principally as- e ,3

vy

(A) Afolk dance accompanmlentonly 8 (B) Amelodic
theu (D) A rhythmic accomps

|

SIIC H

(C) The drone instrument supplying
fixed pitch G
L e p——————
(A) TmAmF AT .
(C) wwmHaw

o (B)
(D) a
il
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©) m@
A slow, swinging oscillation of a swara around i
(A) Andolan -

(©) Kan L :

85, . . =, ST g ST R A
(A) iR q&r e « L
(C) Gfaister g
Pt. V. N. Bhatkhande coni

(A) Kramik Pustak Malika

(C) Sangeetanjali

]

. (A) YuTmar
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. (C) FwmETmyE > %
il 2 b

(%]
o . 1T
soclatedw.&, &
S b

21



prepg

Your Personal Exams Guide




prepp

Your Personal Exams Guide

Ny TR T
- YR

e

--ﬁ;rf{_.ﬂ‘u ; . ,

Changes Sa without retuning reeds
D) Adds an octave coupler

'“%

5 O TEgd )
g?ld the Sa of Taar saptak is: %

—: :F(B) Two octaves
(D) A perfect fourth

® =
L D @
, many s CHE
® ome
(D) Three i

23
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(C) F it X
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P p—————
(A) 1,4,7,10 50T

(©) 1,2,3,470

Chartaal has talis on which matras?

(A) Matras1,4,7,10 L

(C) Mawas1,2,3,4 "

~»
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117. Regearh wiita 1 ft7 wge w7 §:
(A) w, avel), el . oB) faefa
(C) 3, sy, Ty (D) wm
The three principal layas in Hindustani mullé dre
(A) Sam, Tali, Khali (B) Vilamb
(C) Aroh, Avroh, Pakad (D) S
@mmmﬂm&mh .
(A) I R e e (B) + y7e-ait
(©) T A @)
Gajjhampa Taal is principally associated with: - 3'1
(A) Tabla taal for Khyal ;_:g(n) Pakhawa
(C) A taal of Tappa i i7’(D) Folk, a2
119, SR et P FET Bt & e g - ﬁﬂmw%
(A) 169, 4444444 g (B) 129Em, 3+
¢ (C) 149w, 3+4+3+4 h (D) 109
Jhoomra Taal has how many matras and what is its vibhag s
(A) 16 matras, 4+4+4+4 L (B) 2

(C) 14 matras, 3+4+3+4
st L

4 l ﬂ (D)
ecommonly called:
(B) Mridar
(D) Dayaar

29
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